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C. I'. Iyumikapes *)

JOHCROE RA3AYECTBO
W MOCHOBCROE FOCYJAPCTBO B XVII BEKE").

*

3emasi, KOTopyio Bo BTopod moaosuHe XVI B. u B XVII Beke
3auumany JloHckue Kas3aku, ObLTa DAcCIOJNOXEHA IO HIKHEMY U
cpenHeMy Tedenuro Jlona u mo ero nputokam: CeBepHomy [onuy,
Xompy (¢ Bysyaykom), Mensenuue u Hiosne. Ho ycrbamu JloHa
Ka3aku He BaajenH, 6o 3yech HAXOMUAACH CUUIBHAS TYpPeIKO-Ta-
Tapckas kpenocts A30B, 3anupaBllas Ka3akaM CBOOOJHBIN BHIXOJ
B MOpe.

B mupokue crend, HAXOJIUBUIMECH K IOIY M IOTO-BOCTOKY OT
rpannl, MOCKOBCKOTO rocyaapcta (M HOCHBIIHE BHIPA3UTENLHOE
HA3BaHHE «IHUKOTO IOJSA»), YXOMWAH IPYINBL IIPeLIPUIMYHBBIX
CHJIBHBIX JIOJEeH I PHIOHOTO W OXOTHHUBLErO NPOMBICHA MU JJIS

*) S, G. Pushkarev. Doc,, later prof. Rus. U-y, Czechoslovakia, Mem. Am, Hist, S-y,

1) TIaBHEIM HCTOYHHKOM AT HACTOAMeEH cTaThbm gBIfeTcd coOpaHHe ZOKYMEHTOB
B nATE KEArax (moy sarmasmeM: “Jomckme fexa‘‘), omy(imroBammoe B ToMax 18, 24,
26, 29 m 34 “Pycckoit Hcropryeckoi brbamorern*’, magammsrx Apxeorpadmaeckoir Ko-
mucerelt B 1898-1917 rr. (murmpyerca: JI. JI. ¢ ykasaEWeM HoMepa KEHTH H croxGuma
TeRcTa). MHOr0 METEDECHHX IOKYMEHTOB KAaCATeIbHO JOHCKEX Ka33K0B IODPHBEIEHO B T.
XII ”Nlonmoxmenmii ¥ Axram Hcropmueckmm‘‘, 1872 r. (mar. . A. U.). 06 yuacrum oT-
PAKOB JOHCKHX Ka3aK0B B BoiHax MockoBckoro rocyaapcersa B XVII B. MHOIO JOKyMeH-
ToB HaxogmTea B Axrax Mockosckoro T'ocyrapersa’’, r.r. I-II1, 1890-1901 (A. M. I\.).
— W3 BayYHO-HCTOPHIECKON JATEPATYPH. MHOI0 HCIOXL30BAHHL COOTBETCTBEHBHE MECTA
u3 muoroToMHOE Hcropmm Poccmm ¢ gpepmeiimnx spemen‘‘ C. M. Comosresa (m3gamme
"06wecrpennoil Iloapsn‘ kaurm II u IIT) B HCTOPHKO-IOPHAEIECKOE HCCAELOBAHAE JOH-
cKoro meropEka u mybammuera C. T'. Csarmxosa: “Poccms m Jom** (msg. 1924 r.). —
KoneuHo, Ha3BaHHEIMY HCTOYHEKAME IaJeK0 He MCICDPHEBACTCA (0raTaf M CIOKHAH HC-
TopEa JoECEOr0 KasauecTa, HO ANd HeOOISMOHA CTATEH HTHX MATEDHAIOB OKAa3al0Ch
Goxee weM X0CTATOWEO, H MHE NPANTOCH BHAUMTEILHO COKDATHTH MOH ’’TepHOBEK', HC-
ENIOUEB A8 Her0 MHOIO IETAT.
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BOJIBHOM KHM3HH 34 NIpeAeaaMU BJACTH MOCKOBCKHX 605p, BOEBOU,
IbSIKOB, BOTUMHHHKOB M TIOMEIIMKOB, U TaK BO3HWKAAH Ka3aubH
«ropoxnku» no pekam Jlony, Tepeky, Ypany (HasbiBaBLIEMYCSl HO
NyraueBCcKOTo BOCCTaHUSA AUKOM).

[Tpuxoxsl B CONPUKOCHOBEHHE C BOCTOUHBIMH HAPOJAAMH, XKHUB-
IIUMH WA KOYEBABIIWMH B 3THX 00/1aCTIX — KPBIMCKHMH U a30B-
CKUMH TaTapaMi, HOralllaMH U KaJMBIKAMH — Ka3aK{ JOJ/DKHBI
OBLIM CO3IaTh BOEHHOE YCTPOUCTBO M, BeAsl IOCTOSIHHYIO 60pbOY
C BpaxJaeOHBIMHU COCENMH, OHH TE€M CaMbIM IIPHKPBIBAIH IOTO- BO-
CTOYHBIe NpaHHILI MOCKOBCKOI'0 TOCYAapCTBa.

HeMHOrouncieHHble CHAuAJa I'PYINLI BOJALHLEIX KA3aKOB IIO-
CTOSIHHO TOM OMHAMMCH IPUTOKOM HACEJNeHUsT U3 TIOTPAaHUUHBIX pyC-
CKHX obJacreid, yXOAMBLIEro Ha BOJbHHIA JIOH, cmacasick OT THi-
rOCTel rOCYJZapCTBEHHOI'O «TSATNIay M KpemocTHoH HeBoau. Craphie
Ka3aKyd OXOTHO NPUHHMAAH B CBOIO CPEAY «HOBOIPHXOMIIIEBY, Ha-
XOJHUBIUHX 3IeCh JJas1 cebsl HAmexHOe yOexwuiie, YTO HAIlIO CBOE
IpaBOBOE BHIpAaXeHHE B u3BecTHOH (dopmyae: «¢ JoHy Bblmauu
HeT», ¥ MoCKOBCcKOe nPaBUTENLCTBO 10 KoHIa XVII Beka we pemra-
JIOCh HAPYUIATh 3TOT MPHUHIUI Ka3aUbel «KOHCTHTYIMUS.

B XVI Beke kazaubU «TOPOIKH» M «3UMOBHIA», pa3bpocan-
uple o JIOHY M €ero IMPHTOKaM, CO3IAMH CBOEOGPA3HYH BOEHHO-
IEMOKPaTHYECKYI0 pecnyOauKy — «BoiHcko JLoHckoes (HaM «Be-
nukoe Boicko JloHckoe»), ¢ BEHIOODHBIM BOMCKOBEIM 4TaMAaHOM H
co cBoelo croauuero (cHavasa B Paspopax, a ¢ 1644 r. B Uepkac-
cke), rae cobupancs BoickoBoit Kpyr, GBIBIIHI BepXOBHLIM opra-
woM BaacTd Ha Jlony. Kpyr Beibupan (4 cMeHs) BOHCKOBOTO aTa-
MaHa, ero IMOMOIIHHKA ecayjia ¥ ADYIHX XOJDKHOCTHBIX JIMI; pe-
1A BOMPOCH O NMpHEME B Ka3aKH; PACNPEIEAAN LAPCKOe «Kajo-
BaHbLE»; CyAMJ BCEe NPECTYI/eHbs NPOTHB Boiicka W Bce TsKeable
npecTyIIeHbsi BOOOLIE; BLIAABAN Pa3pellieHbss Ha I'OCTPOHKY HO-
BBIX T'OPOJKOB U pa3bHpal 3eMesbHbIe CNOPLI Mexay HuMH. Kpyr
BeMAJ JEJAO BHEIIHHX CHOLIeHHH, Kak ¢ MoCkBOMw, Kyna oH pery-
JSIPHO TIOCBLLJIAJ CBOH IOCOJLCTBA («CTAHMUBI»), TAK U C HHLIMH
rocyaapcrBaMi ¥ Hapoaamu: ¢ Kpsimowm, ¢ 3anmopoxbem, ¢ A3oBowM,
¢ goraiinamy, ¢ KaiMeikaMH. Kpyr e NpHHHMAaN peleHusi: WITH
[OXOMOM HA <«U3BEUHLIX» CBOHX HEMpHATENeH — TypOK, a30BLEB,
KPBIMLEB — HJIM «3aMUPHUTHCS» C HUMH.

OTHOIICHNS MOCKOBCKOI'O TIPABHTEJIbCTBA K JOHCKOMY Kasa-
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4YECTBY OTJIHYAJHCh JBOHCTBEeHHOCTHIO. C OZHOM CTOPOHBL, OHO
neHuwito 60eByl0 cayx0Oy Ka3lakoB, NPUKDHIBABUINX IOTO-BOCTOY-
Hble Ipasulbl MOCKOBCKOI'O TOCyZapcTBa OT HamaJIeHHH Bpax-
Aebupix cocemelt, u peryuspao (B XVII Beke) miochinamo Ha joH
«KaJIOBaHbE» NeHbraMu, xJae60M U 60eBBLIMHU IPHIIACAMHU; C IPYTOH
CTODOHBI, OHO BeCbMa HEOHLOOPUTENIBHO OTHOCHIOCH K HE3aBHCH-
MOCTH BHELUHell NOJUTHKH Ka3aKOB, HAMANAaBIIMX HA KPHIMCKHE
HIM TypellKue BiazeHus 6e3 Bexoma M corsiacdsi MockoBCKOro
NPaBUTEALCTBA. B Takux ciyyasgx MOCKOBCKHE HOCABI B KpbiMy u
B KoHcTanTHHOMOME YBEPANH, UTO JOHCKHE Ka3aKu CyTb «Oerisie
JIIOJHY, UTO XKHBYT OHH «B NAJbHHUX MECTaX, BOPIOBCKHM (0OBIYA-
emM» («BOPOBCTBOM» Ha3bIBJIOCh B MOCKBE BCSKOe MPECTYIIHOE
IeiCTBHE WIH HEeMOMUHWHEHHE TIPAaBUTEJIBCTBY), U YTO MOCKOBCKOE
IPaBUTENLCTBO HE OTBETCTBEHHO 32 UX JeHCTBUS.

B XVI Bexe oTHOLIeHHs HOHCKHX Ka3akoB K MockBe GBLIH
HeOMnpeneNeHHBIMU H HeyCTOHUUBEIMU. B 1552 r. oTpsinx ZOHCKHX
Ka3akoB, o, koMmaumo#t atamana Cycapa dexopoBa, NMPHHUMAJN
yuactue B ocane u B3samuu Kasanu. M B JIuBoHCkoit BoliHe MBana
I'posnoro (1558-1583 r.r.) NpUHUMAJIH y4acTHe Ka3aubH OTPALEL
Ho B napcreoBanue ®exopa VMpanoBnua (1584-1598), xorma dax-
THYECKMM TpaBHTeJeM rocyrapcrBa Obli bopuc I'omywos, u B
napcrpoBande camoro Bopumca (1598-1605) otHomenuss J{oHa u
MoOCKBBLI JOLIIH MO IOJHOTO pa3pbiBa. Dopuc xoTenm XoOHTHCS
MOMUHHEHHST JOHCKUX Ka3aKOB MOCKOBCKOMY IDaBHUTEILCTBY, T.-€.
MPEeBPAaTHTh BOJBHOE Ka3auyeCcTBO B CIYXHUJAOE COCIOBHE, HO €ro
MOTBITKA BCTPETUIIA PEIIUTENBHOE CONNPOTHBIEHHUE.

B 1592 roxy BMecTe ¢ LADPCKHUM IOCOJLCTBOM K CyJaTaHy *)
6bLT mocoaH Ha Jlow cetH 6osipxuit XpylieB, KOTOPBIH HO/MKEH
6Ll ocraThesl Ha JIOHY <«TOJIOBOIO® JO BO3BPAILEHHS MOCOMLCTBA
U3 KOHCTaiHTHrHOHOJIH, NMOBUIUMOMY AJS TOrO, yTOOHI HE JONYCTHTH
KaKHUX-THO60 HeTPUSI3HEHHLIX NEeHCTBHH Ka3akoB NPOoTUB Typuuu u
KppiMa *); OIHAKO Ka3aKH DEIIUTENLHO OTKA3aJHCh TPHHSTH HO-
BOE€ HayaabCTBO, 3asiBUB: «[IpekJe MBI CIVXHIM TOCYZapl, H

*) MocKOBCKHe HOCOIBCTBA, Clefyd B KomCTamTHEOIOZs B BO3BpPamMafAcCh 06parso,
UPoXoxHIN epes JOHCKYI 36MII0.

*) Hamommio, Tr0 B TO BpeMa Bce mobGepexse UepHoro m AsoBckoro mopef cum-
T210Ch BIAJEHASMH TYPEOKOTO CYITaHa, H XaHCTBO IPEIMCKOE HAXOLEAOCH OT HETO B
B&CCAIEHOR 3aBHCHMOCTH.
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roJIoB y Hac He OBIBaJO, CIAYXMHBALH CBOMMH IOJIOBAMH, H TeNepb
paaH rocyRaplo CAYXKHTb CBOHMH rOJOBaMH, a He C XPYIIEBHIM»
(Couosnes, 11, 624).

CraB mapem, bopuc, pasapaxKeHHblii HemOBHHOBEHHEM Kada-
KOB NPHKa3aM MOCKBBbI, '00bABUJ IKOHOMHYECKYIO Gaokany JLoH-
CKOH 3eMJIH, T.-€. 3alpeTHJ MPONYCKaTb Ka3akoB B ropoma Moc-
KOBCKOT'O rOCyAapCTBa, @ MOCKOBCKHM TIOPIOBBIM JIIOASIM 3aTIPeTHII
esauth Ha Jon ¢ xaeboM u apyrumu ToBapamd. Ha Ilomy B TO
BpeMsi He OBLJIO CBOEro 3eMJIeJeNus, U MoToMy NpeKpalleHue TOp-
rOBJIM, BMECTE C JHIIEHHEM LAPCKOr0 «XIeGHOTO XKaN0BaHbsly BbI3-
Bajgu Ha JIOHY TSKEALIH IKOHOMHYECKHI KPH3UC H, BMECTE C TeM,
BO3OYIUIH upe3BhIUAHHOE HETOBOJALCTBO H 03J00JEHHE Ka3aKOB
npotuB napsi bopuca. EcrecrBenHo moaromy, uto B 1604 romy
Kasaky CTajJH Ha CTOPOHY «uapesuua JImutpus MiBanoBuuas, o6b-
SIBUBLLIEro ce6s chinoM uaps MeBana I'po3HOro u 3aKOHHBIM HaCIeX-
HUKOM MOCKIOBCKOTO NpecToJa, B ero 6oppbe NMpoTHB «y3ypHaTo-
pa» Dopuca. Kak Toapko «uapeBuy» ¢ HEMHOT OYHCJICHHBIM OTDS-
IOM ITIOJSIKOB M JIUTOBLEB BCTYMHI B MOCKOBCKME NMpPeebl, K HEMy
NPHCOEIHHHIOCh HECKONIBKO THICAY JOHCKHMX Ka3aKoB, KOTOpHIE B
mepBoii ¢Ta UK 60pLOLI COCTABISIIM €r'0 IVIABHYIO, IO YHCAEHHOCTH,
BOGHHYIO CHIY.

KopoTkoe napcroBanue JDKEIMHUTPHSI 3aKOHUMIOCH KPOBa-
BBIM IlepeBOopoTOM B Mae 1606 rojxa u BCTymJaeHHEM Ha IIPECTOJ
oosipckoro naps Bacuaus Ilyiickoro, KoTopblil, Mo BBHIPAXKEHHIO
COBPEMEHHHKA, <BHE3ATHO U CAMOJBUKHO BO3JBHICS KpOME BOUIH
(T.-e. 6Ges3 coruacus) BCes 3eMJHM U CaM Lapb ITOCTaBUCS», U NPO-
THUB KOTOPOr0 CKOPO HayaJHChb BOCCTAHUSA IO Bceil 3emae. JloHckue
Ka3aKH TOXE OTKa3aJHCh NMPU3HATh «6OSPCKOro Uaps», U KOrjaa B
1607 ronxy siBuuicst Bropo#t camosBaHel, («TymuHckuit Bops), Ka-
3aKM CTaJAd IOJ €ro 3HaMeHa, HaJesacb HAUTH B €ro JHIE HapOX-
HOT'O' H Ka3aubero naps.

IMocaenyouiue roabl XKCCTOKOH H XaoTHUecKoi «60pb6ObI BCex
NPOTHB BCEX» IPENCTABJAIT MPAUHYH KAPTHHY IOIMTHYECKOMH
aQHAPXUH, MOPAJILHOTO OMMYAHMA M MAacCOBOTO pPa3pYIIEHHS XO-
3IHCTBEHHbIX 1IeHHOCTEH HecuyacTHOH ctpanbl. B 3T0it 6Goprbe, oc-
JOMHEHHOH BMELIATC/HLCTBOM COCEIHHX rocyAapcrB — I[loibcko-
JIutrosckoro w IlIBenckoro — HaMeuaeTcs ABa TEYEHUS — JIOLEH
«3eMCKHX» H JI0IeH «BOPOBCKHX». [lepBble CTPEMHIHCH K BOCCTa-
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HOBJIEHHIO HAaUMOHAJBLHOTO roCyAapctBa M OOLUECTBEHHOrO IO-
psiiKa, BTOPBIE HHTEPECOBAMUCH TOJNBK(O NOOLIBAHHEM <«CKOPOIMpPH-
ObITHOTO M GecTpymHoro GoraTcTBas (IO BHIPAXKEHHIO COBPEMEH-
HHKa). Ho Gb1i10 6L OUIHGOUHO OrYABHO. OTHOCHTL Ka3aKOB KO BTO-
poit xateropuu. ITarpuapx pyccko#t ucropuorpapuu, C. M. Co-
TOBbEB, NPAMOl paccMarpuBaeT CMyTHoe BpeMst Kak 60pbOy «3eM-
AH» M «Ka3auecTBa», HO (PAKTLI HE MO3BOJSIOT COIVIACUTLCA C ATOH
Teopueil. B kazauecTse MOXHO ObLLI0 HANTH TaKOE XKE pasieleHue
Ha «3eMCKHX» U «BODOBCKHX» JIOZEH, KaK U BO BCEX CHOSIX pyC-
CKOT'0' HaceJeHH s, BKaoyast 60spcTBO, 4acTb KOTOPOro Mol Ha
cayx0y Tyumurckoro Bopa, npekpacHO 3Hasi, UTO OH JEHCTBUTEMNb-
HO «BOp» U oOMaHWMK (a moToM OecCcThlHO nepeberat OT O-
HOT'O' «UapsA» K APYromy).

3areM MOVDKHO HMETh B BHAY, UTO SIPKHE OINHMCAHHS KasaubMX
XKECTOKOCTEH M HACHJIHMH, KOTOpLIe MBI HaXOIHM B «CKaSaHbIX»
COBDeMEHHHKOB (B uyactHocT™H y Appaamus [lamuuuiza), gajnexo
HEe BCE OTHOCATCHA K NOAJUHHOMY BOHCKY JIOHCKOMY; KOHEUHO, U
K JOHCKHMM Ka3aKaM IPUMKHYJO B 3TO BpeMsl HE Mal0 BOPOBCKHX
MOneit, HO B OOJBIUHHCTBE CBOEM aHAPXHUECKO-Pa3bOoHHHYbY 3JIe-
MEHTHI, He UMeBIIUEC HUuero obiero ¢ JLOHCKMM Ka3ayecTBOM, CO-
CTABJANH CBOM ocoOble wIaitky, BLIOMpPANH CBOUX aTaMaHOB, Ha-
KJIEUBATH HA cebsi SPJBIK «BOJIBHBIX Ka3aKOB» M Pa3ryJUBaMH II0
Pycckoii 3emire ¢ orueM 1 MEUOM.

B aBrycre 1610 r., Bckope mocae CBepKeHus ¢ mpecrosaa Ba-
cunus Hlyfickoro, MockoBekHe GOsipe MPHIJIACHAM HA MOCKOBCKHI
IPECTOJ MOJBLCKOro KopoJeBuua BiaxuciaBa v 3akJ04UHIH COOT-
BeTCTBEHHBIHI JOTOBOP C MOJbCKUM rermatom 2Koumkesckum; Moc-
KkBa ObIa 3aHATA IIOMILCKUM rapHusoHoMm U B Kpemiae o6Gpasosa-
TOCh JPYMKECTBEHIOC IOJLCKHM «COIO3HHUKAM» BPEMEHHOE NpaBHU-
TeJILCTBO, YMpaBasBlice (TOUHEE, NbITABLICECS YIPABAAThH) CTpa-
HO¥ OT ¥MeHH «rocynaps uapsa Baagucaaba 2Kurumonrosuuas (T.-
ects CuruamynmoBuua). Ho cKOpO NMOJBCKOC TOCHOUCTBO BHI3BA-
M0 B CTPaHe CHILHYI0 HALHOHAIBLHO-PCAUTHO3HYI0 ONIO3ULKI0 (BO
raaBe KoTopoii cran nmarpuapx I'epmoren). [Tocae rubenn BTOporo
camo3BaHua (B ackabpe 1610 roma) xasakd NPUMKHYJIH K Hapo-
CTaBlIEMY B CTP@HC auTH-NOJLCKOMY JBHKeHHUIO. B 1611 r. 0bpaso-
BaJOCh, C L€JIbI0 OCBOOOXAeHH MOCKBEI OT ITOVIIKOB, T.-Ha3. Mep-
BOE 3eMCKOe OIMoMIYeHKe, KOTOPOE COCTOSIIO U3 KAa3aKOB M H3 MOKC-
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KOBCKHX CHYXHJbIX JIOZed, ABOPSIH U Jerelt GOsIPCKUX; BO IJaBe
MepBLIX CTOSMIM TYLWHHCKUN 60s1ipuH kHA3b JImutpuilt Tpybeuxoit u
aramat VBan 3apyukuii, Bo IiiaBe BTOPBIX — DPSI3AHCKUM ABOPSAHHH
[Tpoxomnuit JIsnynoB. OZHAKO aHTAOHU3M MEXAY ABYMS YaCTSIMH
OITOMUEHUs] NPUBEJ K yOmitcTBy kasakamu Ilpoxonusa Jlsamynosa
U K pacnajgeHuio JBOPSHCKONO omnonueHus. Kasaku ocraiuch B Ja-
repe moy MOCKBOIO, HO OHH OAHH OBLIM HEHOCTATOYHO CHIIBHBI
4TOOBI CIIPABUTHCS C MOVIBCKUM TapHU30OHOM.

B 1611-12 r. o6pasoBanocs B Himxuem Hosropome BTOpOe
3eMCKOE€ OIIOJIUEHHEe, BO TIJIaB€ KOTOPOTO CTOSA KHA3b JIMUTpUN
[Toxapckuii, a posb «MUHUCTPA (PUHAHCOBY UIPAJ HUKET'OPOICKHI
crapocta Kosbma MuHHH; nocsie JJIHUTEJNbHOH OCTAHOBKH B $Ipo-
cnaBJae, 3eMckast path [loxapckono aBunyaack k Mockse, u Torga
Ka3alKUi MOJNMOCKOBHBLIN Jarepb paclajics Ha JBe 4acTH — Ha
«3EMCKHX» U «BOPOBCKHX» MIOJel: 3apyUKHiI ¢ MEHBILUHCTBOM Ka-
3aKOB U C HeCUAaCTHOH BIOBOY nByX JlxkeaMmurpues, Mapunoit Muu-
ek, 6exan Ha wr, a Tpybeukoil ¢ GOJbIIMHCTBOM Ka3aKOB OC-
rajcsa nox MockBo#, oxumas npuxona omonderus Iloxapckoro.
[Tocae oCTOPOXKHONON «<HALLYNBIBAHNS NOUMBLIY U IIPEIBAPHTEIbHBIX
[1EPErOBOPOB, BOEBOALI ABYX OMOJYEHUIH JOTOBOPUIHCH, <TI0 UYEJIO-
OGHTBIO U IPUTOBOPY BCEX YHHOB JIOAEHY, UTOOL UM BMecTe «Moc-
KBBEI gocTynath U PocouitckoMy rocymapctBy mobpa xoteTb 6€30
BCAKO¥M XUTPOCTHY ; NPABUTCIAbCTBEHHLIE KAHIEAAPUH (<«IIPUKA3BL» )
000¥X OToJueHuil ObIIW COSAUHEHBl U B HHX JOJMKHO OBIIO «BCS-
KHe Jenaa AejaaThb 3a0MHO», U NPAMOTLI OT €IUHOIO MIPABUTEABCTBA
TOJKILI OBLIM OTHBIHE NMHCATLCS OT UMEHH 0OOUX BOEBOM, KHSA3S
HOmutpusi Tpybeuxoro u kuass Amutpus IToxkapckoro.

22-ro oxrTsa6ps 1612 roma xazaky MOULIM HA NPUCTYH U B3SIH
Kurait-ropon, a uepes HecKOJIbKO JHEH CHanuch 06eccCHIeHHBIe 10-
JIOJOM NOUsKH, cuaeBmne B Kpemie, u 06a OnoOJuYeHHsT TOpKe-
CTBEHIIO BCTYIIMJM B OCBOO 0K IEHHYIO MOCKBY.

Bpemennoe npasuteabctso Tpy6euxoro u [Toxapckoro cossa-
10 B MocCKkBY BLIOOPHHX H3 BCEX FOPONOB M «H3 BCAKOr'O! UHHA
MOAEH» — «JLJIsi 3EMCKOTO COBETA U JJIsi FOCYAAPCKOT'0 U3GPaHHMsy.
3emckuit cobop, %acenaﬂmnu B AHBape U (pespane 1613 roxa, moa-
ro He MOT HaHTH HUKOTO JOCTOHHOr0 M36paHHUs HA LapPCTBO; IOCTe
LOJATHX CIOPOB M TEPErOBOPOB «BLIGOPHBIE JMIONHM», HAKOHEI, CO-
UIJTHCh Ha KaHAUZATYpE | 16- -THaeTHero Muxauna ®emoposuya Po-
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MaHOBd, ChbIHA TOMHBLIETOCSl B IFOJLCKOM IIeHy Murponoxura du-
napera (KOMOPBIA 0ZHO BpeMst ObLI BLIHYKAeH B TYLUIHHCKOM Ja-
repe Hrpath poJb narpuapxa). Ectb HU3BeCTHE, UTO pPEIIAoILYIo
poab B 3TOM HM30paHHUU CHIFPAJMU TIPEACTABHTENH NTOHCKHX Kala-
KOB, PEIIUTENbHO BBICKA3aBLIMeCs B MOJb3Y KaHAMAATYPH Muxa-
Hila; U3BECTHE 3TO BeChMA NPaBAOMOR0OHO (B YACTHOCTH, WO MHE-
auo C. @. [Traronosa *); mesno B TOM, 4To Hochae B3ATHSA MOCKBEL
GOJMBIIMHCTBO CHYXKUJIBIX JIOLEH 3eMCKOI'0 OMOJJUYeHHs, NBOPSH U
neTelt 60sIpCKHX, Pa3bexaJoch M0 foMaM, a ocTaBaBluiica B Moc-
KBE O-TUTBICAUHDLIN OTPSL MOHCKUX KAa3aKOB OblI INIaBHOMH, 1O YH-
CJAEHHOCTH, COCTAaBHOM 4aCThI0 MOCKOBCKOTO TapHHU30HA, U IOTOMY
CIOBO Kasaukux Boxkaeit Ha Co6ope MOrmo GBITH JOCTATOUHO <«BE-
CKHM>.

Bo BcsaxoMm cayuae, npaBUTENbCTBO Laps Muxaumna moyLIepKHU-
BaJO BeCchbMa JAPYXKECTBEHHLIE OTHCUIGHWSA ¢ JIOHOM: eMy HYXKHA
O6pla caymba Ka3akoB, a Ka3akaM HYXKHO OBLIO LAPCKOE <KAaJo-
BaHbe», KOTOpOe, HauuHas ¢ 1614 roma, nocslnanocs U3 MockBH Ha
Hon peryaspao u exeronso B Teuenune Bcero XVII Bexa (c He-
CKOJBKUMH KODOTKHMH NEepepLIBaMM ).

B 1614 roxy MOCKOBCKOE MPaBUTEAbCTBO IIOCHAAM0 JOHCKUM
KazakaMm He TOJLKO KasoBauue (IEHLI'H, XJeOGHLIe 3arnachl, BHHO,
CYKHA U CEJHUTPY), HO M II0XKaJOBAJO UM IAPCKOE 3HAMs, «C 4YeM
BaM IIPOTHB HAUIMX HEAPYTOB CTOATH M HA HuX xomutu» (. .
I, 69).

B 2T0 BpeMsi MOCKOBCKOC NPaBUTEIBCTBO OBLIO 0COOEHHO 3a-
HWHTEPEeCOBAHO B BEPHOCTH W B nmoMoluy Boiicka Jlonckoro, u6o B
AcTpaxanu, K BEJHKOMY OT'OPUEHHIO M GecrnokoitcTBy MoCKBHI, yT-
sepmuacsa B 1614 roxy Box b BOPOBCKUX Ka3akoB MBan 3apyuxuit
¢ Mapunoit 4 ee MaJ0JeTHUM CBIHOM (KOTOPOI'0 BOPOBCKME Ka3aKH
CUMTAJIH TIPETEHAECHTOM Hd MOCKOBCKHIH MPECTO).

B npamorax, nocaaHHnix B Mapte 1614 roma #a JJoH OT MMEHHU
MOCKOBCKOT'O! JIyXOBeHCTBA H 3eMckoro cobopa (3acemaBliero B
TO BPEMSsI MOMTH HEIPEPBLIBHO), POJb, CLIlpaHHas J[OHCKUM Kasa-
yectBoM B CMYTHOC BpeMs], OTIHCLIBAETCSI B CAMBIX XBayleOGHBIX BHI-
paxxcuusix: «M BB, aTaMaHbl ¥ Ka3aKH, MOMHS HCTHHHYIO HaIly mpa-

4) Cu. crarsio C. ®. IlzaronoBa: “Bompoc 06 m3bpanmm Mumxamia ®eroposmua B
pyceroit meTopmueckoit amreparype’’ B (eBpadbckoii kEmmxe “dypuara Mummmcreperna
Hapoggoro Ilpoceemenna‘* sa 1913-it rog.
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BOC/JABHYIO BepY, H BHIs1 MOCKOBCKOMY TOCYAAPCTBY OT IHOMIBCKHX
i OT JIUTOBCKUX JIOJCH KOHEWHOEe pa3opeHbe, ... obocaases ¢ 6o-
AP U BOCBOJBI H CO BCAKUMH PATHLIMHU JIOJIBMH, KOTOPHIE 32 HC-
THHHYIO Hallly IPaBOCJAABHYIO KDECTHSHCKYIO Bepy CTalH, NMPHILIH
moyl, HapCcTBYILUi rpax MockBy H, Oyayuu nox MockBow MHOroe
BpeMsl, K BeIuKoMy PoccuiickoMy rocyzapcTBy MHOI'VIO CBOIO CAY-
KOy U pajeHbe NMOKa3aju: C MOJbCKHMH U C JHTOBCKUMH JIOIbMH
6uaucs, He L{ajs FOJIOB CBOUX; U MHOrHMe Bama Opartbsi, aTaMaHHI
H Ka3aKH, 33 UCTHHHYIO HAlly IIPaBOCJIABHYIO Bepy W 3a BCeX Ipa-
BOCJABHBIX KPECThbsiH Ha MHOrMX 6oex moOHTHl W paHenwl. M mo
MUIOCTH 6OXbel, a Balller0 NPSIMOI0 MHOMOIO CAyXO6010, H paje-
HBEM, H KPOBBI MOCKOBCKOE roCyZapcTBO OT NOJLCKHX M OT JH-
TBCKHX JIOHEH OUMCTHIIOCH U yunHHIOCH cBobonHoy (. . I, 149).

YcranoBuBLnMcs npu Muxauie ®egopoBHYe IPYyKECTBEHHBIM
OTHOIIEHUSIM MOCKOBCKOI'O NMpPaBUTEIbCTBA C J[[OHOM CHJBHO Me-
1mIana He3aBHCHMMasli U arpecCHBHAasi BHEIUHAS MMOVIMTHKA JlOHCKOTO
Boiicka. Kasaku, 6e3 Begoma u corqaacusi MOCKOBCKOTO NpPaBUTEIb-
CTBa, MJIH JAXE BOIPEKH NPSMBIM €ro 3alpelleHHsIM, He TOJBLKO
«3aTUPAJUChy C A30BLIAMH, HO INPOU3BOJUJH ONYCTOLIUTENIbHBIE
Haberw Ha noGepexne KphimMa, Hamazanau Ha Typelikue Kopabau
ua UepHom Mope u Haxe, mepemasbiB Ha CBOUX JIETKHX cTpyrax Hep-
HOe MOpe, ONYyCTOUIANH ero HKHOE IT0Oepexnbe, BKAYAA Toposa
Tpanesyux u CuHoOII.

Typeuxoe NpPaBUTEJILCTBO NMOCTOSAHHO KAMXOBAJIOCh PYCCKUM
mmociiaM B KOHCTaHTHHOMOE HA Ka3alKUe HalaJleHus, © OHH TOCTO-
SIHHO TBEPJUJH B OTBET, UTO' «BOPLI»-KO3aKH He MOJYHHSIOTCS 1{ap-
CKMM IOBEJEHHUSAM H 3aNpCILUCHUSM, 4 XKHUBYT OHH «B NAJbHHX Me-
CTax, BOPOBCKHM KOUCBBLIM 00OLIYaEM», ¥ MOCKOBCKOE NDaBHUTENIb-
CTBO ltIe B CHJIAX UX 00Yy31aTh.

A xorjpa MOCKOBCKOE NMPABHUTEJILCTBO 00PALLaOCh HEMOCPEM-
CTBEHHO K Ka3aKaM C 3aNlpelieHHAMH NPOU3BOIMUTL HaNaXeHUs Ha
TATAPCKHUC M TYPCUKHE BAAQLCHHA, TO Ka3aku OOBIYHO OTBEYaH,
4YTO a30BULI W KPLIMULI HX «CaMH 33aJAUPAOT», U UTO HM TaKHX
33aJHPOK «TCPHETL HC MOYHO» (BOMPOC: KTO arpeccop? sIBIAETCH,
KaK M3BECTHO, HCPa3PCUIMMBLIM B BOGHHO-TIOMHUTHUCCKON HCTOPHH
C IPCBHOCTH 10 HALUKX JHed).

B 1619 rony B MockBY BO3BPATH/ICH M3 IIONLCKOTO IIJEHA
orel uapss Muxauna, MUTPOTONHT PUIapPeT; OH CTAJX NATPHAPXOM
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MoOCKOBCKMM H conpaBuTeseM CBOero caaboro chlHa. BaacTHBIH
naTpuapx 3axorea oby3maTb cBoeBoJue JIOHCKOro BOMCKa, HO ero
MOMNBITKH 0Ka3aJUCh 6e3yCrelIHbIMH.

B 1630 romy B MOCKOBCKO-ZOHCKHX OTHOLIEHHSIX MPOU3OLIEN
BECbMA CEPbEe3HBIH MHUHUAEHT. BMecTe ¢ mocoJbCTBOM, HAYLIUM H3
Mocksel B Typuuio, Ha Jlon mpuuien BoeBoxa Msan Kapamwbiuies;
y HEro NPOHU3OIITO KAaKOE-TO PE3KOe CTONKHOBEHHE C Ka3aKamH, H
OHH yOUJIH ero. DTo MOBENO K PagphIBY OTHOIIEHHI Mexny JoHoM
1 MOCKBOIO, HO uepe3 JBa roJa OTHOIIEeHHS ObLIM BOCCTAHOBJEHH.
Uro6sl 06y3naTh CBOEBOJHE Ka3akoB, MOCKOBCKOE NpaBUTENLCT-
BO DELIMJIO CBA3aTh HX INPUCATOH HA BEePHOCTh M IOCHyIIaHHE
napiwo. B 1632 roxy na dou Gbur nocian kuasb Miesan Jlamkos, <a
o rocyJapeBy ykKasy BeJeHO eMy TOHCKMX Ka3aKoB IIPHBECTH KO
KpecTy mo 3amucyy» (MHOTOCHOBHBIN TEKCT NIPHUCSAHOM 3aMHCH CM. B
A. M. T. I, 434-5). Ogmuako BofickoBo¥ Kpyr peluTeapHo OTKa-
3QJICSl OT ITIPUHECEHMS TNPHUCATH; Ka3aKH 3asgBUAM, UTO OHH Kak
IpeXIe CAYXKUINW, TAK U Tenepb «pPaiy BEeIUKOMY roCylapio CiIy-
KHUTBY, HO 6€3 KPEeCTHOro nexoBanus, W60 «KpPecTHOTO LeJOBaHHA
Ha JlOHY He IIOBEIOCHY.

B cepenune 30-x r.r. JloHCKOC BOHCKO 3aAyMajio B3ATb CHIb-
HYI0 a30BCKYI0 KPEnocThb; 3TO HALO OBLIO OCYIECTBHTH «IO Ce-
KpeTy» oT MoCKBLI, H0 60eBLIE M UHBIC MPHMACH JJs 3TOTO MPeN-
npustus Hago Obl1o nosyyuth U3 MockBbl. Hano 3ameruTth, uT0
Ka3aK{ pacCMaTPHUBAJM MOJYUeHHE <«KaJIOBaHbS» M3 MOCKBHI He
KaK 0CcoOYI0O LIaDCKYI0 MHUJIOCTh, HO' KaK CBO€ IPaBO, KaK HOpMalb-
HOe BOo3HaDpamaenue 3a ux 6oeBylo cayxO0y. B CBOHX «OTmMHCKaX»
K 1{apI0 Ka3aKH MHOTOKPATHO MOBTOPSTH: «a MBI, IOCYXapb, XOJIO-
b TBOM, CAYXKHUM Te(e, BeIMKOMY I'OCYIaplo, He C BOTHHH, HE C
noMecTuit (a TOMbKO), ¢ BOALI A C TPABBI».

B nexabpe 1636 roma Boiicko JloHCKOe 06paTHIOCH K 11aPIo
¢ ueTOOHTHOM O MPHUCHIAKEe 6OEBLIX H NPONLOBOJLCTBCHHBIX 3aNacOB
H € I'OPbKOM Xkamo060ii Ha cBoe mojoxenue: «...H Mul, rocyaaps,
XOJIONU TBOM, IIOMHUPAEM T'OJIOJXHOIO CMEPTHIO, HATH U GOCHI M IO-
JOIHBI, a B3ATh OKpOME TBOEll rocylapbCcKOil MUJIOCTH Herzie; a
CBHHILY, FOCYXaphb, U 3€/bg (NOPOXY) U SJAEDP KENESHBLIX MYUIeYHBIX
HE CTalXo y Hac, XOJOTel TBOMX, a JexaTh, MrOCyAaphb, sApa y Hac
Ha JIoHy HEKOMY U He B ueM, XKeJe3a, rocylapb, HET, a KOTOpHIe,
rocynapb, y Hac OBIIN NMyLI€YHBIE $ApAa W Te, TOCYyAapb, H3OLLIH,
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XOIsl 3a BOMHCKHMH JIOAbMH, Ha npakax paccrpeasuy (. L
I, 533).

B anpese 1637 roma Boiicko J{OHCKO®, IO, KOMaHA O BOHCKO-
Boro atamaHa MBana Katop:Horo u moxomuoro aramana Muxaii-
aa Tarapunosa, BMecte ¢ npuiieniumMy Ha Jlon 4000 3anopoxIes,
NOKOLIIO K A30BY M OCaAMJIO CHIAbHYIO KpermocTb (¢ 200 myluka-
MH B Heil); Tocae 2-XMecsiuHOIM ocaibl KpPENnocTb Oblla B3fATa
wrypmoM (18-ro uioHs), ee MyCyJAbMAHCKHE 3alIUUTHUKH ObLIW TIe-
pebutsl, a 2000 NIEHHBIX XPUCTHAHK OBIIO OCBOOOXKIEHO.

Basitue AzoBa npousBeno B MockBe ABOMCTBEHHOE Bleyatie-
HME M TOCTAaBHJO IIepeN MOCKOBCKUM INPABUTEILCTBOM TPYAHYIO
npob6JaeMy: ¢ OHOE CTOPOHBI, 3TO ObLN BaXHbLIH BOEHHO-IOJHTHYE-
CKUH ycliex, MOpOKAaBIIMHA EeCTeCTBEHHOE JKEJaHHE COXPaHUTH B
CBOHX pYyKax A30BCKYI KPENOCTb, HO, C APYrOo# CTOPOHBI, MOC-
KOBCKOE IPaBHTEJBCTBO HE YYBCTBOBAJAO CeOS B CHIAX HAYUHATH
Goubliyo ¥ omacuHyio BoMHy ¢ Typnueit u Kpeimom. CooTBeTcT-
BEHHO 3TOMY U MOCKOBCKHME IUIIJIOMATHUECKHE AKTHl «IBOHIHUCH:
cyarany Gbljia 1OCaaHa rpaMoTa ¢ U3BELICHHEM, UTO Ka3aKH B3AJM
A30B caMOBOJIBHO, «6€3 TOCYZapCKOro IOBENEHUs», H 4To Moc-
KBa He xouer paspuiBaTh Mup ¢ Typuueir us-3a Asosa; a Ha JloH
u3 MOCKBBI ITOULIM IPamMOTHl CHayana — C BLIFTOBOPOM 3a CaMo-
BOJIBHO®E HamajeHne Ha A30B, a MOTOM — C IOXBaJ0I0 Ka3akoB 3a
cayx06y u ¢ obelanueM HapcKoro XaloBaHbs.

B nexabpe 1637 roza B MockBe Gblia noayuena ¢ JloHa Bof-
CKOBAasi OTIMCKA ¢ NOAPOOHBIM OO'bCHEHHEM H OTHCAHHEM IIOXO-
na na AsoB u Hacrosuiero noxaoxenus B xpernoct (. 1. I, 636-
645). — «[lowIM MBI, XOJONH TBOM, MOX rpaf A30B C BeIMKHE
CKOpPOM», MUCAMH Ka3aKW, YKa3bIBas, UTO OT HANAJEHUH TATAD U3
A30oBa «uMHMJACh NAKOCTL BeauKasy JIOHCKOH 3eMiae M PYCCKHM
norpaHuyHbIM 00JaacTaM, OTKYJa OHHM 3a6HpadH U YBOMUIH B IIEH
1 B pabCTBO MHOXECTBO napozna, Hrie nosoxenue B KpemocTd cra-
M0 BECBMA TPYAHLIM: «3amacoB (MPOMXOBONBCTBEHHEIX) HETY, a XKH-
BEeM MBI, IOCyAapb, B ropose B A30Be, 0OXKHITAEM GOXKHH MHIOCTH
M TBOEro rocyAapbCcKOTMO MHJAOCTHBOTO JKAJMOBaHbs, a MOPOXOBHIE
Ka3Hbl W CEJMUTPHl y HAC, XOviomeil TBOWX, HH 3amacy He CTalo,
M3XapUHIH BCE, KaK oy, A30BOM CTOSUIH, H B MOJKOM, I'OCYAaph,
MOPOX KJIAJU Y BECh IEPECTPeNasiay, a 3anac moenus. — [lymek B
A30Be MHOTO, «a MOPOXY, NOCYRAPb, HUCKOJBKO HETY, MPOTHB TBO-
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HX TOCyJapeBbIX HEAPYI'OB U3 rOpoAa CTPedsTh HeueM. A ce, rocy-
Iaphb, Y HAC JIOAH CAMOBOVILHOH, TEPNETh B rOPOJE TOJOLY U BCH-
KHE HYXH HE XOTAT, HAYT PO3HO MO CBOUM lOpPTaM, U IO peyKam,
MIE XTO MPeX Cero XKUMU>.

B anpexe 1638 roma B MockBy npuexan, Bo TaaBe MOHCKOH
cTaHulbl, nobaecTHel ataMman Muxaitno MBawos, cein TaTapuHOB.
B INocoabckom npukase (KOTOpPHIi Begasx cHolenusi Mocksel ¢ Jlo-
HOM) aTaMaH MPeJCTABUI MOKJIAX O' HACTOSIIIIeM T10JI0OXKeHHH B A30-
Be: «...A BCeX ;e NOHCKMX aTaMaHOB M Ka3akoB HbIHE OyAeT 3
10.000 yesoBex, ONMPHUY 3aNOPOKCKHX uUepKac °); a 3amopPOIKCKUX
yepkac y HuX B Aszose u wa Jony 3 10.000 uenoBex ... A Hapsgy
(apTuanepuu) ¥ siAep MyUIeYHLIX U BCAKOTO PYKbs B A30Be MHO-
ro; a 3ejbs (MOPOXy) U CBHHILY M XAeOHBIX 3aMacOB HET HHICKOJIBKO,
a kopmsaTcs peI60to na 3Bepem u Tpasoroy (M. 1.1, 701).

MockoBckoOe npaBUTEALCTBO KOCO CMOTpeno Ha cowo3 JIoH-
CKOT0 BIOEICKA C 3aMOPOKCKUMH YepKacaMy, U gunaomarsl [Tocods-
CKOro NPUKa3a XOTENH BBISICHUTBL BOMPOC 00 OTHOLUEHUSX MEXKIY
HuMU B A3oBe: «Jla Muxaijmo- ¢ TOBAPHIIHM JOMPALIMBAHHL . .. U
OT TE€X YepKac BIEpex He YafATh JH KakoBa AypHa U C HUMH pas-
zpared. 1 Muxaiislo ¢ TOBApMIM CKA3adu, YTO OT 3aNODOMKCKHX
YyEePKAC HHKAKOBA AypHA W panpaThs He 4aaATh, H BO BCEM OHH
HM II0 CS1 MecTa OBIIH MOCAYIUINLL. A Toi fe ObIIO B HBIHELIHEM BO
146-m roay, B ®HIMIIOB MOCT, TeX 3aMOPOMKCKHX 4epKac aTaMmaH
Marpsim yuan 66110 6yHTOBaTh, M Boficka OLIIO CayllaTh HE y4aid,
M yJaJH y HHUX NMpollaTh ropona B A3oBe 0cOOHOBO M HapsAnLy, H
xoTea OLLIO OH BIAJNETh M KUTh 0coOHO. M1 oHM ne, araMaH®l U
Ka3aKH, NOTOBOPs Mex cefsi, 32 TO TOro uepkackoro aramana Ma-
ThAIlIa YOHIU MOJEHbeM 10 cMepTH U BkuHyau B Jlow. M nmocne e
TOT'0 3aMOPOKCKHE UePKACLI HM BO BCEM TOCAYIUHBI NOTNPEXKHEMY;
a 6yJeT e OHM BIepen MOXOTST BaageTs co6010, 1 UM e Boickom
mMoauatTh He 6ynyT, u ¢ unmu ynpasarua °) (J1. J1. 1, 706-707).

%) "Yepracamn‘‘ 8 MockBe nasnBaim TeX, KTo HHIe HABHIBACTCA YKPAHHIAMN.

®) Bo speMs mpebmBamma aramana Muxaiiza TarapmooBa B ero CTAHAYHEKOB B
Mockee ’’rocyfaps momanoBal, Bexex aramany Mmxaitry TatapuEoBY gXaBaTH 38 €BO
cxyxGy MOZEHHOTO KOPMY II0 UeTHPE AITHIHA HA JieHb, Aa OATHS TO JeTHpe IapKH BHHA
(T. 6. BOXKH), IO ABé KPYNIKE Meny, IO ABe KDPYIIKA OABA; KaszakaM IO IBA AJTHHS,
Ja TO0 fABé YAPEM BHEHA, 10 KPYIIRe MeXy, 10 KpymKe mmBa uexoBexy Ha xemp** (1. Il
I, 713). Kpomre "ropmMy*‘ m mmThs mpEeamaBmEe B MOCKBY JOHCKHe IOCTH IIOXyJaxK
LORADKY JEHbYAMH H CYKHAME.
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MoCKOBCKOE HNPaBUTENbLCTBO IPIOJIOMKAN0 KoaeHaTbcsl B BHI-
60pe HarpasIeHUss CBOei BOCTOUHOMN NMOJMUTHKH, a MEXKIY TEM «OT-
nuckuy J{OHCKONO BOMCKA HACTONUYMBO MpOCHaU o momoumu. M B
1638 u B 1639 rr. MockBa nmochiana B A30B «rocyAapeBo XKajaoBa-
HbE» U3 PA3HBIX COCTABHBIX uyacTteil. Tak, B 1639 r. 6b1I0 «mmolCIaHO
rocynapepa amoBaHbsi K JIOHCKUM aTaMaHOM U kaszakom 6000
pyOseB meder, na xaebubix 3amacoB 1000 uereii ') MyKH piKaHbIe,
500 yersepreii cyxapef, 300 uerBepreii TowokHa, 200 werBepTei
Kpyn oBcsHbIX, Bcero 2000 uereii; na ¢ Boponexa c xabaka 200
BEJP BHHA. Ha na Ilon xe niociano ¢ Tyasr: 100 nyx 3eabs myiied-
HOBO, 200 nyx 3eabst pyunoBo, 200 nyx CBUHHLY; Ja K GOJBLUIMM K
cemu myuikam 350 smep xemesunix, 5 nyx derumos (. . I, 987).

Kpome Go0eBBHIX W CBECTHBIX mpunacos MockBa moceljana B
A3oB GorocayxeGuble KHUT'H MJIS TaMOIUHe#l LiepkBH B yecTh MBa-
na ITpexreun.

MockBa nocelrana ka3akaM B A30B CBOE «KalOBaHbe, 1apb
B CBOMX IMpamoTax Ha J[OH «roXxBansiy aTaMaHOB ¥ Ka3aKOB 32 HX
cayx6y, HO HeOOAbLIOH Ka3auKuil rapuu3on B Azose (5-6000 yed.)
NpeKpacHo CO3HaBaX CBOIO c1abOCTh B CIyuae MPERCTOSMIIEero. Ha-
UIECTBHMAl OIPOMHOY Typeuxo-taTapckoit cuanl. B o6miupHOit «oT-
nucke» uapio B cenrabpe 1640 roxa (H. . II, 47-54) xa3aku moB-
TOPHO NMUCANTH, UTO OHM B3t A30B «BaM rocynapem (T. e. 11apio
Muxanay ®enopoBUYY ¥ CrO CHIHY) B BOTUHHYS ¥ YTO €CJAH OHH He
MOoJIy4yaT ROCTAaTOUHOH momouyw oT MOCKBEI, «H Ham u3 rojpozna
UTTH HA CTapble CBOH IOPTH, 4 rOpOJa JEpPKATH HaM, XOJOMAM
TBOHMM, HE B MOUb, IOTOMY YTO MBI HE TOPONOAEPKUBI: JIOJ, Y HAC
CaMOBOJILHBIN, e KTO KYABl IOLIeJ, TOr0 He yiMelb, 4YTOOH
TBOEMY rocyZapeBy BeauuecTBy (B cryuae motepu A3oBa) B BIHBIX
3eMJAX MOHOLIEHbS! ¥ YKOPHU3HBI He OBITON OF HHOBEPHBIX MOTaHBIX
A3BIKOBY, — KAaK BHAMM, aTaMaHbl M Kaszaku 3aboTaTcs Jaxe o
MEMAYHAPOJHOM IPECTHKE MOCKOBCKOI'O 1aps, uTO6HI IHOABHHYTD
ero Ha peluTeabHbIe TeHCTBuUsI!

C mpyro#t cTOpoHEl, U Ha camoM Jlony tic GLIIO €AMHONIACHS
B BOTIpOCE 0 HEOOXOMUMOCTH 3alHIATh A30B 10 MOCAeLHEH KaTTH
rxasauneii kpoeul Korna BolickoBoe KOMaHmOBaHHE Pa30CIaJo TIO
Ka3alUK|uM ropoaKam NpuKkas coOHpaThes B A30B IS 3alIUTHI Kpe-

") "Yers” uxm wereepTs cocranaana or 6-1a xo 8-mm myxos.
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ITOCTH, TO HEKOTOPBIE rOPIOITKH OTBETHIH, YT'O OHH NOMOBEL YMEPETh,
3aLHUIIas CBOK 3eMJII0, HO He A30BcKywo kpenoctb. O6 3TOM BOH-
CKOBOE KOMaHNOBaHHE MOHOCHJIO Lapio: «[a mel, rocymapn, xo-
JIOIK TBOY, MOCBHIJIAJNH CBOMX Ka3akoB K Yepkackum u K ManOTII-
KM (T.-€. XHUBIIHM NO pexke Manbiuy), yto® OBIIM K HAM Ha IIO-
MOIIb NPOTHB TBOUX ['OCYIApeBLIX HeJPYroB 3a TBOIO IOCyAapeBy
OTYUHY, 32 A30B ropoj, U OHH, rOCyZapb, HAM OTKAa3aJH:.: MHL Je
3a KaMEeHb HEe XOTUM yMepeThb, MbLI 1€ YMPEM 3a CBOM IENKH; U HaC,
rocyzapb, BO BCEM OCIyUIAIOTCS, B MOPOM K Ham He exyT. A Bep-
XOBBIE °), rocygapb, IO HallleMy BOHCKOBOMY NHCbMY Hac, Boi-
CKa, CAYWIAIOT, ¥ K HaM Ha MOMOMUIL MpUe3xaloT. M Mbl, rocyaaps,
XOJIOMHU TBOH, 3a 10oM (T. e. 3a xpam) Vpamna [Ipeareun u 3a Tebs,
NpaBeIHONO FOCYAAPs, U 32 TBOIO NOCYXapeBy OTUHHY, 32 A30B ro-
pox pagu ymepersy (J1. .11, 177).

Cxopo xasaubemy Boiicky B AsoBe (Boi IVIaBe e€ro CTOSJIH aTa-
manbsl Haym Bacuaber u Ocun IlerpoB Kany:keHWH) mpHUILIOCH HA
IeJe J0Ka3aTh CBOIO TOTOBHOCTh YMEpETh, 3auiuiias A3oB, U OHO
6aecTsile BBIAEPKAJO HEMPEACTABUMO TSKKOE HCIbITaHHE, B Mae
1641 roga orpoMHoe TypelKO-TaTapcKOe BOMCKO, IO OLEHKE CO-
BpeMeHHHKOB ( BepOsITHO, mpeyBeauuenHoit) ok. 240.000 ¢ cortHei
OCaJHBIX OPYAMI, IBHHYJIOCH K A30BYy, U 7-I'0' HIOHs1 HAUAJIACh OCa-
1a; MPOAOVKUTENAbHEIE 6OMOAPAUPOBKH CMEHSIUCH 0XKECTOM eHHbI-
MH IITYPMAaMH, HO Ka3aKH 3allUIAJHCh C OTYasHHBIM MYXECTBOM,
oTpa3uB 60see IBaIUATH HEMPUSTENbCKUX NPUCTYNOB, H B KOHIIE
CeHTA6PS TYpELKO-TaTapcKoe BOCKO, MoHecs OOJblIME OTEPH,
OTCTYIHJIO OT KPEITOCTH.

B HOBOI1 BOHCKOBOI OTNHCKE Lapl Ka3aku NMUCAJMH, YTO OHU
oxuH, 6€3 TTOMOIIM MOCKOBCKMX DATHBIX JIOAEH, yKe He B CHIAX
yaepxuBaTh A30B: «A Oynue, rocyzapn, H3BOJHILIL TO MeCTO, A30B
ropog, NPUHATH, UT06 Ha TO MECTO BCJEJ IOCAATH CBOENo rocy-
napeBa BOEBOJY C PATHBIMH JIOABMH ... A 6yne, rocyxapb, BCKOpe
TBOEr0 roCyJlapeBa BOEBOJALI C PATHLIMU JIIOIAbMH K HaMm He OyIerT,
H HaM 32 HYXY TO MECTO OYAET MOKUHYTh, IIOTOMY, IrOCYHAAPh, UTO
HUKAKHUX y Hac XJAeOHDBIX 3a11aCOB, HA CBHHILY, HH NOPOXY HET, BKO-
Hell pa3opeHbl, NOMHPaeM T'OJOJHOK CMEpPTBbIO, a H XKHTb, TOCy-
Iapb, CTaJ0 HEe B YeM Ia M HEKEM M HEeYeM: Bechb ropoj 36HUT H

*) *BepxoBEi6‘‘ ropoAKE — PaCHOTOKEERLe Mo CPefHEMY Tedermio JoHa,
9 TRANSACTIONS



18 - -

U30bI BCe pa3bUThl, 2 MHOTHE, FOCY1aph, JIOAH JEKAT OT PaH Belb-
MH GOVILHBI, a HHBIE cTaJH 6e3 ouei, u 6e3 pyK, 1 6e3 HOT. A HHBIE,
rocysapb, MHOTHE, JOXHIAIOYHCH TBOEro rocyZapeBa yKasy, H3
roposa nopas6penncb KOPMHTIA BBEPX IO peke», H6O XKHU3Hb B
pasBamunax A3osa crana HeBoamonkuoi (. 1. I, 287-288).

MockoBCKOE NTPAaBUTEALCTBO 110CHAN0 B A30B ABOpsiHHHA Ada-
Hacusa 2KeasaOyxckoro u moabsiuero balmmakoBa AjIst OCMOTpa M
ONHCaHUsI A30BCKOH KPENMOCTH M COCTABJIEHHUs IJIaHA (<«4epTexar)
ykpenaesui. ITo 10cMOTPY MOCKOBCKHX IIOCIAHIER OKA3aT0Ch, UTO
A30B M ero JBa MPUropoia — «BCe TPH ropoja OBLIM KaMEeHHbIEY,
HO TeNnepb OT IMOPOXOBBEIX YKPENJIeHHH Malo OCTaJOCh: «BECh POB
OKOJIO BCEX TPEX NOPOLOB 3aC0peH pa3bUThIM MOPOLOBLIM KAMHEM H
3emrIero, kak 6ycypMaHbl BaJHJIM K TOPOAY BalX.., U TOPOMOBHIE
crenbl 36UTH. A Bcex Galulen 6bl10 y Tpex ropogos 11, u tex Ga-
IIeH BCEro OCTANOCS TPU, H T€ HCIOPUYEHB, MOPa3OUTHI-K ... A
CTEeHBI 30HTHl BO MHOTHX MeCTeX M0 NOJIOBHHBLI CTEHBI, a HHIE HE
MHOT'O OCTaJXO0Ch, & B MHBIX MecTeX 30UTO X0 3eMJH ... A uTO Be-
JEHO ropos, A30B HaYEPTHUTh HA UEPTEXK, CKOJbKO LEJOBO M pas-
OHTOro MecTa, ¥ Ha YepTeX HAUePTUTb HEKOMY, YepTelllMKa He I0-
craHo, a B A3oBe HeT. A x0Ts-6 ¥ ueprelMk ObLT, U A30Ba H NPH-
rOPOJIOB HUKOTOPHIMU 0GbIuaM HAUEPTUTb HE MOYHO: Pa3bHTO BCe,
H cTeHBl M 6auey ucnopuensty (. 1. 11, 263-264).

Tenepp nmepen MOCKOBCKHM TPaBUTEJILCTBOM TNMPAMO H HEOT-
CTYNHO CTaJd BOMPOC: NPUHHUMATHL Jt A30B «IOJ BBICOKYIO TOCY-
IapeBy PYKy» H, CACMOBATENIbHO, HAUMHATH TSKENIYI0 U ONAacCHYIO
BoitHy ¢ Typuueit u Kpsimom, uau otcrynurth? [Ljist pelieHust 3To-
ro TPYAHOTO BOMpPOCA MPABUTEJLCTBO Laps Muxaumaa co3salo (B
auBape 1642 roga) 3emckuit cobop U MPETOKHIO BEIGOPHBIM JAI0-
IsIM Ha 06CyXIeHHe BOMPOC: « . .. W roCyAaplo 1apuwo ... 3a A30B ¢
Typckum u ¢ KppiMckum napem pa3pbiBaTh Ju, 1 A30B y JXOHCKHX
Ka3aKOB MPUHHUMATD JIH ?» — [IpeACTABUTENH CIYKHUIABIX JIOAeH OT-
BeYaJH, YTO OHH «pajH» [OCYHapH CIYKHTb, HO YKa3BIBAIH Ha
CBO€ TSKEJNOE MNOJOXeHHe H Ha Gecropsiikd U 3J0ynoTpebiaeHHs
MOCKOBCKO# agmuuucTpauuu. «Ckasku» (OTBETBH) NIpEICTABHTE-
Jel «TOPTOBBIX JIIONUIIEK> TAKKE XKAJOBAMHChL HA THHKENIO0E SKOHO-
MHYECKOe ITOJIOXKEHHE U Ha LYPHOE yIpaBJIeHHE,

O3HaKOMHUBIIUCL C OTBETaMM BHLIGODHBIX JIOAEH, Uapb OTKa-
3aJIc OT MBICTH B3ATh A30B M IOCJKAJd Ka3akaM IOBeJEHHE <HB
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A30oBa BaM BBITTH Ha CTapble CBOU MECTa, B KOTOPBIX MECTEeX IPex
cero xuur, uTo6 Bac HeBepHble OyCypMaHEBl, MPUIIeIYH, HEe IT0OH-
muy (. . 1T, 340).

A B KoHcranTuHOMONL OBLIO IIOCAAHO IOCOJLCTBO C yBepe-
HbEM, UTO «BOPBI»-Ka3aKU B3AAH A30B CaMOBOJBLHO M 4YTO «BEJH-
KUl rocyzapb ¢ 6parom cBoum HMOparum-cyaTaHOBBIM BEIHYECT-
BOM Temepb M BIpeAb XoueT GbITh B Kpemkoii OGparckoil mpyxbe
u J06BH Ha-Bexku HenoapixkHO» (C. Comosbes, II, 1259-1260).

[Tocae azoBckoit BoMHK HA J[OHY CO3AMOCh OTIACHOE MOJOMKe-
Hue. B ormecTky 3a A30B Tataphl COBepIIaJ U OMYCTOLIHTEALHBIE
HATIaIeHUS HA Ka3aubH TOPIOIKH Ha HikHeM [[oHy, u BoMcko JLoH-
cKxoe, 06eCKPOBIEHHOE a30BCKOM BOMHOM, BBIHYXKIEHO OBIMO yMO-
JSITh U aps Ol MOMOLIH «PATHBIMH JIIOAbMUY AJs 3a1LLHUTH y2Ke CBOEH,
ILOHCKOH TepPUTOPHUH.

B «ornuckes napio B anpese 1644 rona ka3aku ZOHOCHJIH, YTO
OHM «IOAbMH Ha JIOHY B KOHeW OCKyZXedH B MX OyCypMaHCKHE K
HaMm Ha JIOH MPHUXOAbI, U B OCAaibl, ¥ BO MHOrHe Goabluwe GUTBLI,
MOA y HAC CTak MOBBIGUT BeCh, a MaJbIM HaMm J0g0M 6e3 TBOEH
rOCYZapeBHl MOMOINK 6e3 PATHBIX JIOZEH TPOTHBO MX OycypMmaH-
CKHX GIOVIbUIMX MPUXOAOB CTOATL GyAeT HeyMeTh ... H BKOHel Oy-
zer noruuyThy (. 0. II, 526).

MoCKOBCKOe NPaBUTENILCTBO B 3TO Tskenoe aus Jlowa Bpems
OKa3bIBANIO €My BOEHHYIO IIOMOIlL ABYMS CIOCOOGaMU: OHO IMOCHI-
najmo Ha JIoH mast 0GOPOHBI OT TATAPCKUX HAOEroB OTPAABEl paT-
HBIX JIOZEH BO IJIaBe ¢ MOCKOBCKMMH BOEBONAMH, KOTOPHIM OHO
[IPUKA3BIBAJNO ACHCTBOBATL «B COBETE» C NOHCKMM KOMAaHIOBAHHEM
(mpu ueM 3TO ABOHOE KOMAaHIOBAHHE He pa3 NPUBOLUIO K HEILO-
pa3yMeHusIM 1 0600IHBIM Kajobam); ¢ ApYro# cTopoHsl, Mocksa
XOfresia BJIUThH HOBbIE UeJOBEUEOKHE CHJIBI B CPELY caMorno ocrabes-
weno goHckoro kaszauectsa. C 37T0¥ uesnbtlo B 1646 romy BeaeHo
610 ppopsinam Kownawipery u Lllumikuny u noassauemy Adumnore-
HOBY HabpaThb AJis OTHNPaBKH HAa JIOH B «YKPauWHHBIX» (T.-€. Irorpa-
HUYHBIX) Topoxax 3000 «BOJBLHBIX JIOAEH», T.-€. JIOLEH He HAXOHAd-
IIUXCS B THYHOH 3aBUCHMOCTH M He IIPUIHMCAHHBIX K «TSATVIBIM» 006-
wuHaM. BepOGoBimimkam OBLIO TPUKA3aHO <«BEAETH B TeX ropomax
u Ha BopoHexe kiukaTi GUpUYeM He 0 OJUH ACHb, 4TOO BOJbLHBIE
MOAY NPUOHPANKCS: OT OTUOB NeTH, oT 6parbu Opaths, o Zamed
IVIEMSTHHUKY . . . A rocyZapeBa XamnoBaHbA UM JAaBaTH: Yy KOT'O MH-

Qe
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la7TH €CThb CBOHW, U TEM JABATU IO NATH PyOJeB C MOJTHHOIO ue-
TOBEKY, 2 ¥ KOTOPBIX JI0AeH CBOMX mMuliaxeil He 6yneT, W TeM Ja-
BaTh ITO YeTkpe py6JH na Ito IHILAAH; Ja UM XK€ BCEM JaBaTh B
mopory 1o ¢yury 3eabs 1a no asa ¢yura csunuy yeaosexys (. .
II, 751).

Kpome aTo#t 3-XTHICSAUHO¥ NapTuu BOJbHBIX aiogeit Ha JloH
OBLIM TIOCHAHBI «IJsI TOCYAapeBOi cayKO6bl» ¢ kasakamu eute 1000
BOJIBHBIX JIOZeH B TOM e 1646 romy u 1000 coumar B 1648 romy.

He BceM «HOBONpHGOpPHBLIM® KAa3akaM MTOHPaBHJAACh Ka3aubs
XU3Hb Ha JlOHY, moJsHasa JMIUEHHH, TPEBOT M OMACHOCTEH, U MHO-
rue COTHU U3 HUX Gexxanu obpatHo ¢ [lony Ha Pych, «rie Kofropbre
wuany (O, 0. I, 152), Ho GOABIIMHCTBO <«HOBOTNPUOOPHBIX» MO-
CTeIMEeHHO CBBIKJOCH ¢ 6eCnokoiHO, HO BOJILHOM Ka3alKoH XKHBHBI0
U BIUJIOCH B OCHOBHBIE KAJADPB! TOHCKOTO Ka3auecTsa.

Boennnit coto3 Jlona ¥ MOCKBBI IIPOXOVIKAJCS, C KPATKOBpe-
MEHHBIMH nepepuiBamy, B TeueHue sceno XVII Bexa. Kpome rToro,
yto Boificko [IoHCKOE caMBIM CBOMM CYLIECTBOBAHHEM H TIOCTOSH-
HO#1 60pBp60Ii ¢ Bpa1eGHBIMY COCeNSIMH IPUKPHIBAIO HOTO-BOCTOY-
HBI€ FPaHUIBI MOCKOBCKOIO TOCYAApCTBA, KA3aKH NPUHUMAJIH yda-
CTHE BO Bcex BOHaAX MOCKBLI ¢ COCeIHUMH I'OCYNapCTBAMH, MOCH-
Jast CBOM BCIIOMOTATeNbHBIE OTPSIK B cocTaB MOCKOBCKOHN paTu B
1613-19, 1632-34, 1654-67 r.r., 1 HaKoHEl, B a30BCKHX ITOKXOAAX
MMerpa B 1695 u 1696 r.r.; npu B3situm wTypmMom A3oBa 0C06EHHO
OTJIMYUINCH TOHCKHE Ka3akH moj komaumnoft aramana ®powa Mm-
HaeBa.

MockoBcKO€ MPaBUTENBCTBO PErYISIPHO MOCLITAN0 HA JIOH «ro-
CyZapeBo KATOBaHbE» NEHbIaMHU U GOEBHLIMH H NPOI0BOJLCTBEH-
HBLIMH mpumacamy. Iloayuenue mociennux, mpu OTcyTcTBUM Ha Jo-
"y cobcrBenHoro xgebGonantectsa (xo xouua XVII Beka), umero
IJIS Ka3aKOB OUEeHb BaXkHOe 3Hauenue. Hacts neobxoxumoro xaeba
IloH mosyyas Takxe NMyTeM TOPTOBJH C MOTPAHHYHLIMH PYCCKHMHU
06JACTSAIMH, TpHYEM Ka3aKW TMOJB30BANHCH TPABOM OeCromIHH-
HO¥1 TOPTOBIH.

MockBa ynOBJAETBODPSIA HE TOMBLKO BOEHHBIE M NPOXOBOJILCT-
BEHHLIE, HO U PEIUTHO3HbIE TOTPEGHOCTH TOHCKHX Ka3aKOB, MOCHI-
mas Ha JTon Bce HEOGXOAMMEIE NPEAMETHl LEePKOBHO-GOTOCTyXKEe6-
HOTO 0OUXOIa — KHHI'H, UKOHBI, 06MaueHbsi, KOUIOKOJIA, Janad. — B
cepenune XVII B, kazaku 3agymanu moCTPOMTH B cTomuue Boficka
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(B «HepxacckoM ropoakes) xpam, BMeCTO OBIBIIEH Y HUX 4aCOBHH,
¥ 06paTHIUCh K Lapio ¢ NPOCbBOH 0 «KaJOBaHLE» HA MOCTPOEHHE
Xpama; uaps noxamosai 50 pydaes, Ho Bolicko HalLLIO 3TO XKajo-
BaHbE HEAOCTATOUHBEIM U B uenobutHO# 22-ro anpeas 1650 roga
nucatso uapio: «CkazaHo HaM TBOEBO I'OCYyJapeBa XKaJlOBaHbsl TOJb-
KO nATbIECAT py6aes. M HaMm, X0J0meM TBOUM, NATHIOAECATD PYOIH
HEPKBH HE COCTPOUTD, IOTOMY, TOCYIaph, ¥ HAC BCAKOL JeC KyNAT
Ha XOPDOMHOE€ CTpPOEHHE JHOpOoroim IeHow. A Ha JloHy, rcynaps,
613K0 Y HAaC HUKAKOBAa XOPOMHOBO JIECY HeT, BCIKOH XOPOMHOH JeC
pyOsT U MPUrOHAIT K HaMm pexoro JloHuom oT CBATHIX rOp H Mpo-
IAIOT AOPOMOR0 LEHO. A HA TaKoe, rocyAaph, LlepKOBHOE CTPOEHbE
JeC Hapo6Ho Jo6po# H HAPOUHOM; U OT Aeaa, FOCyAaphb, y HAC IJIOT-
HHUKH NATHAECST py6J/ieB HE BO3BMYT. A CBOHM, rocyJapb, HaM TO€
LePKBU CTPOHTh HeueM, IIOTOMY, I'OCyfapb, UYTO MBI, XOJOINH TBOH,
HBIHE OCKyZanu BceM U pasopensl» (J. . 1V, 462).

Jlaree xasaku NPOCHUIU JJsl COODYKeHHs B HUepkacckoM ro-
poxke xpama Bockpecenus XpuictoBa <4100 I'OCyZapb I0OXKAJTOBAJ
HX LepKOBHBIM CTPOE€HHeM, KHHTaMUd M DH3aMHU, H NaHUKAAUJAaMH,
H BUHOM LI€DKOBHBIM, U JaJaHOM, U CBSILLIEHHHKOM». ["ocyAapp yka-
3aq «mocaaTe Ha JIOH K JOHCKHM aTaMaHOM U Ka3akoM CBOEro ro-
CyZapeBa XaJOBaHbs HA L{EDKOBHOE CTPOEHHE CTO py6aeB», a IO
yka3dy natpuapxa Hocuda ma J{ox 6v1ru nmoiciransl #3 MOCKBEL 1Ba
«OEe3MEeCTHBIX ToTa M Oe3MeCTHBIH Ke IbSKOH> U C HHMH OBLLIH
NOCHaHbl «KHHTM H DHU3HI M BCAKOe LepkoBHoe ctpoenues (. L
IV, 476, 594).

OTMeTHM, YTO AOBOVILHO YaCTO XOHCKHE KasaKH IIPOEe3KaIH
uyepes MockBy (u uepes Bce MoCKOBCKOe rocyaapctso) Ha Goro-
moube B CoNoBeUKHIT MOHACTHIPE. Panneit Becnoit 1648 roma npu-
cxagx B MockBy, Ha mytu B COMOBKH, repoil a30BCKOH 0G0POHLL aTa-
maH Ocun I'lerpos KanyxeHuH, o KOTOPOM COIPOBOIUTEIbHAS BOH-
CKOBas OTIHCKA, agpecoBaHHas uaplo, cooldwana: «belr ge oH,
Ocun IlerpoB, HAa MHOTHX TBOHX TroOCyJapeBHIX cayx6Gax, u Ha
TBOEH rocynapese cayxbe na 6oex om, Ocuil, paHeH BO MHOTHE
MECTa U OT PaH JIexaJsl IIpu cMepTH, U B 6oesHH obellascs Ie OH,
aramad Ocun [Terpos, moauTua 3ocume U Caparer, ColroBeLKUM
yynoTBopiaM». B MockBC atamMaH NpoBeN JABa MecCslla, Touaydas
(«no rocynapepy yka3y») KBapTUPY ¥ KOPMOBEIE NEGHLTH, a CBEPX
TOTO, B MMOWAPOK, AEHbI'H, KaMKy (LIEJIKOBYI0 MATEPHIO) M «CYKHO
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arauHCKoe». Ha Ilacxy, nmo npocbbe aramauna, «rocyaapb noxa-
TOBaJ, BeJdeJ eMy CBOH TOCyHapeBbl OYH BHIETb C BLIHBIMH aTa-
manbl Ha CBeTaroe Bockpecenwes (1. . III, 866-868).

A ocennio 1661 rona npoexars uepe3 Mockey Ha 6OroMoibe B
CouoBenkuilt mMoHacthipb noHCKOi kasak Creman Pasun (. .
V, 923).

k% %k 3k

Bo Bropoi nmosnosure XVII Beka B mo/moskenuu Ha Jlony u B
oTHOWeHUAX Jlona ¢ MOCKBOI IIPOUCXOIAT CYIECTBEHHBIE H3Me-
HeHHUsl. BHyTpW Kadaubeil oOlIMHBl B TeUEHHe TIEPBONO CTOJIETHS ee
CYLLECTBOBAHMA HE OBLIO COLUMANBHBEIX pasauuuil. Kasaku ObLIH
BCE MEXAY cOOOI0 paBHBI B NpaBax, KaXIbli MOT CAENATbCS BBI-
OOpPHBIM aTaMaHOM HWJH ecay/ioM, eCJAH 3aCAy:KHBaJ 3TOro, a To
craye HOJDKHOCTH CHOBA CTAHOBWJICS PsILOBBIM KazakoMm. Koraa
MockBa, MPUBBIKIIAS K Pa3aMuHI0 OOILIECTBEHHBIX Pa3psioB, 1O-
rpe6oBana B 1638 romy, urob6bl Kasaku B CBOUX IIOCOVICTBAX
(«cTanUIax») NPUCHIIANHA K NapI0 «IyTUMX aTaMaHOB H Ka3aKOB»,
TO Ka3aKH{ OTBETHJIH LapCKOMY IOy, UTO «TO Y HUX H JYTUHE JI0-
IH, KOBO' OHH, BEI6paB BoCKOM, MOLIJIIOT KO TOCYAapIo; a JyTUUX
ne qoxed y Hux va Jlory Her, Bce OHH Mex cebs porubly» (. L
I, 660). Bo Bropoit nomosune XVII Beka crapoe o6iiecTBeHHOE U
3KOHOMHUYECKOE PaBEHCTBO CTano Hapyuarbesa., Cpexu Ka3akos 00-
pazoBajach cBoeobpasHasi apuCTOKpaTusi (ri. o6p. u3 OBIBUIHX
aTaMapoB M ecay/JioB °), IOVIYYMBIIAs KOJVIIEKTHBHOE Ha3BaHHUE:
«cTapiinHay. [Toub3ysich TPYLOM IISHHUKOB U INMIEHHUL ( «SICHIPbY ),
a NMOTOM H IMPULLIBIX «pabOTHBIX JIONE», CTaApIIKMHbLL 3aBOJST Ta-
OYHBI KOHEH U CcTajla POraToro CKOTa, CTAHOBATCH <«ILOMOBHTEIMUY
kazakamu. B To ke Bpems OJaronapsi Bo3pacTawlileMy CHETy Kpe-
nocTHHUecTBa B MOCKOBCKOM T'OCYZapCTBe H POCTY rolCy1apCTBEH-
HOTO «Tarya» (BHI3BIBAEMOMY HJUTEJBHBIMH H TSXKEJNLIMH BOHHa-
mu)Ha JIOH TPUXOOWIA BCE HOBbIE M HOBBIC TOJIBI Oerjenos, KO-
TOpPBIX OCHOBHBIE Kaapbl Botficka J[OHCKOTO He MOTVIH cpady «al-
cop6upoBarby. Takum o6pa3oM, PSAXOM C KaAPOM CTApHIX LOMO-
BUTHIX W IIOMHONPAaBHBIX Ka3akos na Jlowy cobGuHparoTCs TOJIIBI

°) Kampuit ’ropofok‘’ M Kamioe BOEHCKOe HNOApasjeleHHe HMEIH CBOHX aTaMa-
HOB H 6C&YIOB,
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«TOJBITBOBI» MM <TOJYTBEHHOrO» Ka3auecTBa, KOTOpPOE ITPH CO-
3bIBe BOMCKOBOno Kpyra crouTt «3a Kpyroms, He HUMes mpaBa Io-
roca.

Kpome aTux xasakoB «BTOporo copra» Ha J[oHy pacTyT TOJIBI
«OypIaKoBy MU «paGOTHBIX JIOAEH», KOTOPHIE CHUCKMBAJIH IIPO-
nuTaHue paboTol y NLOMOBHUTHIX Ka3aKOB HJIH KOe-Kak mepeOuBa-
JTHCh OXOTOM U PLIGOTOBCTBOM.

Macca 3THX «HOBONPHXOALEBY CTPOMJIA M 3aCesiia TOPOIKH,
ri. 06p., mo npurokam [loHa, BRaliu OT LieHTpa craporo Boficka
Ionckoro, u B 1670-71 r.r. 370! rOJyTBEeHHOE Ka3ayeCTBO € IO-
TOBHOCTBIO OTO3BaJOCh Ha npus3biB O6atiomiky Crenmana Tumodee-
BH4a, 06elaBLUIeno BCeMy HapoJy ocBOOOKAEHHE OT BaacTH 60sp,
BOEBOJL, ¥ IOMELIHKOB.

OcHoBHBIE KaJpHI JOHCKOTO KasayecTBa (10X KOMaHEOH BOii-
ckoBoro aramana Kopuuaa flkoBieBa) He MPUMKHYJIH K BOCCTAHHIO
Pasuna, HO ¥ He peMIMINCh AKTHBHO BBICTYNHTH IPOTHB MacChI
BolccTaBIledl roabIThORL. JIHlE mocae nopaxenbs Pasuna mox Cum-
6upckoM u GercrBa ero Ha JIOH JOHCKHME Ka3aKH BBICTYITHIH TIPO-
B Hero. Korga Pasun ¢ ocraTkamu CBOero BOIHCKAa MOXOWIEN K
nmoHcko# crosmuue Yepkaccky, Kasakd HE NYCTHJAU €ro, a KOTAa
OH ykpblacsi B KarambHHIKOM IOpojKe, Ka3aKH B3fIIH TOPOIOK,
HECKOJIbKHX OYHTOBLUMKOB mmoBecHau, a Pasuna (c ero Gpartom)
CXBATHJIHU U OTOCHIAIU B MOCKBY, T'te OH OB/ Ka3HEH.

Uro6Bl 3aKpenmuTh BEPHOCTb NOHCKHX Ka3akoB Ha Oyayuiee
BpeMsi, MOCKOBCKOE IIPaBUTEALCTBO IIOTPEGOBAZO OT HHUX TPHHE-
CeHMS IIPUCSITH HA BEPHOCTb LAPI0, H Ka3aKH Tenepb Buieru cebs
BLIHYXKASHHBIMH 110 JUMHHTBCA. B aBrycte 1671 roma, mociae JOJrux
cropoB Ha Kpyry, kasaku, HakoHel, B HPHUCYTCTBHH MOCKOBCKHX
MOCJIOB, «BEPY YUHHHIHY; BIOCIENCTBHH OHU TPHHOCHIH TIPUCSTY
HA BEPHOCTb KAXJAOMY HOBOMY TOCYAApIO NPH BCTYIJIECHHH €Do Ha
npecrox (HauuHas ¢ 1676 roma, npu Bouapenun demopa Anexce-
eBuua). C OpUIHUCCKON TOUKYU 3peHusl mpuHecenue J{OHCKUM BOH-
CKOM TIPHUCSITH 03HAYaJI0, YTO Ka3aKH U3 NOOPOBOVILHEIX COMO3HM-
KOB NPEBpAIllaMiCh B TOIAHHBIX MOCKOBCKOI'O Llapsi, HApaBHE CO
BCEM OCTaJILHBIM HaCEeJIeHHUEM.

B nocaemnue necarunerus XVII Bexka u B nepseie roast XVIII
BEKa NPHYMHBEI, MOOYXKIaBIINE K GErcTBY HACETIEHHS H3 IOXKHBIX
obaacreit MockoBCcKOro rocyzapcTBa Ha J[oH, meHCTBOBAJMH BCE C
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60ablel cuioit, H 310 OGercrBo Bce GOabLIE 03a6OUHBAIO MOC-
KOBCKOE IIPABUTEJNBCTBO H €I'0 CIYKUMBIX JMI0LeH.

B 1685 ropy (B npabienue napenbl Cohuu AJICKCEEBHBL H €€
(baBopura kHA3s1 Bacuaus I'oviiupbiHa, IpH HOMHMHAABHBIX LApAX
HMsane u Ilerpe AnexceeBnuax), mo xkano6aM TaMOOBCKHX CIyXKH-
JIBIX JIIOJEH HA MacCOBOE GErcTBO HX KPECThbsiH B Ka3aubU IOPOYIKH,
6bl M3MAH CAENYIOIUMH YKa3: «...MHOI'HE KPeCTbsiHe, TOKMHSA
CBOU TATJIBIE XKepeObH, B KazaubH NOPOIKKA BLIOeKaauy, U Kasaubd
ropoxku 1o pekam Xomnpy u MexBenuue <«JIH0AbMU HAT OVHHUINCD:
B KOTOPHIX FOPOJKAX He B NaBHBIX JeTeX OBblIO UeTOBeK IO JABal-
LATH U 11O NATHAALATH, ¥ B TEX TOPOIKAX HbIHE YeJOBEK 110 ABECTH
U 110 TPHCTA U XKEHCKOTO oMy MHOTO. Jla Hamepes xe cero, no pe-
ke Xonpy u o MenBenule OTHIOAb NMALIHK HE IIAXUBAJIU U HHUKA-
Koro xJae6a He CeMBasM, a BAXHUBAJAH XJaed U3 PYCCKHUX NOPOIOB H
KOPMHJIHNCS 3BePbMH M pbIOOI0; a HBIHE B TEX IOPOAKAX OHM Ka-
3aKM 3aBeJM NMAlIHIO; U CJABbIILA TO, YTO OHH Ka3akKH MallHIO MallyT
U xye06 CerT, IBOPILOBbIE, U NOMELUIUKOBbI, 1 BOTYHHHUKOBBI, ¥ MO-
HACTBIPCKHE KpecTbsiHe U GOFIPCKHE XOJOMBI K HUM KasakoMm Oe-
raioT». B BULY BEIIIEH3I0XKEHHOTO FOCYJAPH LAPH U TOCYAapBIHSA
uapeBHa yxasaad W Oosipe mpuroBopuiau: «B Tamb6ose u B Tam-
HOBCKOM ye3[e CAYKHILIM U BCAKHX UHHOB JIIOJAEM H KPECThbAHOM
YUUHHTD 3aKa3 [OJ CMEPTHOI0 Ka3HbIO, UTOO HUKTO B KasaubH IO-
ponku He Geraju; a 6yae BIpelb B Ka3auybd I'OPOJKH HA TE BHINIE-
[IHCAHHBIE PEUKH y4yHeT KTO 6eraTb, ¥ H3 HUX, 3a TO HX BOpOB-
CTBO, NMYIIMX 3aBOMYUKOB IISITH YEJIOBEK IOBECHTb, 4 AOCTAJIbHBIM
YHHUTL HAKa3aHbe, OMTh KHYTOM HEIUamHO, M OTCHLIIATbL MX B TE
MecTa, OTKYAL (KTO) 6Gexan; a KOTOPHIMH MecTaMH OHH Oeraror,
U B TeX MeCTeX YYMHHTb 3aCTaBbl H CTOPOXKH KPEMKHE», KOTODbIe
JOJDKHLI 3aJ€PHKHUBATHL U JONMPALIUBATh IPUXOMAILIMX HA 3aCTaBHI
(O. A. W. XII, 123-125).

Kpome Gercrsa KpCCThsiH H XOJIOMOB, y MOCKOBCKOIO TIpaBH-
TEJILCTBA B 3TO BpeMs sBMMIACh HOoBast 3a6ora -— GercrBo na JIoH
«pacKoNbHUKOBy. CTapoobpsaaunl B nocnenune gecatuaetus XVII
BeKa IOJIBEPTaNUCh MKECTOKHUM IIPCCIeNOBAHUSM, M €CTECTBEHHO,
UTO OHHM MCKaJM yOe:xuua Ha JJoHy, OTKyIA N0 TeX 0P «BBIEAYH
He 6B110». TaM paCKOJbHHYBH «CTApPLBI» IPOTIOBCALIBANH CTAPYIO
BEpY», BCTpeuasi COUYBCTBHE OCOOEHHO B «BEPXOBBIX» TOPOMKAX,
HACEJEHHBIX «HOBONPHXOAUAMUS H «TOJBITH0O0I0». LIMmupoBaHHBIH
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Bbille yka3 1685 roga xanoBajics, YTO «B HX JKe Ka3aybHX TrO-
poxkax mo peke «Xompy ¥ nmo MeaBenuues MOSBUIHCh «MHOTHE
PACKOIBHUKY U OTCTYMHHUKM OT NPABOCJIABHbIE XPHCTHAHCKHE Be-
pBl», a B 1686 ropy nociexoBalt yKas KHs310 [TOMUIBINY: « TOCAATD
BeJIMKHX rocynapei rpamoTy Ha JlOH, K BOHCKOBOMY aTaMaHy KO
$ponry MuHaeBy U KO BceMy BOHCKY JLOHCKOMY, BeJeTb HM TeX
BOPOB M PACKOVILHUKOB, KOTOPBIE B TeX MECTEX XKHBYT U BOPYIOT,
U Ha Boiicko [loHCkoe caaBy HemoGpyl0 HABOIAT, NepeuMaTb U
pasonHaTh, 4 IPUCTAHULIA U KDPENOCTH WX IIOKeUYb U PasiOPHTh,
yrol6 BIpeAb UM mpulcTaTh U cobparbes Oblmo Hermes (. A. K.
XII, 127).

BofickoBoc KoMaHnOBaHHWE HE CIICLIMJAO HCIIOVIHATH 3TH XKe-
CTOKHE TIPHKA3bl, U TOTAa MOCKOBCKOE IIPABUTENbCTBO PELIUJIO Ca-
MO HaHeCcTH yaap packoJay Ha [lony; B 1687 r. ono nmoTtpebioBago Bbl-
nauu ¢ JIoHa packoJabHUYbEro «pacnonay CaMoiaa U ene naTepuix
PacKOJBLHHKOB, B TOM yucje ObIBIIEro BOMHCkoBOro aramana Ca-
moitna JlaBpentbepa. TpeGoBanue o Bblmaue ¢ JloHa He HUMEIO
IpeneneHToB U BeI3Bano Ha oy 6oablioe BOSTHEHWE H' IPOTECTHI
0CO6eHHO B «BEPXOBBIX» FOPOAKAX; HO B KOHUE KOHIOB araMaH
®post MuHaeB, He XKejgasi HATH Ha OTKPBITHINA paspuiB ¢ MoCKBOIO,
yroBopus Kpyr ucmonnuTb ee TpcboBanue, u B mae 1688 rouma
UIECTh BBIIAHHBIX TOHCKHX «PACKOVIbHUKOB» ObLIM KasHeHbl B Moc-
kBe (OlOUIMpHOE «AEa0» O NOHCKUX pacKoabHHKax cM. B J. A. M.
XII, Ne 17).

Mexny tem noberu u3 «Pycu» Ha JLOH IPOXO/IKAMUCL B YCH-
ymuBanuck. B 1690 rony cayxkuavie aogu Ps3aHCKOro Kpas Xamao-
BaJIMCh IPABUTENLCTBY: «DeraioT oT HAC JIOXH H KPECTbsHE C XKe-
HaMHu 4 ¢ geTbMH Ha Jlon u na Xonep u Ha MenBenuuy GecrnpecTaH-
HO, MHOTHE C€JIa ¥ JEPCBHH 3aMYCTOLINIY . . . Terneps MBIl OT 3TOI'0
nobery pasopess! 6€3 OCTATKY, a4 TOCYNapeBOU CAYKOBI OTOBLIUY
(Comosnes, 111, 1218-19).

C npuxomom K Baactd [lerpa u ¢ nauamom CeBepHON BOHIBI HOJO-
wenue ¢ no6eramu Ha Jlon ocoGeHno o6ocTpunock. Llapo HyxHO
6u110 BCe Govbluc ¥ Gourbuie comaat, pabounux sl Ka3eHHBLIX pa-
60T U (PUHAHCOBLIX CPEACTB s BENEHHS BOHHBI, U OH DPELIMJ
MPEKPATHTH BCE YCUIMBABILYIOCH <«YTEUKY» XHBOH cHyibl Ha JLOH.
B 1705 romy ITerp mocaanx Ha JloH npukKas, He TOJBKO 3ampelas-
KA NPUHAMATL HOBBIX GEriel0B, HO M TPeGOBaBIIKi BO3BpALIe-
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aus u3 JloHckol 06/1aCcTH HA NpeXHHUE MeCTa KUTEJIbCTBA BCEX, KTO
npumen ga Jou nocie 1695-ro ropa. BolickoBoe npaBHTENLCTBO,
ecard 66l U XOTex0, 610 6B He B CHJIAX OCYLICCTBHTbL 3TY Macco-
BYIO BBICBIIKY «HOBOMDPHXOALEB», U [lerp B 1707 roxy mocaax Ha
Ion kus3s 10. onropykosa, ¢ 1000 counat, aisi posbicKka M BOB-
BPAILIeHLS] GErJbIX; TMOSIBICHUE 3TONO OTPsZa BLI3BAJNO B <BEPXO-
BLIX» Ka3aybHX TOpoOJKax BceoblliCe BOCCTaHUE, BO TJIaBE KOTO-
poro crarx atamaH baxmytckoro ropomka Komaparuit Bynasun, u
BOCCTaBILIHE UCTPeOUIHM BeCh OTPSLI, KHs1351 [loviropykoBa.

3aTeM nocaAeL0BAH TOCHIKA LiapeM Ha JIOH KapaTelbHOT0 OT-
psga, ol xoManmo# kHa3s Bac. JloaropykoBa, ¢ TpHKa3aHHeM
«C€H OrOHb 3apa3 yTYLIHTb»; MAacCOBbIE Ka3HW U MacCcOBOE pas-
pylLIeHHE HOBBIX Ka3aubHX roponxkoB 1o pekam Cepepubniii JloHel,
Xomep, Bysyayk u MenBenuna, v «aHHEKCHsI» CEBEPHBIX M 3amaj-
HBIX MTOTPAHUUHBLIX 3eMeab JIOHCKOM 06/1aCTH, NPUCOCIHHEHHBIX K
COCEIHUM POCCHHCKUM IIPOBUHLUAM.

OcuoBrHOC sinpo [oHCKOr'or KasadecTBa, co croJauuer B Uep-
KacCKe, ellle COXPaHSM0 CEOI0 aMHHHCTDPATHBHYI aBTOHOMHIO, HO
B 1723 roay Iletp He yTBepmus HOBO-BEIGpanHoro Kpyrom Boii-
CKOBOTO araMaHa M IOBeJeJ «B aTaMaHaxX ObITh, BIPeXb 10 HAUIErO
yKasy, us crapmua Anzapero Jlonatuny». C Tex mop BOMCKOBBIE
aTaMaHbl Ha3HauyaJuch [leTepOyprcKuM NpaBUTETLCTBOM, & BOJb-
goe Boiticko Jlonckoe B XVII u XIX cromerusix npeBpaTHIOCH B
HACJAEECTBEHHOE BOEHHO-CIY:KUJICE COCHOBHE, COCTABJSBIIEE IOJ-
KU «HPPEryisipHOX KaBalepHHU» POCCHHCKOH uMIepaTOpCcKOi ap-
mud. [ToJKH 3TH NPUHUMAJIH YYacTHEe BO BCeX BOHMHAX, KOTOPHIE Be-
aa Poccus 8 XVIII-XIX BB. # oco6enHo oTaHunIuch B8 OTeuecTBeH-
noii Bofine 1812 roxa.

M
'
L
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THE DON COSSACKS AND THE MUSCOVITE STATE
IN THE 17-th CENTURY

— S —

The free community of the Don Cossacks was formed in the
middle of the 16th century in the region of the lower and middle Don
and its tributaries. It was organized as a military-democratic republic
where the general assembly of the Cossacks, the Krug, was the supreme
authority. The Krug elected atamans and other officials and decided
on all important domestic affairs and on foreign policy.

The Cossacks lived in a ceaseless struggle with their Tatar and
Turkish neighbors from the Crimea Khanate, the Azov fortress at the
mouth of the Don, and the Nogay horde.

The Cossack community was replenished by a steady influx of
serf and slave fugitives from the Muscovite state; as soon as they rea-
ched the Don Cossack region, they became free and were not subject
to extradition.

During the “Time of troubles” (1604-1613) the Don Cossacks took
an active but contradictory part in the complicated events of the time.

The attitude of the Moscow government toward the Don Cossacks
during the 17th century was two-sided. It valued the Cossacks as the
guardians of the south-eastern borders of the Russian state and sup-
ported them regularly with money, grain, and military supplies. On
the other hand, it resented the independent foreign policy of the Cos-
sacks, which often ran counter to the policy of the Moscow government.

The Cossacks’ most important military undertaking was the stor-
ming of the Azov stronghold (in 1637) and its heroic defense against the
assaults of the huge Turkish-Tatar army (in 1641). Wanting to evade
a long and dangerous war with Turkey and the Crimea, the Tsar even-
tually ordered the Cossacks to evacuate Azov.

But before as well as after the Azov affair the Cossacks regarded
themselves as free military allies of the Moscow Tsar, not as his
subjects, and stubbornly refused to take the oath of allegiance to the
Tsar. The situation changed only after Razin’s rebellion; during the
struggle the command of the Don Cosacks remained neutral, but after
the defeat of Razin it arrested him and extradited him to Moscow.
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Now the Cossocks were obligated to take a loyalty oath to the Tsar
(in 1671) and had to repeat the oath of allegiance at the acension to
the throne of every new tsar.

At the end of the 17th and in the beginning of the 18th century
the Don region overflowed with huge crowds of fugitives from the
increasingly oppressive demands of the state and of the serfs’ owners.
On the other hand, since Peter I needed more and more soldiers,
workers and taxpayers, he ordered (in 1705) that all those who had
come to the Don region after 1695 should be returned to their former
places of residence. This led to the uprising of the newcomers to the
Don (under the leadership of K. Bulavin); the uprising was severely
suppresed, the new settlements on the Don tributaries destroyed, the
autonomy of the old Cossack host curtailed; and in the 18th and 19th
centuries the cavalry regiments of the Don Cossacks were incorpo-
rated in the imperial Russian army, with the ataman and other officers
appointed by the government.
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E. B. Cnekropckuii ¥)

IIPABUTEJIBCTBO U BJIACTD
*

OTkasbiBasich 3aHATL MMHHMCTepckuil moct, HenHu BBIPA3Hd
CTPeMJIEHHE Te€X HTAAbSHCKHX COLUUATHCTOB, KOTOPBIE CTOAT 34 €U~
HEHHE ¢ KOMMYHMCTAMH, «He MPABUTEJLCTBO, & BAACTbY. DTUM OH
YyTOUHWJI ONHO pasjHyHe, KOTOPOE CyIIEeCTBYET AaBHO, HO! HESICHO
wis MHOruX. KOpUCTH M rolcynapcTBOBEABI YyHaT, UTO B KaXAOM
rocyIapcTBe HMEIOTCS TePPHUTOpPHs, HACeAeHHe U BiacThb. [Ipu aToM
MOA BJIAaCTbI0 GHH Pa3yMEIOT TOJbKO IPAaBHTEIbCTBO. [TOCKOJBKY
OHH YITOMHHAIOT O BJIACTH HE NMPaBHTEJILCTBEHHOH, HaNpUMep, po-
MUTENbCKOM, MOCTOMbKY OHH M €€ NMOHMMAlOT KaK 3aKOHOMEpHOe
MOJHOMOUHE CO CTOPOHBI «CYBEpPEeHHOI», T. €. BEDXOBHOH NpaBH-
TeNbCTBEHHON BiracTH. CJHOBOM, HCCTH BJAACTH allleé HE OT MPaBH-
TeJabCTBa. B HefcTBHTENBHOCTH XKe Aer0) ropasfo ciaoxHee. BaacTs
MOXET OLITh U HE y NpaBHUTeJhCTBA. VM MpaBHTENBLCTBA HEPELKO
OKa3bIBAaIOTCH 663 BAACTH.

Urto Takoe BiacTh? B3sTas B LIMPOKOM CMBICJIE 3TO BCAKAS
BO3MOKHOCTDL (potestas, pouvoir). B TecHoM CMEBIC/IE 3TO BO3MOBK-
HOCTb INIPHKA3BIBATH, 3anpeiarh M pasdpeuwats. OHa CTAHOBHTCH
NCHCTBHTEJIBHOI TOJBKO TOrJAA, KOTA4, KaK Bhipasuics Makc Be-
0ep, MMEIOTCA LIAHCLI HA TIOBHUHOBeHHe. UTo 3acramiasier Jdoae
NOBHHOBAThCA BaAacTH? To, uro CniuHOBA CUHTAJ OCHOBHLIMH IIO-
OyXAEHHAMH YeJIOBEUYeCKOTo MOBEAEHHs, a4 MMEHHO CTpax U Ha-
nexna. Beaen 3a num Tere kax-mor ompenenusn Quaucrepa, T. €.
obbIBaTeNSs, KaK MYCTYI0 KHIIKY, HATIOVIHEHHYIO CTPAXOM H HAIEX-
ILOTO. Tak BoT B TOpMaALHLIE BPEMEHA, KOoraa U IIpaBUTEJALCTBA
HOPMAaJbLHBI, OHH 00JaLar0T JOCTATOUHOI CHIOI0, YTOOLI BHYLIATH
CTPax, ¥ JOCTATOUHHIM ABTOPUTETOM, UTOOBI BHI3LIBATL HAMLEMIBIL.
M torza oHu KEHCTBUTENLHO OKA3BIBAIOTCSH BEDXOBHLIMH pacClops-
TUTeNAMH NyOJUYHON BJaacTH B uejoBeueckoMm oOiexuTad. Ho
ceffuac nepexuBaerTcs HeHOPMAaJbHAS KPUTHUECKas amoxa. Y1 moJro-
KEHHE COBDEMEHHBIX (PABHUTENLCTB HEHOPMaJbHO. OHH TEPAIT
BIacTh. M oM cosnarot aTo. HeyBepeHHBIE B CBOEH CHJIE OHH TIPH-
GeraloT K 3akoHaM o 3auiute rocyupapcrBa. Ot xoro? Ot cober-
BeHHBIX rpaxpaas. [Ipexac rocyzapcTBo 3allMILANO0 HX OT JAHUXHX
mopeit. Termepb OHO GOMTCS MX M NPUHHUMAET MEPHI 3alUTHL OT
uux. HeyBepeHHble B CBOEM aBTOPHTETE COBPEMEHHDLIE MDABUTENb-

*) Prof, E, V. Spectorsky, Dr, Jur,, Rector of Kiev U-y, and Prof. of U-es in
Prague, Belgrad, Liubliana, St. V1. Seminary, N. Y., 1951.
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CTBA YYPEXIAIOT COLMAJbHBIC MHHHCTEDCTBA, T. €. Ka3eHHOH ca-
MODEKJIaMBbl.

Koro ocoGenHo 60sTCSI COBpeMEHHBIE IpaBHTEedbCTBA? Tex
KTO HE3aBUCHMO OT HHUX W BONPEKH UM NPHKA3BIBAIOT, 3aTpeLialoT
H paspelamnT ¢ NPUTOM C TAKUMM IIAaHCAMH HAa NOBHHOBEHHE, He-
pen xortopblMu OJenHeroT Bcakue od@UUUaNbHBIE NMPHKA3bl, 3a-
npeTH U nateHTel. OueHb NOKA3aTeIbHA B 5TOM OTHOLUEHHMH BJIACTb
BOXXaKOB pabouux cuHaukaToB. [To ux TpeGOBAHUIO MIPOTECTYIOT,
caGoTupyIoT, 6ACTYIOT HE TOMIbKO NpodeccHoHaNbHble paboune, HO
H NpocThle obbiBaTeny, Gosee TOro, NAaXKe YHHOBHHUKH, T. €. Ipa-
BHUTEJbLCTBEHHbIE areHTLI. ABTODHTET NPaBHTEJIbCTBEHHBIX COIEp-
HMKOB NOJIEePXKUBAaETCS Besueckoo Mudomoruero. Ocobenno Imo-
MYJIAPHBL MIOTIOXKUTEAbHBIN MU} JE€BU3HBI M NPOTPECCHUBHOCTH U
OTPUUATENLHABIH MUQ peakiuu, NPUNUCHIBAEMBIIl AaXKe AeMOKpa-
THUECKUM I1paBUTeNbCTBaM. CBOIO CHIy 3TH KOHKYPEHTHI I0CHOBBI-
BalOT HA T€X BO3MOXKHOCTSX, KOTODBEIE B NPABOBLIX I'OCYZAPCTBAX
NPEeLOCTaBAAIOTCA BCAKOMY cBoOGomaHOMY mouuHy. He moBoabcTBYy-
fiCb 9THM, OHH He 6pPe3ralwT U HacuJaueM, BEOXHOBaAsACH 2KopikeM
CopeneM ¢ ero nNpoMnoBeAbI0 «IIPAMONO AeHCTBHSIY U MaMATys JIaH-
#Hoe Tpouxum ompemeseHHe PEBOJIOLHH KakK «yjapa Kyjaxa, Ha-
HECEHHOTO MapaNHTHKY>.

Tepsin aBTOpPUTET M CUUy, TIPABHTEJILCTBA OKA3BIBAlOTCSH 6€3
BaacTd. JIHmenuble MOPaAbHOH M (PU3UUECKON MOJIEePMKKH, OHH
Jerko Hucnposepratorcs. MHOrna oHM npocTo camu namarT. Mel
amo nepexkuau B 1917 rony, xorma Kepenckuit Tepsa caoBa 1o
MyCTOMY, I'Ie HYXHO ObIIO BJIACTh ynoTpPeOUTb, W KOrAAa IOMTH
eMUHCTBEHHOIO CHJOI0 B DACTIOPSKEHHHM €ro NpaBHTEJIbCTBA OKa-
3aJICA XKEeHCKUH 6aTanboH.

ToT Xene3Hblil 3aHaBeC, O KOTOPOM INPOHU3HEC KPLIIATOE CIO-
Bo Yepuuis, paspensier gsa mupa. B ognoM npapumesbCTBa Kper-
KO LeMJASIOTCA 34 BIACTb U GEecrnouiajHo, B KOPHE NOJAABJSI0T BOB-
MOXHOCTh ITOSIBJIEHHsT Kakoro OBl To HU OBIIO aBTOPHUTETa M Ka-
KOM 6Bl TO HHM OBLIO CHIDI, 11€ COCTOSILIIMX MO HMX OAMTEAbHBIM
KoHTposiem. B apyrom Mupe memMarords pasjaraert JeMOKPaTHIO.

Bousee nan menee HeaBTOpPUTETHLIE M OECCUIABHLIE IIPABHTENb-
CTBA TEPAIOT UIAHCHI 114 FOBHHOBEHHE CO CTOPOHBI HACEJNEHHS, KO-
TOPOMY BHYILLIAIOT U CTPAX, H HANEXKIY Te, KOTOPHIE Jyullle, C CH-
MO0 ¥ CJAABOIO YMEIOT BIACTBOBATD.

Bynyiee moKaxer, MOXeT JIM J0JI'0 COXPaHATLCH TAKOe pas-
IABOEHME M eCM HET, TO KAKOe IWHCTBO NPHUAET €My Ha CMEHY?

B ——— i i o]
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H. C. ApcenbeB ¥*)

0 AYXOBHOM W KYIBTYPHOM TPALMLMM
PYCCKOM CEMbit

—_——k - —
1

Besakast KyabTypHast 1 IyXOBHAs XKH3Hb U HApOLA U OTAEJILHOM
JIHYHOCTH. HOJKHA B 3HAUYUTENbHOH Mepe paccMaTpHBAThCA, Kak
AHHaAaMH4YecKasgs TpaXUILUA, T € KaK LyXOBHOE OIJIO-
JOTBOpEHHE NPEAIIECTBYIOLIMM B TBOPCHHE HOBBIX LIEHHOCTEH KaK
IPETBOPEHHE B XKU3Hb, B HOBBHIX (DOpPMax XXU3HH, HEKOTOPBIX OC-
HOBHBIX, MCKOHHBIX BJOXHOBEHHH. DTO, B AOCTATOMHOH CTEIIEHH
OYEBHAHO U MOATBEPKAALTCS ALHCTBUTEILHOCTHIO HA KAXAOM llIa-
ry, Ho 06 3TOM 4acTo 3a6LIBAIOT.

Oco6eHHO 3HAYHTENBHOE — H OCHOBOMOJIOXHOC — TIPOSB-
JIEHHE TOr0 KHBOI'0 MOTOKA JUHAMHUECKOH TPAIMIUU €CTh XKHU3Hb
CeMbH, KYJbTYPHAsi M JyXOBHAsl, MEpeXoAslias U3 NOKOJeHUs B
nokoJieHne. B THIUMHe, HE3aMEeTHO, HeCJABILIHO COBEpLIAETCH 31€eCh
BeJIHKOE JEJIO HE TOJbKO NMepefaud KyJbTYPHBIX U AYXOBHBIX LEH-
HOCTEl, HO ¥ TBOPUECKOr0 BO3LEHCTBHS OJHOTO ITOKOVICHHS HA
mpyre (M — 3TO ellle BaXKHee — JUYHOCTH Ha JHUYHOCTH), «LyXOB-
HOT'O ONJONOTBOPEHHUS», POMICHUS H 06pa30BaHUsl HOBOH JHUHO-
CTH, 3TOT0 PEULIaIIero, TBOPUECKOTO 3JIeMeHTa B 06l1eM MOTOKE
KyJAbTYPHOH H AYXOBHOH XHU3HH.

*) N, S. Arseniev, Prof, U-ies of Saratov, Russia, Koenigsberg, Germ., Warsaw,
Poland; St, Vladimir’s Theol, Seminary, N, York,

1) Cu. Takme COOTBETCTB. IMABH MOHNX KHAT: W3 PYCCKOM KYIbTYPHOH v TBOpYe-
cKoi Tpaanuun®, Hax, *Tloces*, 1959 r.

*Die Geistigen Schicksale des russischen Volkes”, Verlag Styria, Graz 1966,
»Piété russe®, Neuchétel, 1963, Delachaux et Niestle; “La Sainte Moscou®, Edi-
tions du Cerf, Paris 1949,
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To, UTO NMPOU3BOAAT CEMEHA BOCIIUTAHUS, IIOJYyYaeMODQ B He-
Ipax CeMbH, T. €. mpHobuieHHe peGeHKa K AYXOBHBIM LIEHHOCTAM,
KOTOpBIe, TaK CKa3aTb, «CEIOTCS» B ero Aylly, B GOJbIIHHCTBE
CAy4aeB HECPABHYMOl IO IIYOWUHE M CHJIE CO BCEMH TOCTeAYIOLIHU-
MH BO3JeHCTBUAMU B xKu3HH, OrpoMHOE 3HAYEHHE CEMbU B LYyXOB-
HOH M KyJAbTYPHOH HCTOPHU OTACAbHOI'O 4YENIOBEeKA U HAPOMAa Ha-
CTOJBKO SICHO, 4TO Ha JIOKa3aTeJIbCTBO STOTO HE CTOMUT TPATUTDh Bpe-
menu., HgrepecHo, opmHako, OCTAHOBUTHCA HA TOM, KaK 3TO 3HA-
4YeHHME NPOSBASETCS, KAKUE pasjuuyHble (POpMBI NpUHHMAaeT 3TOT
MOTOK IWHAMMYECKOH NYXOBHOM TpaLULMM, TEKylIeH uepe3 ce-
MbI0 (MHOrNA, KOHEUHO, 3TA AHHAMHKA 3aMHPaeT ¥ <«COJb» Iy-
XOBHAsl TEPSIET CBOO CHIIY, OCTACTCA (popma, HO XKU3HL OTIIETAET.
D70 — KaK MBI 3HaeM — OBIBAET MOBCIOAY — M B XKHU3HU CEMbH, H
B 00II[€CTBE, KAK U B XXH3HH OTHAEJNBHON JUYHOCTH ).

TBopueckoe BO3JAEHACTBHE MPOUCXOLUT — MOBTOPSA —— B IVIYy-
6uHaxX Ayxa, B TUILIUHE, eaBa 3aMeTHO. HemapoM mpuulecTBHe H
nedicrBue LlapcerBa Doxxusi cpaBHuBaeTcst B EBaHTeMMU ¢ HE3aMeT-
HBIM MEHCTBHEM 3aKBaCKH, ITOVIOXKEHHOM (<«CKDHITOI») B «TPH Me-
DBl MYKH, ITOKYJa HE BCKHCHET BCE», WJIH C 3€PHOM TOPYHLIHBIM,
MEHBILIMM BCEX CeMSH, KOTOPOE OJHAKO, yNaB B 3€MJI0, BLIPACTAET
B OOJLUION KYCT, BHILIE BCEX 3JIaKOB, TAK UYTO TTHIBI HeOeCHBIE
yruesasorcss B Hem (Matd. 13, 32-33). OTH eBaHTeIbCKHE MBICIH
B CHJBHOM Mepe BIOXHOBHJM, Halp. uned Xomsakosa mo (HIO-
cotuu ucropuu °).

B THIIMHE COBepUIAIOTCH BCJAMYAHIINE TBOPUECKHE BO3IEHCT-
BUSl U CO3PEBAHUSA — KOHCUHO, HE TOJLKO B Mpeaedax CeMbH, HO
HUUTO HE MODKET CPABHUTLCSI C AYXOBHBIM BOBICHCTBHEM MaTepPH
(uHorga Toi#, KOTOpas 3aMeHsieT MaTh) Ha Ayuly pebenka. To cpe-
IOTOUHE JyueH JJacKu M JioOBH HA AYUIYV MajJeHbKOoro pebeHka CO-
3gmaerT Takylo OmaromaTHyio atmocdepy TBOPUECKOTrO BAHUSHHA H
pocTa, KOTopasi 4acTo MOXeT pewaroinuM obpasom ZeHCTBOBATH
Ha BCI NOCTECAYIONYIO XH3Hb, OCHOBHBIE NPENNOCHIIKH H BIOX-
IOBJISIIOLIAS CHJIA HJEAa XPHCTHANCKOM CeMbU B PYCCKOHM IyXOB-
HOW TpaIHLUHU CXOAHLI C BIOXHOBJAAIOIIENR CHUIOH TAaKOTO XKe HAe-

?) Cu., samp., ero crmxorsopenna “Impoka, meoGospmyma‘ m Tlo momogy Xap=-
Teasl MBanona** m ero mucsma x I0. Camapmmy or 19 cemr. 1843 r., mavaxa 1845 r.,
1 amp., 1855 1., 3 okr. 1858 roga. CM. M 0 0 BCTYmHTEXsHYIO CTaThi0 K “H3Gpammey
cogmaentay A, C. Xouarosa*, Heo-Hopk, Uexorcroe magareancTso, 1955 roga.
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ana Ha 3anazxe, u6O BHITEKAIOT U3 TONO XKE HCTOUHHKA — XPHUCTH-
aHCKOTO G6/aroBecTHss W MpomnoBegd 06 OCBSILEHHH BCEH TKaHH
Ku3HU yepe3 Bomuowienue Cuma Boskusa. «Exurte am, nberte au
—~ BCe genaiitTe Bo caaBy Boxuroy. Bpak ecTb TAUHCTBO €AHHEHHS
OBYX JIUL, OCBSIAEMOrO NapaJieNbld ¢ MHCTHUECKMM eJXMHEHHEM
Xpucta ¢ LlepxoBeio. Ecth ocofole ZOCTOMHCTBO, 0cOOBIE HADHI
U NpU3BaHUE, OCOOBIH BHX CIHYXEHUS y DAa3HBIX YJIEHOB CEMbBH.
Mnean xeHbl H MaTepH, JKEeHIUHbI-XPUCTHAHKY HAPHICOBAJ aIl0CTOUl
[Terp B 3HamenuToM mecte cBoero 1-ro ITocaanus (3, 4) o «COKpO-
BEHHOM BHYTDEHHEM YeJOBeKe B HETIEHHOH 4HCTOTE KPIOTKOTO H
MOJIYaJTHBOTO LyXay.

Kak Bcst :KM3HB Halla, TaK M XKH3HbL CEMbU €CTh BMECTE C TeM,
C TOYKH 3PGHHS XPUCTHAHCKOT'O MUPOCO3EDPLAHMS, U MECTO LyXOB-
HOro pOCTa, MECTO NPUTOTOBACHUS HAller0 K TOM BBHICLIEH IEJH, K
Toft BeuHOM KM3HHM, K KOTOPOIT MLl BCe HAEM H KOTOpas, Hmpex-
HOCSICH HallleMy B30DY, OCBsill[aeT BCE HAIM 3eMHBIE OTHOLUEHHS.
«Bcsivoe oTIOBCTBO Ha 3emite» ocBsiiiaeTcss mpoo6pasom Hebec-
woro Otua («Ilpekmonsito xosmena mou npex Ortnom [ocmona Ha-
uwrero Mucyca Xpucra, ot Kotoporo uMHyercs BCsKoe OTHOBCTBO
Ha He6Gecax u Ha 3emae...» — nuuier amocroa [laBen B ITocaa-
uuu Kk Edecsanam, 3, 14-15).

[Ip# OCHOBHOM eIMHCTBE EBAHIENbCKOI'O HeaJa XPUCTHAH-
ckoit cembu B [IpaBociaBrHOM BocTouHOM W B 3amajgHOM XPHUCTH-
aHCTBE, MBI UMEeM, OJHaKo, MHoroob6pasue GopM W TIPOABICHHH,
B KOTOPHIX 3TA XXH3Hb XPUCTHAHCKON CEMbH HAIJIA CBOE BEIpaXe-
HHE, IPH YeM HapOJAHOE, 3THOrpadHUUECKH B HCTOPHYEeCKH 06OCHO-
BaHHOE, CHIrpawmo Takxe 6ogabliyio pouab. Ho nmpu Bcem MHOTOOO-
Pa3HH 3THX KYJAbTYPHBIX M HALHMOHAJBHLIX 3JEMEHTOB MOXHO' I'O-
BOPHTh, KAK MBI BUAETH, O HEKOM O61e-XPUCTHAHCKOM Haedre, KO-
TOPEIA TBOPUECKH MPETBOPHUJI ITOT MATEPHaN HAPOIHBIX 0OLIUAEB
¥ NMPEemaHuil ¥ JOHBIHE YaCTO MPEXHOCUTCS MOBCEAHEBHOHN HEHCT-
BHTEJBHOCTH, KAK HeKasi BIOXHOBAAMIIAS KU obaaropaxusaroulas
cuna. Hac unTepecyror 3mech 0CoGeHHO AYXOBHBIE M KYJIbTYD-
Hbl€ LIeHHOCTH, KOTOPBIE KYJIhTHBHPOBAIHUCEH W NEPEIaBATHCh U OT-
YaCTH M NOHBIHE KYJIbTHBUPVIOTCS ¥ INeperalTcs B PYCCKOH ce-
Mbe. M3 cka3aHHOro sICHO, UTO, KOTa MBI KacaeMcsl Ay X OB HHI X
BE COT pYCCKOH CeMEHHON XKMU3HH, BBITEKAIOI[UX U3 ee eBaH-
relbCKOTO BIOXHOBEHHS, MBI BMECTE C TE€M BCTpeuaeMCsl 3/eCh C

3 TRANSACTIONS
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ABIEHUAMH, aHAJOTHYHBIMU BBICOTaM XPUCTUAHCKOUH ceMeRHOH XHU-
3HM M Ha 3amaze.

X 5k %

2

Yenosek crab U HEXOCTOHH MOPAJBHO, HO XHBET AYXOBHO H3
HIeaJa, KOTOPLIH BhIIIE ero. Y 3TOT uaean CaMbIM yKe CyIeCcTBO-
BaHHEM CBOHM HEDEAKO BJAUSET HA ero Xu3Hb. Ha 2To sABIeHHe B
OTHOLIEHHH K XH3HH PYCCKOro Hapoja Hepelko ykasbiBajx Jlocro-
EBCKHMH. D10, KOHEUHO, — 061ie-4eIOBeUeCcKOe IBICHHE.

IlpaBocaaBuas llepkoBb, ABHIACh, KAK UBBECTHO, B BHICOKOH
CTeNneHH HCTOYHHUKOM PEeJMTHO3HOTO BIOXHOBEHHS H MOPaabHOHN
CHJIBI JJISL PYCCKOT'0 HApOJa, ) Oblida ero BocnuTaTenpHunei. Pas-
JAHYHBIE CHJBl H YCTPEMJEHHWS PYCCKONO' HAapofa, 4acTo XaoTHye-
CKH MATYILHeCH, HALLIY B HeH cBoe oOy3ngaHue I IIPOCBETIEHHE.
[NpaBocnaBuas llepkoBb yunaa ero Tpes3 Be€H H 10 JAYXOBHOMY
H MYXECTBEHHOMY TIOIBUTY, TIPOCBETIAIOIIEMY XKHU3Hb, B meficTBU-
TE/IbHOICTH XHW3HL HApOAHAS BecbMa uacTo OBITAa HE HAa BHICOTE,
HO CJTOXKHMJICS Hleal A YyXOoBHOTro O6Gadaroo6pas3Hid,
KOTOPBIA BJIMSJ HA XH3Hb M HEPEIKO M OCYIIECTBISICA B YKH3HH
— B CaMBbIX pa3JMUYHBIX CJA0sX ‘Hapoaa. OH HeLapoOM 3axKpemJeH B
psize '06pa3oB y PYCCKHUX BENHKHX MUCATeNeH, KOTOPbIe yMENH IOJL-
IIAXETh XKU3Hb, YBUAATh HHOTAA ee TIUTAIollHe CHUJBlL. TaxkoB, Ha-
npumep, o6pa3 crtapyxd THUXOHOBHBI B 3aMevaTeIbHOM OTPBIBKE
3agymannoro ToJcTeiM pomaHa «JlexaGpmicTbly, MOJMHBIA HCTOBO-

CTH H ITOLJTUHHOI'O H CMHPEHHOT O LOCTOWHCTBA, HJIH 3TOT Hexpa-
COBCKHH «Baac»:

«[loametit ckoplbio HeyTEIHO,
TeMHOJNI, CYPOB M TpAM,
Xogar oH cromoit HecHelHOW0
Mo cexennsy, Topofam . .. »

(CTpOKH, OT KOTOPLIX IIPHXOAMI B BOCTOPT J0CTOCBCKHUI).

*) Name ® Temeps, CKPHTaA B IAYOHRAX HADOXa, OHa, NOBHEZEMOMY, B Goxmedl we-
pe, YeM 5T0 MOXKHO YCTAHOBETH HSBHE, IETAET JYXOBHO DASIAYHEIe RPYTH HApPOAd.
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B npepHe-pycckoMm, na u B mogjHeiieM 0Jaro4ecTHBOM pyC-
CKOM CeMeHHOM YKJIaIe 3TOT UIea] OCBSAILGHHS XKU3HH HAXOMUI
CBOE i0COOEHHO SIPKOE BhIpaxKeHHe B pO L UTEABbCKOM OJ a-
FOCJIOBEHHH, KOTOPOE CTOMT KaK Obl B LIEHTPE XHU3HU CE-
MbH. VI3BeCTHBI 3TH «3aYHHBI» MHOTHX PYCCKUX OBIIHH,

«He cbipoii 1y6 B 3¢vie WIOHHTCH,

He GyMa:kHEle JHCTOUKM PACCTHIAIOTCS :
Paceraaaerest coii liepe] OarmImkoii,

On m npocnr cefe OaarocToBeHbHIA:

«0x TH roiff ecm, po; UMbl MBI Gariolnka,
Jlait THI MHe cBoe (aarocioBeHBHIE . .. »
Orpewaer craperi xpecrbannd Msan Tavodeenny:
«fl Ha mobpele jeIa Tefe OaarocIOBEHBAIE NAM,
A na XyaHe feda (AarocioBeHbA HeT . . .

He moMbrcanm 3moM Ha TaTapuaa,

He ybeit B umcroM moTe XpPecTSHHHAS.

(U3 Goinesr 06 Mase Mypoyme).

A B Ob1THHEe 0 Jioxe CTenaHoBHUYE UHTAEM:

«K Toit e Marymke Ko poxumoei,

Uecruoii BroBe Omeande Tuvodeesne,

ITax [0k rorma Maryuike B pesBHI HOTH,

Ilpocur y Hest baarocroBeHbANa CHE3ATH B NHeB rpaft...»

Jaxe 6yinblit Bacbka ByciaeB moKopHO NMPOCHT MaTePUHCKO-
ro 6;1aroCTOBEHbS |

«Banymanr Bacumpra crpesgnts B Epycammm rpaf,
Crax oH MpoCHTL Y MATYNIRW 0aarocioBeHBHI,
Byiinoft roxoBoit oH Jo cBIpoit 3eMim,

Kak ne Oexaa Oepesa marmbaercd,

He meaxoBsle AmCTBA PacCTHAAIOTCS,

BacnHbka MatTymke HAKJAOHSAOTCSS.

HoBas xu3ub, HoBas ceMbsl HaAUHHAETCA ¢ 6JAMOCTOBEHbS PO-
IMTEASIMH XEHHXOB U HOBOOpAyHBIX, CTPOUTCS HA HEM, OHO «yT-
BEPHAAET NOMHI uajiy. B o6LepycckoM, Hamp., B KPeCTbIHCKOM Obl-
TY, OHO HEPeIKO COXPAHAIOCh 10 MOCTeIHHX BPeMeH — 10 DPEeBOuIIo-

ge
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LMY H HHOIIA JaXe noJblie *). B co3HaTembHO-peIUIHO3HON Tpa-
OUIWH KPEMKHX PYCCKUX CeMell, MONaBUIUX B SMUTPALHIO, HANP., BO
MHOTHX CEMbSIX U3 CTAPOT0 PYCCKONO KYJIbTYPHODO CJAOf, 3Ta HEH-
TpajJbHAs POJab 6aaroCHOBEHHS POXUTENILCKOrO TP ITOCTDOEHHH
HOBIOH CeMbH' B 3SHAUHTEJIbHON Mepe COXPaHAIaCh U NTOHBIHE.

A BOT HECKOJNBKO 3apUCOBOK 06psiza 6aarocjoBEHUs HOBO-
O6payHBIX B PYCCKOM KPECTbSIHCKOM OBITY CepefuHbl U koHLa 19-r0
Beka. ¥ P. TepelieHko B ero M3BecTHOM KHHIe «BHIT pyccKoro Ha-
poma» (uacre II, CBanw6el. C. IMerep6ypr, 1848) co6paHo MHOIO
HEeHHOro MaTepHagia.

B Cwmoaenckoit ry6epHHH OTUBI, POAHOM M MOCAXKEHHBIH, H

MaTepH HaCTABJAANT U 6JaroCAOBAAIOT XKEHUXA; OH KJIAHAETCS UM B
HOr'H; CBATBH IMOTOT:

«He BopoHOii KOHB ROTHITOM 3eMII POET,

Ham Moxoxoil KHA3L 01arocioBeHBS TPOCHT

¥ bariomxn popurexs, y OaTiourkn GrarocroBmTes,

¥V MaTymEn PoXMTENBHUIMI, § MATYNIKH 61arocroBUTeIBHAIN.

B Huxeropoackoit ry6epHuy, Korna sce 6bIBaeT roTOBO K I0-
€311y B L€PKOBb, KAXABLIH U3 MOJOALIX OJIArOCHOBASETCS POIUTE-
JASIMH B CBOEM JHOME CJAeAyloU(HM 06pa3oM: NPOABHTAIOT CTOV K
YUy NOJ MKOHBI H MOKDPLIBAIOT €no 6e/bIM MOVIOTHOM, OTOM KJaa-
IYT HA CTOVI PIKAHOH XJ1ed ¢ 'coMblo, nUpor U Oenblil xaed, 3aTernm-
BAIOT CBeYH M JaMIaly nok obpa3amu; BCe NOMAlUIHHE U POACT-
BEHHHKH MOVIATCA ¢ HeBecTo#l. Ilocne orel U MaTh HaxeBalOT Ha
ce6s1 1y6bl, BHIBOPOUEHHbIE LIEPCTLIO HABEPX, a OTEL KPECTHBIH
6eper npaBo# pYKO# XeHuxa 3a OIQHY erol pyKy, Aepia B IpaBok
CBOEH PYKE BLIBODOUEHHYIO LIyOy; 32 APYTyI0 PYKY KeHuxa Geper
OPYXKO HUIH 6paT U MOABOAST €r0 K PONUTENSM, KOTOPBIE CTOSAT
3a CTOVIOM: OTel, C UKOHOMH, a MaTh ¢ xae6om. JIpyxKO TOBOPUT:
«JIr06e3HbIi 6amonka, 6JaroCA0BY MHIOE YalLo 3JaT BEHEL| MpHs-
TH M IVIOA C paiickoro xepesa cHsTH». OH TMOBTOPSIET 3TH CJIOBA
TPH' pasa, a XXeHHX TPH pas3a najgaeT B HOTM OTUY Ha Pa3oCTIaH-
HOM my6e, KOTOPYI0 MPUTOTOBUI CBAT. 3aTeM OTel GJIaroCaOBAAET
CBIHA HKOROM KpecToo6pasHo, KOTOPYIO LedyerT CHayajga cam, IMo-

*) D10 He HCRNIOUAX0 MHOTEX TEMHHX CTODOH ceMefnofi RHSHM B DPYCCKOM HADOX-
HoM OEITe.
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TOM J4€T €€ LEeN0BAThb ChlHY, a HAKOHeL UeJyIT ApPYT Apyra. Tod-
HO TaKHM oibpa3oM 6JaroCIoBAseT MaTh CHIHA, TTOTOM OTEl, H MaTh
6JIarOCHOBISIOT ero NMoOoUePeRH Xae6OM - COJIBIO H IOMTYCKAIOT K
BEHILY.

TaxuM 06pasoM NMPOMCXOMUT ITOT OpsL GarocaOBeHHs H B
apyrux mectHoctsix Poccuu. K BoceMuaecsaTsiM rogam 19-ro Beka
OTHOCHTCA CASNYIOLlee oNmUcaHue npeacBageGHono 6/aaroc/ioBeHHA
y kpectbaH EqaTomckoro yesga TamboBeko# ry6epHust:

Ilo oxoxnuaHuu o6psiia NOALPYXKbE 6€peT IMOTHHK U KIaLeT ero
cpenu KOMHATHL. JIpy:KKO IMOIBOAUT CIOLA XKEHHXA, CTAHOBHUTCA pf-
XOM C HUM INIDOTHB POJAMUTENEH W HUCHpAllHBaeT y HUX 6Jaarocio-
BEHHE:

«barwomka poxumEeri,

BaarocmoBuTe cBOEro cHHA POZHOIO
R cyny Bommo mocrosTs,

3uaaT BeHel IPHHATH,
diuBorBopamuit Kpeer meaosars . . .
Rax cBATHe OTHEI NPHHEMAJM,

Tax u HaM rpeurHBEMY.

«baarocimosu, 6aTionikay, no6aBISIET XEHUX U TPH pasa KJIaHAET-
Csl eMy B HOT'H, HCTIpALLIUBAs IPOIEHHSA.

«Bor 6/1aroc0BUT», TOBOPHUT OTell, TPOEKPATHO OOHUMAET €ro
¥ BpydaeT eMy 6JarocaOBeHHBI 00pa3 ¢ KapaBaeM. 3aTeM XKEHHX
CTAHOBHUTCS IIPOTHB MATEDH, APYKKO TOUHO TaKkKe IIPOCHT ee OJa-
POCJIOBHTD ChIHA; XKEHUX NPOCUT Yy HEe NPOILIEHHS W HOJy4yaer BTO-
poi olbpa3s c xapaBaem *).

Ouenb TOpPXKeCTBEHHBIM OBLI 006psz 6JarocIOBeHHS TIPU Tpa-
31HOBaHMK cBaiab6bl napst Muxauma deomopoBuua 5-ro ¢espans
1626 rojna.

Focymapp caylian paHHIOW 00emHio, momoM O6JarocaoBIsIC
y CBOEro OTLa, CBSITEMIlero naTpuapxa, H roBOpHJI eMy peub: «Be-
nmakuii Tocynaps, oren nHaw, ®uaaper HukuTHy, CBATEHIIMH naTpU-
apx Mockosckuit 1 Bcest Pycu. ITo Bojsie Beebaaroro u couspoJe-

*) Cu. Tepewenko. BrT pycckoro Hapoaa, Qacrs II: Craas6u. CIIB., 1848 r., cip.
448, 269, 3, 6, 7, 179, 196, 226, 284, 342, 301. Cyu. COopHEK CBefeRHR AIA HIYUOHHS
6rra KpecThsimckoro Hacedemma Poccmm, mox pex. H. Xapysuna, Bmm. I, Mocksa 1889,
erp. 112-113.
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HUIO HalleMy U MaTepd Hauleil, uHokuHd Beaunkoit T'ocyrapbiHH
Map¢prr PenopoBHb, Ha3Haueno 6LITh HAlEH cBaabOe, a Cero AHA
Moen pamocty, Csareiiiumit [TaTpuapx, 61arocaoBH ChbiHa CBOEro».
[Mampuapx, 6marocioBisisi CblHa, rOBOpuA: «BceMorymuii 4 Heus-
peueHHBIH B MHJOCTH, BOSHECIUH{I TeOs Ha L@pCKUH NpecTtoqa 3a
6aarouectre, Tor U Gaarocidosasier Te6sa. Ja moxact OH Tebe H
Cynpyre TBOEH HOJTOMEHCTBUS M Pa3MHOXeHHe poay. [la yspuuib
Ha NPECTOVIE CHIHBI CHIHOB TBOMX M JIIEPH ALUEPEH TBOWX, H Aa
samutaT OH BCeX Bac OT BParoB, PacrnpiocTPaHUT MOTYLLECTBO Ba-
Ie OT MODPSI M 4O MOPs, H OT PeK JO KOHIOB BCEJIHHOH». [ToTom
natpuapx 6aarocaoBui ero o6pazom [IpecBsatoia boropoauis.
Haruas AHBIMH HOCHTEAAMU PONUTEILCKOr0 6aarocaoBenusi, 60-
Jee TOTI0 — CBSIUIEHHLIMH IS OETeil U CeMbU CUMBOMIaMU Boxus
B6ararocoBeHHs SBJASIOTCS ceMeitHble HMkloHbl. OHe mepenaroTcst U3
MOKOJICHHST B TOKOJEHHMe, KaKk Obl Bomaollast B cefe JAyXOBHYIO
CBSI3b, AYXOBHYI NMPEEMCTBEHHOCTb OTLOB M neTeill. ¥ OecuMmciaeH-
HBIX KPeIKHX PYCCKHUX CeMei, NPOCTLIX U 3HATHBIX, CKYAHOTO XO-
CTaTKa, 3aXXHUTOUHBIX U OOraThiX, OBIIM 3TH 3aBETHHIE CeMeHHBIE
WJIH pOMNOBBIE WKOHBI, «POXUTEJLCKOTO» HJIH <«I&MOBCKOTO» 6Ja-
rocioBeHusi, B craplomM kyneuectBe, y cTapooOpsiAleB, B CTapo-
IBOPSIHCKMX M KHFXKECKHUX POJAX, Y AYXOBEHCTBA, B KPEMKHX I'He-
31aX KPEeCThAHCKONO CeMelHOTo ObiTa, 0COGEHHO, Hamp., Ha ce-
Bepe Poccuu. Hekomophie cemefiibie WM POJLOBBIE HKOHBI Kak ObI
BOTLIOLIAMU B ceOe XU3Hb TIOKOJIEHHE, HCTOPHIO CEMbH HJIH pONa
C OTIIOBCKOM WM MaTEePHHCKO# CTOPOHBI. Tak, HAmp., B OJHOH M3
BetBeil [OMMLEBIHCKOIO pOJA XPaHHJAACh, KaK CeMeitHas CBATHIHS,
OueHb APEBHsISI UKOHA, KOTOPYIO OMAaJbHBIH MEHBIIHKOB BHIBE3 B
Cubupb U koTOpO# on OGaarocaoBus B bepe3oBe cBoW0 noub, KHA-
runio Dannpiny, ripu BLixomce ec 3amyx. B cembe EpmonoBbIX xipa-
HUJIACH M3 TMOKOJCHHST B IMMOKOJEHHC HMKOHA <«LapCKOi HEBCCTHI»
Mapuu XionoBo#i (Koropasi Ao/mkHa Oblia BLIHTH 3a naps Muxa-
wia ®emoposuua), npadbabku Epmososeix. B crapmeii Bersu
J1OoArOpyKOBCKOrO POJA XPAHHJACh, KaK OOJblIas CBATHIHS, HKO-
Ha, KoTopasi Oblja CBSI3aHA C NMaMsATbIO T'ePOMHH H 110 IBHXHHILLLI,
kuarund Haraauu BopucoBHbl JLomropykoi, plomxaentoit epemce-
TEBOH, BILOBLI TPAarduccky kasHenworo KMeana Jloaropykoro, Bmo-
CeXCTBHH MIOHAXMHH; T4 WKOHA OBlIa DOXHUTENbCKOE 6Jarocio-
BeHHE MaJOJeTHeMYy CBhIHY KHf3A MBaHa. DTO — TOJBKO HECKOJb-



—_— 39 —

KO CIy4aHHBIX NPHMEPOB, B3STHIX MHOI0 Hayraj M3 3HAKOMBIX
MHe ceMed. B cTapo3aBeTHBIX KymneuecKuX ceMbsX, 0COGEHHO CTa-
polo6psuecKHX, TaKkKe 0COOEHHO MHOrO GbLIO TAKHX CTAPHHHBIX,
HACJHEACTBEHHbIX CeMeHHbIX UKOH. Jlaa mereit © BHYKOB OHH ObITH
HACBIILIEHbI XKHUBLIM MOTOKOM POJIUTENIBCKOrO H JeLOBCKOTO 6Jaro-
CIOBEHHS ¥ MOJIHUTB °).

B npesHe-pyccKoM JoMe «KPaCHBIH YToJ» ¢ HKOHaMH, GOMKHH-
el MAH AOoMallHAs 4acOBHSl GBLIM LEHTPOM peJTUINUO3HOM H AYy-
XOBHOW XH3HK ceMbH. Kakylo orpoMHYyI0 POVIb HrpadH 3TH HKOHBI
B apesHe#t Pycu, sBcTByer xoTs Obl M3 HacraBiaeHus CHIbLBECT-
poeckoro Ilomocrposi: riaBa 8-asd. «Kaxo xoM CBOH yKpacHTH
OBSITBIMH 06pasel, ¥ NOM YHCT HMeTH. B aoMy cBOEM BCAKOMY
XPHCTHAHHHY, BO BCKOI XpaMHHe CBSThIe H YeCTHHle oOpa3a, Ha-
NUCaHBl HA HKOHAX, CTABUTH HA CTEHAX, YCTPOWB OJarouIenHo Me-
CTO CO BCAKUM YKDallleHMEM M CO CBETHJBHWKH, B HHXXKE CBeul
mpen, CBATHIMU 00pashl BOBXKHUTAIOTCA HA BCAKOM ciraBocsoBuu Bo-
KHEeM, H N0 OTNETHH MOTallaloT, 3aBeCOI0 3aKPHIBAIOTCH, BCAKHSA
pany YUCTOTHI, U OT IBbLIH, OJarowdHus paxd ¥ 6pexeHus, a Bce-
ra YHCTHIM KPBIABILIKOM CMETATH, H MAIKOIO ry60i0 BHITHPATH HX,
H XpaM TOT YHCTO HAEpyKaTH BCerna, Kk cBATHIM obpasaM kacaTHCSH
mMOCTOMHBIM, B UHUCTOH COBECTH, H HA CJIABOCIOBUU Doxuw u Ha
CBSITOM ITHEMM M MOJHTBE, CBEUM 3XHUIATH, U KAZUTH O6JaToBOH-
HbIM JafaHoM, H (UMHAMOM, B MOJMTBAX M BO OXEHHH, H B TO-
KJIOHaX M BO BCAKOM CJIABOCAOBHH DOKuHM, BCerma NMOYMTATH HX,
CO CI€3aMH, C PhIIaHHEM, H COKPYIIECHHBIM CePAIEM HCITOBEIATHUCH,
NPOCSIIE OTIYIIEHUS I'PEXOBY.

* %k Xk

3

Hcrosoe ob6psimoBoe 61arouecTie, KOTOpoe XHJI0 B CTapo-pyc-
CKOM CeMbE, MOTVIO OBbITh XUBBLIM MDPOBOIHHKOM <IIPHKOCHOBEHUS
K UHOMY MHpY». B 3TOM — 3HauenHe 3toro 6iaaroyectus, 3HayeHHe
ob6psanga. Ho 0o6psix mMor, KOHEUHO, BOCIPHHMMATHCA H OUEHb BHE-

*) (23151 mowo kmmry “Hs pycckoi KyIbTypEOE E TBOpYeCKOA Tpagmmem‘‘, 1959 r.,
crp. 19-25.
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IHE, KaK HeYTO caMojLoBJerollce, (popmanbHoc, U TOrga ero Xny-
XOBHasl cuJia 3aMupaJia, OH MOT CTAHOBHUTBLCS MEPTBEOHHBIM, MEXaHH-~
YECKHM, KaK BCE, JHIIEHHOE CUJIBI A1YyXOBHON. Ho 06bIuHO, HOPMaJb-
HO, OH JOKEH OBl MiP O CBEeUYWMBAaTh — HB3TOM OLITO
€ro HasHaueHue — JAYXOBHbIC PEANLHOCTH M PUOMUKATD UX K JIO-
naM. HenpaBumbHoe BHeuine-popMasbHOe OTHOLICHME K OOpALy
MOPOAMIO, KaK H3BECTHO, BEMIUKYI0 CMyTy B pycckoit LlepkBu BO
BTOPIO¥i MOJIOBHHE 17-Tr0 BeKa, CTOJAb BPEAHYIO IS pyccKoro 6Jaaro-
YeCTHS U TIPUBEUIYVIO K PACKOMY.

Bce amu onadHOCTH MeXaHM3aLMH, UCKAXKEHUS] HePAPXUHM LeH-
HOICTEH, CMELIeHHe MPOM3BOAHOTO, ITOUMHEHHOTO, T. €. BHELIHero
CHMBOJIa, C DICHOBHOH M peliamuleit PeaabHOCTHIO, 0 KOTOPO# 0H
IOJDKEH CBUAETENLCTBOBATDL, HE YMEHbIIAET BEIUKOE PETUI'MOBHOE
MOpadbHOE 3HaueHue obpana. OH nOMOr Co3xaTh, BOCHHTATh TOT
THI Ay X OBH O Cc0OpaHHOCTH, TOTO AYX0BHOrO Oaaroobpa-
31s, KOTOPBIH NIPOABASETCA M BOBHE U 06JaropaXXuBaeT U BHEIIHUE
nposBIeHUs xu3Hd, OOPSAL € 3TOH TOUKU 3PeHHUsI NPU3BAH OCBATHTD
9Ty XHU3Hb B IVIaBHENIIMX Dasax U NPOSBIEHHUSX e¢ HAOMHUHAHUEM
o ToMm HMcroununke CBeTa, U3 KOTOPOIO YK€ TeNeph JOJKEH OCBSA-
LIATBCS ! MPOCBETAATLCS W 3eMHAsl XXHU3Hb. 3€MHAsl XU3Hb JOJK-
Ha TIPOCBETJISATHCS H OCBALIATBCH oTOaeckamMud BouesoBeueHHs
CnoBa. Takoma mpaBocaaBHast (M KaTounueckas Takxke) duaoco-
tusa obpsama. V1 ceMmbs peqUrdio3HO XKUIa, IO3TOMY He o0pSIOM, a
CHJIOM LYyXOBHOH CB S 3 aHHOCTH C BEIUKUM IOTOKOM 3KH-
3uu Llepkpy, mpOSIBASBUICHCS, MEXAY NPOUMUM, U B obOpsae —
5TIOM CHMBOJIE OCBSIILI@HWS MH3HH; OHA XU y4acTHeM B caMOH
xussu [yxa.

Hocuteapsnunei 4 nepegatydieil sTok xxusuu Jlyxa 6ulaa npe-
KIe Bcero M a T b (Kak MBI Y2KC yKasbIBaJaM Bellle). Xapakrep-
HO, Hamp., To, yro nuuuer A. C. Xomsaxkos (B nucsme k M. C. Myxa-
HOBOW ) : «$1 3HAIO, UTO BOCKOJBLKO 51 MOTY OBITH MoseseH, ei (T. e.
cBOel MaTepH) 06s3aH 51 i CBOMIM HanpaBIEHHEM H CBOeI HEYKIOH-
BOCTbIO B 3TOM HanpasieHud. CuacTIHB TOT, Y Koroporo Gblaa
Takasi MaTh ¥ HAacTaBHHIA B peTcTsBe» °). Kakoe Beaukoe, onpom-
wo'c 6orarcTBO NMPCACTABISIOT 3TH 006pa3bl MaTeped -— XpHCTHA-

%) Ilmenmo or 10 cenrabpsa 1857 r. (oxmmoe cobpanme coumpenmi A. C. XomsioBa,
1900, rox 8, crp. 405-406).
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HOK B 3TOM XXHBOM IIOTIOKE DYCCKON JYyXOBHOH H KYJIbTYPHOH
KH3nM! Kak MHOro CBET/ION'O' M3MUJIOCh M3 HHX B JYIUH OKPYKAIO-
ugux! dtu marepu nesaboiBaeMblM 00pa3OoM BO3AEHCTBOBANH Ha
LyLIY CBOUX ACTEH, NIPUBOS UX B CONPUKOCHOBEHHE ¢ DopkecTBeH-
HOM JIeHCTBUTENBHOCTBIO, yUa X HAa CBOeM IpuMepe — JIOBH, CO-
CTPaAaHUIO, IPABME U MOVIMTBE, yua UX TIOMJIUHHO XPUCTHAHCKOMY
MOMXOMY K XKU3HU. A BMeCTe C TeM OHe wyacTo ObLIM LEHTPOM uB-
JTYYEeHHS OTPOMHOM KyJLTYPHl M yMa u cepaua. Takasg MaTh — MOB-
TOpPAI0 — CBOUM NPUMEPOM yuuaa JIO6GBH M COCTPANAHUIO; OCTa-
HaBJUBAlOCh HA 3TOM, KaK Ha CaMOM BaXXHOM; JEHCTBEHHOM, cels
3a6mIBaoLIel 106BU. DTO PEJUTHO3HOE U HPABCTBEHHOE BEJUYUE
obpasa XpHCTHAHCKOE PYyCCKOM MaTepu, KOTOpOe BCerxa Cyllect-
BOBAJO M B COKPOBEHHBLIX IMIyOUHAX MOBCEIHEBHOM XHU3HH, NMUTAJO
LyLIYy MOJIOXOTO IIOKOJIEHHS] M SIBJSJIOCH YacTor LYXOBHBIM CPeLOTO-
yHeM ceMbH *), ¥ ¢ 0co00#l IPKOCTBIO H CUJIOH NPOSIBUIOCH TETEDD,
Ha HAUIMX TJIa3axX, B NOJLI PYCCKOTO JEHXOJETHS. DTO OBII XKHBOH
HCTOYHHK CBETA W JIACKH, CONDEBaBIUMH M CBOMX M 4yxXuXx. § 3Ha-
BaJ OJHY TaKyl MaTbh, y KOTOPOU BCH XKHU3Hb OblIA B OTIAHHH Ce-
651 npyruM, 6e3 BCIKOH CEHTUMEHTAJbHOCTH, B THUILIHHE U JACKO-
BOCTH H TNPOCTOTE, CORIHHEHHOI ¢ Bequuaiiiielt MygpocThio. dTa
maTh OBIMA BeMHKas XPUCTHAHKA, HachlllenHass Cimosom Dosxuum,
KOTOPOE eXEIHeBHO uuTana CBOUM JAeTaM (u3 EBanresnus u nociaa-
HUI anOCTOMILCKHUX ), KOITopast AKHUjla COKPOBEHHOH BHYTPEHHEH XKH-
3HBI0 U OBLTA BMECTe C TeM HeoObualiHo JesaTenabHa. [e HYXHO
OBLIO yTellaTh, OHA yrelaja; OeJHBIX OHA KOpMHUJia y cebs Ha
IOMY — BO BpCMsi OJIaromoJsyuus, a BO BpeMsl GIOVIbLIEBHCTCKOTO
rHeTa M NOBCEMECTHOro IOWIoxa, OHA IIOUTH BeCh CBOH MaeK Imo-
UTH LEJIUKOM OTHABAJNA 60JLHOMY MYXY HJIH CHPOTE-ILIeMSIHHUKY,
HIM NPOCTO IIPUXOMHBUINM 3aTPABAEHHLIM TOJIOJHLIM JIOLSM ,
oauskum u uyxkuM. Ho cc ruaBHoe neno, 3TOH HeATeJIbHOH Ma-
TepH CeMeHCTBa, KOTOpas B TSRKCJBIE BDEMEHA HAa BCeX I'OTOBHJA
B JjoMe, YMCTHIA KaPTOIUKY, MeK/a, KOraa MOXKHO OBLI0, Xie6 wim
JIelIelllKH, ee rJaBHoe Acao Oblla MOVIMTBA 34 APYIHX, MOJHUTBA 3a-
crynuruectsa. Korma ona ocraBanace ofna, oHa MoJaHiIachk. Korzxa
OHa CHIesa H KaK Oy)TO OTAbIXada H mepes Heil Jekana pacKpultTas
KHKKA (I Hee OTALIXOM OBIJEO YHTATh AHIVIMHCKHE DOMAaH®b,

7) Bemommm, Hamp., 00pas kmaraEr Haraase BoprcoBmn Joaropyxoif, powp. Ile-
pemereBoi, BROBH KasHeHHOTo Ipr Amge HoammoBne kKEA3A UBaga.
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ocobeHlo B CTapHHHOM ayXxe, 19-ro BeKa), TO, KOrja OHd OCTaBa-
nmach OZHA, OHA OTKJAIblBaja KHHXKY — W MOUIMIAch. 3a Bcex!
Odo6enno 3a cBoux pereid. J[Be moucpu, KOTOpLIE Bce Bpemsl OCTa-
BaJHICh MU HEll W pasKelsiii C HEif BCe NMEPHIIeTHH TOMCOBETCKOMH
MHU3HH, OBLIH apeCcTOBAHBL M HAXOIHUINCH B KOHIUEHTPALKOHHOM JIa-
repe (cnauaxa B CoJoBKax, 3aTéM OJHA M3 HHUX IOMaja B Jeco3a-
rOTIOBOUHBIM KOHLJIArepb Ha CEBEpPO-BOCTOKE), ¥ OHA BHIMOVIHJIA
HX: OHE BepHYJUCh. Tak uyBCTBOBAJH OJM3KHME U 3HABLINE €€ —
OHM UYyBCTBOBAJHM CHJIY €€ MOJHUTBBLL YKe B IpexHHEe BpeMeHa ee
IIPOCHJIM MOVIMTHCS 3a HUX OJU3KHE M APY3bS — OHHU YYBCTBO-
BaJIM TOpEHHC eenpaBerHocTd. v 3mo 6bLI0 CO@IUHEHO C BbI-
couaiuel mpocTOTOMH, C JACKOBBIM, NOGPHIM YYBCTBOM HOMOpa H
yTOHUYEHHOH KyabTypoit. Ocofenno Ja06uxa OHA MOITOB — aH-
rouiickux u Hemelkux (Baiipona, I'ereBckoro «®aycrtas, “Buch der
Lieder* I'efine) u3 pycckux — A, Xomaxkosa u A. K. Toacroro. Ona
mo6uiaa UCTOPUKOB — ocobenno (panuysa Amédée Thierry, cre-
UMaJTHCcTa MO MOoCAeIHUM BpemeHam PumMcko#t Mmmepun, no naule-
CTBHSIM BapBapoOB, I0- HCTOPHH lepkBH 4-no U 5-ro B.B. OHa XO-
powo 3uama [o6poromobue, ocobewno Makapus Erunerckoro,
Ucaaka Cupuanuna, Ucuxusi Mepycamumckono; ogHoH U8 ee JI0-
GUMBIX KHHI OBIJIO TOJKOBaHHE enuckona Peodana 3aTBOPHUKA HA
118-w1it mcanom (ee mobumelil). Ho oco6enwo nmutamach oa Ay-
XOBHBIM uTeHneM u3 CasitieHHoro ITucanus — mcaaMoB, NpoOpoKa
HUcailin ¥ HOBO3ABETHBIX KHUI. DTHM OHA BIOXHOBIAIACH. DTO H
MIOJTETBA OBIIM MUTAIOWUM HepBOM ee xu3Hu, OCHOBHAsS ee Xapak-
TepucTHKa OblTa — X W3 Hb He Aas ceb s, orxaHue cebd
BCELIEJIO ST APYTHX, TIPEXKJEC BCEro JJIsi My:Ka, MOTOM IJs AeTel,
a TaKxKe U BCeX OJIU3KUX M «UYXHX». Y Hee OLII gap — OrpoMHas
cHaa Kagmocrd M cocrpananus. Ona He MOTIVIa BHAETb TOPS WIH
UYKALI — 4YbH Obl OHM HH ObLIM — 4TOOBI HC XKeJaTh MOMOUb TYT
e, CKOJbKO ona Obliaa B coctosHuK. OHA yuuia CBOMX JeTed MH-
TOCePIHIO, YuHJa HX OTAABATL CBOKW JMIOOHMMYI HTpYIUKY GemHo-
My cupicire. 1o OblI TaKOH MPUMED €CTECTBEHHOH MPOCTOTH, CMH-
peHHsl, BeJHUaHIICH KyJAbTYPhI, HO NPEeXAe BCEro KyJAbTYpHI Cepi-
1a, ¥ CBSITOCTH, UTO 3TOT NPUMEP caM OBLT yKe BeTHuaHIIUM aK-
TOM BO3JEHCTBHS U BOCIUTAHUA. PaBHBIX MO MOJOZOMY NOPEHHIO
Iyxa — AaXe B CTAPOCTH (KaK 0Ha yBIEKAJach BCEM IPEKPACHbIM,
xak mobuiaa kiaaccuueckue Lieder Illymana u Illy6Gepra u cmuxm,
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ocobeHHo 06passl A YXOBHOH KpacoTh!), nmo caxe
repOHYECKOTO CMHDPEHHOI'O CIAYXKEHHUSI JI06BH M Beauvahumei xy-
XIOBHOH YTOHUCHHOCTH M 6JIaropoJacrBa B CaMoOi 3TOH TOIMTHHHOM,
He BLIMYUEHHOMH, a OCHOBOIMOJOXHOW NPOCTOTE U YUCTOTE AyXa —
§1 Hi¢ BCTpeyail.

Ho MHOro o6pa3oB pyccKoit MaTepu — MYAPOH, ropsitieil cep-
LCM, TPE3BEHHO-MIONJIUHHON W NYXOBHO YTOHYEHHOH U, mpexie
BCErO, TOOpOH — He HABA3UWBO, HE «3MOLHOHAJBLHOY, a UCTHHHO
LoOpoii c 3a6BenHeM HepeIKO ce0s U PeIHTHO3HO YKODEHEHHOH —
BCTpEYAJHWCh MHE Ha MOeM IyTH U B Poccuu mo peBOMIOUUH H B
sMunpauud. He TombKO, KOHe4HO, cpeau pycckux. Ho pasHocro-
POHHOCTb M TPE3BEHHAs TOHKOCTb M EBaHIeJbCKas mplokcToTa ocy-
[IIECTBJAEHHS 3TOr0 HIealad OUeHb THIUYHO PYCCKHE, XOTs, KOHEeY-
HO, HE HCKIIOUYHTEABHO.

Ho Ha ompOM xoTeaoch OBl €UiC 34eCh OCTAaHOBHTHCA. Y e M
)KHJIM 3TH MaTepH-XPUCTHAHKU — T€, Halp., O KOTOPHIX si FOBOPHUI
31ecb MU KOTOpHX f 3Hat1? OHE XKUJIH TIpeXIe BCero M3
BHYTDEHHEr0 YCTPEOMJCHUS, U3 JIYXOBHOT'O. OOILIEHHSI CBOETO
¢ locmomom cBouM. B HHUX yXe HAyMHAJ NpPOSBISATLCS TOT
mpereNAbHLI  Maca’z, O KOTOPOM mHIueT amoctoa [laser :
« 2KuBy yxKe He s, HO XKHBET BO MHE XPHCTOC », BO BCAKOM
cayyae obpauleHust B3opa Aywd csoed k Hemy, uepmanu oHe cBoH
CHJBLI, DTO ObLI HEKHH OPraHUyeCKHH MPOLECC: HAYaJO HOBIOW XKHU-
3HH, U XXH3Hb 3Ta U3JIUBANACh BOBHE HA CEMbI0 M DKDYKAIOLLIUX.

* %k %k

4

[Tpuseay clic HECKOABKO 1IPHMEPOB Takoro o6pasa MaTepu —-
H3 MaTepuala, CBA3AHHIOrO C BOCIHTAHHEM H JYXOBHBIM POCTOM
psiia PYCCKHX 3aMeuaTeNbHLIX MI0JeH, BLIIEAUIHX HE TOMBKO B
*KH3Hb, HO U BOLIEALINX B HCTOPHIO PYCCKOM KyJIbTYpHL. HekoToprie
W3 HHX SIBHAHCH LICHTPaMH JIyXOBHOrO BO3IEHCTBHSA, ouaraMu cep-
NEYHOH TeIJioThl B TPOICBELICHUS, HE TOMbKO JJsS CBOHUX HETEH, HO
M IS IOCTOPOHHUX, 0COOEHHO IS MOJIOLEXH, ObIBaBUICH y HHX

B JoMe.
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Hauny ¢ ABnorbu [lerposunl Eaaruunoil, B nepmom 6paxe Ku-
peeBckoil, MaTepd OpaTbeB KUPCCBCKMX M DOACTBEHHULBI I103Ta
Kyxomckoro (poxuennoi IOuikosoii, 1789-1877).

Bot, umo o Hefi mulieT HM3BECTHBLIH PYCCKUH HCTOPDUK TpaBa
U COTPYIHHUK npaButenscTBa Agekcanapa Il mo xkpecTbsiHCKOH pe-
¢opme, npodeccop K. . Kapenun (1818-1885), ucnoitaBuiuii ee
1acky Ha cebe, KOI'la OH IOHOLIEH 4acTo 3amploicTo ObIBad B 3TOM
riocren puuMHOM oMe EjaruHbiX, TOJTHOM MOJIONEXKH

BpojnuMbie B 3ameuaTeabpHo oGpasoBaHHble ceMeHcTBa X0Opo-
TOH U paAylIMeM XO35€eB, I0HOLIH, TOJIbKO YTO COLIEHUIHE CO CTY-
DEeHYECKIOM CKaMelKH, MOoJdyyasd JXOCTYI B Jyyulee 06LeCTBO, MIe
UM XO0poio 65610 U cBOOOIHO, Oaaronaps yAUBHTEAbHOH MPOCTO-
T€ ¥ HEeNPUHYMISHHOCTH, LapuBIUed B JOME W HA Beuepax. 31ech
OHM BCTPEYAJH M 3HAKOMUIUCH CO BCEM, UTO TOrxa ObLIO BBIAAO-
LLIErocst B PyCCKOM JUTEpaType U HAayKe, NPUCIYIIMBAIUCH K CIIO-
paM ¥ MHEHHUSIM, CAMH NPUHUMAJTH B HUX yYaCTHE ¥ MAaJO-II0-MaXy
YKPEILISIIUCh B JIOOBU K JIUTEPATYPHBIM H HAYUHbIM 3aHATHSIM. K
YUHCJAY MOVIOBIX JII0JeH, BOCIUTABLIMXCS TaKUM 00pasoM B JOMeE H
camone Apportbu [lerpoBubl Egarusnoil, npunagiexamu: Jmurpuil
Anexceepnuy Bamyes, CIMIIKOM paHO yMepuiuit mjis Haykd, A. H.
[Tonos, M. A. CtaxoBuu, no3aHee Tpoe BakyHuHbIX, 6paThsi IMH-
rpaHra, xynokkuuk MamonoB U apyrue. Bce OHU OBLIH NPUHSATHL B
cemeiicrBe Enmaruneix Ha camoil JpyxKeckoil Hore, — Bamyes maxe
KU B UX HOME — W BBIHECIM U3 HEro caMmble JIydullue, caMble JO-
porue BocnoMUHaHHs. [THINYIUE 3TH CTPOKH MCHBITAN HA cefe BCIO
006asTeNbHYIO MPEJECTh U BCe 6Jan0TBOPHOE BIUSHHE 9TO#H Cpelbl
B 30JI0TBHIE OHU CTYIEHUECTBa; €l OH 06s3aH HampaBJeHHEM BCeit
CBOEH MOCHeayIOLEH KUB3HH U JYyUIIUMH BOCIOMUHAHUSAMH. C 10~
f6oBb10, I'MTYOOKHM IlOuTeHHeM H 6JaronapHOCTbIO BO3BpallaeTcs
OH MBICASIMH K 3TOH CUACTAUBOM MOPC CBOEH MOJOXOCTH, H CO BCe-
MH erno. BOCIHOMWHAHHSIMU H3 TIOr0 BPeMEHU HePa3pLIBHO CBs3aHa
cBeTsas, O6aaropogHasi, peKpacHasi JUUHOCTb ABLOTbU [leTpoBHB
EnaruHo#, KoTiopast Bcernga OTHOCHAACh K HEMY W APYTUM Ha4yHMHA-
IOLLIEM IOHOIAM ¢ 6ecKotieunoi Bobporoil, ¢ HEHCTOIMMBIM BHEMA-
{IHeM U Y4aCTHEM>.

Asnotes [NerpoBHa Oblia BMECTE C TEM UCAOBEKOM 00JbIIOH
KYJIbTYPbl B 00pa3oBaHHOCTH. «OCHOBATEILHO 3HAKOMAs CO BCEMH
BAXHEHIUUMH eBPONEHCKUMHU JUTEPATYDAMH, HE HCKJIOYAs HOBEH-
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KX, 32 KOTOPLIMH clIexuaa n0 camoii cmepty, ABmotbsi IleTpos-
Ha ocCobeHHO MOOHIA OIHAKO CTAPDUHHYIO (DpaHLY3CKYI0 JHTEpa-
Typy. JIlo6uMBIMU ee mucaTenasiMu octanuch Pacun, 2Kan-2XKak Pyc-
co, bepuapuen ne Cen-Ilbepp, MacuaboH, PeHenoH . .. UTo6wl ole-
HATb €€ BIUSIHHE Ha HAIly JUTEPATypy, LOBOJBHO BCIIOMHHTb, UTO
XKykoBckuil untam eif cBOM mploM3BeJeHUS B DYKOITUCH U YHHUTO-
KaJ UIU TepenesbBal UX no ee 3ameuanusm. [TokoitHass mOKasel-
BajJla MHE ONHY M3 TaKWX PYKOUCeH - TOVICTYIO TeTpanb, UCTE-
LIPeHHYI0 MOTMJABHBIMH KpecTaMH, KOTopble 2KYKOBCKHI CTaBHVI
MOJJIe CTHXOB, HCKIIOUEHHbIX BCJAEACTBHE 3aMeuaHHil MOKOHHOH...
He 6mi1o cobecenuuipl 60see HHTEPECHOM, OCTPOYMHOH U TIPHAT-
Ho#t, B pasrosope ¢ ABpmotbeit IleTploBHO#M MOMHO ObLITIO HNPOBO-
IMTh 4achl, He 3aMeuasi, kak unxer Bpems. XKUBOCTb, BecenaoCTh,
noGpOAyIINe, TPH OrPOMHOH HAYMTAHHOCTH, TOHKON Habaonxa-
TEJBHOCTH, IIPU ee JHUHOM 3HAKOMCTBE C MACCOI0 HHTEpeCHeHIIHX
auuyHocTeN M CcOOBITHH, NMpOWEAIIHX NEePeN HEX B TeueHue HOovl-
Noft XKU3HH, ¥ KO BCeMy 3TOMY YIHUBHUTEJILHAS TaMATbh, — BCE 3TO
npuaaBano ec 6eceje HEBLIPA3HUMYIO TpejnecTb. Bce, kTO 3HAX W
nmoceniajs ee, UCHbITATH Ha cebe ee NOOGPOTY M BHUMATENLHOCTD.
Asmores IlTpoBHa cneuinsa Ha MOMOILL BCAKOMY, UacTO [daxe
BOBCE HE3HAKOMOMY, KTO TOWMIBKO B HeH nyxaaxcs. [Topasurensn-
HbIE TIPUMEPHI 3TOI uepThl XapakTepa ce PacCKashiBalTCs POX-
HeIMH H Gau3kuMu». CBoto xapaxrepuctuky A. I'l. Eaaruno# Ka-
BEJMH 3aKIIOYaeT caoBamu: «He moubko HAIIMM AeTAM, HO Haxe
HAM CaMHM TPYAHO Temnepb BAYMATHCS B CBOECOOPA3HYIO XKH3Hb Ha-
wHx Gamxadmux npeaxos. Jlyuluue U3 HUX IPENCTABIAIH CoBOH
TaKyl0 MOJHOTY M LEJIbHOCTL JUYHOI, YMCTBEHHOH ¥ HPaBCTBEH-
HO XHU3HH, 0 KAKOH MLI e1Ba U¥MeeM TeTephb MOHATHEY °).

D10 -— HACTOJBKO HHTEPECHOE CBHACTCJBLCTBIO C TOUKH 3pe-
HUS KYJBTYPHOH M JIUHAMHUCCKOA CBSI3H MEXIY IOKOJEHHSMH,
UTO $1 NIPUBEJ TO IHOUTH LEJIHKOM. A CKOMBKO XXHU3HDL TIPIOLLAOI0
(maxe ¥ HaCTOSLIEr0 — JAXe ITOJ COBETCKHM HI'OM, JdXe B 3MH-
rpauuy) MPemcTaBIsiIa HAM TOMOOHLIC NMPUMEPDI, HE 3aTHICAHHBIE
B KHUTH, He (DUKCHPOBAHHBIC B HANMHCAHHLIX BOCMTOMHHAHHSAX, HO
MHUBBIX B MaMsTH, JXHBBIX B CBOEM BOBXEHCTBHHU, COCTABISAIUIHX
TafHBIH, CKPBITBLIH NOTOK TBOPHYECKOH, NYXOBHOH XH3HH, MpOTeE-

®) Ouepx, "AsgoTsa Ierporna Exarmma‘ (1877). Cu. Co6panre Counmennmit, K. A.
Raseanna, Tom ITI, ctp. 1121.-22, 1125, 1226, 227,



— 46 —

KaloumMx yepes cemblo. K 3THM HOCHTEAAM LYXOBHOIO OIMJIOJIO-
TBOPEHHS XHU3HU — B YACTHOCTU U B CEMbE — MOIYT OBLITH OMHE-
ceHnl cnoBa u3 EBanreauss or MoanwHa o ToM, yTO y BEpPYIOIIHX
-—— «H3 upeBa NOTEKYT PeKH Bobl xUBOH» (7, 37), T. €. UTO OHH
CTAHOBATCA MECTOM IIPOXOM(ISHHS, XHUBBIM KaHaJIOM, 4yepes Ko-
TOPBLIH B XHSHb HALly BTEKAIOT NMOTOKU BBHICUIEH, OMJLOXOTBOPSAIO-
et geicteureasHocty. Heponbno xymaems o6 aTomM, Koraa, Ha-
npuMep, YuTaellb B BOCmoOMuHaHUsSX (uaocoda kusssa Esrenus
Huk. TpyGenkoro (HaneuataHsbix yxe B amurpamuu B 1921 r.,
Baden bei Wien, Ho omHOCALMXCA K ero AETCTBY, T. €. K 60-M-70-M
roTaM NpoULIOro Beka) — ol HesaOriBaeMOM BO3IEHCTBHH Ha €ro
ILyuly 1 Ha ero 6parbes u cecrep ero marepu, kusaruad E. A, Tpy-
G6enwoit (poxn. Jlonyxusoit), HCTHHHOH XPUCTHAHKH, 4eNOBEKA
OI'POMHONO AyXxoBHOro ropeuus. OcobGensio 3ameuarenqeH pacckKas
€ro 0 TOM, KaK OHa BJIOXHJIA B CBOMX JETeH MBICAb (0 BE3AENPHCYT-
crBUH bBowxuem, o Tom, uTo B3op BoxHil npoHHKaeT MOBCIOLY, X
HC YKPOELIBLCS OT Hero.

Mur 3naeMm, kakoe OrpoMHOE BIHSIHHE HA XYXOBHOE pPa3sBHTHE
Touactoro umemna 6e33asetho ero Jiobsinas et TarbsHa AllexcaH-
mpioBHa Eproasckas, koTopast 3aMeHUAA €My MaTh C CAMbIX PAHHHUX
ero JIET M KoTOpast 6Gblia XUBBIM 00pa3oM oTAarolued cebs, CMH-
penHoii, 6marocriioi Ja06BY, KOTOpPAast, KaK OH TOBOPHT, yuHaa He
CJIOBAMH M JAXe He NeJaMH, a BCEM CYLIeCTBOM CBOHM Y4HJIA.

«['mapHOE CBOHCTBO €€ JXHU3HH, KOTOPOE HEBOJBLHO 3apaxalo
MeHs GblTa ee yauBuTeNbHAs!, BceoGulasi 1o6poTa ko BceM 63 He-
KJloueHus. $ crapalch BCINOMHHTB, H HE MOT'Y, HH OJMHOTO CIy-
yas, korga Obl OHA paccepauiach, ckasana pleskoe CJI0BO, OCYIH-
xa OBl — HE MOTY BCIIOMHHTBL HM OWHOTO ciryuas 3a 30 JeT XKH3-
HH ... Hukorza oHa He yuusa TOMY, KaK HaZO XXHThb, CJIOBAMH, HH-
KOTJa ne uuraya npaBoyuenuil. Besi wpaBcrBeHHas paGorta Oblaa
nepepaboTka B HeHl BHYTPH, a HAPYXY BBIXOVIMJIH TOJbKO' ee jAela
-—— M He Jena... a BCA XKHU3Hb, CHOKOHHAN, KPOTKas, NOKOpHAasA H
mobsuias He TPeBOXKHOM, mobylouleics Ha cebs, a TUXOH, He3a-
meTHOH mo6oBblo. Ona nenana BHyTpeHHee xeao Jai00BH, U INO-
TOMY el He HyXHO Oblro HUKyxa Topomurthcs. M aTv mBa cBOM-
CTBa — JIOGOBHOCTb U HETOPOIJIMBOCTh ~— HE3AMETHO BJECKIH B
9GLIECTBO K Hefl U JaBaqu OCOGEHHYI0 NperecTb 3TOH GAH30CTH...
Je omna mo6oBb Ko MHe Obuta pamocTHa. PamoctHa 6blIa 3Ta
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iTMocdepa mo6BH KO BCEM NPHUCYTCTBYIOLIHM H OTCYTCTBYIOLLHM,
JXHBBIM H YMEDILUM, JIOAAM U JaXe KUBOTHBIM ... » *)

Bor, manp., 06pa3 HBabyumku u3 BocmomuHaHHHA MOCKOBCKOTIO
FOPOJCKOTO JeATeNs, ueoBeka 60gablIod mZ0OPIOTHL W YHCTOTHL
cepaua, Huxomass MBanosuua AcrpoBa (ym. B [Ipare B 1934 ray):

«babyurka! BolcnoMuHanme o Hell — OJIHO W3 CAMbIX CBETJBIX
H O4apOBATENbHBIX BOCMOMHUHAHMHA MOETO AETCTBA U IOHOCTH. Sl
He TIOMHIO 4eJOBEKa, KOMOPpLIH OBl Tak BCErxa HEMSMEHHO olTa-
BaJICA CaMMM C0I00H BO BCE MHHYTHI XKH3HH, BO BCE TIepPeXKHBAHHS.
Kakas-to cBeTnas THIIMHA OKpYXKama ee. DTO OBbLIO H3TYy4HEHHE
riIy60KOH COCPeXOTOYEHHOCTH ee BHYTpPeHHEH AYXOBHOH XKHU3HH...

Tuxas, HeTOpOINJIUBAs MOCTYIb, MOJHASA CAEPXKAHHOCTH H JO-
cToMHCTBA. THXas NyaBHas peub, MEMOIMHYHBIN OI0C, KaK~TO yAep-
*KMBAaeMBbIH B NepeIMBaX CBOMX 3BYKOB, IOJUHHEHHLI BCE TOH MXKe
yapyol1eil THIIHHE, colCTaBasABILe ee cTuxuio. Kpacusoe, kpoTKole,
o3apesHoe JHLO. [laxe B MUHYTHI BOMTHEHHUS M THEBA, —— 4 UYBCTBO,
nopo6HOe FHEBY, OXBATBIBAJLO €€, KolIa Lo ClyXa ee A0JEeTala Ubs-
mu6io ragkas 6paHb UIH «4EPHOE CIOBO», — OHO HE TepsJa0 03a-
perHocTd. HampoTHB TOro, B Té MHHYTHI OHO CTAaHOBHJIOChL OCO-
OeHHO SIPKMM, 3aCTaBjssf CMYLIEHHO YMOJKATH HAPYIUHTEAs Xy-
mepHON THIMELL Ee mpemecTunic rowybnle ria3a, TOHKHE UYepPTHI
Auna posepiiasu odpas.

Mgl Bcerma mobuiu Hawly 6a0yliky ¥ pagoCTHO OTAABAJNHCH
TOMY THXOMY CBETY, KOTOPLIH HICXONMI OT BCEr'o €€ JAYXOBHOTO
cywecrsa. Ee mpuesx x Ham B MockBy OBlI Iisi Hac BCeX, GiOVIb-
WHX ¥ MaJbIX, HCTHHHOMN pafoCThio. B ceMbe ¢ ee mosiBaeHHEM MO-
BBILIAZIOCH HAacTpOeHue, Bce Kak-TO CTAHOBUIMCH Jyullle H BCEM
cTaHOBHIOCH ayduie, C ee mosiBAeHMEM BCe HWHCTHHKTHBHON \OLLY-
UlaJgd, 4YTO K HaM BXOJZMJO YTO-TO HOBOE, YTO-TO Takoe, 4T0
TOJIBKO OHA OUIHA yMeJa IIPUHECTH ¢ CoOOo.

Muuas 6a6yuika! MHOTO AylLIEBHOTO O4apOBaHHS CBSI3aHO C
BOCIIOMHHaHUEM O Hell. Ee nmpuroCHOBEHHE K NETCKOH Aylie Bbl-
3BIBAJIO CMYTHbIE OLIYUICHHS KAKOT0-TO HHOTO MHPa, B KOTOPOM
OHa AYXOBHO XKHJAA ...» °).

*) Upras 9TH CI0B& BCHOMHEHAN5 HEKOTODHe epTH H3 obpasa Oap. Oxsra Mme
Jafinoes Bpamrems (poxy. samenko), ckoxuasmedica 8 1968 rogy B smMurpamum.

°) H. 1. ACTPOB. Bocunonmnarns, YMCA. Ilaprx 1941, ctp. 40-41.
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IlpuMeps! erK0 YMHOXKHUTL. TaKk MHONO UX U B HEJaBHEM IIPO-
oM. M B HacToOsILIeM €CTh TaKXKE HU3YyMHUTEAbHbIE TIpuMephl (Ha-
NpUMep, B PYCCKOH 3MUrPALMU) 3TOM IMIyOOKOI AYXOBHOH CBA3H
MEXY DOUMHTENAMH H JAEThMH, 3TOTO AYXOBHOTO BO3AEHCTBHS H
pasBUTHSA U pOCTA AYXOBHOLO, MPOUCXOISLIEIO B HENPAX CEMbH
yepes yuyacTHe ee YJIEHOB B INHTAIOUIEM IIOTOKE IUHAMHYECKOH
TPAIHULHH.

[Npojmomxaercsa ¥ TOT MPOUECC — XOTS GBI B YMEHBIIEHHOM
XOTsl B 3HAUMTEJABHOH cTeneHu cokpauessom Bume B Coser -
ckoft Poccun? OTMupaeT Jw B Heil NyXOBHasi KM3Hb CEMBH HJH
OHa elle xkuBeT? Ha 5T0 BOSMOXHO M ciaenyer, IyMaw, OTBETUTD
caeayouum obpasom: Tam, B CoBerckoit Poccuu U B gpyrux crpa-
HaX, NOAYHHEHHBIX KOMMYHHCTHUECKOH BJIACTH, I'fe eCThb DEJUTH-
03Has XKU3Hb, UMEETCS HAJUILO (PAKTOP, MPOTHBOMOJOXKHLIN TOMY
HANPABJACHHUIO, KIOTOpPOE XOueT AaTh BCEMY PA3BUTHIO XKU3HM Ha-
poima CoBeTckasi BjacTb. I e ecThb eule peJuruosHoe Hayalo, Tam
CCTh €lle M CeMbsI B LY XOBHOM cCMbcae caoBa Cy-
ILIeCTBOBAHHE pPEJMIHH U CYLIeCTBOBAaHHE CEMbH, KaK ILYXOBHO-
KyJbTypHOH cuabl B Coerckiom Colode 6onee TeCHO CBA3aHBI APYT
C XpYrioM, UeM B APYrUX cTpaHax, 6o B APYruX cTpaHax Her odH-
(HaMbHO, BCeMU CpeNCTBaMH TOCYJapCTBEHHON BJIAaCTH IOMAEp-
JKAHHOCO SIPOCTHOMO MOXONA INPOTHB DEIMIHH U IIPOTHB CEMbH,
KaK HeKoero cBOGONHOTO ouara JMYyXOBHOH M KYJbTYPHOH XXU3HHM.
Ecte MHOrHe aseMeHTHI B OKpYy:KarolieH XHUBHH, BpaXae6HO (OTHO-
CALIMECS M K PEJUIHU H K PEJIUTHO3HO HACTPOEHHOW CeMbe, HO
IpsIMOM, NPUHYAUTENbHON BJACTH Y 3THX 3JEMEHTOB BHE KOMMY-
HUCTHYECKHX CTPaH HeT, UJH BO BCAKOM CJIydae OHAa IMOJb3yeTcs
OKa KOCBEHHBIMH MepaMHu BOBEHCTBIHI.

B coserckom Corose 6oprba npoTHB pemurud u 6opnba npo-
THB JyXOBHOH CaMOICTOATENBHOCTH CEMbU COCTABJSIET OAHY OOLLYIO
JIMHUIO HACTYIIEHHS NMPOTUB CBOGIOMILI UeJIOBEKA CO CTOPOHBI KOM-
MYHHCTHUYECKOI'O' HJIM CTPEMSALIETOCS 0ICYIIECTBUTH KOMMYHH3M T0O-
cymapersa. Ho pesmrusi, XoTs M NOaBJA€Ha, HO HE YHHUTOMXEHA.
He yHuuTObKeHA B KOIEL, XOTs BCE A&NAETCs, YTOOBl LyXOBHO' 0fec-
IJIONHTE ee, U cembsi. M1 00e aTu BeauuuHBl B rayOuHe, mo cyuie-
CTBY, NOANEPXKUBAIOT Apyr apyra. [lokyna ecTh peaHruosHas
xusHp B Coserckoit Poccuu, Besnue ee 6yneT NMpoOHUKaTh U B He-
mpa ceMbH, KaK ¥ Gopb6a NPOTHB PENUTHMH CO BCEH CHIOH mepe-
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HOCEHBl TaM B HeJpa CEMbH OJHOBPEMEHHO CO CTPAILUHBIM HATH-
cKOM H3BHE. JlyMaercs, 4yTO OT OKOHMATEJILHOTO HCXOJA 3STOH
6l0ppOBI 3aBHCHUT U CyAb6a pycCKOro Hapoaa.

* %k %

Bosspaliaioce k NmpoUIIOMY IO-COBETCKOI DPYCCKO¥ CeMBH.
Oma 651712, KaK MBI BUIEMH, MECTOM YCHIEHHOTO' AYXOBHONOI U KYJIb-
TYPHOI'O POCTa, OTMIOLOTBOPEHHUS, LYXOBHBIX H KYJAbTYPHBIX BCTPEY.
OrpmHOe 3HAUEGHHE IS BCEM PYCCKOH KyJAbTYDHI, OCOOEHHO B Te-
yende 19-ro u B nauame 20-ro Beka, ©MeJna Takas BCTPEUA MEXIY
“yALTYPHOH M NyXOBHOMH XUBHbI «Bocrokas u «3amaza» (TOHM-
Mmasi moj BlocmokioM pycckue nalHOHaJbHbIE TIPEIMOCHIIKH H BO3-
neficrBusa [TpaBocaaBuoit Bocrounioft Llepksu). Pycckaa KyabTyp-
Hasl cembsl OBIIA H3HAYANLHLIM U OCOGEHHO BAXCHBIM MECTOM 3TOH
Berpeud. Ilepen nHamu HeoGospumoe movie (hakTOB, Iepenaeraro-
IIUXCSA BAUAHHH, IPKO BEICTYMAIONIWX HAPYXKY, WJIH TOHYAHINHX H
ray6ouafiyix, meree GpOCAIOLLIMXCS B I'Ta3a, HO, MIOBKET OBITh, TEM
folee BaXHBIX BO3AEHCTBHH M TBOPYECKOrO OTBETA HA HHX, (dax-
TOB TBOPYECKOTO CHHTE3d, XYMOMKECTBEHHOTO, YMCTBEHHOTO, Y-
XOBHONO, KOTOPHEIe U 00pa3yT KyaeTypy. Y 3T0, moBTOpHIO0, 3a-
MeUuaeTcst yXe Ha JoHe ceMbH. UynHble OrpoMHBIE O6HGIMOTEKH
MPEXHUX NMOKOMIEHHN — B CTOJNHULAX, I'YOEPHCKHUX TOpOJaxX U ycalb-
6ax, ocobenHo Gorarteie B OGJACTH I'YMAHHCTHUYECKOH — JUTEpa-
TYPHl ‘COBPEMEHHON H CTapoi, HCTODHH, HCTOPDUHM HCKYCCTBa, 6HO-
rpaduu, rocygapcrBoBeieHus, GUIOCODHH B — UYTO TaKKe OYeHb
HHTEPECHO — PeNHTHH. DTH CTapble, HEPENKO OOHILHO' MOTOMHIB-
mruecst, 6U6IUOTEeKH OBIIH MHOTOA3LIUHBL. 1 MOMHIO HECKOJIBKO Ta-
KHX 3aMeuaTeNbHBIX GUOMIHOTEK, TPHHAAMEKABIINX YACTO CeMbAM,
06aanaBIIMM CKODee CKPIOIMHBIME ‘cpecTBaMu. Ppanuysckas Kaac-
cuueckas gureparypa 17-ro u 18-ro Beka, Gourblieli 4acTbio B
H3JaHHSAX TOTO BPEMEHH, B KOMKAHHBIX IlepenseTrax ¢ 30JI0ThIM
ob6pesom: Pacun, Kopuean, Mousep, ¢umokcodsl MOPAIHCTh, pe-
MUrHosHble mucaTean — Ilackaab, Peneson, MaccuaboH, Boccloa,
Bypuauy, Jlapouipyko, memyapuctsl — duc de St. Simon, duc de
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Sully (mumucrp I'enpuxa IV — usganue Hauana 17-ro Beka), duc
de Lauzun, repuoruns x’A6pauntec (xena HamoueoHoBCKOTO Map-
mana) B 14 ToMUKaX, ¥ T. 1., ¥ T. &.; TPYAbl MonTeckbe, TOKBUIS,
”La Cité Antique* ®rocreas me-Kynamxk, «Mcropmsi KOHCYJIbCTBA H
umnepuu» Toepa, Jlamaprun, Augustin 1 Amadée Thierry, Ampeére,
“Histoire Romaine a Rome* u psin Apyrux no3gHEHUINX HCTOPHKOB.
Anrmuiickuit Mup GBIBAT NpeRCTaBlIeH He MeHee spko. [TomHIo cTa-
puHHYI0 Gubamorexky rpados UepHBIIEBLIX B MMEHWH MORH TETH
Hanexnp I'puropbesHsl MamuuOBCKOH, poxa. k. Jlomropykoi
(ee maTb 6blna poxaentasi rpad. Uepnbimesa) B umenuu Iloxoas-
HbI B 10XXHOH yacT OpiroBCKoit ryGepunu (Ha rpatuile ¢ Kypewxoit).
CrapHHHbBIE OpEXOBbIe HIKAMYUKH B GUOIHOTEUHOH KOMHATE C 3ele-
HBIMH TEHSMH KJIEHOBBIX JHCTbEB, CKOJAb3MBIIMUMU IO TOJY. DTH
HWKaNYUK 6bLIH MOJHBI COKPOBHIAME : TePBble H3JAAHHS AHIVIMM-
CKHMX nucarenell Hayasa 19-ro Beka. Bulau 3mech OTAENbHEIE TOMM-
Ky, IepBono uananusi Baitponosckoro “Child Harold”, BeixoauBiie-
IO (OTIEeMbHLIMU MecHAMH, HaunHas ¢ 1816 mojma, co CTapHHHBIMH
BUHBETKAMM B KJIACCHUYECKOM CTHJIE: YPHEI, pa36UThIsI KOMOHHEL, 00-
BHUTHISl IVIIOL{OM, XEPTBEHHUK C MBIIAIOIIMM OFHEM, BEHKH, JIHPHI.
Brlmu B 3T0M Gubauorexke u “Lallah Book” Tomaca Mypa (MHIHH-
CKasi MOBECTb B CTHXAaX) M, KOHEUHO, CTapble u3ZaHus Baabtep
Cxiora ¢ rpaslopamu, anramitckue ucropuxu (I'm66omc, Makoaeit),
JKOHOMHCTBI, PDOMAHHCTHI, poMmaHTHueckde modTe, [lexcnup —
TAKXKE B CTAPHHHBIX H3JAHUSIX — KOTOPHIE YHTAIUCH C YBJACUEHH-
eM BJaxeNblaMH 3THX 6ubmuorex. ITomuio, pandeir BecHO# (OBLT
yxe Mal, HO XOMOAHBIHR) s 16-TeTHUM MaNbYHKOM YXOIMJI C TO-
mukoM noaM Tomaca Mypa unuTaTh NMOJ OFPOMHBIM CTapPEIM Xy6oM
Hax oOpriBoM. A B Toil 6uGamoreke, KoTopasi 0coOOeHHO MPEAHO-
CHTCS MOEMY BHYTPEHHEMY B30DY € CaMOT 0 Havdaja 3TOT0 ONMUHCAHHS
61O IHOTEYHBIX COKPOBHIL CpeIHe-pYCCKHX ycaaed H MOCKOBCKHMX
OCOOHsIKOB — B Oubauorexe ceabua Kpachoro Hosocuabckoro
yeszna Tyasckoit ry6epuuu (Ha rpanuue OpJoBckoit), koTopas Obl-
Ja cocrabiaeHa JlaBeIg0BO-/lOJTIOPYKOBCKOM CceMbelt B cepeauHe
19-ro Beka, 6bLT, KpOoMe TOrO, 0COGEHHO LEHHBIH M JH0GONBITHHIM
OTIeNT NepPBOMU3JaAHNE KAACCHUECKUX IIPOHU3BeIeHUN HeMEHKON JIH-
TE€paTypsl BTOpPOH MOMOBUHEL 18-r'0 Beka — OTHENbHBIE TIPOU3BE-
neuauss 'ere u Ulumnepa, «O6epons Bumanma, Tepuep, a Taxxke
pomaHTHKH Hauaxa 19-rio Beka — Tak, wamp., Tux Baxewponep.
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[ToMHIO OPUUMHAJIBHOE, HECKOJIBKO JOMOPOILEHHOE BIleUaTAeHHE,
KOTOPIO€ ITPOU3BOHIN 3TH YIOTHBIE U CKPOMHBIE HEMEIIKHE TOMH-
KH, NepelVIeTeHHble B KPENKUH KapTOH C aKKYPaTHO HAKJIEeHOH sp-
KO-LBETHOIt Oymaroff — TeMHO-CHHEH, CBETVIO-CHHEH, IYHIL0BOf,
3€JIEHOH, OPAHKEBOMH; a MOBEPX 3TOr0 SPKOro PoHa OBLIIN HAKIE-
eHBI ellle U MEJKO Bhipe3aHHble GyMaXHble 3Be3Abl Ha momobue
TOHKHX KDYXeB — BCE ITO, OUeBHAHO, OBLIO CAEJaHO B MacTep-
CKHX HEMELKOro MW3JaTelAbCTBa, Hamp., y suamewuroro Korra B
dpdypre, HECPAaBHUMO B CBOH JOMODOLIEHHOH IMPOCTOTE C H3d-
wecTsoM (PAHLY3CKHX mnepenyeroB H3 cadbfsHOBOH KOxH 17-r0
H 18-ro BexoB, HO MomHO ouapoBaHus. W pycckue crapble KHHTH
OblIH TaMm: NepBble W3JaHHs1 CTUXxOTBOpeHuit 2Kykomckoro «Jas
wemMrorux» 1818 roma Ha TouicTOll cHHeBarol Oymare, IepBoO€ HU3-
JaHHe cTUxoTBOpenuit Kosmrora u ap., TOXE C BEHKaMH M YPHAMH
M NBIAIOIAMH ajdTapamH. TaMm xe Oblla KOMJIEKUHA KYPHAJOB —
Bce roga «Pycckoro Apxupas, «Pycckoit Crapunnly, «HMcmopuue-
ckoro Becmumxas, «Pycckoro Becruukas, «ApTHCT2», KOMIJIEKT
“Revues des Deux Mondes“ ¢ 1848 roma no mepsnle roawl Ilepsoit
Benukoit Boiinl, ¥ T. 1. 18 TOM Xe moMe To# ke ycagpObl OBLIH,
HapsARy C 3TOH OMGAMOTEKON, OCHOBAHHOH POXUTEISIMH Moe 6a-
GYILKH, TPEUMYIECTBEHHO HCTOPHUECKO, MEMYyapHOH H JaHTepa-
TYPHOH (KJACCHKM HA 5 A3bIKAX, a Takke OeqIeTPHCTHKA) H IpY-
ras, copceMm oicobas, auuHas Oubauorexka Moero Aexa, Bacuaus
CepreeBmua ApcenbeBa (1829-1915 r.r.). 3mecy ObIIM XPUCTHAH-
CKHE MHCTHKH, BCeX CTpaH u napomoB, otusl Llepxsu (Adamacuii,
Cpuropnit Hucckuii, 3xatoyct, ABTYCTHH), BEJIMKHE IIPaBOCIaB-
HbIe HACTABHUKU AYXOBHOM XKMU3HH — Maxapuit Erunerckuit, 6aax.
Huanox, Ucaak Cupun, Cumeon Hosrrit Borocmos, 1 Boo61e OTUBE
«J[Jobpomoaobusiy; kauru no durocodun, ocobeHHO NPEACTaBH-
TeJAH PeTUrHosHoit mbicau - - ®pann Baanep., fxor Beme u ero
yuenuky Hamann, Oetinger, Maine de Biran, Xowmsiwos, LHemmusr,
[Tnaton, Hukonait Kysanckuii, Ilackaab. M3 MHCTHKOB ¥ Ly XOBHBIX
nucateneit xpuctuanckoro 3anaga Ovlau Moawn CB. Kpecra (Juan
de la Cruz), Tepesa Mcnanckas, Exarepuna Ierya3sckasn, Exarepuna
Coenckas, Taynep, meiictep dkxapt, Thomas Campanella, M-me de
Guyon, Paiimynn Jloanuil. Psg pepualiuux wu3gauuii, psg pykKo-
Muced, — Hanp., CTapHHHAs PYKOMHUCH OMHONO U3 TpaktarToB I'pu-
ropus CkoBopoasl, peakue HoBUKOBCKHE H3naHUA, TBOpeHHs Pe-

4‘
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otana 3arBopHuka H xp. Ho Bce 3TH CTOVIb Pa3NHYHBIE PETHIHO3-
HBIE KHUTU OO'BEeIUHANUCH OJHOM BIOXHOBJAIOUIEH OCHOBHON HMiue-
e, HIH BepHee, ONHOM (OCHOBHON yCTPeMIIeHHOCTbI0O — K Bomio-
uienHoMy CiroBy Biopkuio. Ta MHCTHKO-6onocioBCKast ¥ pumocod-
ckass GubmmoTexka Moeno gena Oblia sipkiol xpucrouewnpuuna. Y
CXOJIHBIX, HJIM HECKOJNBKO OTIMYHBIX (H60 O6uOauoTexa mioero me-
na 6e11a ocobenHo penka U pibaanaia HeKOTOPHIMH YHHKAJIBHBIMH
pyknucaMu) *°) 6bl10 B PoccHu B pasHbIX LEHTPaX WM JaXe B
Pa3HBIX YIVIaX ee HE MaJo WJIH, BepHee, oueHb MHOro. HanomHio,
Hanp., o 3ameyarTeabHOl (puroCOIbCKOR U IOPUIUYECKU-HCTOPHUYE-
cxoit 6ubauorexe b. H. Unuepuna B ero umennu «Kapaym» u T. I,
H T. I. TO OBLIO HeBepOsSTHOE GOraTcTBO YAaCTHBIX, YACTO! OMEHb
cnenyambHbIx 6ubauotek. OcobenHo, noxanyi, GEIH HWHTEPEeCHBI
CTapHHHBIE GHOMHOTEKM TYMaHUCTH U EeC Koo (Hau ry-
MaHHCTHYECKH-PETHIHOBHOI0) XapakTepa, Bpoxe onucaHHbIX. K
3JIECH MOPAXACT BeTHYaiIlIee CoOeNHHeHNe NBYX CTHXMMH: danagHoH
(yacTo 3anmamHO-XPHCTHAHCKOH) H «BOCTOUHO», T. €. PYCCKOH,
4acTo CIOMPeneIeHHO PEIUTIHOBHONH YCTPEMIEHHOCTBIO.
KyabTypHele pycckue cembd ObLIM, MOBTODPS, (OCOOEHHO
B Teuenue 19-ro M Hauama 20-ro Beka -- MECTOM BCTPEUH
H B3aHMHOI'O NPOHHKHOBEHHS ABYX HAUAJ -~ 3aNaJHOr0 U BOCTOM-
HOTO (T. €. NIPABOCHABHOIO M HALMOHAABHO-PYCCKOr0). DTOT CHHTE3
MODIOIMIT BeMUKUH pyccKwii KyJabTypHBIH pacuser 19-ro Beka, M
pycckasi KyJabTypHasi, HCMOJHEHHAS AUHAMHUYECKOH TpaaulHH, ce-
Mbsl 6blIa OTHUM M3 BaXKHEHIIMX — KOHEUHO, HE €THHCTBEHHBIM,
HO OJHHMM H3 OCOOEHHO MEHCTBEHHBLIX M PEINANILMX LEHTPOB €T0
NOATOTOBKY U €r0 NpoSTBACHUS ).
CeMbs 312 6bLTA, MEXAY ITPOUHM, MECTOM 3aPOXKIEHHUST HEKOETO Y-
XIOBHOT'O ‘COTPYAHHYECTBA MEXAY GOTaTCTBOM PEIMTHO3HOTO OMDLI-
Ta XPUCTHAHCKOTO IPaBOCAaBHOrO BoCTOKa, KaK OHO NMPOSIBAANIOCD
HA BEpUIMHAX LYXOBHOM XHU3HH PYCCKONO HAPOAA, H PEIUTHOSHON

1°) Bram, KoEewHo, B ocobuaxax u ycagsfax m crapmnnic 6rOrmoTexn “BOALTEPB-
ARCKO=-BOXPHOLYMHEOI0‘* OTTeNka -— HAUDPABIEHAE, KOTOPHIM YBIEKAXCA DAJ DPYCCKEX
mpocBemenHsx mofeit xonga 18-ro pexa, Ho me crapue cewmeiiunie GnGiamoTexH, ¢ x0To-

PHIMHE 51 AMOX JeA0 B cBOeil I0HOCTH, HMENH XPYTOf ~— IPeHMYIeCTBeHHO IYMAHHCTHYE-
CEH-DeXHTHOBHHIA XaDaKTep.

1) Cum. 06 srom moppobmee 8 o ¢ i rmmre “Hs pyccrolt xyasTypHOR  TBOpTE-
ckoff TpagumER‘®,
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JKHBHH XPUCTHAHCKONO 3anazia, COTPYIHHUeCTBa, KOTopoe npoby-
JHJIOCH C 60JbLION CHJIOH B Halie Bpems'®). B aTom, npo6yauBuiem-
¢A Tenepb ¢ OGOVIBLION CHIOH JYXOBHOM COTPYIXHHUECTBE MEXIY
XPHCTHAHCKUM BOCTOKOM M XpUCTHAHCKUM 3anaxoM XPHCTHAHCKUN
3amaz, HauyaJx ¢ OrPOMHOM HHTEHCHBHOCTHIO OCO3HABATDH TE BEJIHKHE
CHJIBl LYXOBHOTIO INOPSIAKA, YTOr TAATCS U PACKPHLIBAIOTCH B IVIyOH-
HaX PYCCKOH XH3HH, NMONHpaeMble H3BHE M CBepXy 6e360)KHBEIM H
MOTLIM HroM. Pycckasi peurmosHas ceMeiiHasi TpagUIUA TOMOTIVIA
UX NPOHECTH uepe3 TAruaiilixne HCNbITAHMS. XBATHT JH CHI Yy Hee
nporecTd Mx jajpuwie? OT 3TOr0 3aBHCHT CyAb6a pycckoro Ha-
poaa.

* %k ¥

U3 Takux cemell BBIXOLUJIM JIOAH OOJbIIOH KYJILTYDPHI, YKO-
pEeHeHHble B TOM, YTO! MBI HA3BaJIH «IHHAMHUYECKOH TpaguLHedy —
PEJUMMO3HOH TUTAIOLIEH MOYBe IYXOBHOM MH3HU PYCCKOTO Ha-
poJa U W3 TECHOTO COTIPHKOCHOBEHMS BMECTE C TeM M C BeJuyai-
IIHMH TIOPOXICHHAMU KyJAbTyphl 3anajga. B kauecTBe mpumepoB
MODKHO Ha3BaTh, Hamp., ®. Y. TiotueBa, 6paTbeB KupeeBckux, A. C.
XiomsikoBa u ¢urocoipor kuaseit C. H. u E. H. Tpy6euxux, u MHo-
I'HX, MHOrHX Apyrux. CHHTEe3 «CBOEro» C 3alagHbIM TaK SIPKO BBI-
CTyMaeT B TBOPYECKOM BIOXHOBEHHH TioTuesa.

Ho =e ToubKoO A5 AUTEPATYPHOTO TBOPYECTBA TOTOBUJIA Ta-
Kasi pycckasi ceMbsl, HO ¥ Jis xusHH. lwpora Mupocosepianus,
yMeHnHe BoOcxHiaTbcs Kpacoro#t u xaxpmarth [IpaBabl U CIyXHTb
eff, ¥ BHHMATEJIbHOE CEepIEUHOE OTHOLICHHE K OJIHXHEMY U yBa-
*KeHHe K JOCTOMHCTBY ero 4acTo BLIXIOJMIM U3 JOHA DYCCKOH, XKHU-
ByILe# AHHaMU4YecKoil Tpapuimesi ceMby. [IpUuMepH 3TOr0 MBI MO-
KeM BHIETb U B SMHUTPAllUHd — HA PSEE PYCCKUX CTAPBIX H MOJIO-
ObIX ceMeH, XHUBYLIHX M BOCHUTHIBAIOLIUX CBOMX IETEH H3 ITHX
ILYXOBHBIX O'CHOB.

13) Cur. momw crarpio “Roots of Russian Ecumenism” (in St. Vladimir’s Seminary
Oubs, Ferlag®, 1962, Vol, 6 No 1, pp. 3-15).



— 54 —

Ho BepueMcsi nox komHel euie pa3 K TOMY, O UYEM MBI yxKe
BCKOJIb3b TOBOPUIH — O CAMOM, MOXET ObITh, BAXXHOM [H aKTyailb-
HOM, 310001H8BHOM B Halllell TeMe -— K cembe B CoBerckoit Poc-
CHH. DTO HACTOJALKO BaXHBIH BOMpIOC, Tak MHOTO B OyAylEeM pyc-
CKIOT'0 HapoOXa 3aBUCHT OT TOTO0, KaKoe pelleHHe HalleJd OH B XKH-
3HH, HA IPAKTHKE, YTO BAXHO €Ul€ pa3 OKHUHYTh B30DOM OCHOBHBIE
IaHHEBIE,

OueHp 3aMeuaTenbHa 4 GOraTa MATEPHUANOM HEJABHO BBILIEN-
was B Horo-Flopke xuura mpodeccopa U. A. Kypranosa «Cembs
B CCCP» **). OH nmokasbplBaeT HaM CTpalllHOe IOCTENeHHOe CHCTe-
MAaTHUYECKIOE YXYAUIEHHE IOJMOXKEHHs CeMbH — MOXHO CKa3arh,
cCHUCTeMaTuueckoe yayuleHHe cemeiHono Hauama B Coserckom Co-
103e., Ho oH He ykaspiBaeTHAM HA pe a KU M0 CEeM b M, He
YKa3blBaeT Ha TO, YTO OCTAJO0CH OT CEMBH U UTO ellle XK H B 0, He-
CMOTDSI HA BCE 3T0. A TaKHX JNaHHBIX He MaJao. XoTsi Obl, JJs NpPH-
Mepa, TO, YTO INPOUCXONUIO B OKKYMHPOBAHHBIX T&PMaHCKIHMH
Bo¥ickamu MecTHocTaXx Poccuu. Bee MyxoKoe HaceleHHe TaK Ha3bl-
BAEMOI'0 «IIPH3LIBHOro Bo3pacTay (lia caMoM JeJie, MaJbUHIIKH, Ha-
yyHas ¢ 14 Jer, ¥ mMOXuJble JIOAH 10 60 JeT BKIANYUTEJIBHO, TIPH
yeM MHOTHE U3 HHUX OOVIbHBIE W TIOJY-UHBAJUIBI, HE B3siThIE COBET-
CKOI BaCThbl0 Ha BOEHHYIO CIyXO0y) 3abupaducb B CHeLHaJbHbIE
narepsi, yCTPOEHHbIE DU JIarepsiX BOCHHOIJIEHHBIX.

U uto xe? D™y Jarepsi B TeueHue Bcero AHA OYKBAJIbHO «OCa-
KIAMUCHY XEHAMU U MaTepsiMU C NeTbMH, TPUILeININMH HU3JaleKa
(unorza 3a 40-50 BepcT) MO CHUJIBHOMY MOPO3Y M 3aHECEHHBIM CHE-
roM jmoporam, Tauia ¢ coOo# CaHOUKH C TepefayaMu AAs OTUA,
CHIHOBEH, cTaplinX 6paTheB. DTOT BONJIbL OTUASIHUSA Y ITHX XKEHILIHH,
NPOCHUBILUX TIOBUAATH 14-JCTHEr0 ChIHA HJIHM MYyXKa; 3TO OBLIO Ca-
MO€ SIPKOC CBHICTEJILCTBO, UTO CeMbs y 3THX KpecTbad CeBepHON
Poccun (uamp., 8 Hosropounckoii, ITerepbyprekoii, ITckoBCeKoit ry-
Gepuusix) O LI a XK K Ba. BuaeBIIHE 5TO MJIH CALIIABLIME
pacckashl 06 3TOM OT CBHAETCIACH HE MOTYT 3TOTO 33a6LITh.

Pst, HCIICPeNABACMDBIX, HCBCPOSITHRIX UCHOBECUECKHX 'l‘[)ill‘E‘,[LHl"l

15) U. A. KYPTAHOB. "Cemss 8 CCCP 1917-1967‘. Hzio-Hopr 1967. 330 crp.
DTy TmpeBocXoJHY0 KEArY clefoBalo O, mo-Moemy, ckopee Haspath: ‘‘Cemsa 3 CCCP
corraceo naany Coserckoil BracTa'.
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H NPHMEPOB TaKOH e HeBOOOPA3UMOH CHJbI XEPTBeHHOH JIO6BH
H XEDPTBEHHOTO CJAYXEHUS 03HAMEHOBAJH BOOGLIE HCTOPHIO DYC-
CKO{ CeMbH TIOJI, COBETCKUM WroM. HecmorTpsi Ha BCe NMpPUTECHEHHS,
Ha apecThl, 3aTOUeHUs W YOUNACTBA WIEHOB CeMbH -— MU POMNHTENEH
H JeTeH — €O CTOPOHBI OPraHOB BJACTH, HA HACHILCTBEHHOE OT-
HATHE JeTed OT pOmMTeaeH, Ha CHCTEMATHUECKOE CBEpXY TpPOBO-
Osilieecss HPaBCTBEHHOE PasdJotKeHne U yOUHCTBO CeMbH, a MHOTAA
H Ha (H3Hyeckoe HCTpeOIeHHEe YacTH ee uJeHOB, B CeMbe 3TOMH
HEPEJKO MPOABIAJIACh TaKasi CUIa TePHeTHBOr0O, THXOr0 MOPAJb-
HOTO MYMKeCTBA H CONDOTUBJICHHS, TaKasi -— MOBTOPS —
cusa JM100BH, YTO 3TO OCTAHETCS OIHON W3 CaMbIX NATETHYECKHX,
VKACHBIX, HO W BAOXHOBJIAIOUIUX AyUy KapTHH DPYCCKOH KYJIBTYp-
HOH Hcropuu. Tak Oblmor B 20-b1x, 30-bIX, 40-bIX, 50-BIX roax — A0
camoit cMeptd CranuHa, KOTZIAa MOXKHO OBLTO HAaGMIOAATH H30 JHA
B JeHb GecKOHEUHbIe BePEHHULbl POJHBLIX, [VIABHHIM 00pa3oM XKeH-
LIHH, CTOSILMX ¥ BOPOT COBETCKUX TIOpEM JJISl Mepefauyd maKeToB
C enoi U 6embeM, HHOI'A C KHHTaMH ISt 3aTOYeHHBIX OTIl0B, 6pa-
TheB, CLIHOBeH. ¥ cebs OTHHMalu eIy -— B 3TH BpeMeHa BcCeoO-
LIENe TOJMOAA HJIH, B JyylleMm CJIydae, MoJy-noftofa, uToOhl IO-
CHITATh €e CBOHM 3aKJIOUEHHBIM B COBETCKYI TIOPbMY. DTOTO 3a-
OHITb HENb3Ssl, M PA3dyKy MaTepPu C ACTbMH, OTIPABJISBUIUMUCH B
CoxoBKM WM B JIpyrue CTpaliHble KOHUEHTPAallMOHHBIE palboMHe
narepsi Cesepa. Tak yOuBajach ceMbsi 3aUacTylo (PU3UUECKH, HO;
Tak OHA BMECTE C TeM 3aKaasnach MOPAJAbHO U PEJIUTHO3HO. BHI-
pacraja CHIa MOPAJBHOTO (OTIIOPA H HPABCTBEHHON KHBYYECTH
ceMbH M cemedHOH Jaw06BH. MlHOrna ona mpeBpalllajach B TIEME,
HO CKOJIbKIO! OBIJIO XKHBOTBOPHONO B 3TOH TposiBAeHHOMN mdo6Bu! U
3TO 3aKaJsII0 AYXOBHO U NEPeNaBaJoCh AaJblIe — OT CTAPWIHX K
MOJIOJILIM H HA060POT — CHJA0X XKEPTBCHHOH J106BH, KOTOpas na-
XKe B CTPANaHUsAX OCTaBaJach BepHA, U CHIOK B3aUMHOMN MOJMTBHI,
MaTePHHCKOM MOJHTBBI 0CO6eHHO. DTO €CTh P €A T b HO CT b
LYy X4, BOWEIAs B PYCCKYIO KYAbTYPHYIO HCTOPHIO, HE TOJILKO
TOrO CTPAall HIOT O BpeMeHH (Temepb, 3a IOCAEHHHE 5 JerT,
CHCTEMAaTHUECKHI T'HCT NpOMoJMKaeTcss ¢ GOJMBIIONH CHIOH H TIO-
CHAEA0BATENBHOCTBIO, 1O (PU3NUECKOr'o HCTpebJeHuss — OGecKoHeu-
HO MeHbllle), ueM BoloOme B P YCCKY 0 X M 3 H b, udo
omiooTEOPHIa ee. Uto MmoskeT GBITh TBOPUECKH CHIbHee H 6oJee
BAOXHOBJAKIOUIE, YéM CHJI A N PO ABAIEHHOTO AJH-
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TEAbHOIO0O H TFCPOHMYECKOIo MOABHUTrad Ja1006BHU?
Ecto — u HEMaJIO MWX — KPACHOPEUMBHIX THCHbMEHHBIX NaMATHH-
KOB liepeXHUBAHUH TOro BpeMeHnd, ocoGeHHO 20-bix u 30-bIX TO-
OB u).

K coaleHuIo, 3T KHUTH TOJHOCTBIO pacrnpomanbl (HMeITCs
JHIIb B HEKOTOPHIX GOVIBIIUX LEHTPaJdbLHBIX OHOJHOTEKaX) U HHU-
KOTZa He OBLAM H3JaHBI HA PYCCOKOM sidbike. OHH DHCYIOT y¥KAachl
COBETCKUX THOPEM, TIOPeMHBIX 3TAMOB M KOHIEHTPAIMOHHBIX Jare-
peii, HO U XHU3Hb PYCCKOH Bepymollel ceMbHd Ha (POHE ITHX NOHE-
HHH ¥ NPOHUKAIOIUME ee JIyXOBHbIe CHJIBI, 4 TaKXKe H APYTrHe Oa-
3uchl HedokpymuMmon cuabl ayxa B Coserckom Corose. Mmena
olboux aBTOpOB, AHApell PycunoB u Asrexcanapa AHsepoBa — JIH-
TepaTypHbIe NMCceBAOHUMBL. PamMuaus «AH3epoBa» 3aUMCTBOBaHA y
omHoro u3 ckumoB CoJoBeloro MoHacThps. Hacrosiiiune mmena
aBTopoB: EBrenuii l'arapus U AHna ApceHbeBa.

EcTtb u 3ameuare/IbHBIH JHTEPATYPHLIH NMaMSATHUK, —— HET, HE
JUTEPaTYpHBIA 3TO NAMSTHHK, a nopa3no Oouiblie, CBATee, ueM
JAUTEepaTypHble NMaMATHUKHU: CJA0Ba J00BH MaTepH, paccrawouteics
¢ coirom — “Requiem‘ Aunbl AxmaTtoBoii. Ho amor namatHrk cTpa-
HIeH — M BMECTE C TCM H BBICOK — H CBOEH <KOJNVICKTHBHOCTBIOY,

«Ilepen sTuM 1'0peM THYTCS LODHL,
He Teuer Beamkasi peka,

Ho ®penkm 1iopeMHBIe 3aTBOPHI,
A 33 HOMH «KaTODHHEIE HODPBL>
H cvepremsras Tocka.

14) Cm. 06 oTOM cIepylmiEe 3aMcUaTeIbEble KHHTLH, HANHCAHHEBIC PYCCKAMH H Ha-
HCUATAHEHME B ['eDMaHAHA I0-HEMOIKA BO BTOPOH UoxoBuEe 30-EIX TOJ0B.

1) Andrei Russinow, ”Die grosse Teuschung®,
Verlag Hellmuth Wollermann. Berlin-Steglitz, 1936-1937.

2) Andrei Russinow, “Auf der Suche nach Russland®,
(Sowjetrussland und das wahre Russland),
Hesse und Becker Verlag, Leipzig 1939.

3) Alexandra Anzerowa. “Aus dem Lande der Stummen®.
Bergstadtverlag Breslau, 1936.

4) Alexandra Anzerowa, “Am Weissen Meere®,
Verlag Ferd, Schoenlngh, Paderborn, 1938,
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WJIM Jlyulle CKa3aTb, CBOEH «COGOPHOCTBIO». 3AeCh JHYHOE Iope
MaTCPH CAMBACTCS C OOLUIHM, TAKUM Xe rOpCeM Martepeli, y KOTOPbIX
3J1as1 BJaCThb OTOpBata CbiHA. DTH cj10Ba He 3abyayTcs, ITOKAa ecTh
pycckast LyXOBHAsl XKHU3HL, — 00JIeC TONO, IIOKAa B MHUPE CCTh Ma-
TepH .10 — CBUIAETEJILCTBO HENPEXOAAUIEro yKOpa U 0OBHHEHHS,
CTOH ¥ FOpE U MOJUTBA. DTO — Olovree, yem JUTepaTypa.

H BoT MaTepH UAYT HA CBHIAHHC C 3AKANUYEHHBIMH CLIHOBbLA-
MH, JKEHBI C MYXBbAMH

«[loppiMaanes Kak K odejHe paHHCI,

ITo croxmue oamuaxoii 1y,

Tayx BeTpevainch, MepiBRIX Oe3fBIXaHHCi.
Coanne nuke u HeBa rymannei,

A HaJekTa Bee 10T BIAIH . . . »
(Mapr 1949 r.)

BcrnoMHHaeTCcst MOMEHT apecra. 3a HHUM NMPUILIIH HA JOM !

«¥Bojuan Teds Ha paccseTe,

3a rofoif, Rak Ha BBIHOCE, UIJA.
B remHoOll ropHHIe ITaKaJIH JeTH,
Y 0omHMIBL CBCYA OINIBLIA.

Ha ry0ax TBOBMX X07107 MKOHKH,

CumeprHuti 10T Ha uexe . . . He 3afbimn . . . »
1935 r.

IlpunoBop npoOHU3HECEH.
«Il ymazo KaMeHHOC C€I0BO
Ha o1 ewe kmBy™ TPYAD.
Huuero. seas s OBLIa roTOBA.
Cupasioch ¢ a1iM Kag-HAOYAD.

¥V Meus cero,Hst MHOIO Jeda:
Hazo navsars o XoHma yomis.
Hago. urod nyma oxamenc.a,

Hano cuoma HAYURTBES SKMTHY.
(Nevo 1939 r.)

Toubko OBl He COHTH C yMa, TOJbKO OBl BCerza IOMHHTb, HE
3a0bITh BUKOTIA, —
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«Hi chiHa crpaluHme raasa —
OramMenex0e Crpajassbe,

Hu nenp, Xorjia npumia rposa,
Hu vac rTiopeMuoro cTpajaHbs,

Hu mumirylo upoxxagy Ryr,

Hz anm B3BonHOBAHHBIC TeHH,
Hm oTiazeHHBll Jerkmii 3ByK —
CaoBa HOCAEAHUX YTelieHANR».

(4 maa 1940 1.)

H BoT oHa BcnomuHaeT TEeX, KOTIOpbIC CTpagalHd, KaK OHA4, BME-
CTe C He10 CTIOSIJIM C TIOPEMHBIMHU IEpegavyamMu.

«QuATh NOMHHAILHBLA UpHOIM3MICH Uac,
f By, s caplury, s YyBCTBYIO BAC:

0 vy, uro exBa jo oXHa KOBENH,
IT 1y, uro pojuMOH He TolYeT BCMJIH,

Il vy, uro EpacuBoil TPAXHYB IoJ0BOi,
Crasaza: «Cioa npuxoxy, Rak ToMoils.

XoTenoch OB BeeX MOMMEHHO HABBATH,
Jla, oTHSAM CUHCOK, H Herjle Y3HATD.

Ja HuX coThala s wMpokuil MoKpos
113 GefHEIX, y HAX K¢ IOACAYHIAHHBIX, CJ0B.

0 uMX BCMOMMHAI0 BCETAA H Be3le,
0 unx me 3adyny u B Hosoil Gene,

M eccanm sammyr Mol M3MyuUCHHBIH pot,
RoTopsiM KpHYUT CTOMHIBOHHBIH Hapoj

Ilycrp Tak#e OHM 1IOMHHQWT MeHS
B kanym Moero moMMHaIbHOTO AUA . .. »

(Mapy 1940 r.) ).

%) Imrapyo “Requiem” mo msganmo: ”Anna Axmatosa, Coummenme 1965., Inter-
Language Literary Associates, Tox [, ctp. 354, 355, 357, 359, 365.
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Ona noHecsia cpoe rojpe Lo KoHua. OHa, ofHa U3 MHOTHX, COe-
OMHMWJACH C ADYTHMH B 0OL1ed MOJAUTBe, NPHHSABLIEH (opMy CTH-
xoTBOopenusi. Ho, koHeuHo, amo — ropasgo 60Jbllie BCAKHX CTH-
XOB U A@€T UM CMBICIL.

Y onste craBuTca nepen HaMu Bompoc: Umo ke MBI UMeeM B
KOHLie KOHL0B? [Topa:keHue ceMbH UM ee mobeny? Ho ecTb, moBu-
IUMOMY, 3aKOHBI JYXOBHOM XKU3HU (KOTOPBIE, COMVIACHO XMSKOBY,
HU3HYTPH BAUSIOT Ha HCTOPHYECKHE cyAb0bl Hapoa), MO KOMOPLIM
MOJBUT LYXOBHbIH He nmpoxogut Aapom. CemeHa J106BU H XKH3Hb
[yxa yacto moOexJalT U B XKU3HH Hapoma. Camoe IposABJAEHHE
HX eCTb yxe nobena.

Hukona# ApceHbesB.




THE RUSSIAN FAMILY, ITS RELIGIOUS AND CULTURAL
TRADITIONS .

*

Importance of the study of Family Life for the History of Culture.
The two poles of the Russian soul: unrest, chaotic fermentation, and
the ideal of ‘“sobriety”, balanced harmony and moral earnestness and
responsibility — ‘blagoobrazie”. The impact of the Eastern Orthodox
Church on the soul of the Russian people. Religious rites in Russian
Family Life. The Parental Benediction in Russian life and folklore.
The Mother in Russian Family Life, as bearer of the religious tradition.

The family of the Russian cultivated class as meeting point of
West and East, of Western influence and national religious tradition.
Russian family under the Soviets and its fight for its survival as bearer
of the rights of human personality and of freedom of culture.
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W3 WUCTOPUM PYCCHOM 3APYBEHOM

JIUTEPATYPbI
*

IOEPENHCKA M. A. BYHHHA w II. 5. CTPYBE
(1920 - 1943)

K 100 - NETUIO CO AHA UX POMAEHMA .
IMyoaukauns TI. I1. CtpyBe

B

B 1970 romy mcnoausiercs ¢to JerT co AHsA poxiedus VBana
AxnexceeBuua Bynuna (poa. 10/22 oxrtsa6ps 1870 B Bopouexe) u
moero otua, Ilerpa Bepurapmosuua Crpyse (poa. 26 smBaps/ 7
¢drespaas 1870 B Ilepmu). Bynun Gbi HA BOCEMb MECSILIEB MOJIOMKE
I1. B., HO npoMKKI MOYTH Ha AecsTh JeT AoJpiie. OGa ymepan B
[Mapubke, Bynun 8 won6pst 1953 r., 1. b. — 26 ¢espans 1944 r.

B Poccun, 1o pesoatouuu 1917 roma, ecau oHM U BCTpeva-
TUCb, TO HAa KAKHX-HHOYAb JUTEPATYPHBIX HJIM UHBIX COOPAHHAX, U~
YHOT'O 3HAKOMCTBA MEXAY HUMHU He 6nlin0. M BynuH, ecau s He 0UIH-~
6atoch, B pepaktuposasuieiicsa I1. B. Crpyse «Pycckoit Mbicau» B
Poccun He coTpyasuuan. 3HaKOMCTBO MX Npousoulro B [laprke
aerom 1920 ronma. I1. B. npuexan tTyma u3 Kpbima, uToGbl BecTH
nepenoBopsl 0 npu3HaHuu PpaHuMel mpaBUTeAbCTBA red. Bpamd-
reast B KppiMy, B KOTOpIOM OH 3aHuMaJg moct Ypasaswouiero Bue-
iwrHHMH CHOLUEHHSMH, T. €. MHHUCTPA HHOCTPAHHLIX XeJ (mepero-
BOPBI 3TH, KaK H3BECTHO, YBEHUAJHUCh YCMEXOM, U 3TOT (haKT ChI-
Ipajl OTPOMHYIO POJIb B Cyb6e MHOMECTBA PYCCKUX, IBAKYHPOBAH-
Heix u3 Kprima). Bynuwn emte mo moro (B woHLE MapTa), BMeCTe



S 62 .-

co cBoel xkeHolt Bepoit Hukomaesuod, no6paacs mo Ilapuxa ye-
pes Koscrantuunomous, Hoarapuio u Cepliuio, 3BaKyHpIOBaBILHCH
u3 Ogecchl B KOHle siHBapsi, nepej 3aHaTHeM ropoja Oovblue-
BHKAMH.

Jlero 1920 r. u ecTb HauadbHas fata mepenucku mexnay [1. bB.
4 Y. A., npono/mxkasiueiics noutu xo camoii cmeptH I1. b. INucema
Il B., coxpanupuuecs: cpegu 6ymar ByHuna, 6bLIH MOMYyY€eHbl MHOIO
B moguHHKKax ot B. H. Bynunoii nocre cmeptu Y. A. u HaxomsaTCa
B Hacrosuiee BpemMs y mens '). [Tucema U. A. x I1. B. coxpanH-
aucb parxexko He Bce. C 1922 mo 1925 rox Il. B. xua B [Ilpare.
Yeswxana B mae 1925 r. B Ilapuxk, utobbl pegakTHPOBATh HOBO-
OCHOBaHHYIO eXeInHeBHYI0 rasety «Bosponxmenue», oH nepenan
CBOIf apXHB HAa XpAHEHHE B YUPEXJICHHBIH NMPH COAEHCTBHH ueXO-
CIOBAUKOro mpaBuTeabcTBa Pycckuit 3arpanumubiit  Micropuue -
ckuit Apxus. [Tocae Bropoit MHpOBO# BOMHEI BCE DYKOIMMCHbIE Ma-
TepHadbl 3TOr0 apxuBa OblIM mpernonHeceHbl YexocmoBakueH, B
HapylleHde ycTaBa ApXHBa, COBeTCKOMY mpaButeabcTBy. Ouu Ha-
xomsaTes ceifiuac B Mockse. [ToBHIHMOMY, B COCTaBE 3TOr0 apXHBa
oGHapyxensl 1 mucbMma M. A. Bynumna x I1. B. CrpyBe 3a mepimoln,
1922-1924 rr. O HaxXOXZEHHU ITHX NMUCEM M O NPEANONIAraeMoM
HaneyaTaHUH WX B NOCBsiLeHHOM Dyuuny Tome «JIMTeparypHOTO
Hacaencrsa» mHe cooluua coserckuit 6morpad bByuuna, A. K.
BaGopeko, HO cOOGLMTL CaMble TEKCThl NMHCEM OH HE UMEN BO3-
MOHOCTH.

CoxpauuBuiyrwocs nepenucky mexay M. A. Byuunem u I1. B.
CrpyBe MOMKHO PasZeldTh MO XPOHOMOrHUecKoMy (H OTYACTH re-
orpaduyecKkoMy) NpHU3HAKY Ha MSATb OCHOBHBIX rpynm *). 3a TOAbI
1920-1924 (I1. B. B aT0 Bpems xua cHayajda B Kpeimy, ¢ Hae3aamMu
B [Taprx 1 Koncranmuaomnoas, norom B [Tapuxe u ¢ 1922 r. B [pa-
re umeercsi 13 nucem I1. B. k M. A. 1 Kakoe-TO KOJHUECTBO IH-
cem U. A. x TI. B, so kak GyaTo TOJbKO 3a rombl 1922-24 *). 3a
nepuon ¢ mast 1925 no mauanso 1928 r., xoraa I1. b. penaktupoBan
B [Mapmxke cirauana «Boaposkaenues, a momom «Poccuio», HATHLO
20 nucem IT. B. u 33 nucema, 17 oTkpbiTok u 2 Teaerpammbl Y. A,
k IT. B., a Takxe oxua otkpsiTka ot B. H. Bynunoit *). Ot 1928 r.
MUMEIOTCSl ele JBa mucbMa M oaHa oTkpbiTka I1. B., HO yxe ua
Bearpaga. OrBerdbie mucbma W. A., oueBummHo, locramuch B Bea-
rpaze u npomnanu Tam ¢ Goabuiei yacteio apxusa I1. B. *). Caeny-



- 63

IOILYIO HpYIHy COCTABISIIOT BOCeMb NnuceM M aBe oTkpbiTku I1. B.
k W. A., noayuenssie muoo ot B. H. BynuHoi#t 1 oxBaTsiBalolue
nepuon 1937-1941. OrcyrcrBue mucem 3a nopsr 1929-1936 npen-
CTaBJIAETCS JOBOJIbHO CTPaHHLIM. BOBMOKHO, UTO MHCbMa 3TOTO
nepyona eme O6ynyT OoTbICKaHBl B apxuBe DyHHHA, XpaHALEMCSH
y JI. ®. 3ypoBa. B atu nomsl, npasaa, I1. B. He pa3 e3muwt B Ila-
pHXK, TLe BpeMs OT BpeMeHM ObiBad W DyHHH, U OHH HOKHH
OLLIH BCTpeuaThCsl MM4YHO. Bropasi mupoBasi BoiHa 3acrtana Il B.
B bearpane (B nocaenuuit pa3 ox 6ela Ha 3anaxe B 1938 r. mepex
MIOHXEHOKHUM KPH3MCOM M mocie Hero). Bckope mocie BmOpike-
HusA HemueB B IOrocraButo B ampene 1941 r. oH OGbla apecToBaH H
CHIEJ cHawaga B nomeuienuu [ecramo B Benrpane, a nmoroMm B
TioppMe B I'pane, oTkyna Gbla OCBOGOMXKJIEH ellle JETOM TOTO XKe
roga. Ho mouabko B 1942 ropmy o M ero xenHa, Huna AxexcaH-
JLPOBHA, MOCJHE HECKOVIbKUX IOBTOPHBIX OTKA30B, NOJYUYHIH pas-
pelreHHe Ha Bble3n B [lapuk, rae npoxuBagd JBa HX cbiHa °). OT
NOCHeNHEero, Napixckoro, nepwoma xu3Hp 1. B, coxpaHHIxCh
IBa Koploredbkux nucema M. A. k I'l. B., mpu nucema B. H. Byuu-
ot (omuo k 1. B. u xBa k H. A.), onHa oTKpeITKa OT Hee xe K H.
A. n orkpeitka Il. B., o6pawennas k o6oum ByHHHBIM — O cMep-
™ H. A.

B npanbHeiilieM HaMu NPUBOAATCA HE BCE NMHUCbMA, H TE, KOTO-
pble NpPHBOMATCSH, HE BCErAa UeJUKOM. B 4acTHOCTH, B OTUEJbHBIX
cayyasx B mucbMax WM. A. Bynuna, koTopolil 6Bl pe3ok H Jaxe
HEBOBIEPXKAH HAa S3bIK, HAMH ONYUICHBl NMOAOOHbIE pe3KHe OT3bi-
BBl O JIHLAX, KOTOpPBIE JHOO elle XHUBBI, JHOO HMEIOT €Hlle MHBBIX
O6IU3KHX., 3a HCKJIIOYEHHWEM IEepBBLIX ITHCEM W HEKOTODBIX 0COOBLIX
cIyuaeB MBI ONMYCKaeM TaKxe, B MHTepecax KOHOMHHM MmecTa, 06-
pallleHHs U 3aKJIIOYHTEJbHbBIE (POPMYIIHI.

* %k k

1. 1920- 1924 roabi

IMepBoe nucvmo I1. B. x U. A. Hanmcanwoe IBHO BCKOpE MNO-
clle uX nepBoit IMYHOH BcTpeud B [lapixke, natupoBano 13 HIOHA
1920 r. I'. B. mucax:
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Jloporoit Msan Aunexceennu!

Tax xak a4 Bac moxwbma, mo xouy smmers. He Moskere am Brr 3as-
TPaRaTh ¢0 MHOH Bo BTODHAE Ham cpeiy?! Eeam ma, ro cooluimre MHe i
MBI, T. €. S M Moil cbiH, 3aefiex 3a Bawm u 3a Bepoii Huxoxaesnoil. iy
Bamero m3semenusi (pneumatique) mo agpecy Ha KoHBepre.

Moii coin Hmmaiie kiransercs Bamx m B, H. fl ® cemy npucoeyu-
HAKCE.

Bam II. Crpyse .

[1. b. Haxomuaca B 9T0 BpeMs, Kak yxe 6bLIO ckasano, B [la-
pHXKe B KOMaHIMPOBKE OT mpaBuTeabcTBa Boopyxennsix Cuir FOra
Poccun, «Moit cbiHY, 0 KoTOpioM yriomuHaeT 3xeck [1. B., ero Bmo-
poii ceiH, Amekced, xuBwuit ¢ 1919 roxa Bo ®panuuu. Kak Bemo-
MHHaxa nogauee B. H. Bynuna, ona, M. A. u I1. B. ¢ corHOM uacTo
B T€ JIHW 3aBTpakaJu Mad obenasu Bmecte B pecropanax. I1. b, Ha-
3BIBAJ ITO NPELABATHCA IKCLECCAMY.

Cremytoniee nucbMo ObLIO Hamucawo yxke H3 CeBacTOMmOJS,
Kyza BepHyscs Tem Bpemenem I1. B., u matuposano 1 (14) asry-
cta 1920 r. B wem IT. b. iucaa:

Ileperosopus ¢ A. B. Rpupomennniy, Mul peutmim, uro Takas cii-
da Kak Bl ropasgo my#Hee ceiivac 3gech y mac Ha IOre, uex sarna-
nnmeil. Iosroxy s mocaax Bawm rexerpanmy o Bawmesm susose. ity
cmemrdo. () morpsrrmu pacxojos meperosopnre ¢ M. H. I'mpeov m H. A,
Bazmin.

Moii wmsaitunii woxrxon B. H. *)

Kak orBerus Bynun nHa 3TO npemroikeHue, MHE He H3BECTHO.
Enpa nu nepcrnekTwBa BO3BpallieH#ss Ha or Polccuu mocre TOro,
KaK (OH TaK HeZABHO nepexua 3sakyauuio u3 Opeccol B Kotcran-
THHOIOJb, TIpeabliaga ero. Has moro, uTro6nl peuruThcs HAa Ta-
KOM 1uar, Hy»XHO ObLIo WMeTbh GoJabliyio Bepy B no6eny lobpo-
porbueckoit Apmuu. Bo Bcsikom cayuyae mepecenmenve ByHHMHBIX B
KpbIM HE cocTOsAMOCh., A yepes IBa C NMOJOBHHON Mecsana Gobbuie-
BHIKHe Boiicka mpopBasu [lepexonckuil nepemeek, n cynwba 6e-
doro Kprima 6buna pemnena. I1. B. okasaxcst #Ha Bpemst B Komcran-
THHOITOJME ¥ OTTYAa mucan Bynuny 17 auBapsa 1921 r.:

Boceranosiaenne «Pyccroit Metcams — gesto pemennoe, m ST B3H-
pato & mojigepwre Bameit. Ilyers Xors remepn cosmacres HacToIUMIt
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IYXOBHBIA €0103 M3AUIHOH cI0BECHOCTA ¢ IYOIRNIeTARON 7 Haykoil. 06-
pamatocs yepes Bac x A. II. Kympuny.

Moit mpuser Bepe Huxomaepme. Uepes jBa JHS s BEIe3:alo depes
Codmio B Mapn.

O6rmmaro Bac.

I1. b. moroBopuics ¢ Bosuukum B Coduu Pyccko-bBoarap-
CKHM KHHMINOH3AATEJBCTBOM O BO3OOHOBJIEHHMH BBHINYCKA H3I1aBaB-
UIenocs ¥ PeNaKTHPOBABILErOC UM A0 PEBOJIOLHH €XEeMECAUHO-
ro xypraja «Pycckas Mercaby. B Coduu BBIIO NATH KHUT XYP-
HajJa (ABOMHBIMH M TPIOMHBIMM HOoMepamu). B 1922 r. uspanme
6o nepenecedo B [Ipary, a B 1923-24 rr. xypHal pegaKTHpPO-
Baiacs B [Ipare, Ho meuarancs B Bepaune. [Tocie BecHsr 1924 r.
U3JaHue NPeKPATHIOCh 32 OTCYTCTBHEM cpexcts. B 1927 r. B IMa-
puxe Il B. mompo6GoBan ero BO30OHOBUTH, HO YAANOCH BHITMY-
CTHTh TOJIBKO OJHH HOMeD. B mepBhIii xe HOMep coUICKONO ¥3-
HaHus ByHun namx cBO¥ npexkpacHblil, HO CTapblif, HameyaTaHHLIH
emwe B Pocoun (mox apyrum nassanuem) pacckas «Mcxon». Ilos-
Xe OH Haneyarasa B «Pycckoi MbICIH» HECKOJABKO CTHXOTBOPEHHH.

O «Pycckoit Merostu» ke 1jja pedb U B CAELYIOUIEM IIHCHME,
HanucanHoMm yxe n3 Fontenay-aux-Roses mon [lapuxewm, rume I1. b.
moceTHIIcs Ha BpeMs y ceoeil mremsuuauubl, M. H. Peseanorty, u
JATHPOBAaHHOM 29 sHBapA:

fl He ycmex uorosoputs ¢ Bavm ormocureabHo paborsl B «Pyc-
ckoii Mureams. Bean 611 Br moram faBars cikemecsauno 1 meu[amwrn |
amer, To 3ro jasaxo Obr Bay He menee 650 xpon gex. caoB. B Mecdll O
HpU JPYrux GAarolpHATHEIX ycaoBHAX Kn3HH B UYeXocuaoBakuum obecte-
ugpaxo 61 Baw weworopyio uacrn Bamrero pacxogHoro Glopmera.

Mue xoremoch Obi, wroOn Bbr Hanmmcadm pelcH3MI0 HA M3JAHHBIR
depuHekmm «Crosom» cOopumk «Cobaubst MoAsL> W, B YACTHOCTH, 1PoO-
Opaam M3aTeAbLCTBO 34 TO, YTO OHO HANEYaTAaIo ero 1o HoBoii opdo-
rpadnm.

JMaiire 1 Ha aru BOMpocH oTBETH B 00eU[AHHOM Ha TIOHeJeJbHEL
nucMe *).

B npunucke Il. B. poGasmsaa: «[lumy ceiiuac Kpamapxy no
Bamemy pexy». Peub, BeposiTHO, 1IIa 06 HCXJIOMNOTAHHH BDyHHHY
CTHIIGHAMH OT uexocaoBaukoro npaBuTensctBa. Kapex (ITerpo-

5 TRANSACTIONS
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BH4) Kpamapx (1860-1937) — u3BecTHBIH uyemICKHH Trocymapcr-
BEHHBIH JeATeNqb, NEPBHIA NpPeMbep HE3aBHCUMOH UexoCaoBakuH
(1918-1919) u ruaBHEIX npeaCTaBUTENb €e Ha BepcaibCKod MHP-
HOH KoH(pepenuuu. UsBecTed Obln CBOMM |pycCOHUIBCTBOM H B
3TIO BpEMsl HAXOJMJICH B OMITO3WLMH npe3umeHty Macapuky. XKe-
HaTHIH Ha PYCCKO®, OH L0 KOHIA CBIOMX JHEH 3aHUMAX HeNpeKIOH-
HYI0 aHTHOOJbIIEBUIKYI0 nosuuui. I1. B., smaxombeiit ¢ Kpamap-
xeM enle nmo Poccuu, yacto BeTpeuascst ¢ Hum B Ilapuxe Bo BpeMs
Bepcanbckoit woudepennuu. B panpueiimem Il B. moxeimMan mne-
pen Kpamapxem Bonpoc o kaununaatype bynuna va HoGemxeBckyro
npeMHI0 (CM. HHXKe).

UYepes tpu masa nocie storo (1 despans) I1. B. nucan U, A
470 OYJeT y Hero Ha CJAeAYIOLHH AeHb, U TPUOABISI:

Cramure J[. C. Mepe:®ioBcroMy, UT0 A B NPAHI{ANE 0XOTHO BOIBMY
y Hero 2 amera of Erumure, a mveHuo eclu oH He 0YIeT cTeCHATL MEH
CPOKOM, M TOTYAC VIMauy 3a amet 1o 650 ueX. cJ. KPoOH.

Corpymuuuecto 1. C. MepexxoBcKoro B 3apybexHoi «Pyc-
cKO# MBICIH» HE COCTOSIOCD.,

10 despans I1. B. nocwimaer Y. A. pneumatique, yTo6s1 mepe-
MEHHTb YaC HA3HAYEHHOI'0 Ha CJASIYIOLUMIT AEHb CBUAAHHSA, TAK KaK
oxupaer k cebe I'. 1. 'pe6GenninkoBa. BosMOXKHO, 4TO K TOMY Xe
NpHOMH3UTEIBHO BPEMEHH OTHOCHTCS 3amHcouka 6e3 xaThl (1o-
MeueH TONbKO rox: «921») o towm, uno Il B. mpunsa nas «Pyc-
cxoit Meicruy poman E. H. Uupuxosa «McnoBembs u Hamucal
emy 06 stom. Tam xe I1. B. numrer: «Bce crpemitoch 3aiitu x Bawm,
HO OYEHBb 3aHSATY.

Tocnennee napuxckoe nucemo I B., mo mepeeana B Ilpary,
aatupoBano 17 nosabpst 1921 r. B vem I'l. b. nucaa:

Mpocrare, uro s, B3sp Gmaer, ue womed una Bam sewep. Ho s ne
B HacTpoeHmH — Ourb Ho Jwojax, u Bac w Bepy HnkoaaesHy xouy
YBHIETH He B 9T0H o0cTaHoBRe, a B HeHocpejlcTBeHHOM odmeHmu. Cro-

BOpIOCH ¢ Bamm cmenuaibHo, a ToKa WIN0 Ipy#Keckuid mpmBer Bam
obomm,

Yike no nepeesne B [lpary, mocae Gosee yeM rofoBOTC ne-
pepuiBa, B muckMe oT 18 mexabpst 1922 r. I1. B. nucax WU. A, npocs
€ro MPHCJIATh eMy TOYHbIE YKa3aHUS «O TOM, KaK, KOMY H KTO MO-
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JKeT ykaswiBaTh HoGemeBckux kaHAMAATOBY. DTa 4HACTh THCBMA
O6blIa MHOI HameyaTaHa B MEPBOM ToMme «3amucox AxajzeMuue-
ckoit I'pynnir 8 CIUA» *). Hansmie I1. B. BosBparamcs x BONPOCY
o corpynauuectse M. A, B «Pycckoit Mbicauy ¥ mucad:

Bocmoxpsosarsest Bamuym nponssenenuem pug «P. M. s He mory,
110 HeJOCTYIHOCTH JJLS RYPHAIa YKashiBaeMoro Bamu romopapa. f cmory
MPOIOIEATS JKYPHAL TOABKO NpH TMepeXofe K ropasgo Ooidee HM3KOi
omIaTe, 9eMm Ta, KoTopas NpAKTHE0OBAJACH N0 CHX TOP H KoTopad He
¢0OTBETCTBYET IMABHOMY M ONpefielsloNeMy PHIHKY AIA PYCCKMX Dedar-
HHIX Tpon3sefenmi, — l'epMannu n BoobMe HH3KO-BAJWTHBIX CTpan.

Caxenyrouiee nucbmo patuposano u3 [lparu 18 mapra 1923 r.:

Cu Moif mmimrer, wro Brr woram Ol AaTh M faBaTh JIg Ka&kTodt
kHREEE «Pyceroil Metcams paceras. fl ouens Xorea Obl BCTYUHTD ©
Baym B cormamenune ma sror upefmer. S, KoHeuHo, He Mory HIATHTb
MHOI0, HO ToJaran, 4To, BHPaKasfch Ha (PaHIY3CKO-DYCCKOM A3LIKe,
3T0 BCe-TARM «YCTPANBALO OBl HAC 0DOMX B MATEPHAABLHOM OTHOUIGHHH
1 6p1n0 651 ouenn mpmaTHO B Ipyrax. fI OB Mor B To e BpeMs yeTpau-
BATH 10MBIeHHe Bammx pacckazos B YemIcKoM IepeBOfAe ¢ DPYROIHCH,
yTo OIIAUMBANOCL OBI Jvumie, no raserHomy rapudy, s aymaio 8 0,75
kp. 3a crpoury. (A. C. Ilaroes mak B KOPOTROE OTHOCATEIBHO BPEMS
3apaboTad 0K010 THICAUN KPOH).

f no npesuemy mpogomkan AyMars, uwro Bad caetoBado 0Bl e~
peceanthes B Uexocmosakmio. DTo BeeTakm MaTepHambHo fako Onl Baxt
Becero Goublne, u, H30ABHB 0T NEPHONMUCCKN B0300HOBIAIIMXCSH 32001
0 €AMOM HACYITHOM, Talo OBl BO3MOKHOCTH cHOKoiHO padorain. Ilpu-
e3:kaiiTe X0Th BpeMeHHO cI0fa I NpHe3:RaiiTe MocKopee, A A yBepeH, 4To
B JanyHo# Oeceie s cMory Bac y0exmTh B IPaBHALHOCTA DPEROMEHTye-
MOTO MHOK DelleHIS.

B 3akaounTebHOH yacTH 3Toro nuchMa [1. B, Bogspaancs K
Bonpocy o HobeneBcko# npeMuu — CM. STH CTPOKH B yXKe LUUTH-
POBaHHOI 3aMeTKe B IEPBOM TOMe «3amHCOK».

Ot npamckoro neproga xusuu [1. b. cOXpaHWIOCH ellle TPH
nucbpMa ero K byuuny. 10 ¢espaast 1924 r. on nuurer:

Jlexo, o k[oro]poy mmearm mue Ber m Jm. Cepr., ¥ moemy paxo-
CTHOVY WAYMIEHHI0, NOXYYAT0 BechMa 0IaTONPHATHOE HANPABieHI: W

5%
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paspemenne. Texanueckn u Goxee 1oxpofHo & 1MITY ofHOBpeMerHO JM.
Cepr. Hexarersro, arobsr 06 3ToM Noka He roBopuIoCcs. BechMa Xopomo
65mo OB Bo BceX orTHomenmax, yrofsr Ber mpmexamm B pary, xorst 6u
Ha Bpema. BecHo# 3jech oveHn Xopoimo.

Jymesnstii npuser or H. A. n mens Baw n Bepe Huk.

3Jech peub HAET HECOMHEHHO O CTHNEHTUAX MJIsi PYCCKHUX IH-
caTesiei, B NMepBYI0 ouepens A MOVb30BABLIMXCH MEXKIyHApPOX-
HOH usBecTHocThI0 M. A. Bynuna u 1. C. MepeKoBCKOMo, O KO-
Toprix I1. B. xaomotan nefpen uexoCHTOBALKHM MPABATEALCTBOM.
X7OmoTH 3TH BeJUChb, BepositHO, uepes K. Il. Kpamapika, kak Mo-
HHO CYOHTb IO cIexyoweMy mucsMmy (ot 16 mapra 1924) |, B ko-
TOPOM peUb HAET O TOM XK€e Jele:

Ha nuax, Buepa miam tpersero fus, s mammead M. Cepr. Meper-
roBeroMy. f HaBex crpaBkm m y3Ha1, uro Baue jexo moayummo Giare-
npuaraoe pemenne. K. II. Kpamap:® npocux mens Bac yemoxmonts.
Korpa Bet moayuymre mssentenne or Yexocaosairoro mocoasersa B Ila-
PH:Ee, He OTKARHTC IOCAATH BHIpaskeHHe OXaroTapHOCTA MUHICTPY-
npesnfenty Illserae n Munmerpy Hapogmoro Ilpocsemenns Bexmue. 06

sroM MHe rosopma K. II., mpmpasas stowy neitersuio ¢ Bamieit croponmr
Goublitoe 3HAUEHME.

H. A. 7 & maex norxon B. H. m Bax. Ilpoury rakke 10KI0HHTLCS

Mepemrosexony i IllmereBy m mepexarh UM cojepiKaHHe HAcTOSIIEL0
NHCHMA,

B samucke ot 18 nexa6ps 1924 1. B. 6xaromaput . A. «3a nap
C MHJIOH HAMNHCLI0» (OUEBHIHO Ha HOBOBBILIEAIUEH KHUTE) H CO-
ol6iiaeT, uTo emy, Moxet GbITh, yaactcst 66T B [laprke B sHBape.

Otserbl Bynuna Ha nucoma or 18 mapra 1923 u 10 ¢eppans
1924 r. movnkHb! Haxo U THCs cpenu 6ymar 1. B., kortoprie us Ipa-
ra monmams B MockBy. EaBa sM Torza MbIcib O NMEpeceseHHH H3
[Mapmxa, cToauusl pycckoro 3apy6exbsi, B «IPOBHHLUHAILHYIO»
INpary moraa oco6enno mpeabuiath Bynuna. Bo BropoM mHcbMme
cam I1. B. roBoput yxe monbko o npuesze B Ilpary «xors Obl Ha
BpeEMS»,

* %k k



— 69 —

2. 1925-1927 roam

Espua mu I1. B. B camom nauame 1925 roma B [Mapux, s ue
NOMHIO, HO crenyroilee ero mucsMo ¥ M. A.) narupoBannoe 11 mas
1925, panucano yxe u3 [Napuka. [IpUBOXKY enol THOVIHOCTBIO §

ITaury Bay Bor 1o xaroMy feay. Toabko ana Bac. Mue mpeaaarair
pefakTHpoBaTh pycckylo razery B Ilapmae, B KayecTse IAABHOTO pPe-
JAKTOPa M IOJIHTHYECKOr0 PYKOBOAHTEIA.

i umen Bo3MOmHOCTH TpeglokuTs Bam (ynxuum pejakropa an-
TePATYMHOIl YacTH ¢ IOCTOSHHLIM eXEMECAYHBIN BO3HAIPAEICHHEM B
1500 francs n ¢ mocrpognsiM Bosuarpamicndem 3 frs. 0,25 sa crpo-
Ky. 910 BMecTe ¢ PmEcOM Mo:KeT ZaTh B Mecdn okoxo 2000 frs. T'asera
rapanrupoBaa Ha rof. Ecam Ber myeerTe Rakme-HEOYIb o0co8Ble #eda-
HAA, 001yMalire mX M coofuure. B amreparypHoM H IHOJHTHYECKOM O1-
HOWIEHHH S BEITOBOPWI cebe 10AHYM He3aBmemMocTb, W B Oyrere B
3THX OTHOIUCHHAX HMETH 1eJd0 TOAbKO €O MHOM.

gy or Bac orsera. Heolxogmmo OymeT nmpmexarh L BBUIYCKY Ia-
sersl, 1-ro niond, B Ilapua u Tax mIM MHAYe HATATUTD KeJo.

Ileayio pyxm Bepe Hux. u o6uumaio Bac.

C aroro momenra # 10 1927 roma Haxonsuasics B MOeM pac-
MMOPSXKEHUH NepenucKa CTAaHOBHTCH IBYXCTOPOHHEH, XOTS BOBMO-
JKHO, 4YTO He Bce THchMa yuexend, Ha npuraamenue yuacTBOBAThH B
razere, komopyto I1. B. npocuru pepakrupopart (210 6bLIO Gy-
nyuree «Bospoxnenues, co3qanHHOE HA AeHbrH ‘6oraToro HedTe-
npomeiunrennika A6pama Ocumosuya ['ykacora), Bywur otse-
THUI CTEAYIOLMM MUCbMOM 0€3 IaThl:

Ypeapriuafino pap Bawenmy muebMy, — ToMy, 4T0 HakoHen-1o 0y-
fer raseTa 10 Bammm pykoBojcTROM, — M odeHb Omarogapie Bac sa
npurianmenne, ¢yacrans paborars ¢ Bavu. Ho 4 Bac He monsa: Heye.m
A godxeH Hemepns nepeceanthes B Ilapux? f roToB cnenars ato occ-
HBI0, HO TellePh 3T0 COBEPUIEHO HEBO3MOKHO: A CHAX (H 6e3 mpaba me-
peradn!) mady Ha Bce NeTo M YiKe 3aIIaTH. 33 Hee BIepel, S T0JKe:d
MHOroe HanweaTh (a THEaTh A MOTY TOIGKO B THNIAHE W TOJBKO Je-
roM). f He Mory Zame BpemenHo npmeXarh B llapua: oTo BEIObeT MeHA
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u3 KodeH U OyfeT CTOMTH THICAYY (pankos (ecau Jake cXarb B o-3
Kdacce H nomu1b THell pecars r IMapmire gawe uo codaupi).

Boodure Bce 310 Oyier BechbMa BPEIHO LA MeHd — I Lo Buae:
COTPYIUME A0I&en OMirh 310poB, paborociocoiei.

TaasHoe-ae 1o, uro s (L HCAL3BL LA3CTH) HE BUIKY CMbicaa
UM B HeMedlcHHoM uepeccdennn MoeM B Iapmk, mm B noesiie Ty,
— BCE MOXKHO CAenaThb 0TCloAa, T. €. ILCLMEHHO CO3BATh INTAT §e.i-
JCTPHCTOB M KPHIHKOB, —M BCE PYKOMUCH MOMKHO NOCHbINATL CHOAQ.

Ha 1500 ¢p. pelanroperux, — 3a MM I 2a TPYI, — & cordacell.
Mazo Toro: s H3BECTHYI YAcTh HTOI0 PeIakropekoro romopapa oTHoOMY
B Moil rouopap, Lak COTRYIHHRA-0€MICTPHCTa, CTHXOTEOPUA H IlCa~
el BCAYCCKHX 3aMETOK, H 1loceMy corvaced M Ha Bamu 25 camiuvon
33 CTPOUEY (Ha KaroBble S HURAL-O0H He MOP COLJACHTHCS Boolie,
g, vaupumep, B «Pyae» moayuaw 1 Qpanr 3a crpouxy npozwt u 2 dyp.
33 CTPOURY CTHXOB).

Ho Bor uTo Meust eMYHIACT: MHC Kaskercst HEBOIMOMULIM 1IPHBICUL
npoynx Gemderpucros 4 10310 33 25 HocTPounHIX canrnyMon. bedie-
TPHCT ¢ UMEHeM HI 0AMU He Bo3bMel MeHblie DO manm lawke 70 camen-
MoB *). I poobmie kro SyRer YCAOBIMBATHCS Hacuer POHOpPapA ¢ 0CHis-
TpHCTAMM, NedTaMu N Kpumrnkamu? Bu nmam a?

Bor 1noka Bee, uro Mory crasarb Bay ceitwac. #ixy Bawero oi-
Bera, odunmyMaro Bac m Bech JoM 8yIymiero 3HaMCHITOT0 (S B aT0M e
coMHeBaloch) Oyxmumera °).

[osyuuB nucbMo bynuna, I1. b, nuuier emy cHoBa 16 mas:

Ouens paj Bawemy coraacuio 3 Bechbvwa UPH3HALCICH 3a Hery i
3a fodpoe ko nHe oTHomenuc. JI aymaio, uyro Bce Bawwu oroBopru 4 no-
menanua Gyayr npuemnembl Ana Wspatens. Hauepex mory ckasaro o
Yro: Pa3Mep LOHOPApA B KAKAOM caydac 0yIer HYKIATbCS B Moeil catk-
OAI B B COMIACHA H3Iarelds, HOCKOIALKY 3T0T pasMep Oyier UpeBoCcXo-
aate 25 cts.

C coodpamennaMu Baulsu mo ¢yufecTBy f COIACCH U ABLOCH Sit
HHX «XojaraeM» lepel usiaTedeM. ¥ MeHS 10JIbK0 T0JHOTA DeJakTo]-
CKOIf BNACTH M OlpefeJeHHAS MUHHMAIBHAN CMeTa, B KOTOPYI0 BXOnr

*) A Begs HaJO0 KPOMe TOIO BCEX XOPOIHEX 0ELIETPHCTOB OTOMTH H3 BCEX APYIEX
opraeos |
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Baw (umesno Baw) Qure B 1500 frs. u Munnmaasnmit Bam rosopap
B 2D caHr.
Cerogus mam 3aBTPa HAUHLIY eIXC.

Ha caenyromnii nens, Brorouky, I. b. uvrer Bynuny eute omHo,
6oJsee JIHHHOE MHUCHMO:

i odpyman Bame umebMo 1 Bee 0dcrosvedbcTBa Aedd, «00roBo-
pulI» HX ¢ H3faTedeM H IIpHUIeJ K ClefyMIeMy PelleHHI0 WAM IIPefiio-
«eHmo. Mbl saunTepecoransl Bcero Goiplie B Bamell coderBexHol au-
TePATyPHOHl «NPOAYEINMM® (M3BHHHTE 33 9TO CKBepHOEe MHOCTPNAHHOE
cioBo!). Mol He weusaem Bace rpesosmrs. Ho ¢ apyroit croponbl, pegak-
THPOBaHUE Marepuala JIA eAe]lHeBHOH aszeThl ¢0 CTOPOHBI U BHe He-
IIPEPEIBHON0 JTHYHOr0 KOHTAKT ¢ IIABHEIM PEIAKTOPOM — Beilb II0UTH
Heposymognas. IlosroMy s npefiaralo Bnpeib 10 Boisopenus Bausero
B Hapu#, a, moxer GbiTb, U Boodme — 3ro Oyaer 3aBheeTs o1 Bac —
TAKYH0 KOMOMHAITHIO

Bor noayvaere 1500 frs. v mecan Quica (¢ 1-ro mong) n je-
ere 33 3T0T (PHKC B MECHI Takoe e KOJLMYECTBO CTPOK, Kakoe 0ayda-
ere (paHKoB, HO, CBEPX Toro, KamZad Balua crpouka B npefedaX aTiX
1500 frs. 1 30 UMM IpeledaMu oliaunBaeTes 2D CAaHTUMAMH, 1. €. a3
1500 crpox B Mecan, Bsr momyamre 1500 - 375 — 1875 frs., xas
2000 crpor — 2000 frs. n ran jaxee. B cayuace, ecam Bot B Mecan la-
aute Meubiie 1500 crpox, no ne Menes 800 crpor (1. e. 1BYX (eane-
ronos 1o 400 c¢rpox), Brr noayunre 1500 $pankos B Mecsn ¥ HIK:-
REX CAHTUMOD.

Coruaacunt it Bur Ha vy womdnuanuo? Mue rakercs, 4ro, BbIpu-
waCh 1A PpaHnysCcko-HUAEEropPOCROM Hapeuly, olra Bac seero Go.-
we «yeipansaer». o xpaiinefi yepe, mockoanky Bor ausere sue Ila-
PHED U XoTHTe PadorTaTh B «LHIIHE», oy u3basaser Bac or sador u
xJdonor. Bax He nyino 0yler yeloBIBaTbes 0 COHOPApPAX H T. H. He-
npAsTULIX 1 TPYAHLIX Bewax. A Bawe yuacrie B rasere Ml aHHOR-
cHpyeM ammp B rakoi cfmei dopyyre: «llmreparypusii oraed upi
Gammaiimey yuacrnu uoverdoro awaiemura 1. A. Bymmua».

Jro Gyrer HpejiodaraTy Npemge Beero Balry codcTBeHHYI Jdirme-
PAaTypHYIo «UPOIYEIMI0» B oYepUeHHBIX pasMepax; Bamwm ykazanus o
KeJATCABHOCTH NMPHBICYEHNY TeX AR WHEIX COTPYAHAKOB U 0 HeJate.in-
HOil omiale WX TpyAa; 3BeUTYalbHO W B PeAKHX cayyanx — Bawu za-
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KIWYelHS 0 TeX MIH HHBIX BTODCKMX NPEIIOKCHHAX HAU Jaske Pyko-
mrcax. f @e Gyry B aroM orHOwenum 3MoynoTpeladrs Bammy mpeve-
Hex. I canm nmeateds 1 yueHsI, T. ¢. «IPOXYUEHTS, I ec.H BISLACH 3:
DeJAaKTUPOBAHMe Ta3eThl, TO He KAR JATEPATYPHO-IYOIIIHCTHYCCHU
pesmceep, & Kak NOIXTHYCCKUE JCITCAD, 110 MOTHBAM [OJHTHYCCKI,
Tag feficiend noanrudecroro. Jroro xexax Bea[wrmi] Rusasp °); na
3TOM HACTAHBAIM MOI IOJATHUECKHE TPY3bIL.

Hammmure Mue, coraacHsr an Bt Ha Moc HOBOC HpejIO:RCHHE, ko-
TOPOC B MATCPHAJLHOM CMBICHE HUUEro He MeHSeT H OUeHb 0dJcrduer
Bac © cmBicae Tpyla W OTBETCTBEHHOCTY.

dixy orsera. Heayio pyry Beput Hui. w odmumaio Bac.

B orBer ma sto nmucemo M. A. cnauasa nocwuiaer 1. B. (19
Masi) Tejerpammy mo-(QpaHiLy3CcKy, TIACAUYIO:

Hier soir recu votre télégramme aujourdhui votre troisiéme lettre Espére
donner pour premier numéro petit récit dont titre ne sais pas encore Votre
nouvelle proposition accepte avec plaisir Remercie et embrasse—Ivan Bounine

a HomoM NUCbMO, 6€3 JaThl, HO HAMHCAHHOE JU6O0 B TOT XKe
JIeHb, THO0 HA CHCNYIOUIHH:

B orser ma Bame rperbe 1menMo (or 17-ro) orsermi mederpa-
MO, ¢MEICI RoTopoit: cordaced m faarojapo. Yro 1o pacerasa jgast 1 W\,
T S CKA3ad HePCIIHTeAbHO: HAfelCh 1aTh Malewbkuil paceras. Teuepn
cmemry coofmimih, 94To Hajesksa 31a He ocymeersadercs. f mexn Bood-
e He JYMaT, YTo COTPYAHMYECTBO Moe, Kak Geanerpucta, uomatodmres
CHI0-Ke MUHYTY, TII NepBbix-ike HoMepoB, m Bama renerpamya (npocs-
0a 71arb 3aTJaBHC BEU[H AJA AHOHCA) 3aCTala Ml BpaciloX. Mue, Ro-
HEeYHO, Boe TakH 0UCHH X0leXoch NMemoInuts Bamry mpoendy u Ha wuuy-
TY MHe MORa3aI0Ch, 4TO 4ro-HHOYIDb Oodee win McHee MOAXOAALUEE i
orpiy Aias Bac B cvoux Oymarax. Ho, yBHI, He BBINAO: HMeHHO 10%-
XOMIUEr0-T0 U He HALLI0Ch. A BeJb ALA NEpPBOro Ne 910 HY:KHO 0CO6EHHO,
J4Th B HETO 4T0 lI0NAXo, KakKUe-UHOYAb «He3A0YARH» HUM K cely Hil &
TOpPOAY — HeJ0BKO, OH 00f3BIB2eT HAa UTO-HHOYAH ObNIIee B Idaza I
Tak KIM HHAUE CBA3AHHOE C TEM <IAKOMS, KOTOPHIE B HeM Jlodikel
upossuThed. BosMoimHo, uro B ApYroe BpeMsi S Bce TARM Kak HUGYIb
BEIBepHYXCH (OB): MoHaTYRMICA OB W Hanmeax 061 uwro HHOYIb «ilo
ocoGomy saxazy». Ho ecrs eme m jApyraa Oefa: A oueHb OoueH cBoeil
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00b1uB0il Oouesnnlo (10Tepell KpoBE), Uro Bcerga CBA3AHO ¢ Y puoi
Oroj{olf, & TaKoff NOroJH, Kak B 5TOM Mae, HCTHHHO CTAPORHIS He
samomuar. M kax paz aTu guu ocodeHHo CKBEPHO: 10UTH ¢ YTIpa 10
Beyepa Jexy, ocaabed M NMOLIYHCI Ha PEJKOCTD.

Joporoii, He cepimrech Ha MeHs, BOWINTe B Moe LOJOEeHHe I,
eClN YK HYRHa «M3gmHas» xureparypa niag 1 Ne, obparareck & Ile-
ieBy, E 3aiinesy . .. Yremamo cels TeM, 4To 0Ha He 0YEHb HYHKHA, -—
ayMamo, yro Ne 6yzer Mo ropao CHIT CTaTHAMM, HEOOXOANMBIMA B IICPBYI0
rofoBy, «mporpaMusiMiy. C «HesabyiraMu» chle yemeercs.

Cepneuno Bac ofummaro, Bepa ouesp Gmarojapnr 3a MaMsTh.

27 mast M. A, orkpoitkoit usBewaer I'l. B., uto nocwlaaer emy
(henberoH, KoTopriil HadpiBaeTcs «OKasiHHbIE QHH», 2 Ha CIEAyIO-
ILHH AeHb MHLIET:

Capixaau-nt Bor o Mapum Azcncaupposwe Ramwnam? [Caeayer co
aipec]. Mocrmat Bax ee mzchMo Ko MHe, u3 Koroporo Brl yBupure, B
yeyM JTelo, m OyAy odeHb pajf, oyeiib, eClH Aedo BEIjer. ITO 0YeHb Ta-
JAHTAMBELE M BO MHOPHX OTHOUICHHAX 0Uenb NCHHBI H MHTEPECHHIL
YeI0Bek.

Koro u3 Geuanerp[ucros] Bol eme npuraacuan? QueHp 8ui0 0u
Xopowo, eca:m bl Bee Buieau, uro y Bac Muoro Xxopolmx nmeareicii!
Cypryuosa npurnacuau? Ou » [lapmxe.

Bro 6y1er xpurnu|eckue] zaMerin fasatb? 9To MeHs odeHb Dec-
worout! Buepa mociaax Bav «Oxasuusie juu». Ha juax sBeimano emge
{eimerona Ha JBA.

Ity creayloulyo mopunio «OxasiHHbix gHei» M. A. nmocial
np CIexyoouei sanucke 6e3 1aTbl Ha TeaerpaHOM OJaHKe:

...Bor Bam Mos «komrpubyumns. J[yman, — 310 Ha 2 (eaveromns?
UsBecrire, kak Boobme Oyrere Menst mevarars? Pas B Heneao? Mado.
Xopowo 6b1 3Tu ABa MoApAR — Iokaayiiera. Caare am 3TH «ORamHHLC
Tun» eme? Boobme HanmuiaTe.

[Meuaranne «OKastHHBIX FHEH» HAUAJTOCh B «BOBPOKASHHU» C
NepBOro e Homepa, T. e. 3 HioHs. [1. b. oT03BasICA KOPOTEHbKHM
nucbMoM ot 30 Masi, B KOTOPOM nucad:

Cuacndo 3a nuebMa, 3a pywonues u 3a Bee. C M. A. Haumam cpii-
:kych. Beex crosmmx crapaioch 3asepOoBars Iipmrmu[eckmit] orier
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sens sadornr. f mcan 0. I Aiixensaasiy, wo He HWMel0 0T Haro
orsera. Cypryuora mnozosex . . .

M M. A. Kanaaw (mop nceBponumom «M. Kypumromoss), u U.
C. CypryueB BCKOpE CTaJHu ITOCTOSIHHBIMH COTPYAHHKAMH Ia3eThl.
IO. M. AfixeHBaJbX OT COTpyIHHUYEeCTBA B «BO3pOoxAEHHH» YKIO-
HHJICA — BEPOATHO MOTOMY, YTO OBbLI Y2KE B TO BpeMs IIPUCHKHBIM
JMTEPATYPHBIM KPHTHIKOM OepauHcko# rasete!l «Pyap». Hanpasie-
HUI0 «BO3poxAeHHsI> OH COUYBCTBOBAI.

B crmenyromux apyx nucemax (ot 30 mas u 3 uioHs) ByHun
«IPEACTATENbCTBYETY 33 TPEX IIOTEHIHAJbHBIX COTPYIHHKOB Ta-
sersl: A. B. Amdurearposa, A. I1. Hnoxsackoro (oH-AMuuamo)
u U. C. lmemera. O llImesneBe OH B IHCbME OT 3 HIOHS ITUCA:

Iuepyo or Ulveaesa (Bee AyMawor, uTo o OeLICTPUCTHY | GCKINN |
pesaxtop). Cnpamnsacr noapodHocreit 0 «BoapokieHHE> U CROABKO OHO
MOMKET NAaTuTb — oH B Goapuroil mymze.

«Xorex Obl MMeTh 9T0-HHOY1L BepHOe» — oueBHAHO, (UKC - -
«Mor OB faBaro X01b 2 pasa B Mecan o 200-250 c¢rpox . . . »

A G5L1 GBI 0ueHB Pajf, HCTHIHO cUACTLUB, ccln Ob1 «Bospomiaenie»
noxorio cMy. M xpoMe Toro Beib 0H 0UeHD LCHHHI COTPYAHME.

HImeneB u cam, eute o toro (18 mas), uanucaxa I. B. u npex-
JIOXKHJ eMy AJIsi TaseThl Ipsi ouepkoB noj HasBaHuem «Cuas Ha
Oeperys 4 BCKOpe ke HayaJ neyaratbes B «Boapoxaenuus ©). A, B,
AmdurearpoB mowke Hamucana I1. B. eme mo nucbma BysuHa Hu
BCKOP€ CTaJ OJHUM H3 CaMbIX HOCTOSIHHBIX M IJIONIOBHTBIX COTPY/-
HMKOB rasetsl (B xpaHsuemcsi y meHs apxuBe I1. B. umeerca Muo-
ro ero mucem). JoH-AMHHamo coTpyaHukiom «Bospowmenusy He
cTan, npoxomxas corpynuuuyath B «[Tocrwemanx HoBocraxs I1. H.
MumoxkoBa. B «Bo3potkaenuns ero pendants crajd MeHee TajlaHT-
ausbie JI. I'. Mynwiteitn (Jloawc) u B. B. KromoroBckuit (Jlepu).

B nucome ot 4 uioHa DyHuH, mocbinas ewe «kycok» «OxasH-
HbIX JIHCH», CNPALIMBAET, CKOVIbKO Pa3 B HENEJI0 W IO CKOJbKY
CTPIOK rasera OymeT HMX NeyaraTb, ¥ NPOCHUT NOCHIIAEMBIH KYCOK
«MUXHYTD ... CPa3dy, a eCJIM HeT, TO ONHY [TOJOBHUHY, CKaXeM, HbIH-
ye, a IPYrylo 3aBTpa. A TO MPepBEIBAETCA BleyaTaeHuey. B oM xe
nUcbMe OH JejaeT npunucky: «Hro x MepexkoBckuii? Boutca?
Xopo1wo OBl BCE TaKH MOCHIJIATb €MY T'a3€eTy».
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30 uions Bynun Bbipaxaer B nuceme K I1. B. nemoyMmenue no
[OBOJY IOJIyU€HHOH MM 3a (DEJbETOHBI B UIOHE CYMMBI NOHOpapa,
MHUIET, YTO NHCAJ ¥ B PeJaKLUHI0 ¥ B KOHTOPY, HO OTBETA HE IIO-
JYyUYMJ U «TIPHLYKICH ele pa3 6ecnokouTh Bac, udo u He MOHH-
Mal0 HHUYEro M oueHb Hy:xmawchby. I1. b, oTBeTHI Ha 3TO Caenyio-
I{HM ITHCBEMOM OT 4 HI0JISI:

Pacyer ¢ Bamu nponssefest H IPoU3BEAeH, Kaskerces, IIPAaBUAbH:.
Hocprraio Bay o cev MIChMo M3TaTeAbETBA, KOTOPOe POIIY MHe BEPHVTH.

Innmrre ¥ nuure mododblie. 9To 0YeHDL BAsKHO ceiluac JIA Ta-
SCTHL, W A TYMalo, H MaTepHAAbHO AL Bac cymecrnenHo.

M3 npuioxkeHHONO K 3TOMY HMHUCbMY NHCbMa KOHTOPH «Boa-
pOMACHHSI» IBCTBYET, UTO 34 UIOHb DYHHHBIM GbLIO Hamucano 1525
CTPOK, HO 4TO HEepeBeAeHHBbIH eMy CBepX (puUKca rOHOPap TMOKPHI-
BaJI, NOBHAUMOMY, Tepuo o 19 uo:s.

Crenyouyue yeTnipe nucbma B MoeMm cobpanmu Bece ot M. A. k
1. b.. TIpHBOXY BBIAEPKKH H3 OTHX UETHIPEX NTUCEM:

4-YII1-25
Bor Bam eue tpu feaverona. He cayma#recn, uro onsrs «Oxa-
fAUHbe MY, NyGamke Hpapures, MHe 3To 1 ropopar u u3 [lapmka nu-

WYY, DAABHOC ke —— CCTH HeMado SLIOBHTOr0, XAdeK0 He CKYUHOIo

(xorst 0bl, manpuyvep, 6aHkeT B HepBoM (eabeToHe).
... Joporoi, nay, arajeMHKAM, Ha10 HENPEMEHHO <PeArHpOBATH>

Bo hpaHLy3CKOM Ieyari Ha cuer I00nIeH AKAJEMHH.

Mogymaiire, nawmnure neexo.bio ¢rpok. Cropo, Beposino, M. IT

PocroBnes upueier. °).

5-YII-25

Eme pus cnacndo — Fak pas HuHYe I JeHbIM H Bawe nuchbo.
Mocaan Baw mosasuepa cpasy 3 deaverona. Jyvalo, 4ro g Ipa-
BILIBHO 110¢1VIAI0, Tasas «0KasHHBIC IHU» -— B HHX H OedleTpHCTHRA
I BCC IIpouce, HY#ENOE, elle 0YeHb HYMKHOe (.11 BpeMenn. Kak amp, 4o
ner B «Bosposmpennmy Afixensaapta! Paxn Bora, memay Hamu: men2-
postrHo oropuaer McHs Josamit JdpsoB! °) Kyma emy x uepry nucats
rpurny | ecrne] 3amervu! II eme coBeedM MEMAY HaMU: Kakoe 3HAMeHa-
TeapHOe M Yikacmoe spachue runra Kecceas n H3soabckoii! *) Bews

*) ¥Les rois aveugles®,



— 76 —

9T0 MpAMO yOmBaeT (JPaHLy30B: Xoub Nocia, (pellinHa — 3HAUUT, Yire
BCe HacTofAllee. A Kakad IowIneTh (u 0e3xapHOCTH) KodoccaibHai!
i murak ne mory manumearn. [laiite Kannaw wanucarte.

BBepxy 3TONO XKe NHChMa — IMPHUIHCKA

I eme wemiy mamm: MepekEoBekue ocrepsedn 1o locaelHero.
Br mx Beex uyiecho Opere! Beitre kpemde!

14 nrona bynun nocwinaer Ha ums [1. B. TererpamMmy ¢ xKadro-
60if Ha TO, YTO YK€ HeHmeNI0 KakK He IoJyuaer «BoBpoaeHus»; a
18 H1oad OH NHUIET:

Jlloporue Ir. Crpyse, nmoMormre Xxorp rro-HmGyib: ABA pasa -
JerpadEpoBat H OMH a3 IMcal, YTo He Noayuaw «Bospompenuss ¢
7-ro HIAA, — H 0 cAX Mop He Moaygam!l,

Yepes aBa ausa (20 uwusi) M. A, mochlraer enje oJuH debe-
TOH «OKasHHBIX AHEH» NPH CAeLYIOLIEM TTHChME

Bor Bax eme onua Qernreron. He GoiiTecb —— oH He BeNHK, OH
TOAbKO oYeHb pasronucTo nepenucad. Iomaxyiicra, BeyEbTE B OAHH N,
ect Mokio. B mem me Goabuie, fomkno Onrts, 400 crpot.

Obunsaw Bac, scen Bamum cepedneiiuit mpuser naur.
H npunucka:

Ouenp Gaarogapw 3a Xopowywo xoppekrypy. I. koppekropy kia-
HAIOCH B HOKEHM.

B nmceme ot 12 asrycra I1. b. nuwer W. A. — oueBuaHO, B OT-
BET HA KaKyH-TO HE COXPAHUBLIYIOCS €ro Nnpockdy — 4TO rasera
cTapaercsl He XaBaTh IO IOHENENbHUKAM <«OTOOPHBIXY (eabero-
HOB, «160 noHexenbHUUHbIe NeNo 3aMOTOBASIIOTCST BIIPOK H, B CHJIY
aTono, GoJblIe MPYTHX HOCAT XapakTep '3axexeli's. B aTom xe
nUCbMe OH coiobiaer, uro mocaan M. A. momep usmaBaBiueiics
I'. A. AnexcuuckuMm rasethl «PonHast 3eMisty € MOIEMHYECKOM CTa-
Their camoro AnexkcuHckono npotus Hemo, 1. B., — crarbelt, Ko-
TIOPYIO OH HA3bIBAET «INOVIEMHKOH TJIyIOH H TPA3SHOH B OJHO H
0 xKe BpeMsy. [Toceliky amoii ragzersl [1. B.oO6bsicHsIeT TaK:

llpocro Ber zowmmrl 3HaTs, Yro HedaraeTcd B rasere, KOTOPOl
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Brr cocronre coTpyrmmroM. JoiAM, cocTosUIMM Ha coJC[AHHN, 10-
CajHo, UTO ecTh IIOM HEe3aBACHMEE BOOOIe M, B UACTHOCTH, HE3aBH-
CHVMEIE 0T KaKo0ii-Imfo «0pPraHH3aiEm».

Ha caenyromuit neus (13 asrycra) I1. B. nmanucan mimxmoe

muicbmo o IIImenese:

i mpocro coBepHICHHO HHYero He NOHMMAI0 B HEY10BOJILETBIAX
IImexesa.

I. Jlaposoro »ksewm.isipa «Bospomiesusy mukro, tpome Bac *),
ne moxyuaer (fame s, Mo Kpaiineit mepe, de facto — nmarHmii 1o4-
INCYHE B 10KYUATedb B PO3HHILY) —- 3TOro MOH CbiH He MOr He pa3be-
CHHTL NnemaHHuue Llimenesa.

II. Bcee sempr Illve.eBa neyaTawrcs, M ecaim oH lodyeMy-ando
HeaKKYPATHO NOJAYYaer rOHOpap, Ha UTO 0H, BIPOUEN, He iKaIYyeTcs, Tt
0N JoakeH HamAcaTb 06 3ToM B KoHTOPY. B RonTope Ke oH jodmex
HOJIHCATHCA Ha I'a3eTy.

IIT. Pegakuus He ecrh KOHTOPa M PERARIHA TOJIBKO C1aeT KOH-
TOPe TOHOPAPHEIH JMCT RA:EJ0ro &%, HOXMHcAHHBU MHolo. Jaipreiimec
BCC €CTH JeX0 KOHTODEI, W eCid f CTaHY B 3T0 BXOJAWTH, 10 S IePeCTa-
HY BEIMOJHATD CBOM 00A3QHHOCTH K4k PEJAKTODP H CTAHY DPAcCLIABHBIM
HIH EOPPECIORNeHTOM MeMIV LKoHTOpoil W pelarumeil.

Iy . 1. C. llsmeaes moaydyaer ofMH U3 CAMBIX BLICOKNX T0OHODa-
pos B «Bo3pomn[emnan]». Ero Bemu odenr OpicTpo medaTaloTes, XoTd
He NPHHANIERAT HE K 3T000fHeBHON, HE K 3aHWMMaTeIbHOIl IHTepaTy-
pe. DTo TORA3EIBAET, YTO MBI 0UEHDL JODOKHM eTo COTPYAHMUCCTBOM.

Uro :Ke & ele MOry mpuBecTH B o0BAcHeHHE? !,

BrrBogm:

IllmexeBy Hy®HO MomIcaTheA B KOHTOPe Ha «Bospompenie» i1
3QSBATH, 9T0 OH IPOCHT CIHTATEH ero MOANNCYMKOM € TAROro-To YHCIA,
¢ BegeroM m3 roHopapa. Ha mens kar Ha pegaxropa Illvexes wor fri
OBITD B IpeTeH3NH, ecTH OH A:

1) «commms ero eraThH, Uero HeT;

2) He 10BORMI aKKYpPaTHO N0 CBeJeHMS KOHTODH 0 IPHYHTAW-
HfeMCA eMy ToHopape. Jro felaerTcs, HaolopoT, UpesBHIYaiiHo aRIy-
paTHo.

*) 06 acxxwyernn, KoTopoe crexano xaa Bac, a HE mgmy Illuexesy.
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4 00 srvox mmmy UlvedeBy, Xowss 1MeHHO 910, A JyMal, H OBLIO
00BACHEHO er0 NIEMSIHHHIE MOIM CHIHOM.

Baw craimy mempy Hamu, 4ro s efeand monmrtry verpomrh Ilve-
Jesy GMKC, HO 13Tare’b HA HT0 HE nowen,

BoamoxHo, uto 370 nuceMo o lmeseBe 6BLI0 OMBETOM HA TO,
uyto M. A. nicas B nUChbMe, Ha KOTOPOM HET AATH .

MGH\‘,T[Y HaMH: 0YcHL oropuaeTcs HIMG.’IGB; HaCKOJLKO 1 HOHHM2T0,

eMYy XO0Texoch Ol MOLYYATH He 1I0CTPOUHO, a WoXom — (pankos 100-
150 3a ouepk. Jro, FyMato, oUelh ORPHITHAO OBl A BeXL pasHmima Ipo-
TIOBASL.

Ha nucema I1. B, or 12 u 13 asrycra M. A. orBerua oGcTos-
TEJABHO B MHCbMe OT 15 aBrycra:

Moayuma Baure nmenyo ua cver Illvenesa. Eme pas mpocrure, uro
decnoxony Bac aruy jeaom. Beap xax ske MHe ObLI0 He HAnmeavh, pas
uel0BeE IMINNET Mie yate TPETMH pa3 CTPOK no cTy, fa kakmx! — ue-
THHHO II0JIBIX M10Tofl obmasl 1 crpajanma? (Bexs Bor smaere, ramoit
on!) A nmorom: 1) & nmead eelp pain 0ab3sr «Bospomaenuns» u 2) co-
BCCM He 3HATX TOro, uro y3Hax ccfigac or Bac. Ax, Borarnie mtotm, fora-
Toie aoxH! AX, pycckme awoxn, pyccrne xon! Uro roapko omm aedaror!
Her, ys& ryza & gay raratbest ¢ espesu! EBpenm Bce 3HAIOT m BCe 1'o-
nnvalor. Bor, Hampumep, XOTb ¢ STEM IodydenueM raser: Muironosn
1ecarb pas 3axl MeHf B «llocmequ[me] Hom[ocrm]» m s mesmmit pes
TBePIO0 OTEA3BIBAT — W Bee Takm yxke mecroit rox (gait Bor ue crra-
3ATH) ToXyyalo rasery SeemmarHo. Taw ke moayuato m «/lnms, u «3Bo-
no», n «Pyapy, m «3a Csobony». Hoaygaer u Illmeaes. Ja m wak-ike
Mo:keT ObITH MHaue? A YK IIPO TrazeTy, B KOTOPOIl MHINEILL HIM XOT3
OB B KOTOPYI0 Jaur cBoe MM, M roBoputh Hedero! I s ckopee mpefctan-
Jio cede, U0 AyHa ymarxa ¢ Hefa, TeM o, Wro MHCATedb 110ITHNETCS HR
rasery, B LoTopoii o coTpyiumIaet! A COTPYJHAUAT, W He BILeTH
ra3eThl, B KOTOPOH COTPYIHHUAENID, ~— 3T0 BEPX HEBO3MOKHOCTH.

Jla, ouenb roppKo, 0YEHL TOPHKO. JT0 HMeXo-0K OTPOMHOE 3HAUe-
HHe, ecam Onl uyTh He Bce mHeaTeanm OBLTA B «BO3poiIeHmm». ec.u
0Ll X0Tb Pa3 B MeCAI NOSBIASIMCH onnl B Hem. Hea:RHo JTame To, Wio
HMEHHO J1aBajin-0Kl 0HA — BAIRHEL UMEHA.

Raxyo raycrocrs Hammeana ougrs Immmmye npo «Bospo:mpenne!
A pesp ecom-651 Bor znaam, uto ropopmam Mepexrosexne npo Muanorona
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10, N0ATOpa ToMy Hasaj! «DBoabluesnk, Xyke Oodbuiernraly —— u v, 1.
I xar 6110 651 Xopomro, ecim Onl «Bospompenue» He rpakrosalo I'mi-
nnyc B cepbes!

C[...] AxexcuHeRuM me sHalo, wro m fedarts. Hpuined 3imvoi i
BHTAHYT 1MA! A Rar Tenepb B3ATH ero ofparo? Ecam osr But snadau,
KAk & He Jiofano craunfaxon! Helide Hammmy exy npocro 1okopHeimyw
npocsdy, wro 08I ol Moe HNA 3a1eprHYL. Bowocn, ofmaro, uro on arors
HE CcHeJaer.

[...]

P.S. Bme npo mucareaeit. §I Gmx y 3aitmesa — ou wome npsvo
TopasKeH, YTo He 10JYIaeT razenrsl, B koropoi ero mesa. Taddm —-- romce,
II kar aro T'yeacoe He 3uae™ caMRIX oCHOBHBIX 1PABOL ANTePaTYPHOiE
cpenet?

19 aBrycra M. A. nuwerI1. B.:

Ilawo Bam tpu semuurn. XoreToch 051, urobsr «OKamHHble iy
IpOIIA B aBrycre, a lipoyee — B ceHTAOpe *). Ecan momuo, noan-
ayifera crexaiite mMeHEO Tax. A 3a Beey mev — Boast Bania.

Ha amo I B. orBeuas 21 aBrycra:

Cmacndo 3a mpueslary pyromunceil, «OragHHBIe JHI> Hoiityr B ar-
ryere, a «06y3a» u «Cuon» B cenrabpe. V wenst & Baw npocvba. Ha-
namnAte cratelo o V. W, Jlesutane mo cayuato 25-aermsa ero cwepri. Ou
9TOT0 3aciay:kuBaeT, I BH Mokere 9To ¢AeAATH.

Iocwmmato Bay, mast Bameii coGersennoii nHGopMaly, Koo -
¢bMa, KOTOPOe I EeJaBHO NOJYYMI. ABTOp NHEbMA Hpeliaraer Mie
«pacciefoBaime», Ho JIA MeHS DAcelefoBaHHe COBEPHIOHUO HCHYAHO
— MOH TJIa3a BHEAT M Moil HOX ofomser 3ro ).

2-ro cenrsibps WM. A. nuuterI1. B.:

Bor Bam eme (enperon. Ecuun woxkno, myerure ero mockopee. Mue
KaKeTesd, — MPOCTHTE 32 HECKDPOMHOCTH, —— OH HHTEPeCeH.

BeposatHo peusr mura emge o6 oxiom (eaberonHe «OKasHHBIX
JHeli», 0 komopelx M. A. nucan u B CI€AyOLEM NHCHME

*) p CAMOM HRYRXO
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10-I1X-25
Bor Bau Hakomenm m nocrefHuii nyr «OxasHHHIX jHe#i». Caexyo-
muii Qeaberon Oyxer 06 A. K. Toxcrom (usrmpecsituierne ero cMepiu).
Hagnetocs, yro Bor yike BepHYJIHCH U B T0GPOM 310DOBLH, BOUPeLH
cBefernto <lloca[ennnx] Hos[ocreit]s.

B coxpamuBmIeMCst pelakLMOHHOM apxuBe «BospoxaeHus»
ecte muceMo M. A. Bynuna ot 14 centaGpst 1925 r., agpecoBanHOE
K. H. 3aiiuesy, B KOTOPIOM OH MHULIET O TOM XKe <«rocaentem» de-
aperoHe «OKasHHBIX JHeHs :

Jloporoit Cobpar,

npocrATe, He 3HA0 Baurero oryecrBa, —

baarozapo Bac 3a nmesmo. S mociaan, na rue de la Convention,
g uMa II. B., euge ojmn — nocaepnuil — ¢eaveron «ORagHHHIX JHeil».
Byrote mobpsr mycrurs ero B ¢y06ory 19-ro Cenr[afps]. A oy me-
muykry, aro Hazeipaercs «Ilaag o Cmomes, Hameuaraiire y:® B cyfdory

26-ro.
Ilsragecarnierie cyeprn rp. A. K. Toxcroro — 28 Cenrabps cva-

poro cruag, v. e. 11-ro Orrabpsa mosoro. JQymaw, uyro mvenHo 11-ro
Ogr[abps] 7@ Hy:kHO Oyjer HoMecTdrb M0I0 cTaTblo o Heym. He upar-
Aa au?
B muceme wg [paru ot 19 centabps 1925 r. I1. B. nucanx Y. A.:
Mepecrimaro Bam mmepmo H. A. Lypuxopa, x[oro]pomy Bama e
KPLITKA MHe 0 HeM J{OCTaBHIa 00JbIIyH pagocts '),
b. 3aiiues Gxaromoxyuno orasaics B «JHax». Uro oyr oraza-
A0CH PeNIAMIINM: Tomopap wad yoemmenna? [ ... ]

13 ioxma6ps Bynun muwer I1. B., yto Ha MOCIAaHHOM UM pac-
ckasze "Notre Dame de la Garde“ ou npocuT HagnucaTh C6OKy Hal
3armaBueM erio nocesiuienue: «Ks. C. Hmenesys.

A 150xTa6psa I'1. B., BepHyBuinch B [Taprxk, muiier:

Xopowro Gstro 66, ecam BRI HEMHONKO oTeyecku npoyuunu Gol
Mapuny LigetaeBy 3a ee craThio mporms llypmrosa, HameyaTaHHY B
«J/[agxy m BaM Tochmmaenyso.

Bam ¢Qemseron “Notre Dame de la Garde“ mper B cyﬁﬁo'ry,
ZeHb BooOIIe «pe3epBNpOBAHHBII> I Bac.
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B moctexpuntyme I1. B, npuGasasier, uro deaseron U. A. 06
Anexcee ToxcToMm umeeT 60JbIIOH yCIIex.

Ha npoce6y nacuer llperaesoii ByHHH OTBETHJI OTKPBITKOM
ot 18 oxTsa6ps:

NMomaxyiicra, nmpocTaTe — IOJYMAX KPeNKO H BHKY, 9T0 Ipo
Ilseraeny [ ... ] Hammcars e Mory. IIpocraTe @ 3a cIeIyoIIyn cyo-
00Ty — ‘nHEYero He MOry IPHCIATH, PasBe 4T0 (H TO MOMeT OHITDH)
mpumo ctexH. Ou[ems] pax, wro o Tomerou mpasmrca. Hpasmres u
Tyr, ga Hre. 0 ee 6pamar meus, uro a Opocma mevarats «ORAgHHBIE
THB».

Ilexyo Bac meex.

Bo3M0OwHO, UTO MMEHHO IIOCJC 3TONO DYHHH peluy 1omnod-
HHUTb CBOH IOMEDPKH, XOTS PaHbIle W MUCAM, UTIO' MOCHLIACT KIOCHAET~
HU# nyks °). B nuceme 63 gaThl OH nUcan:

Bor iBa mocaexnux Qemperona «OkagAHBIX JHei». Bee pasbor-
9HB0, HO IPA3HO — HMCIOPTHIACH MAMMHEA, a KpoMe Toro MBI ¢ Bepoi
¢ Hor cOmamep, WIla, 37eCh KBAPTHPRY, — X0Teddm IoOHTH Ha 0Te ciie
XO0Th ¢ Mecam, mho & 3a Iociefuee BpeMs coBceM packiemycd. Hmuero
H6 HAULIM, Bee Malo Maibekn mpucroimoe He To fKembram. A ® Ilapn-
#e Y HaC TOKC HeT IOMeN[eHHs, — TpocTo XoTs Niaun! ITourm Bee
MIAHCHL 3 T0, IT0 B LOHNe HT0H Hefedm Bce Takm BelefeM B [lapma:.,
Opnako ajgpec ocraerca noka npewuuii: Villa Belvedére, Grasse,

(AM.).

Hanuwure mHe, Korja Gyaete, — T. €. N0 KAKOMY CTUJI0, — Bbl-
MYCEATH DORICCTBOHCKAR HOMep, —— HYRHO IPUTOTOBHTH AIA HEro
9T0-EHOYIB.

B oTkppITKax 6e3 AaTHl, ¢ MOMTOBBIMHM IITEMICIIMH OT HOM-
6pst 1925 roma, Byaun coobiaer, yTo KaKoH-TO POCIOIHE U3 AMe-
PHKH TIPUCIAT €My KaJao6y Ha TO, uTO peaakuus «BospobxaeHuss
HEe OTBeyaer eMy o cyabbe ero pykomnucu «Ha cayxbe y xanuranxas,
a TaKKe ABaxIbl 3anpaliuBaer o cyap6e pykonucu B. 1. Cemeno-
Ba-Tanb-1llansckoro. B oreer Ha 310 1. B. muwer 7 xexabps, uTo
DPYKOIHCH OH TIOAYYHJI H TOCTaPaeTcs ee HCMmoJb30BaTh, H 3aTEM
moGasasier: «PoxaecTso y Hac B razere 6yAeT npaBocaaBHoe (T. €.
mo crapomy ¢TI ). Henpemenno maBaiiTe Ham OeJIETPUCTHKY, H
Hoyares.

 TRANSACTIONB
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Yepes meckoursko aueit (10 upexabpsi) I1. B. numer Byummy
JJIHHHOE MTHCbMO

Hsparess «BospokaeHmsa» sampocma MeHs, BosbMeTe au Bil Ha
ceda peflakTHpoBaHHe OeJeTMICTHIECKAX COOPHUEOB B pasmepe 20
THCT0B, M3 JYYINAX OelleTPACTHYeCKAX NPOU3BEJEHM, ¢ oniarod sa
PelaKToOpekRe TPYAHI, KOTODHe CBEAYTCA NOUTH HCKIIUHTENBHO L KN~
Yy B IpoYTeHHI) Ipom3serennil, B pasmepe H00 frs. ® mecs.

Bcam Bam sro yasibaercs, wammumaTe camomy AGpamy Ocmmomnuy
T'yracoBy 1o agpecy: 2, rue de Séze.

dacHM y m3TaTeNs ectb NPOEKT, K[ 0T0]PHil 0H cTAaBET B0 BTOPYIO
0Yepeb: caTHpuueckoro ypiada. S cumram (3ro moe MHenme!), uro
910 NPefUPAATHE MoMer OBITH 0340POBMTENbHO B BEICHIEM JYXOBHOM
H TOJTATHYCCROM CMBICIe, eCJH PeJaRTopor ero Gyjere Bel um T0ABHO
Bu. ¥ A. 0. TyracoBa cOMHCHHS B BO3MOKHOCTH IePHOHYECKOr0
«0CTPOCIODHA» HaJIexallero KauecTBA W B HYRHOM, NPH NePHOATY-
HocTH, Koamdectse. 00 9ToM BTopoM Tpoekre HAMMIIETE CBOM coofpa-
HelUUA CHAYANA MHe, 0o y M3IaTeds 1POERT, MOBATWMOMY, He BHI3pET.
f ®e cumTalo, yro Touapko Bama peraxnma yiepEMT Aelo 3T0 B HA-
JeRAMAX PaMKAX Ha focroifmoil piicore, HAlpaBWB 0CTDHE ero UPOTHE
«Bpara Poia UeI0BEUECRONO.

Mue manmurmre mo moxygenzu 3toro nucbma B [pary: ByGewey,
4. 505. Pyromnmen e moka manpasisitre K. M. 3aiinesy mo axpecy pe-
TaROPH . . .

[Toromy an, uno orBer ByHunHa Ha 370 HHTEpECHOE NHCHMO
6b11 Hanpasser B [Ipary, wid nmo KakoH-HHOYAb APYroi NMpHUHHE,
HO oTBeT 3TOT B apxuse [I. b. 3a 3TOT mMepHom He COXPAHHJCA.
I'yxacoBCKHfi MPOEKT CATHPHUECKOro XypHAJa He OCYLIeCTBHICH.
Uro kacaercsi H31aTenbLCKONO IPOeKTa, TO «Boapoxaenne» BCKOpe
HayaJio — COBEpIIEeHHO He3aBHUCHMO OT ra3deThl — JO0BOVIbHO LIH-
POKYIO KHUTOH3AATENECKYIO AeATeNbHOCTh, BHITYCKas 1 Ge/IeTpH-
CTHUYECKHe M MeMyapHble IIpou3Bepenus. Kaxercs, K «pemakTHpo-
BaHHIO» 3THX H3NAHUH DyHUH He UMEJ OTHOILEHHUS, HO B YHCIIE U3-
JAHHBIX «BogpoxaeHreM» KHUT OBIIH M eTol MPOH3BeIeHHS.

K xonny okTsa6ps (CyAs M0 yNOMHHAHHIO O HaleyaTaHWH pac-
cka3a "Notre Dame de la Garde*) oTHOCHTCH ¥ CAECAYIONEE MTHCHEMO
6e3 nmarsi:
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Ynraan-im BEr 97y BEIcoKOMCPUYI aXWHew Ioj HaspaumeM «Cio-
cofuEM K paccyEpenmioy — crarely [mmmmye B «[ocaexn[mx] Hos-
[ocrax]»? Ornexafive ee moayume — TAABHOS, 33 HEMO03BOIMTEILHBLE,
NTHOTCKH-HaMeHHbIH M HAcTABATCJABHLIN TOH. Bein 3To MomHO cle-
JIaTh W ¢ OLIO3TAHEEM.

Ouenb Grarogapio, yto Haneyatann “Notre Dame de la Garde"
HOBbIM WPHGTOM. A To IIpeRHHI unTaTh OBIT0 HCBO3MOMKHO,

Ogenp xopoma Obima craTos AMQmreaTpoBa Ha €UET AMHECTHI,
Ocoprama («dmerrms). Toasko paspemmTe, Toporod, caoBedko: 3a
uro-ke Ber Amdmrearposa rak ofmEaere, — rommTe Ha TPETLIO 110:T0-
¢y? O0maHo K caMOMy CTADHEY, T HaM, YHTATEIAN.

Beem Bam mokaon!

B oTkpBITKE 6€3 AaTH HO ¢ MOUTOBHIM WiTemmenem «15-XI1-26»
H. A. mouemy-to mpocur I1. b. moxoxmats meyarath pPelUEH3HH O
JABYX TOJBKO 4TO BHmeauux kuurax: «Joprosom mocre» M. Au-
JaHoBa M «3anuckax npamopinkay @, Crenyna. O «Hoprosom
MOCTe» NOSIBUIACL B «Bospoxiaenuns peuensus B. A. Amdpurtea-

npoBa-Kamraniesa.

K 1925 romy oTHOCSTCS, BEPOSATHO, W ABE OTKPBLITKH, HA KOTO-
pBIX HET JAThl, a LUTeMINeJsr HepasGopuuB, U OXiO HHCbMO 6e3
Jatel. B oqnoit u3 otkpeitok M. A. mpocur I1. B. («ouenb mpoury»,
TIPHMEeM CJIOBO «OYEHb» MOAYEPKHYTO Haxe ABAXKADBI) <IPHHATH W
BBICJYIUATH MOJAOAOTO nucarens (6enmoro odunepa, B TAKKOH Hy-
wae) Hukonas flkoBaesuua ®enoposay, npubasiss: «OH, AyMaro,
oqeHb mouTcst Bamy. H. . ®emopoB cran 10BOABHO GIH3KHUM CO-
TpyaHukoM «Bospoxaenuss, meuatas B HEM M PacCcKasbl, H ouep-
KH, 4 XpOHHKEPCKHe 3aMeTKH nojx nceBponumamu «H. Pomuny
«P. TnenpoB». Oxuo Bpems oH kUi y ByHnHa Ha Bujie «bBesbBe-
zep» B I'pacce. ITocae Bropoit MupoBoit BOMHE! OH GBI BHICIAH U3
®dpannuu, Bepuyacsi 8 CCCP u cran COTPYyIAHUYATH B COBETCKHUX
razerax U B «BectHuke MockoBckoit [latpuapxuus. BrlgcHUIOCE,
4TO 32 HECKOJBKO JET M0 BONHBI OH CTaJ COBETCKHM areHroM. B
apyroit orkpeiTke V. A. pexomennyer [1. B. nucarenss B. Kopuem-
noro: «[TomoruTte, ecaum MOXKHO, HameuaTaiTey. KopueMHBIil TokKe
CTaJd COTPYIHHKOM <«BO3poxaeHus», U NO3JHEe OJHA €Ny KHHTA
6pura BRIIyLEeHA usgatedbcTBoM [ykacoBa. B nucerme 6e3 maThl
Byuuu nmuimer, uro E. M. Jlomatuna, cectpa M3BeCTHOro (hHIOCO-

g
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ta, nuirymas non ncesrorumom «K. EnrblioBay ¥ COTPYMHHMABLLIAS

B «Pycckolt MbIcauy, 1wiaeT eMmy cBoe IpousBejeHnue. bynun npu-
6aBaser:

Byzaore nobpw, obparmre BEMManue. OHa W OefHa 0YeHb W B Ipu-
H3BEIeHUE STOM 04[eHb| MHOr0 WCTHHHO HCEPACHOr0, 30J0Ta HACTO-
Ameil PyccEoll IMTepaTYPHL

B Tot ke nuceMme yxe nuruposabwnecs ¢passl o lmenese
(cm. BhlLIE, CTP. 36).

Ot 1926 rojza cOXpaHUIOCh TOYEMY-TO O4YeHb MaIo nuceM. Mo-
JKeT 6bITh, APYrHX H He 66110, Co croponsl I1. B. umeerca ToabkoO
0JIHO KOPIOTeHbKOe NHUCbMeEL0 OT 11 suBapsi, obpailleHHOE K '000HM
ByHUHBIM M cOZepiKaliee HOBOTONHHE MO3APaBAEHHS H MPHUBETHI:

HMosppasasio Bac ¢ Homeiv l'ojoM m :kedaw Beero camoro avu-
me[To]. Bame Mmioe mumenmo nepeckurao Hune Asexcamngpose.

Obunmato HB. Azerc. m meaylo pyuxn Bepe Hmxoaaesme. Apst
IIPUCOBRMESETCH **).

Ot Bynuna uMmeercs yerelpe nucbma. M3 HUX TpH HE XAaTHUPO-
Banpl. CaMbIM paHHUM, BEPOSITHO, SIBASIETCS NMUCbMO 6e3 JaThl TIO
NOBOMY BHIXOA KHUI'HM Dynuna «MuTuHa Jd1060Bb» — KHHra 3Ta
BHILLIA B Hayajae roxa, u B «Bospoxaenuus ot 25 ¢eBpamsa mosi-
Buuics 10 Heit or3biB H. K. Kyapmana. Bynun nucan I1. B.:

Jlgeit uepez necars Buxoaur B Ilapmme Mog HoBaf KHHTA 10T
obmmy 3araasmeM «MmtmHa JtofoBby. fl Oejen, HyxHo, uTodH KuouTa
na, 3 SHAYAT — HYRHY PeRJIaMa.

B rauecrse rakoBoii me Tepemedaraere AW To, UTo Yike OBLI0 w1(-
oAl (rofa 2 ToMy Hasapm) nanedaraHo B «/luax»> B Bepamme, -—
no cayyaio cmeptu Pena una? Bor, mox, kak mHTEpecoBaics oH pye-
CROM KYIBTYPOl M Kak HHTEPECII0 YMeJd BHICKABBIBATHCS . . .

Ecnu He HaneuartaeTe, nosanyiicra 3Ty BbIpe3Ry BEpHUTE MHe.

P.S. 3amerman am Bur, gro s moxpazkato Bav B mouepke?

B moyepkKe 3TOro mnucbMa lleﬁ'CT’BIHTEJIb(H‘O €CTh HEKOTOP'oe
cxonceTso ¢ mouepkoMm 1. B.

Bes maTer xe, HO MOxeT GBLITh NPUYPOUEHO K alpeto, Caeny-
I01lee NMUCHMO, HAMMCAHHOe W3 OOMbHULL B Buabxround nox IMa-
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proKeM, Tie BysuH BBI3MOpPaBIHBAT IMOCTE OMEPALHM, W ofpallieH-
Hoe oxHoBpemenHo k I1. b. u x K. V1. 3aiiuesy:

Ilocrmalo Jad macXaubHoro M BADHAHT 0JHOTO MOer0 pPacCKasd
(omybamkoramnoro Iox ApyruM cariasmeM B 1913 roxy). JMas Macxn
ayuuie H He nmpuAyMath: TYT 1 Ilacxa u BecHa m Xpucroc u Pycs cset-
Jaf, npespacHad. MHOT0 X0XJaKuX CI0B, HO 9T0 HEUET0: CPeH HAIIKX
upTatTelel (He 6ap), HeBoch, TPH UCTBEPTH ¢ 1073

Heobxonmma crpokaiimas koppexrypa. Ecam MeAs sumyctar ma
00ILHEIE B YeTBEPr W eCIE OYIyT cHabl, GYIy cam 4ATATh BTOPYI0 Rop-
perrypy. Ecam mer, Mue okamer, majetoch, yeayry H. K. Bymman **).
Peup mua 0 pacckase «/lupuuk Poguwons». On 6bl1 HameyaTaH

B macxXaJbHOM HOMepe «Bosplokaenuss ot 2 mas. IlepBonauansHo

pacckas 3ToT HasbiBascs «[IcanbMas ¥ mosiBuics B anpexe 1913 r.

B ragere «Pycckoe CioBo», a morom B cGopuuke «HMoamu Peiaa-

nen» (1913). Pacckas Gwln Hanucan, korna Byaud xua va Kanpw.
TpeTbe MUCbMO, JaTHPOBAHHO®

31-V-1926», manucaHo Kak MO3ApaBIeHHE K TIEPBOH TOLOBLIAHE

«Bo3plosk meHus» :

Roporoit Jpyr,

Mosxpasasio Bac or Beel xywn, xa GxaroctoBnT Bor mamr ofmimit
UPa3fHAK, ePBYI rofoBmuHyY «Bospomnenusy, n 1a nact O Bam cma
n boppocrm Aus paupmeitmedt paBorst. Cametit ceprewnsrdi mpuperT Bawm,
zoporomy Rumpmmay HWocmposmuy wm Beelt perarmum.

ITucemo a1o, 6e3 mmenu K. M. 3afinesa, 6bl10° HareyaTaHo B
rasere,

B nuceme ot 20 cenrabpsa 1926 r., o6pamensom k I1. B. u x
K. U. 3aituesy, HU. A. npocur o noate 0. C. Jlepunkom (meyataics
noy aporHoH amumneil Poraas-JIeBuuxui; HameyaTad HECKOJIb-
KO CTHXOTBOpeHHH B «Bospowmenuu»; mocae Bropo# MupoBoii
Botinsl C. [1. MeJIbryHOB HameuaTas B XypHale «Bo3poxKIeHues no-
BOJIBHO! CTPAHHYIO CTAThI0 €r0' 0 PYCCKOH 3apyOexHOH NMO93UH):

Tor MAIBIA ¥ YeCYACTHEIA 09T, 0 KOTOROM A KOTAa-To IHcalx Bat
H CTAXE KcToporo «Boapoms[emme]» yBH He TMedaTaeT! — a MMeIHO
I0puit Cepreesmy Jepmmkmit, GoxpHoil gaxorroli ¥ mmBymuit B Illseii-
apay, HHAIET MHE, Wr0 JOETOPa IOCELTANT ero Ha lor ®pammmn. Nn
nmimer: «Mue najto Omrh Ha Pusbepe He mo3gHee okrsbpa. Ho urods
nomacTh TyAa, HYMEIAQ BH3A, o IS BH3HI HYXEHO ykasars ~but de vo-
yage‘ — m npocar veHs Bbi3Batb ero K cefe — B Hmnuy mam s I'pace.
Ho uro & #? Cpenafire MmuzocTs, BbI30BUTE ero Bbl — Rax coTpyaHARA
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«Bosposgenuay, xag amrveparypunx gel. Bot, jpoporoit Rupuaa Hosi-
droBiy, Raskeres, XoTmre eXarh OTIBIXaTh. YBepeH, uro Bl octano-
BHTECh Ha CAMOH MYJPOil MBICHI —— I0eXaTh clofa, la Ior, — ueMy
MBI OYAeM GTPAINO DPajBl, — BOT M Hammumre uma Odaute «Bosposk-
JeHASY no-paHuy3cku, uro Ber sosere Mdepumtoro pust arteparyp|isix]
Aed . ..

B aToM ke nmucpMe ByHUH IpOCHI BHIYEPKHYTH CHIOBA «OT Ipe-
WAEBPEMEHHOCTH POLOBY» B ero «ManeHbkoM poMane» (3TOT pac-
CKa3 MOSBUJICA B HOMepe «BospokaeHusy ot 23 ceHTsabps).

IToyemy-To coBceM HE coXpaHUTOCh muceM, HY [1. B., nu H. A,
3a nepBele ceMb MecsleB 1927 rona. Dy Mecsiubl ObIIH MEPHOLOM
KpH3HCa B KU3HU codnanHoi [1. b. rasersl. 31ech He MecTo BXOAUTh
B MOpi0GHOCTH 3TOH MCTOPHM — OHA B CBOe BpeMsl Obljia XOCTa-
TOUHO JeTadbHO pacckasana B neyatd. Hauasuuuiics ele B HosiGpe
1926 roma xpusuc 3akoHUMJICS BblTecHenueM I1. B., yBoJabHeHHEM
ero I'ykacoBBIM ¢ MOCTa peNAaKTOpPa U Ha3HAUCHHEM HA ero MecTo
10. ®. CemenoBa, napHero 3uakomoro I1. b., uM nmpurianesHoro B
rasery W IIOCTENEHHO -— IO HaylieHuro ['ykacoBa, KaKk TOBODPHI
cam I1. b. — BBEITECHHBLIErO €ro C PeXaKTOPCKOro nocra. B anak
coummgaproctd ¢ I1. B. U3 rasersl yuud sce OauxaiLIne peaKuHu-
odHbIE PaGOTHUKY (32 MCKAIOUEHHMEM Cekperaps pemakuuu, A. A.
Bopmana) W MHOTHE BHAHbBIE COTpyIHHKH. [lepBoe coxpanusiie-
ecs mucemo I1. B. x U. A. Bynuny 3a 1927 rox HanucaHo B pasrap
KOH(DJIMKTa BHYTPH PENAKUMM M NOUTH HaKaHyHe pa3Bsisk. OHO
JaTUpOBaHO 15 aBrycra ¥ HalMCaHo, B OTIAHUHE OT IPYIHX IHCEM,
HA MallHHKe:

JIO Bac JOLH CBCJCHIIS, ROHEUII0, 0 IPOXOJARAIOUICMCS HIM, BCp-
Hee, ofocrpuniuiencs condaurre B «Bospospenun». osescune 10. .
Cexenona ObLI0 TAROBH, UTO ST T0JKCH TOCTABATL 0 HCM BOUpoC B
yiop. Hpenposomario Bay, wai ojmoMy N3 Sammailmux corpyisusos,
npardaiieHioMy Mol IIpH CaMOM OCHOBAHMII I'agelhbl, TY 3alMCRY, Io-
popy10 s cocrasud o nosejeumn 10. @. Cemenosa.

Ceituac HekoTopEle JApY3psl «BospowmeHns» Je.awor 1monbiTky co-
3021 koMupoice. S, Rak 1 npemae, MAy aroMy HaBerpedy, o, Ko-
neuno, HOKAK0’ LOMITPOMMCC UCBO3MOMKCH LIS MCHA, €CIH B rasere
ocranierca 0. @. Cemenos. § oueHn Xopouro IOHAMAl, 4To OH sBii-
ercs (UTYpoil coBEPIIEHHO He CAMOCTOSNTCILHOI0, HO Hedb3d OHTH pe-
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JakTopoM, 337aYd KOTOPOr0 HBIATLCH IPOBOJOYHRIM 3arpaieHHeM
NPOTHB TIABHOTO PeakTopa.

A cosecem He yBepeH, Yo KOMIDOMHCC, AIS MEHS UPHOMAOMBII 1i
Zocroitmeri, ocymectnuTes. Ecam o He oCymecTBHTC, S B TOH HId
unoii Qopme moxEny «Bospomienmes> ® IpefaM TIACHOCTH 00cTuH-
TeJLCTBA MOCT0 BEITECHeHHMS H3 LaseThl, KOTONYH & CO3Aad

Uepes nenearo, 22 aBrycra, xorza ysouabheuune I1. B. cramo
coBepLIHBIIMMCS ¢akToM, oH nucasa M. A.:

He 3nap, umraerc 1m Bbl Bee raseTEl, HO CUMTAM HYMHEIM YBeAo-
yaTh Bac, uro He 4 cax ymel @3 «Boz2p (0RAeHHA)», a MeHA TOTpPoCLY
YBONHAR I YCTPAHMIM. ITO MOc Pa3bACHEHHe S JOMKeH ObLI, MoCTe OT-
raza «Bo3[pomaeHnsa)» HamewarTaTh, OTNACHTH B APYrEX razerax, «Ilo-
caeru[ux] Hovocrsaxy, «Pyie» m 7. 1. CememoB, KOHEUHO, BCe BpeMT
0BT samkoe opyAme B pyrax ['yracosa, m Bce, yro OBLIO NPOH3BEJCHO
TpoTEB Mens, GblI0 cHEJAHO NMOCHeJHEM W 1o ero Haymenwo. Tem He
MeHee d CUHTAX OB 60JABIUAM JfoCTHReHEeM O00IIeCTBEHHEIM, eCIH OnI
o6mecTBeHHOe MHeHNE U II0CIe Moero yXofa 3acraBmao CemeHoBa YiTw,
KT0 OB HE CTal H3 ero MecTo W3 OCTABIIEXcHA COTPYIEAROB (H Jaike
eca OB pefakTopoM OTKPHITO cTaX cam L'yracos).

Kxangiocs Bepe Hux. m ofmnmarn Bac.

Ecau 6u1 B noabpe nmearexn clIoYeHHo MporuMBoNlocTaBEInch I'y-
Kacory, kpusme Ohx Obr, Mosker ObiThb, m3lernyr m «Bosp[omacnme]»
05110 651 0cpoboaICHO 0T MPOM3BOIA ‘M MepaocTeil.

fl orkpeBal0 emeHcierbHyl rasery «Poccms» m mpmriamal Bac
HOEKOPee TPHCIATh JIS Hee UTO-HHOYAL,XOThb Camoe ManeHbKoe,

3a genn g0 atoro (21 aBrycra) Bysun y3Hat o' TOM, YTO Npo-
H3oULTo B «Bospoxmenuu», u Hanucaa I1. B. caepyiomee kopo-
TEHBKOE THCHMO:

Tompro mbIEYe Y3HAI 0 ToM, 4To Npom3omo B «Bospomienum».
Ilpuaarato kol 3asmBXeHHs, Koropoe A Tochldalo B «Boapoienucs
1 B «lMocaeqame Homocrmy.

O6mmvao Bac u Oxarolaplo 3a TY YeCrh W PajocTh, KOTOpLie i
HMeAd B cOTpyrHMuccTBe ¢ Bamm.

P.S. Byxsre 106pnr mepefats Mof caMbli cepAeunlii mpmser Ku-
puity Hocudosuuy 3ailmesy.
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K nucemy Obla npuuroxxkena komus cienywouieno «[lucema B
peraxkLuio» 3a coOCTBEHHO PYUHOH noAnHChI0 Y. A, Bynuna:

TMospoapre 2agBUTH, YTO, B BHAY BLIX0Aa u3 <«Bo3posienms»
II. B. Crpyse, s cBow paboTy B «Bo3poskienuu» Towke 0CTABIAI.
WB. ByHun

Ha nucemo Bynuna I1. B. oTBeTHT CASAYIONIMM THCEMOM, IIPIO-
THB 00bIKHOBEHHUS HE HOCALIUM JaThl (BBEpXY MHCbMA KapaHxa-
WOM MmoMeTa, Kak OyATo pykoiit B. H. Bynunoii: «aBryct 1927 r.»:)

«C UPAMBIM TAFAITOM JecTh H UH30C1LL HECOBMECTHAY
OTryna?
Jloporoit UBan Axexceenud!

bBaarogapio Bac 3a Bawe wmtoe u Xopouee nuchyo, [ owo]poe
MeHs oueHs opaloBato M YTemnuao. Bame peuieure o npekpalleHHna co-
TpyRUAdecTRa B «Boap[ oskiennm]», KoHeuHo, He Mordo BaM Jerko paTh-
¢ m 1eM Godee 0Ho MHOro3HaumrexbHo. Mue, Tuk KAk s He ymed, 1i-
N0 W IPAMO MYUATeIHHO XaBalWch YCTYIKH: Jake [IHcaTedlo B Ja-
pylesnm, Tame Paiu fedd, HEICTKO CHOCHTH H3TCBKH, 0CKODO.IEHHS I
VHEKeHHAS,

Odumvaio Bac n meaywo pysm Bepe Hux.

Beixom M. A. bynuna us «Boapoxmenusi» Hauiea cebe orpa-
Kenwe B nHeBHuke I'. H. Kysnemoroil, xoropas xuina y ByHuHBIX
B I'pacce, B nByx 3anucsx. IToxm 24 asrycra 1927 r. I'. H. sanucana:
«M. A. Toxe He paGoraer. Bnpouem, ero Boanyer ucTopHs ¢ 'Bos-
POXIEHHEM', OTKYZA OH YLIeJ H3-3a BHIHyxIeHsoro yxoxa [T
Crpyse. B nome no stomy cayuaio Geckoneunnle meGatoiy, CMbICT
nocaenHed (Pppasel HCCKOJNBKO NPUOTKPHIBAGTCS B CIAEIYIOLIEH 3a-
IMCH, aaTtupoBaHHON 29 asrycra. Tyt Mbl ynTaem: «Buepa mociae
NPUXO0AA MOMTaAbOHA MEHSl IO3Baly B KaOMHET, U TaM s 3acTaja
ropsyie oOCYXISHUS TOJAbKO 4TO nosgyueHsono ot IlImemeBa us
penakuuy 'Bospoxaenus’ nuceMa. llmesneB nmuier, 4To He YXOIUT
H3 Tas3eTsl, HAUWOHAJIBLHLIN OO6JHK KOTODOH HEOOXOITHMO coxpa-
HUTb. DTO NMPEBHIILIC, KaK OH NHIIEeT, JHUHBIX cueToB. B, H., komo-
pasi ocobenHo ropsiuo HacTauBajsa Ha yxoxe U. A., oueHb BOBMY-
1asrach 3TUM MHCbMOM, HAXOMsS €ro JHIEMepHBIM, ropsAvYach, 6pa-
wmra mereBa. E#i owens momzaxmsaa Powumry. (Cm. INaauma
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Kysneuosa. I'paccxuil nuesuux. Bawunrros, 1967, ctip. 28-29).

W. A. Bynun, yinsa us «Bo3poxaeHus», ctal COTPYAHHUYATH B
«[locaeguux Hopoctsx» I1. H. MumoxkioBa, Bpauupimiuii [lImexena
Pouus ocrancst B «Bo3poxaenut» U CKOPO CTal COBETCKHUM areH-
TOM, UTO BBICHUJIOCH JULIbL Mmo32ke. [Tocae BOHHLI ol OBII BBHICAAH
u3 ®panuuy, yexax B CCCP u cran coBeTCkuM XypHamuctom. H.
C. IlImeneB npomoJnKad COTPYLHUYATL B «BOSPIOMKISHUU», HO CO-
TpyauMyax 4 B raserax [1. B. CrpyBe — «Poccusi» u «Poccust u Caa-
BsgcTBO». [lepen I'. H. Kysnenosoit Bonpoc o6 yxome He BCTaBai:
OHa U 0 TOoro meuatanach B «[locrensux HoBocTsixs.

30 aBrycraIl. b. nuwer U. A.:

ITpumanre wro-uudyas uockopee AIa «Poceun» — deanerpucti-
Ry mm He Gearerpuerury, crpodek va 200. «Pocemsty samrarur Bam
mo 1 $p. 3a crpoxy.

To, wro Opri0 npojedano co MHOH W Haj «BozpomjenueMs ic-
pagaer, co cropount l'ykacosa, decemercaennocrsio. Iloaywato pasups
OTHIARE.

Ilpuser Hawr Bepe Huk. u Bawm.

B oTkpeITKE, WITEMIENb KOTOOH He BIOJHE pa3bopuuB, HO
Kak 6ynro 2 centabpa 1927, W. A. nucaur:

. . . IpocTATe, YT HUYero Ii¢ MOry ceifuac mociaaTs Bam mas «Loe-
camy — Bama npoceba 3acraer MeHs BpacmioX. IIphraknTe mooni-
IaTh MHe Tazery, locrapaiech OHITh BaM NOIC3HETM XOTh UeM-HHOYIS.

13-ro centsabps HOBasi OTKPHITKA OT DYHMHA: MPOCHT <«THICS-
4y pasd» MPOCTHTb €r'0, MY «OUeHb He30POBHMIOCEY, H IPUGaBILs-
er: «[TomHI0 Bac kpemko u ckopo mpuIualo uTo-HUOyHBL». Bepo-
SITHO, K TOMY e TPHOIU3UTENbLIO BDEMeHH OTHOCHTCA CJIELyIo-
l1ee mucbMo 6e3 JAaTH:

He pybure 1oBEEHYM r0XoBY — 0 0Y[eHb]| HE3TOPOBILIOCL, 10
BOT CHEKY, He pasrubasch, 3a OemaerpmeTnroll — B3AX aBanc B «Co-
Bp[eMenHEIX | Janmckaxy (JeIMUIEH Y HAaC TCNEPh BeChMa HE BAKHLI)
I mago ero orpadorars. llmo mora crmmknm — dem Gorar, TeMm paf.
Beex Bac BecbMa mexyeM.

Corpynuuuectso bynuna B «Poccuu» 4 B CMeHUBLIEH ee IMO3-
XKe exeHemeabHol xe rasete «Poccusg u CaaBsIHCTBO» HOCHJIO JXO-
BOJBHO OTpaHHYEeHHBIH xapakTep. UTobs 3apabaTeiBaTh cebe Ha
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XHBHb, OH JOJKEeH ObLT nepewoueBaTh B «Ilocaemune HoBocTH»
I1. H. MuaioxoBa, kyJna ero XaBHO CMaHMBAaJH, HO BCE e BpeMs
OT Bpe@MEeHH OH ITOCHLIAN uTo MOT B rasery [1. B. B uactHoCTH, TaM
6bla HamewaTaH 'OMH M3 NEePBbIX, €CJAH HE IepPBBIH, OTPLHIBKOB H3
€ro HoBoro poMana «XKusHb ApceHbeBas.

26-ro oktabps 1927 r. I1. b. mocaan U. A. cienyioniee nuCbMO:

Ouenr npomy Bac aag nomepa «Poccmms, nocsmenioro upo-
KAATOMY MeCATHACTHI0, HANMCA1b YTO-HHOYLs aubo <«iImpHYCCRA-TATE-
THUECKOE» JH00 «KDelR0¢ CIOBI0» M NPHTOM NPHCIATH BO3MOKHO CKO-
pee. 9T0 0Yeub BAKIO — BTOT HoMep OYAeT 0UeHH UHTATHCL.

diny cpounoro npmeblia CTATBH HAM CTHXOTBOPCIHSL

Leayio pyxy B. H. n odunmaw Bac.

Ha 3sto mucbmo Bymus oTBeTHJ B NONOBIIHHY PYCCKOH KOH-
CTUTYLHH (Kak OyATO HecayyalHO ero MHChbMO AATHPOBAHO 4 110
CTApOMY M II0 HOBOMY CTHJIO, Yero oH 0OBIUHO He pmenan: 17/30
okrsabpsa 1927 r., a mocue matbl mocrtaBiaeHo: [lpumopckue Adb-
MBl) CHAeAVIOUIHM THCBMOM:

fl camuwgon ioesgHo moaywra Bawe nuesMo, Baury nmpocesby ovo-
3BATBCSA 1A <UPOKASIT0e», N0 BauleMy BbIpasKeHUI0, JTecsaTmieTHe, KOTo
poe Oyjier Ha JIHAX «mpasaHosarby Pocems. KpoMe moro, wro s Mory
ckazars? Bee cioBa jaBlo CKA3AHBI M MOe OTHONIEHHE HC TOIBKO R
00JBIUEBILAM, HO H K0 Beeil «Belmkoil W OeckpoBHoi» Xopowo w3Be-
¢rio. f JMWL Mory eme pas BCeME CHAAMM AYITH TPHCOSJMHHTHCS i
BEJHKOMY XOPY UPOKIATHA 3ToMY fecATAIernIo, HB0 Bce Taku Hafxyred,
caaBa Bory, MHLTHONEI He TOJBLO DPYcCKHX, HO W B0oOIle demoBedeckn<
YU, KOTOPBle MKW W TMakd TPORIAAHYT 3ror IobmieHHsl fenn, na, Mo-
et GBI, 1 1eHb COBCTBEHHOI0 CBOEI'0 DOMKJCHAA B TOM MHpC, TNe 0Ka-
30.10Ch BO3MOKHO TaKoe JeCHATILICTHC, I0OXIec W TpECTYlHee KOTOPOLID
ne oo CHEC B 1IeM ¢ CAMOT) €10 COTBODCHAA.

Tla nomsner Tocmofs BceX YOWCHHBIX B 9TH T'0OABI, 3 OJaroCaoBir
Oun peex worubmmx w Goposmuxca 3a Pocemio u 3a monobme bowme,
TaHH0e UCTOBeKY: de OYyNh WX, YCYMHEWJach OBL Jyma B 3TOM TOX0HMM
11 €O CTHIIOM oTpekiack Onl oT MpHHajAexHocTH k Pocemm.

O6umvaro Bac ¢ cyryGoit cepiegmocrblo, joporoii Jpyr u co
parenk!

B sepoM BepxHeM yray nucbMma Bynun maanucan: «Ecau yroj-
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HO H eCJIM elIE He N03IHO — M s nevatus. [Tucbmo 6blI0 Hame-
yaTaHo B «loOmeiiHoM» Homepe «Poicouu» (5 wosiGps 1927) mox,
3aronoBkoM «Ilpokasmoe mecsartusmerue. ITucemo MB. A, ByHunas.

B nauane mexabps (matel Ha nuceme Het) WM. A. nucarx IT. B.:

... urax «Bospomzenucy cosepueHo cMeHmro Bexu? OcoberHo
II0PABHI0 MEHA BOT 3T0 Mecro (1o, wro urio Ban!).

Bor rax meropua! A Hazsamnme raszersl Bce TO Ke. DopMeHHHIH ¢h-
MaH 1y0amKm.

K nucemy M. A. Oblia npujioxeHa BbIpe3ka — YacTh CTaTbH
3. H. I'mnnuyc u3 «Boapowaenusi» oT 4 mekabpsa 1927. Cuenyio-
e nBe ¢ypasnpl B BHIpe3Ke OBLIHM TOIUEPKHYTH: «... H MHE HE
TOVIBKO HE 110 NYTH C TeMH, KTO 3Ty peBoaoluio ((deBpajabCKyo)
OTPHLAET WM NPOKJIUHACT> U «CBsATas (na, ceATag) Gesnas 60pb-
0a ycnexa UMeTb He MOTVIa, U 1e OyJNeT UMETb, €CIHU BOBPOAMTCSH
B npexHe#d popMe U ¢ npexHUM copepxanueMmy. K moauepkHyTO-
My [umnuyc caoBy «cBatasi» ByHuH cmeman mpuMeyanue: ¢— Jly-
kapo!», a Ko Bcen (pase: «— JIOBKO W HAPOYHO Oe3rpaMOTHO!
(’ne MorvIa ¥ He 6YIeT HMEThb, CIH . . . * )».

Ha sto nucemo I1. B. orBeuan 10 zexabps:

«Bosposienues, KoHeuno, NMPEBPATHIOCH B TOPrOBOE BaBELCHII,
T. €. B «IaplaMenT MHeHHII», clpeus «cBofoJHYI TpPROYHY». ITo laike
e «CMeH bBeX», a HeUTo XyJuIee.

Celivac ROH(Y2 M CRAHAAY 3ATEPIIMIACH BCTYIASHHCM <33 (uLc»
B rasery, a saonwo u B PII0 Hux[oumas] Hun[omaesmua] Jdbeo-
Ba, K[ 070 ] puiit reM campiy uoryfmx cedsa. 000 BceM HTOM 0YeHb IPYCTHO
NHCATE.

Test e MeHee st He yeral $0POTBES M OTCTAHBATE CBOI0 Hesasi-
GHMOCTD, KAk MOAMTHYECKOTO JCATENT 1 UHcareds. Yerol Jan, BLep:k 7
A, WM MBICMOTY, — He 3Hal0.

Eean aokeTe, UPHILIHTC L PYCCKOMY DPOMKACCTBECHCKOMY HOMEPY
«Pocenuy, w[oro]peii Beridier y#ke B 1928 romy, uro-smbyan Xopo-
nee, He 1033Ke. YeM Uepez ABe HEACAR 0T Cero YHCHa, T. ¢. UHCAY K
25-27 Tlex[abpsa] H. c. ...

C mucemom I1. B., oueBuaHO, paamuuymocs nucbmo WM. A. k
I[1. B. ot 10-ro0 xe gexabps, B KOTOPOM OH ITHCAJ:
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Yem oOorar, mex u paj. Bor Bax ueckouabko crpamumues jum 25
Jex[abpsa] mo[oro] crums. Jax Obl Goabure, mo normdalo or Hejuo-
cr® 1 moceMy akonoMato. Ja u Baw merdge. Ilo Gepmoern e ocraencc
sech Ko 1 desplaas], — Oaaro QougaMumcruii yeakaer n Erumer 1o
derpausg 7).

Beex Bac ouenp meayem

u oTkpeiTKa K H. A. CtpyBe c moumoBbIM IuTemnesnem «12-12-27»
— TaKOI'O CO|LePXKAHHUS :

Joporas, munag Huma MickcanfposHa, upessbdaiiHo mpoury Bas
e BecmoXonThest, 1pocro 3afbTh, 9T «PoccHS» MHE UL0-TO JOMKHA.
4 00 oxHoM compymalocy, Uro He MOIY THCATh B LAMIOM ee HOMEDE
copepmeBHo Oecuzarmo. Jdosos (H. H.) u Mems rayboxo mopasui n
oropuata. Ifeavex Bac eex ot Beeit pymm.

Ha nucemo I1. B. ot 10 nekabps U. A. oTBeuas OTKPBITKO
(11ouroBnlfi wTeMnenb: 14 nexkabps), B KOTOPOH IHCAJN, YTO He-
IPEMEeHHO TMOCTAPAETCS HCIOJHHUTH HpPOCHOY HACUET POMKIECTBEH-
cxoro Homepa. A 27 nexabps, ¢ HEKOTOPHIM 3aM03TaHHEM TIPOTHB
dpoka, ykasaunoro [1. b., mucax:

Mlocrnalo Ban cruxorBopesiie 4If PYCCKOT0 POKICCTBEHCKOLO Ho-
Mepa. Boxbme Huuero Her ceifuac — uro Obmo (E3 «iimsnu Apcenre-
Ba») mpmaykjen 0511 jare B «JHm» u B «Ilocua[exnue] Hos[ocTus ]
—— MBL 3T0 BpeMd lePeKHBaIM RpaiiHIon HYMHAY.

Haabuie Y. A. onaTh NPOCUT HE GECIIOKOMUTHCS OTHOCHTENIbHO
roHopapa 3a yxe HamedaTaHHoe («ycreeTe OTIZaTh, KOTHA raseTa
no6orareer») W IOBTOPSI, YTO OHU OCTAlOTCA 10 (deBpans B
I'pacce.

Bepositio, k koHuy 1927 uau wavamy 1928 roma omHocaTcs
npa mucbma M. A, 6e3 mar, xacaroumuecs: xHeBHUKa A. Bripy6oBoii,
KOTOpHI# crajia nevarath rasera «Iau». B nepsom nucsme Bynun
IIHCAT:

«lamy 00BsiBaAIOT, 4TO OYAYT NONHOCTbI0 Iedararh «J(HCBHUEY
BripyGoBoii, 0TPEIBKE H3 KOTOPOT0 OHH Yéke IeUaTajm.

Uro aro 30 «[uesnuxs? Cyas mo oTDBIBEAM, 3T0 caMad Ipydud,
caMast aybounas uogpjeia. Ecam aro Tak, mogmmMmTe ckampal. C pe-
AMYAADIEM YI0BOAbCTBHEM Npodel Bam mpexpacusii orser JdbBoBy.
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Bo sropowm nuceme Y. A, nucaun:

JMueBunt BripyGopoii Heabss GELI0 mevaTaTh HM NPU KAKUX 006CTO-
aTenbcTsax. Boofme rewaranue rTarxmx Bemedl — I0KasaTedb TAKOTO
yAACAOMEr0 MODaAbHero lafeHds, Koropomy mmenu mer, Hamagamr
pa30oiiHAKN ¥ ApXH-MeD3aBUBI HA UeA0BeKa, OTIMMAIOT Y Hero cavoe
HOTAMHOE —— N HYOINKYT 3TO MHTHMHOE, — HeNMpeMelHo IPH 3TOM
«obpaBoraBy ¢ caMoil monNeimeli GeccoBeCTHOCTBIO, — A Mbl MPOAOI-
aem ux jgeno ! !,

«Bospoknenno> Bo3pakarn, mo oemy. He Hato. Cimmkow Vi
rayno oHo Gpsxmyio!

OTtxauka I1. B. Ha atv nucbma cpeau ero nuceMm K ByHuny He
0Ka3aoCh.

K xonuy 1927 roma moskeT OTHOCHITHCSI U CJeAVIOLee HeoaTH-
POBAHHO € ITHCHMIO':

Byxapre mobpur nepepars Hmne AxercampoBHe NPHIAraeMyn 3a-
IMHCOYKY H dI0CTaTh NHCHMO DBmimMoBmay '°), npnnmcap Ha EoHBepTe
cTpany, rie Haxoxsres 3w JoGrsusr. f He 3man.
Kpome moro npouwrnre momauyitcra 5T0 Woe NHCEMO E HeMy: 1
AyMaio, A Ipas.
®pasa, HaunHAIOUIAACA CO CIOBA «MPHIHCAB», NMOAYEPKHYTA
I1. B. xapan#aloM — OYEBUIHO, €0 VIMBHIO, uTo DyHHH He 3Ha-
eT — MJIM JeNXdeT BUJ, UTO He 3HaeT — rae Haxomxutcs JIio6masHa.
Bo3MOKHO, YTO 3TO MHUCHMO OTHOCHTCS ¥ K 60ojee paHHeMy Bpe-
MEHH.

* %k sk

3. 1928 ron

Crenyrowee nuceMmo I1. B., nomeuennoe «25. 1. 928. TaTbsIHHH
Henb!», kacaercss 3amumMasliero B 3to Bpems I1. B. mpoekra co-
31aHHSA WBAaTeNbckoro obuiectsa. M3 aToro mpoexTa HHUYErNo He
BBILLTO, HO B 6ymarax I1. B. coxpanuncs pazpaboTaHHBIH MM INIaH
(noanuee, yxe B Bearpazne, B ropasno Govee CKpOMHBIX pa3Mepax,
I1. B. mpu comefcTBHH HOKOTOPLIX CBOHX APY3el 0CYLIEeCTBUI HeE-
KOTOpble HaMeueHHble UM u3aanus). Bor uro nucax 1. B. Bynuny:
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H. K. Ryssmam goaken Ooli naumears Bam o npoekre msgarean-
ckoro ofmecrBa. MEr MHOr0 ¢ HHM FOBOPHIZ 00 BTOM M 0TYaCTH ILIOKOM
sTEx 0ecef ABHIACH IIPHIaraeMad 3alucka, B KoTopoil Bame mwst yme-
MAHYTO B NPeATOT0REHAN Baurero cordacmd, B KOTOPOM MEL, T. e,
H. K. u g, Be coMHeBaeMed.

Ecrm Ber npmmrere pycckuii opmrmdan Bamrero muceya x Pov-
[auy] Pomnamy, £ ero moTuac mamedaralo. CaMulii e (akr Gbli yie
OTIQIIeH B IIeYaTH W ero HeYTo0HO IPENoIHOCATH Iocxe 3Toro 06e3 1o-
Bofa. Hamewaranme me opmrmmaia mmcbma Gyger momojoy °).

BepoaTHO, OTBETOM HA 3TO MUCbMO: OBLIO CASAYIOIEe NMHChb-
mo . A. Bynuna, Ha KOTOPOM HET IaThI:

Moser OBITL, HCITOTB3YeTe 3107

Bo scakom cayuae, Oyzpre jJoOpH BO3BPATHTL MHE 3TOT KIOUCK
I COXPAHHTH ero J0 Moero IpHe3fa y celd.

He mory mociars Bam remeph moero mmenMa k Poirany ma pyc-
CKOM f3LiKe — y MeHS ero Her. Ja W HYXRHO Ji TeyaTaTh ma PyCCHO
s3pree? MomEo m mo (pamIyscEm.

ITocae sToro B yuemeBlIedl TepemucKe MOBOMBHO OOMbIIOH
npoben. K ocenn 1928 ropa I1. B. nepecenmics 8 Bearpan. Ocho-
BAHHYIO0 MM TIaseTy «Poccusy 3aMeHMJIA eXeHeNeJbHas XKe rasera
«Poccus 1 CaraBSHCTBO», IOVIyyaBLIAs IOANEPIKKY OT IPABUTEb-
crBa UexocnoBaxun. I1. B. He Obln ee pemakTopoMm, OHA PETAKTH-
poBasaCh KOJJErHel, colcTosBlIeH u3 eno OJHxKaWIIuX COTPYA-
HUKOB H JUYHBIX APY3€ll, BMECTE ¢ HUM IMOKHHYBUINX «Bospox-
JeHHEe», HO OH IIPUHUMAJ B HEH camole OJU3KOE yyacTHe, H camoe
ee CyLIeCTBOBaHHE OTPeneasmocs ero 6au3ocTbio K Heil. Ot 1928
roga coxpamuiauch Tpu nucbMa [1. B. Bce atu Tpu mucema kaca-
IOTCS ellle OJHOTION HEOCYILeCTBUBILIEroCs TPOEKTa, K KOTOpOMY
6b11 npuuacted I1. B.: coamanus B Bearpaae HOBOro pycckoro Xyp-
nana. Oraocsuinecss ¥ Tomy ke nepuony mucekma W, A, x I B. e
COXPaHUIHCH: OHH, OUEBHUIHO, MOTHOIN BMECTe ¢ GearpamcKuM ap-
xusoMm I1. B. [IpuBogum ocHoBHOC coxepxanue Tpex mucem I1. B.
oT ceHTsbipsa u oxkTsa6psa 1928 r.:

27. 1X. 928

Hmma Auexcannposna mepepata MEe Bamry orkperrry. f m Ges
moro cobwpaica Bam mmcarp., Ho co MHoil mpmimoummace Gepa — 4
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credadcs «ckopbeu» myipoM i Opoxonm. lUpumzocs aeus p Goubni-
ny, oTeyAa & # nmmy Bam. ¥ Mens xoaur — Ge3 mosbimenus t,

B cBazm ¢ o0mun BONPOCOM 0 KypHAJIE S X0Ted Obl BLHIACHHTD Cle-
AYION[Ae BOIPOCKHL:

1) Kaxme semm moram 65 Bm pars wypmaay ® 15, XI nait
1. XII, r. e. pag lepBo#l WIHERE, KOTOPAA JNOMIKHA DBIHTI B KOMIE js-
Ka0pa mau B Havaxe auBapA? MoKHo aE PacIMTHIBATE Ha IPOROLKAI-
nynea G0JbImyo Bemp Yie JLast uepsoro HoMepa? Moxuo M Kak-HE-
Oyap ocobo obo3naunts Bawe Omrkaiimee yuacrne B ®ypuase? 2) No-
ro H3 JATEPATOPOB, T. e. DeduerpueroB M HedexzeTpueron, Bol Morim
Our caMm «MOBHIN30BATbY M HA Koro BEI OBI CUITANN HYKHBIM MHE 0£0-
o0 ykasars? 3) Eewp am y Bac xamme-HHOYAL o0uime c000pakenis
n obuEe nokexaHud ornocurexniio aypHama? 1) Raxme y Bac jin
celfl MOFKEJIAHMA OTHOCHTEABHO oMODapa M (OPM I clOCODOB er0 Bhi-
naare? '

Tar xar & saoies, To HA B KaRoil Mepe He NpEKocHYyIcH k Cpe-
3y macarexeil n myprameror. Huxoro, kpome csomx gpyseil, Ha uero
NpEeXaBUIAX, He BHIeX, 00 BIGKY ToJBKO TeX, KTO 3aXO0UMT KO MHC B
aeuebnnmy. C Beanuem Geceposad jpa pasa . . .

M3 comepxaHusi 3TOro muchbMa CAELyeT 3aKMOUUTh: 1) 4TO
I1. B. romxen GblI OBLITH PEAAKTOPOM HOBOIO JKypHaJa, H 2) 4TO
au6o Obl10 GoJee pannee nucbmo [1. B. o xypHare, mouemy-To He
coxpanuBlieecs y Bynuna, mu6o Bynun 3uan o XypHade U3 ApY-
rono MCTOYHHKA U B cBoell ymomunaemoit 1. b. oTkpbiTke 3amnpa-
wuBax ero o HeM. Amexcanngp Bemnu (1876-1960) — uaBecTHBIHA
cepOckuit uHrBHCT, nogauee npesugent Cep6ekoin Axapemun Ha-
YK, B T€ NOMBI HMEBLIKI GiuKaiiiee OTHOILIEHHE K IIOMOIUH, KOTO-
poe mpaBHTEAbCTBO fOrocnaBuyu OKa3bLIBAJMO PYCCKHMM NHCATEMAM
u yuyenbiM. Kak pa3 B aro Bpems B Dearpane cocrosiics TepBblif
(v enuHCTBEHHBLIH) CBE3N PYCCKUX NUCATENEH H XKYPHATHCTOB 34
py6exom, o koropom ynomuuaer 1. b. Bysus Ha Hero ne esmui.

B mmucbme ot 8 okTa6ps, B kotopowm [1. B. coobman M. A. cBoit
HOBHIIT azpec B Benrpane, on nucan:

fﬂﬁypﬂml elle He HAvaJcsd, HO Yhe HAUAJIACH HHTPACH, H OHH, BeCh-
Ma BCPOATIO, 3ACTABAT MEHA OTKA3ATLCA 0T ITOro Jeka. Kerarn AYDp-
HAJ He HMeeT B CMbICI¢ BeMeHHS M IP0Y. HHKAKOTO OTHOIIEHHA K IHU-
rou3aTebCTRY M 10 JedY RHArOW3faTedberBa Bax COBETYI0 0'51)(1-
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rurbest npamo & A, I Beamay (dpanronanosa 28-a, Beurparn).

0 Bo2MomHOCTH MOXyunTh Bam «m3bopumes crmxos, eemm M. A.
Jdanxay u B. ®. Xogacesnmua jus wemromsiaresscrea mmmy A. 1. Be-
Ty,

Bor 1 Bee. Baaroxapio 3a cosersi, KoTopsie, & coMaAeHMI0, 0Hpa-
THTH B felo He MOy, ubo feado ¢Taxo IpefMeTOM HHTDUT.

ITucemo Bynuna, B koTopom oH maBai I1. B. cBOM «COBETBI»
o 'MOBOJY XypHaJa, A0 HAC, KAK YxKe CKa3aHo, He MIOLIJIO.
B ToMm xe nucbMe ByHHH, IOMEeBHIHO, MHCAX O TOM, YTO V HETO €CTh
cO6OpHUK CTHXOB JJIs Ne4aTH, ¥ O NPOU3BEISHHIX, HMEIOUUXCH Y
M. A. Jlannay (AnmanoBa) u y B. ®. XogaceBuya. Knuromsaareas-
CTBO, 0 KOTOPOM HIET 34€Ch Deyb, BOBHHUKJIO B CBS3H C COCTOfB-
wuMcs B bearpane cpe3mom nucareneil U KypHATUCTOB. B cepuH,
osarJaasaentoi «Pycckas bubanoreka, OHO BBIMYCTHIO B TMOCKE-
aywoume roasl psn npoussegenuit bynuna, Kynpuna, IlImenesa,
MepexkoBckoro, PemusioBa, b. K. 3aiiueBa, Amxanora u ap. Ho
c6opuuk cTHx0B Dynuna Bwilien B 1929 roay B u3maTeabcTBe
«CoBpemenHbIx 3anuicok» B [Tapmaie.

Caxemyromee nucemo I1. B., Bce Ha Ty ke Temy, ot 16 okrd-
6ps 1928 r.:

... fI mmuero ompejiexennoro e Mory Bay wammears. BepHo roxp-
k0 ofHo: o, uro ¥ Bac B Grasse u 16. IX B Bearpage cumramocs pe-
IICHHBIM, 0KA3a10CH Telleph NpodaeMaTmausiy. f e NERyIA I HAR0MY
He JKeNQM HABA3BIBATBCA. BoT m Bee. OUeHL Fa.ub, eCIHm ei10 BAKHOC
U JEWBO¢ Le BEIHZeT; 0UeHp HAJDL, UT0 IOIH He yMEIT PACCYHAATL 110
CYNECTBY M cO37Ai0T cebe ModroMy (aJpliwBile MEHHOCTH N PA3HBIX
HL0IBIHEOE.

f mauax nmears Ha Bameil oTEpPEITKe, HO BIWIKY, UTO OHA MOKeT
ObIT He IPHHATA Ha T0YTe, W IOTOMY BIaralo ee B Lomsepr. OrHocl-
reapito Bammx crmxon, kuar AxaHosa m XofaceBmua cekperaph Dbe-
AMYQ HANFMeAX MEE, UTO «B NPHHEINMIE W3iaHMe MX pemeno. Uro 3mo
3HQUMT, S e PasyMeln.

INMomonaeka Bcero mena ¢ HaMEeYaBIIUMCS XKYPHATOM MHE He-
u3BecTHa. MOXKHO NMPeLIONOMNKHUTD, OIHAKO, YTO 32 YIIOMHHAEMBIMH
ILB. «uHTpUTaMH» KPHLIIHCH TOJUTHUYECKHE MPUYHHBI. ISl OMEHb
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MHOMMX pycckux B IOrocnaBuyu — ¥ cpemu HUX GLIIM W BIHSATENb-
Hble B cepOCkux xpyrax auuna — odurypa I1. B., 6sBuIero mapkcu-
cra, «mubepanas u T. 1., OblTa HepueMJIeMa.

k %k k

4. 1937-1941 rr.

Beiicn 3a npuBeIeHHBIMY BLILIE THChbMaMK — elle 6oiee JTHH-
HBIA Npo6ed, ¥ IPUTOM ABYXCTOPOHHUEH, 'T. €. OMeMY-TO He CoXpa-
HHJIHCH He ToaAbKO mucbMma Bymuna x I1. B. 3a nepuon mexnay 1928
u 1937 rr., Ho u nmuceMma I1. B. 3a Tor xe mepuon *). INepen HamMu
TOJIbKIO HECKOJbKO NMuceM M oTkpbiTok 1. B. oT mosamero Jera
K Hayajsa oceHu 1937 r. B otkpriTke oT 12 aBrycra ¢ noprperom
camoro bynwna (orkpoiTka aTa Oblta BrinmyiiexHa Comoziom Pyc-
ckux IMucarened u 2Kypuamucros B IOrocmaBuu B CBA3H C IPH-
cyxnennem bynury Hobemesckoit mpemum) Il B. coobmaer By-
HUHY, cobHupaBuiemMycs mo6eiBaTh B lOrocmaBuy, ymo 6. pyccKHUHA
MOCHaHHUK B 310# crpane, B, H. Ilrpannman, ¢ xoropeim [1. B.-
OBl B XOPOLIKX OTHOLIeHHsX, obenan BeIXJomoTaTh W. A. Busy
no rtexaerpady. Il. b. npubasasia: «Crpamso pax, uto Bw, Hako-
gen, cobpanucsk B IOrocmaButo». Uepes nenento I1. b. maBax U. A.
CHpaBKH HACYET Pa3HBIX MeCcT Ha Anpuaruyeckom molbepexsu IOro-
craBu, rae byuwn xoren no6niBaTh nepen bearpagom:

Crremry omBeTnTs Ha Baiim BOTPOCH M 3aIPOCHL

Iasmn wa mradsanckon Oepery (Bemenms, PavMuman) ropasgo .yu-
e, 4eM Ha MTocAaBgHCeRoM. Jnmo, oueHL X0pOII0 2HAtOLiee HT0eI2-
BAHCKOC Tolcpedbe, pexovenyyer Baw ocramosmrhes 6mm3 Jybpomi-
ka B Mecthocrn myenyevoir Jamax (Lapad). Tam ecrs pycekuil man-
cmor Jasneemy (Laveevich) *); ecrn mam m Gosee «IHKapHLITY 01cdb

«3arped». Jy0poBHmE — MecTo KOCTOMPEMedYaTeNbHOE BO BCEX OTHO-
NICHHAX ¥ TaM cromr moxmrs, Makapcka mompole # TaM Towke MHOIO
PYCCREX.

*) Appec: Lapad, Masarykov Put. Jamagx — 15 MEHyT €siH TpaMBaeM OT ca-

moro HyOposamka.
7 TRANSACTIONS
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Ceitwac, &1 fymMato, focTars gaposoil &. n. 6uaer mo IOrocaasmu e -
BosMoxn0. Ho s mocrapaiech jielicTBoBaTP M B 3TOM HANPABICHHH U
ysefomanw Bac o pesymprarax 5 [Jy6poBumee, rie, s moaaraw, Bst
yerponTech mefedn Ha 3. Ha ocHoBaHME Moero oCBE{OMIEHHSI HacTol-
unBo peromennyw Bam Jlanag.

Ho yxe uepes nate guel noce atroro Bynus 6eur B bearpape,
u I1. B. mucan emy 24 aBrycra::

Corzacro HauleMy ycaosmio & Bax mo moeit mpockbe B 7 1o yacos
mpnager Moif npharers H. 3. Pufumcrnmit (corpyzmuk «Cerogms» i
«HnmoerpapoBarnoii Pocenms) * m moeser Bac ® mamemy ofmewy
npugreaio ®. C. MeabTuepy, crapony MockBEYY, e MH B CaMOM TeC-
HOM KDPYTy NPHATHO NpoBeieM Bedep H obcyAmm, yTo MBI, o0BIBaTEIN
Bearpaga, Momex cfexaTs 134 Toro, uTo6sr Brl kak MowEHo Jayumle uc-
Toab30BadA cBoii 3ae3x B IOrocaasmio.

B moctekpuntyme I, B, nucaa:
Bee aro TBepfo pemero n ¢. C. HeanTmep, Kag Xo3smH, AT HAC
E cele ceroips BeuepoM.
Kax moumo Bynun npobbin B Bearpame (u BooGuie B IOro-
CJIaBHH ), MHE HEM3BECTHO *°), HO yxKe 9 centsabpsa I1. b. mucax emy:

Mlepecrnao Bam exmucTBeHHOe NMHCHMO 3Zech A Bac moxyden-
Hoe. OuesmpHo, Brr ne 6plim Ha mpmeMe y Kuasa-Hamecrnura — 3gect
3THM 06CTOATEIHCTBOM 0UYeHb HHTEPecOBATUCH,

CoBepmedro Hemonsmno, moueMy «Iloca[emume] Hom[octm]» 3e
HaNleYaradn coo0meHHS CBoero koppecmonienta o Bamex npedsBasi
31ech. Bpag am 9To cxydaiiHo, o cKoDee TeHACRELMO3HO B KaKOM-TO 0l-
HOUIGHEA M CMBICIe, TOHATH K[ 070 ]PHIi BechMa vpyxHo. I'azernbie 1pa-
BEL pyccrworo 3apybem®bs Boobure BechMa mamw u «Iloca[exmune] Hos[o-
¢tr]» comepumyaloT ¢ «Bosp[oxienmem]» © 3royM oTHomexnm. Bo-
IBOPHIACH EQARAA-TO 3AKYIMCHAS <«XaMOKDATAf», Kak, BIPOUeM, BO
BCEM MIHDe.

Tleayio pyrn Bepe Huxomacpre w Ozarogapio 3a ee Mmioe IMACHMv,
na LorTopoe omBeuy ocofo. Obmmvaro Bac m Kexalo OTIBIXa 0T cyertl
7 ycmexa B pabore.

Ob6emannoe mucbkmo B. H. Bynuwoii 1. B, manucan, moBuIH-
MOMY, JHLIL Goabllie Mecsna cnycts — 30 okts6ps. On mucan efi:

y
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Joporag m rayfokoyBamaeMas
Bepa Huxomaesna!

f Op1 ouews Tponyr Bammm MmasiM mmebMoM. Brl copepuremmo
npaBEl B cBoeit omenke HmHsr AnexcanipoBHEL UeM Joiblle g ee Ha-
baroman u REBY ¢ Helt (B 3roM roxy 40-meTme Hameil cBagpObI!), TeM
Gomee f meulo ee Kak 4YenoBexa, He Toabko Jobporo, Ho ¥ pobpo n
MRI0 camoorBepmentoro. Oua roxke m o Bac roBOpHT He ToaBKO ¢ yBa-
HeHWeM, HO W ¢ BOCXWIIEHHCM.

Oxamure MHe, Iomadyiicra, Ipymeckywo yeayry. Wsan Axexces-
PHY MHe 00emal MpACIATH ¢BOI0 KHUTY 0 TOACTOM, B K0TOPOH ecTh MHO-
roe, 9T0 cOBNafaeT ¢ TeM, 4To A, moyrd 30 Jder ToMmy Hasaj, MHCAT U
roopux o TofcToM, H IPH KM3HH M TOTYAC Nocle ero cMeprd. K co-
Kamzermio, B, Ax., Korma lmcan cBol KHEIY, He 3HAX HaA 3a¥BLI co-
IepaHAe MOEH W He MOr I03TOMY cocHaTheA Ha Moc He MHEHHE, a
cBujeTenbchoe mokaszanne o Toxcrom (s 3a Tof M0 CMePTH OJMH He-
sa0uBaemsrit fenn uposex B flenoit HMomame) *°). Iomadayitcra, ver-
poiire moxyvenne MHuowo kHurm HB. Ax! O, odeRmaHo, 3a6ma cBoe
obemanme.

Eme pas Gmaronapio Bac 3a Bame muiroe mmepnmo m meayio Bawsn
pyER.

K atromy nucemy x B. H. 65110 npunosxeno HeGONbII0E MHCH-
meno k M. A., B xoropom [1. B. nucaa:

Tocrmato Bax Ha xufAX oTTHCK cBOedl AOBOJBIIO (0ABLION craThit
o «JTyxe m Cnose Ilymknna». Ouens Ot G5 pax, ecam 651 Ber mpodin
aTy paboty, miaof M0GOBHOro M3y4eHUA DPYCCKOr0 A3LIKA, H UPH CIy-
yae UePRHYIH 0 Heil HecKOXbKo cXoB Inbo fadg mevard, MO0 LA MeH:T
TAYHO.

Ouens am1y Bameil o6ewannoit mue xumrm o Toxeron.

B mocrexkpuntyme I1. B. npuGasasa: «Bemsbiit AHHYKOB TIO-
mep! Lapcreo emy HeGecroe!s *).

OroaBancs i Kak-HuGyab Bynuu na cratbio o [lymkune, xo-
Topast 6blIa HameyaTaHa B Gearpaackom [lymikuHCKOM cOOpDHUKE,
MBI He 3HaeM. B meuaTH oH Ha Wee, HACKOJBKO HAM H3BECTHO, HE
OTKJIMKAJICS.

ITocae atoro B nuchbmax T1. B. x ByHuny onatb 6oaplroi ne-
pepbiB. Cienyiolee nuceMo gatupoBaHo; «Cy66otuna 13.V.939» *

7
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B nem I1. B. npocuir Bynuna o6paTuTh cBoe <6JarOCKIOHHOE BHHU-
MaHHe» Ha TocJaHHbIe eMy u3 Dearpama npoussenenus r-xu C. B.
Tonop-PabunHcokoil, B KOTOPEIX, Ka3aJloCk €My, «eCTh KOE-4YTo 3a-
CIyXHBalOlllee BHUMaHHSA, U Bailero, u pycckoil uutawouei my6-
auku». [1. B. copamusan rakke M. A, rae oH colbupaerca OBITH
B HIOHE Mecsle, KOrga ox caMm, Moxer OblTh, Oyner B [lapmxe, u
npubaBasia: «O MHOTOM XOTEIOCh OBl NEePEeKUHYTHCSH CAOBOMY.

IMoesmxa I1. B. Bo ®pannuio B HI0OHE HE COCTOANACH, 4 B CEH-
Ta6pe TOro XKe nojga Hauajach BoiHa. Chemyroliee coxpaHusliee-
cs y bynuna macemo I B. natupoBano yxe 27 supapsi 1941 r. O6-
palas B 3arooBke nucbMa BHuManue M. A. Ha cBOH HOBBHIN axpec
(MustaweBa, x. Ne 11 — ato 6bl1a nocaeasss Gearpaickast KBap-
THpa Moux ponurtenein), [1. B, mucan:

B nens noxyuennd Bauero mucoya-Exprés s 6sur y A. H. Beansa
i roeoprx o Bamea jeire m saveMm depe3 Heckodbko Amefl eme pas OpLl
y mero. On mHe ckasax: 1) uro 5 Bamre pacmopsamenue Jepxasroit Ko-
MHECCHEH NpeRocTaBIeHo efunoBpeMelHoe nocobue 8 frs. 2000 u Tpy:-
HOCTH 33KAWNUAETCA B TOM, KAk IePeBECTH 3TY CYMMY, IIPH TellePelHiy
obcrosreascTsax ; 2) uro on, Bemny, noctapaetca gofurkcest Toro, urodbil
Bam Gblio BoccTaHoBIEeHO cTapoe ememecsiuHoe mocofme B frs. 1000.

Cnewry Bac yBemoyMurn o6 orov H pekomengylo Baw Hemegnenno
caMoMy cmmcarbest ¢ Asexcangpom Hmawoswuem Bermuen (Ppankona-
wosa 30, Bemrpan), cocrapmmer Ha Moe ITHCHMO.

ilusup, B Temepemnnx ofcrodTelpeTBAX, O4eHb TAmena. Mur ¢
Hmnot AxexcamapoBHOii OBLIM TPOCTYHEHB (3T0 Telleph HA3LIBALTCT
TPHONOM) W TPYIHO TompaBigemcs. I OpITo Imompasmics, Ho oUALD
npocryamacs. f amoro mocmexHEe Bpevs, BepHee llociAelHIe TOILI, -
Goran. Hommo Bam ma jmax esom oremewm. H. A, o 1 Axs maew

Bepe Hmg. m Bav cBom cepieunmsle mpuserhl n momesanmsa. Qa Xpaanr
Bac Tocmops!

Yepes 10 mueit mocae Toro (6 ¢deppaas) 1. b. nucax B. H.
Byuunoii:

Hemma AzekcamjpoBHa mpocnT BaM mammearb, 4To OHA He CMOI.
Bam fo cwx mop orseTwTh, H60 II0 COCTOSEMIO ee 3DPeHHS IHCATDL eif
Boobme TpyAHO, & pasbmparh ee MmcHMa eme TpyAHee. Oma Gmarofaprt
7 HeXyer Bac.
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Ha nnesmo UB. Ax o jax orser, 3aKa3HbiM NHCHMON, B Kpardaii-
wHif CPOK, ¢feJaB Bee, ITO S MOr CICAATh, H TOKe B EpaTyafimuil cpor.

Caenyrouiee nucemo U. A, Bynuny 6bl10 namuposato 30 map-
Ta 1941 r. W Kacamoch TOro Xe BOmpoca 0 BO3OOHOBIEHUH ITOMO-
my eMy ot worociapsackoi Jepokasuoit Komuccuu. I1. B. mpeny-
npexpar M. A, uno u3-3a cosuasuerocs B lOrocaaBuu moJo-
KEHMA HALEXABl HA NPOJOVIKeHHe IToMolM B 6yaylieM Hago oc-
TaBHTb:

Ha Baw nocaepumit swenpece si Bax He orBedar, [moToMY YT0, 110
MOHM co00pameHnay, nenbrn BHI 10MMHEI OBIIE NOLYUMTH PAHbIIE MO-
cro mmebMa. Tax Opino, HasepHoe. Uto KacaeTes JaJbHeRmero, To 3ieco
co6paxich TakHe TYYH, UTO, MHE KAKeTCA, BCAEHe HAJERIbl HPHIETCH
0CTABUTH, KAl 910 HH TArocrHo MHe mucars Bam. Mm miew maBcrTpeuy
coOBITHAM, BHeNIHMM 00Da3oM CTOIb sKe TPO3HHIM, Eak H TC, KakHe Iie-
pe:klla H nepesmuBact crpana, Bac nupmiormpmas. Mmmy, womer dmrs,
B HOCACKHUE MOMEHT HOPMAJbHOro (YHKIHOHHPOBAHHS LOYTOBBIX (0-
odmennii.

H. A, woit muagmmit cbin m a4 umuem Hampm npusetst Bepe Hu-
KodaesHe 0 Bam. )

[MpenuyscrBue [1. B. onpaBrasock: yepe3 HECKOABKO AHEH ITo-
cre aroro nmucbMa HOrnocaaBus crana xKepTBOH IM'MTIEPOBCKONO Ha-
HWIECTBHSI, U 9TO MUCBMO OblI0 mociaeaHuM nuceMoMm IT. b, x Bynwu-
Hy M3 Benrpana. Bckope nocae amoro I1. b. 6ur apecroBan (M.
06 3mom BhiIe), a B 1942 roxy ox u H. A. Bei6panuch B Ilapmx.

k %k sk

5. 1942-1943 rr.

Ot 1942 roga umeercsi TOJAbKO oAHa OTKpbITKa B. H. ByHn-
HOll ¥k Hune AnexcangpoBHe, HanmucanHas mo-gpannyscku. B atoi
oTKpBITKe, OT 12 okTabps, B. H. xpaTko nuiuler o UX XUSHH H
npocuT cooGiyurs HoBOCTH O Bcell ceMbe CrtpyBe. 3a 1943 rou
ecTb Tpu nucbma B. H. Bynunoit (xBa k H. A. m nea x Il. B.), nBa
KopoTenbkux mucbma M. A. u oHa oTkpeiTKa T1. B., o6pauennas
K o6oum ByuunviM. [IpuBoxy HeOOJbIIHE BBIACPHKKH H3 TMHCEM
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B. H., maromue HekoTopoe mnpencraBieHue O XKHU3HA DYHHHBIX B
I'pacce Bo Bpems Boiinbl. B muceme ot 9 mas B. H. mucaaa:

Xpucroc Bockpece! i

Joporas u mmuas Huna Auexcanpposua, odeHp Oaarogapi Bac 3a
Bamre npexecrnoe nmcbMo. Bri, jeficrBuTeNpHO, cUacTAMBAT KCHILMHE,
HO kpoMe Toro Bel u ouenn Xopomad. U momsrue, nmogevmy y Bac maxme
ceoBba! Hacxercrso, m AyXoBHoe, I JylUleBHOe, U YMCTReHHOE GHU
noaysnad Goabmroe m oT MaTepu M or oTma. Ilpocrmre, 4ro Aoare He
0TBeYada, M0 Y MeHsS HAROMMIOCH MHOTO THCCM IIe0TBEUCHHHIX, a CeCTh
B000me 3a MHCLMEHIEIH CTOX B HAllell MM3HA He TAL Jerko, TeM folee,
W0 MHE Ha o MHOr0 0TbXarb, wro[51] Obreh paborociocobHoil.

¥ mac B Mae craia lorofa Xyae. Ho po3sl Bee #e IiBeTyr B M30-

Onmn. .
Ceronus ofHAPYHKUIOCH, YTO Y HAC HA 0ropofe OBLIH BOPH — Ii0-
kpaan 6o6rr (feves) — xwmuo wersipe. diaxn 3ypoBekoro Tpyra M He-

IPEATHO, 4T0, 3NA4UT, KTO-TO Yxe Iliepeide3al depe3 3adop.

Mepenaiive or BeeX Hac BeeM Baummms uanr nacXaldbHbid 1puser.
Bexn xpucrocoBarnes MomHo o Bosmecemms.

UB. Ax. uyscTsyer cebs He 09eHD XOPONIO — paclyXaer lpaBas
PyEa, — Tak Y0 UHCATH TPYAHO, — POBMATHIM.

Xpanm Bac T'ocmons. lleayro Bac rpmas.

3a MOEIMHCHIO CaexoBaaa ImpunucKa:

Byny #narp ot Bac Becrousu. Ruansitrecs Bauweii cecrpe (t. e.
cuneake, yXamipaBureit 3a Somproit H. A. — T. C.) u rodmarotapuie
ce 33 MHcamue Bamrero TmehMa.

B nucbme ot 10 mas k I1. B., no Bceil BepOSITHOCTH BJIOMEH-
HOM B TOT e KoHBepT, B. H. mucana:

Jloporoit Herp Bepurapiosuy, oueHs Mue X0TelXoch OBl yeablUraro
Bamr rogoc, xoTs 051 uepes miuchMo. HB. Am. Bce HaMepeBaerest Bao it~
caTh, HO BOOOI[e OH NWCATH He MOOHT, 3 TIABHOE Telleps Y Hero Hodur
mpaBasg Pyka, — pacivXawr NAJbIs,, ¥ §0ipHO WM ABHrarth, Cocwo-
SIITIiG JIyUIeBHOE Y HEro IPycrHoe, HO ckopee CIOKOMHoe.

diuBeM MB 0UeHH YeTHHEHHO, PeJR0 KT0 Teleph MOXHUMAcTCI K
HaM Ha wamy ropy. JMHorga MBI cIyckaeMed K MODPIO B PasHGble MecTa,
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TOIAG Y3HAeM uTo-umOyAb W3 Xponukn Tex Meci. Teleph Ham saipe-
HIeHO HOYeBATH He fZoMa, a ¢ 11 4. BeUepa MBI He MOEEM BRIXOJHTD.

Espurs Ha aBTofycax odeun TPYAHO OT TECHOTH, & €CAH XO0Ueil'h
HMeTL HaBepBoe CHAfUee MeCTO, TO HYMHKHO 33 ABA JHI BCTATH A0 3ajud
u y®e B 6 4. yTpa 3aHATS ouepefp lepeq Hiopo, rie BBIAIOT GuieThi,
M sfarh o 8 4., KODAQ HauwuHaercs 9ra BEKada. Ilpuxofar ¢o criai-
HEIMH CTYyIBYHKAMH, ¢ BA3aHbEM, B 7 Y. KT0-HAOYIb OJHH HIeT U HOKY-
11aeT rasersl, YATAT B IOXyTbMe — 6101)'0 B IIEPBOM 9Tas#e, H XBOCT
cuyckaercs 1o JecrHnue. IMuorga 6prBator 06mime pasroBopH, KOHEUIo
0 UPOAYKT2X, BOSMymaloTes depHoH Ompeeil m T. mox. Bammo 3aHZ1D
nepsoe MIM BTOPoe MecTo, uTo6H moxyumrb obpaTueit Guaer. Tpu
pasa B Hejearo n3 Humupe! falor mecrs §HaeToB Hy BeeX, a TpH pasa
Toasko Tpu! d, komeumo, sro fe;aw xas UB. Ax., moropmii paz B 10
AHeilt Tyja e3gmT. JQuad ceba y Menmd me XBammiao OBl TeIEHAS, X0Td 3a
9TH TOABL MEI, KT0 CTOMT B XBOCTAX, JPONLIA XOPOIIYI0 «UIKOXY Tep-
nenns». f yme 1moaropa waca Mory crodarts GespomoTHo [ ... ] .

Mo pagyemed, aro Brr momere paborarb. [Jaih Bor Bam sgoposba
H BeAKMX cma. Mul odyeHp BoaHoBaJMCh 32 Bac rofa ABa ToMY Hasan.
Brun cayxu o Bamieit Goxesnm [ ... ]

Jrozeil Halero EPyra MEI HOYTH He BHLAM.

Unraem muoro. f moamua wacamu Jdesmarb, 4ro05 0T Godee Had
Mellee 370DOBOM, TMOITOMY MOry UMTATh W TOXCTHie KEErd. HBam Aaex-
cceBuy obnmmaer Bac. M. @. wuer cepreunsiii npmser ... **)

BoamoxHo, uto u HeGoabwasa 3anucka U. A, x I, B., natupo-
BaHHas 14 mas, Gblia BIIOXKeHa B TOT ke Kousept, M. A, mucan:

JToporofi, mmuri, poamoit Ilerp Bepurapromuy, mobmo Bac mo-
npexHeMy, mer, Jaxe Goablue, ropsuo mpomry Bora, urobm On coxpa-
i Bac pesuweckn u cepieuno meayo Bac scex, — m Bac, m goporyn
Huny AnexcauapoBHy, W BeexX UAT, H Bce IoToMcTEo Baiue.

Becsr Bam

s, Bynus.

Caenyrouiee nucbmo B. H., nauaroe 21 u okonuennoe 23 Mas,
obparneno onsath K H. A. Ono waunnaercss ¢ 6aaroapHOCTd H el
u I1. B. 3a 6bicTpeie oTBerhl (3THX oTBeTHBHIX muceM I1. B. u H. A.
He OBLIO CpemM TeX, KoTophie s1 moayuwi ot B. H., Ho BO3MOMKHO,
YTO OHH QCXpaHUJIHCH B ee Gymarax). 3atem B. H. orkimukaercsa Ha
cooGuienue o cmept Cepacdumbl [TaBroBHb PeMusoBoii:
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Bawe coodmenne o xonumue Gepa. Iasi. mac oropumto oyeisp
8 wmaao ee suata. Ho oHa HpaBwiuch MHe ¢Boeil lpuBeraMBoCILIO. Ka-
kad Ooxesup Oblla Y Hee? BepoarHo, mose I0XyAeda, w 3T0 0TRASh-
Jock na cepane? 0 Peyuzose HyTHo AYMarbh, KaROBO eMY Tellepb o1-
ilomy. lomeuHo, APY3bA He O0CTABAT, HO JPYSHS He MOIYT 3aMelILD
CAMO0 OAM3KOr0 Yed0BeKd.

Jlanpuie, nocje HECKOJBKHX BONPOCOB YHCTON CEMEHHOTO Xa-
pakTtepa, B. H. nucana o cBoem uTeHUH

d roapro yro KoHUMJA UMTYLL 0YEHB LAMHIYI KHury B 922 crp.
doapuioro opmara Kristin Lavransdatter Sigrid Undset. f wura.:
¢e TO-QHPAMICKM, HO cC6Th M (paHUy3ckmil uepeBo . Ecaum Boi ne un-
Tadu Hror poMal, uyers Bay ero upouryr. Pepxkas kumra! Jioxa 3
600 e Ao mauero speMeHH. A Lak 0yAro Bce NPORCXOJUT TeICPD, Bep-
Hee BHC BPeMCLY, X0TsI, BePOSTIO0, HCTOpUUCCKH Bee HpakmibHo. ToJn-
1o Toacroii ymex Tar lMcarh, IaBATh AH3HD He Hallero BPCMEHH, 4 Lai
Oyaro 1u1 cama B Heit smmsews. W 4ro 3a mpedecrHas cTpaHa, U Kakue
Iymd. A TJaBHoe, YTO I[HHO, YTO Bce BpeMsS UYBCTBYeWL, uTO Ili-
IICT SKCHUIMHA, M0 «HE MO-KCHCEM», a MKeHIMHA ¢ DoJLUIOH Ayuiol, ¢
OCTPBIM YMOM, ¢ IIHDOKUM 00pa3oBaHmeM H CO3HAHMEM Tor'o, 0 UeM Iii-
uier. ¥ repounu vam 8 criHoBeil. Beposrno, Muoroe Bam dyger Oamsko
T0, 0 4eM oud loBecTByer. CoBerylo BeeM mpoyects, Kro He unTad. K-
ra, UPOHMKHYTA PEIMIHO3HBIM AYX0M. 9T0 — Korja TaM 0Bll0 el
RaTOLAYECTBO.

Ceronust cepslit jens. Cratlo mpoxiajHee, HO COMOBBH BCC SKC il0-
wr. Mioro po3, Ho OHH yiKe 0TIIBETAIOT.

23.Y. He Moria JoKOHYHTH cpasy LHMCBMa M Yialoch cciibas
TOABKO CECTh 33 IHCHMEHHEIH ¢T0d. 3a 310 BpeMst yumuromen III IIn-
TepHAIMOHAYN, TYAa eMy H fopora. Ceffuac BepHyaHCH ¢ HPOLYIRH ¢
H. A. Tomumsa BocrpecHas. 10 uvacos Beuepa. Peprme ecrpeunsie.
Hraupanckue cOJIATLL MHOIAA.

[THCHEMO KOHUYAETCS TIOMKEJAaHHEM BbI3JOIOBISHHS W TPHBETA-
mu I1. b. w Bcem OAU3KUM. DTO NUCHMO TIOUTH HAaBEPHOE YXKe He
3zacrtamo H. A. B XKMBBIX: OHa cKoHuasach 26 masi, u Il. B. B TOT
e JeHb nucajq DyHUHLIM B OTKPBITKE:

Tloporne Bepa Huroaxaesua u Usan Anexceenny!
Cerogua yrpoyM Hmma Azekc. ckoHYaNach M Tak KOHYEJIACH HAlny
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46-neTHsst coBMecTHAL Ku3HL M Oodee uenm H0-aernee 3Hakomerso. Mit-
aple crpokr Us. Axexc. s 1moxyanx m ot Beeli Aymm Oxarofapio.

Ilocaemusas ¢pasa, BepositHO, oTHocHTCsS K mucbmy WM. A. ot
14 mas1, npUBeIEHHOMY BHILIE,

Ha coobuwenue o emeptd H. A. DyHuHEI 0TO3BaIUCh NHUCbMa-
Mu ot 29 mas. B. H. nucasa:

.. cerofus npumuaa Bawa rimenas Becrs. MBl Locde 0TRpbIMLI
Jdsau sgnay B rpesore 3a Huny AunercaHaposhy.

Bu suaere, wro mbr Beelt jymoii ¢ Bamu, monuMaeM u pasjieiieM
Bawe rope. axeem, uro Mur Tak janexo or Bac.

f, ® Moemy Ooupmonty comaleHdio, Mado Berpedatach ¢ Huuoil
Axercannposnoit. Ilo macrosmiemy rosopuaa ¢ Heii pcero ojuil pas, Lo-
r1a oHa Oba y Meus. Ho B ror Bedep s mouyscrBoBaia ce M cpasy
e10 naenmuach. Mue nonpasuacs ce roAoc, 0CHOBHOM ToH peud, ce PaLo-
CTHOG OTHOLIeHMC K KWBHHN, 1000Bb K Iperam. I MHe craio rpycro,
Korfa eit Hago Onlo yXomurs momoil. Sl m He mojo3peBa;a, uTo OHa -
kaf upeiccrHad. Ilotom MBI Bujeamch Beero emje OIMH pas B AeHD ec
orpesna, — Jsag mpuraacua Mens % 3aBrpary. I Mye ceifuac Tak
rOPBKO, YTO S HEROCJY He YBHAY W He YCABIUIY ce B ITOM HAWCM Tdl-
HeA0M MHPe.

Hepenaitre Jaune, Ane, Exavepune Augpeesne, Tame, Iere n Iu-
Ke Moe rayforoe couysersme °).

Mue eap ouemp Oexuoro Imefa *°), wam mamexo cmy Oyser y3-
Harh 00 3ToM Bjakm or BeeX Bac. Jla u xorma sra BecTh Aoiier o

Hero?

Ormy Caese *°) mee e aerve. Hammmmre i eMy or mac cofoies-
HOBAHHe.

Xpaun Bac scex Xpmeroc, na nomosxker O Bas peey meeru Bame
rope. ,

O6umvaro Bac ¢ Gouaninoii nenocThio.

Ha rperseii crpanune nucbma B, H. Heckoabko cTpok ot cebst
Hanuncalx Usan AnexceeBuu:

Toporoit, Miastit Tpyr, Brr Bce HaM 1aBHO Kak POANLIC, H0ITOMY
Heyero roBOPATH 0 MomX uyymersax & Bayx B Bamey rope. Odumaio
Bac or Bcero cepilja — BCeX, BCeX.
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BoJee nosguux nuceM oT ByHUHBIX, OTHOCALIHXCA K TIEPHOLY
MeXJy KOHLOM Mas u cmepThio camoro [1. b. B peBpane 1944 roxa,
B apxuse I1. b. ne o6uapyxeno. He 6p10 u nucem I1. bB. 3a amor
MepHOJ, Cpeay TeX, KOTOphble ObLIH moaydeHsl MHolo ot B. H. By-
HUHOI nocre cmeptu K. A.

* %k X

Sl ompai cebe oTyuer B TIOM, UTO, meyartas 3fgech nucema WM. A.
ByHuHa k MoeMy OTIly, § B KAKOM-TO CMBICTIE H B KaKOH-TO Mepe
Hapyiuawo BoJio camoro M. A. B samucke, osaraasmennoi «K mo-
eMy 3aBeLlaHHI0» W JaTHpoBaHHOM «Maii 1942 roga», Bynun mu-
cax;:

Bee mou nuchMa (Ko BeeM, KOMY # IIMCAJ BO BCIO MOW0 KH3dADb)
He nevararh, He H3faBarb. C nmpockGoil 06 ITOM ofpamlaCh H K MOWM
ajpecaraM, 16 ecTb K BIAJedblaM 31X nueeM. f mmcam mmepMa moury
peeria Aypuo, HeGpe:wHo, HacleX H He BCEIKA B COOTBETCTBHU C TeM,
YT0 S UYBCTBOBAN, — B CHIY PasHuIX ofcrosrexbers. (OfuH M3 Miio-
I'MX MpuMepor — lnchbMa L TopbRoMy, KoTOPHe OH, He CIPOCACH Mells,
OTHAL B TICYATD).

B Toii xe 3amucke ByHHH KacajiCsl ¥ NMHCEM, aJApeCOBAHHBIX K
HEMY, M TIHCAa:

B Poccun ocraioch MHOTO BeARHX nmceM Ko mie. Ecam 3rm nmen-
M, COXPAHIJIMCD, TO YHHYTOXRDTC X Bee, He YNTad, — KEpoMe THCOM Ko
mHe Gojce HIM MeHee H3BECTHBIX mmcarelell, PeAakTOPOE, 06I[eCTBEH-
HBIX Jesredcit @ T, K. (eclH 9TH NHchMa 0olee WM MeHee HHTEDECHEI).

[Moyemy ByHuUH ynmOMHHAX TYT TOVIBKO ITHCbMA, (OCTABIIHECS B
Poocuu, MBI HE 3HaeM.

B npyroii samucke, o3ardaaBiaenHoi <K Moemy JauTepaTypHOMY
3aBelllauu1o» U moMeuenHoi «[lapmxk, 1951 r.», Bynun posBpaual-
Csl K BOMPIOCY O CBOMX MUCHMAX M ITHCAJ:

Mocae MeHst ABUTCSA, MOMKeT OBITB, Y KOI0-HROYADL MBICAD lieyaTalsh
MO HCHLMQ, THEBHHKH, 3allHCHLe KHmKKM. 0 NMCBMAX & yke nmead
B jpyroM Mecre («K MoeMy 3aBemaHuIo»): s upe3BHLYaiino Tpomry He
neyaTaTh X, — S NHCAM AX BCeFAa KAk IONMAN0, CIAHUIKOM HeOpe:RHO
II NOpOl0 Te cOBCeM Koe-rje MekpeHile (B cmAYy TeX AN RHLIX 00cTos-
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TeABCIB), a4 If IPOCTO HEHHTCPCEH0; U3 HUX MOMHO BISATH TOALKO Kon-
Lakue OTPLICKM, BBLICPARN — ualle Beero Hak Ouorpadmyeckuit ma-
Tepuan. (Ecam Obr Haurexcss YMublii i1 ToHKUI YeXoBek, KOTOPEIE Mor il
BRIGpaTh 9T orpumRuH!) . . . %)

B. H. bynuna B nucbMe K nuulymemy 3TH CTpokH oT 21 sH-
Baps 1957 r. Toxke roBOPUJIA O TOM, YTO HE MOXKET COTVIACHTHCS
Ha neuatanue nuceMm M. A.) U cchliasace Ha ero «IMTEpaTypHOE 3a-
Beuladue». Ho pemana oroBopky: «Bo BCAKOM ciIyuae CAMLIKOM
MaJblii CPOK MPOLLET CO THA ero KOHUHMHBI AJA TOrO0, YTOBEL OMYy-
OMMKOBLIBATDL €no nucbMmay. C Tex Iop NpouLIo Goyblie XecaTH
JIET, a co cMepTu M. A. ByHuHa nsiTHaIUATh J€T — CPOK HeMaJbIi.
M cam U. A. roBOPHIL 10 BO3SMOXKHOM HCKIUYEHHH IJIs1 ITHCEM, TP~
CTaBASAOLIMX GHOTpaduuecKkuil uuTEpec.

Ho B mepenucke 60aplIOro mucartess, Kak Obl «IypHO», <He-
OpeXHO», «HACIEX» U «HEeHCKPEHHe» OH HH ITHCAJ CBOHM NHCbMA,
BCE NHUCHbMA TPENCTABMSIOT HHTEPEC U C TOUKU 3peHus Guorpadumu,
H JJisl XapaKTePDUCTHKHU eno JHYHOCTH. B oTHOWeHHH 3apyOex-
HOT'0 NEpHOJA B XKU3HM DyHHHA TeM 6GoJiee BaxHO COXPaHMTb U
OTYIACHUTB ero IIePenucKy, YTO BOKPYT ByHHHA yXKe CO31aHO MHOTO
BCAKHX JereHs (uero CTOHT ONHMH HameuaTaHHbll B kuure bBabo-
pexo pacckas boromonoBa o Bu3uTe byHuna B COBETCKOE TIOCOVIb-
CTBO) ™) M MHOTOE U3 HAllHCAHHOI'O MM B 3TOT TEPHUOX, He OBIIO U
He 6yneT onyOMMKOBAHO, TOKA CYLLECTBYET COBETCOKUI PEXHUM.

HapmnexuT OTMETHTH U TO, YTO MHONO nuceM DyHuHa yxe Ha-
neyarano, kak B CoBetrckoii Poccuu, Tak u 3a pybdexom. ITosromy
MBI cuHTaeM cebsi BrpaBe NpemsaTh OIacKe, ¢ HeOOMBIIUMU KYTII0-
pamu, ¥ GorbIIyIO yacTp ylleaeswinx ero mucem K I1. b. Ctpyse.

Tne6 Crpyse

[MPUMEYAHUS:

1) Kak gamsme Oyzer sumpuo, 3 machMax II. B. x M. A. Bymmuy umeerca ojmn
crpanublii Gompuwoir mpobex (mexxpy oxrabpey 1928 r. m asryerom 1937 r.), Koropsit
efBa JIA MOKET 00BACHATECH OTHOCHTEIBIO PEIKAMA JAIHHMH BCTPEYAMH BO BPEMS Ha-
esgop II. B. B Ilapmx, Tem Goxee, wro Bynmm GoIBIIyI0 UACTh BPEMEHH KA Ha 10T
$parnum. Kakre-To DHCHMa MOIMH HPONACTh, HO BOBMOKHO, KaK MHE CKa3al AyMeNpH-
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kasumx Bymmenx, J. ®. 3ypos, 4To OBH elle OTHIIYTCS CPejH He 0 KOHNA pasofpammhix
6ymar Bysmsa. B pegaxnronoM apxure “BospomjeHna’’ cOXDAHHIHCH JBA WUHCHMA, Ue-
THpe 'mEeBMaTHYKE ® AB6 OTKpHTEE or Bynmma k K. WM. 3ajineny, orEOcAmEecH K
1925 m 1926 7.

3)  Hpusowenn, Arexcanfp Bacmisesnu (1858-1923) — o peBONIONEH MHHHCTD
seMIefennsa H 3eMIEYCTPOMCTBA; B TO BPEMS BOBLIABIAN IPABHTEILCTBO BoOpyKEeHHEHX
Cux IOra Poccem 8 Kprmy. Mupe, Muxamn Huroxaesmu (1856-1932) — gmmromar, 6.
mocox B Pume, B sMmrpauun — upexcejarexs Cosera mocios B Ilapmme. Basuan, Hu-
Koxai Arexcampposmy (1883-1962) — g IlepBy MEpOBYH BOHEY HATAJBHEK AHILIOMA=-
TAYECKOH KAHIeIAPHH IDH CTaBKe TMABHOKOMAHTYIOMEIO; B TO BpeMd TOBapHN YOPaB-
JAW0IEero BHEIIHAMH CHOIleHHsMH B KprMcKoM mpasmTelscTBe. Haxogmics B TOT
moment g Ilapmxe.

%) ”CoGaups goma*“ — cGopumk pacckasos A. PemumsoBa, E. 3amaruma ® Ap.
Orsssa Bymnna o ’CoGaubei fore** xak Gyiro we 6510 8 “Pycckoit Murcam‘ .

¢) “Hcropmko-ntaTepaTypHble samerkn: 2. K meropmm moxywzemms H. A. By-
umaEy HoGexeBckoit mpemun‘‘, crp. 140-144.

) Byrunnucr — cuia II. B. Ctpyse Anexcei.

®) Bemmrmii Kuass'* — Benrmkmi Knuasy Huroaad HexoaaesEu, BOKDPYT KoTO-
POro CIPYIIEPOBAIACH B TO BPEMS UACTh PYCCKOH MOANTHYECKOH SMUTPAIHA,

7) Tlepsaa sems Imexnesa B “’Bospoxjaesnn‘‘ 6buia maneuarana yxe 7 mons. Ile-
pemacky M. C. Iuexess ¢ II. B. Crpyse m K. U. 3afimessis cm. B Moel IyOruxanum
B "Mocrax*, Ne 1 (1959), crp. 399-415.

®) Pocrosuee, Muxamn Hpamorma (1870-1952) — smamenaTsii MCTODHE 1peB-
HocTH, aragedmk (rak m II. B. Crpyse, ¢ 1917 roga); mocie PeBOXONEE ODPOBEX ONHE
rox B Orcdopge, a zarem mepecermica B CIMA E KoHYEI CBOM JHH HPOPECCOpPOM
Hsmpcroro yEmBepCHTETA.

°) JlbeoB, Joxmmi Wpamosmu (1888-1966) — ojum W3 wieHOB pepaxkmEd W OIu-
Raimax corpyAEnkoB “Bospompenna‘‘, a motom “Pocemm‘ mw “Poccum m Crapamctpa‘‘.

1) Ixemammana IMwexesa — I0. A. Kyrbipuna.

1) 0 xarkoM “paccrefoBanum‘‘ HEET DU, MHO HEH3BECTHO.

12)  Uypwkos, Hukoxaait Azexcamppopmt (1888-1956) — oamn B3 Gummaiimmx
COTPYAHHKOR H IOJMTHUECKUX efmHOMHmIeHHNKOB II. B. B ayarpanuu. HMsewores B BHAY,
W0 BCeH BEPOATHOCTH, OTPHIBKA M3 BOCHOMHHSHHH, IEIATABIIMECH BPeMS 0T BPEMEHH
mox ucespormMoM Hpam Berenmxuwn'‘. ByEwH ,moMHHTCA, JECTHO 0TO3BaICH 0 HAX. Ily-
peroBa. OTEPEITEA ¢ 5TUM OT3HIBOM He coxXpammIachk. I[ypmrxor Opur semisxom Bymmna.

13)  "Qrasmnbie JER'° — samucd o km3uE B Mockse u B Ogecce B 1918-1919 rr.
— TpogoxRary meuararTsca B Bospomgenmu‘‘ xo Becusl 1926 roga. OmjersEo HA-
Korjga He H3JaBajuch, Ho BOIE B 10-rii ToM 15-toMHOTO coGpanus coudnemwii By-
BuHa, BEIymennoro Ilerpomormcom*’ 3 30-x rogax. B coserckue msgamma Bymwma me
BRIKYAIOTCH.

1) Ana — wmaagmuit obim I, B. Apragmi (1905-1951).

%)  Kyabman, Huxomaii Kapiosmz (1871-1940) — wsBecrmElii ®MCTOpHK IETEpa-
TypH, Onpmmi mpodeccop Ilegarormueckoro Hucruryra, mpemoxaBaBmER IOCIE pPEBO-
ZIOTER PYCCKYI0 THTEPATYDPY HA DYCCKAX Kypcax mpm CopGomme. BHI TOCTOARHEM Co-
TpysEAKoM pepaktaposasmuxca 1I. B. Crpyse razer. Mmoro mmcan o Bymmme, ¢ Ko-
TODHM €r0 CBABHBAIK JPYXKECKHE OTHOIICHHSA.

1)  Jlbeos, Hurozait Hmromaepmz (1870-1944) — wmssecrnnii o6mecTBeHHEIR
Reareab, 0. wien I'oc. Jymsr, Gumsxwmii xpyr m egmmommmrenumk 11, B. Crpyse. PIIO
— Poceniickoe Ilentparsnoe OGvejuEenne, DMETDAHTCKAA HOIATHYCCKS OPTaHH3ALHA,
B Kotopoit II. B. fo Toro mpmEEManx GiE3KOe yYacTHE, HO H3 KOTODOH OH BHINeEX I0OCT®
rordanKTa B Bospomgernn‘t,

17) dongamunckuii (Byrakos), Masa Hempoposmuy (1880-1942) — ob6mecrtBen-
HEIE JesTeas, myOrmmuer, ofpE B3 pefaxropoB ’CopemeHmNX 3amucoxk‘‘. Emy mpmraj-
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xe®ara BHLIA B I'pacce, Ha koropofi xmim Bymmen. ITorm6 Bo BpeMa BOHHH B 01HOM
H3 TAETIEPOBCKHAX Iarepei.

18) * Bunumosny, Azexcamgp Nuwrpmesma (1876-1963) — mapecTHsiii SKOHOMHCT,
npodeccop KreBckoro yHEBEpCHTeT2, 2 B SMATPAIHH TPOJeccop » Jwodxrsre; coTpyA-
Brk “Bospompenma‘‘, “Pocern** 7 “Poccur u CrapancTBa'‘.

%) Peur mger, oueBEfro, o mackme M. A, Bymmma m K. JI. Bausmonra x (pan-
nyscroMy micatexo Poussy Poxnamy, mamevaransoy B NapEKCKoi ragere I’Avenir.

20)  Tlocize cmeprn Hsanma Axexceesmua B. H. Bymmma mmcaza Mme, 9TO LHCBMO
II. B., nosppasaamee M. A. ¢ mprcyxgernenm HoGereBckoi mpeMmH, XpamENIOCH €10 B
ocofoi manke, osariasremHoi HoGelepckme mm‘‘, m ofemana TPHCIAT: €ro HO3Xe,
HO Tak 9TOro M He cjeiara. Ha mpucyxgemac HoGexesckoit mpemum II. B. orospaics
TaKkme peuslo, mpomsmeceHHOX B Bearpage 20 mosalps m orramerHo# Ha TeCTBOBAHEH
Byrrra B Ilapume 29 moabps. Peusr ora Guina mamewarama B “Poccmn m CrarsmctRe'*.

1)  Pbibunckuid, Hukonafi Baxaposny — mypuaiwcT, nEcarers. B Geiarpagckum
xoppecuongerrom “Poccmr @ Poccum m Crxamsmersa‘. II. B. cOmmzmica ¢ mam B
OearpajgCcrui IEPHOL CBOEH KH3HH.

22) O moesgke Bymwma B Benrpaj moueMy-To HEUEro He TOBODAT €ro COBETCKAR
6rorpag A. K. BaGopexro, pacckassBaiommi [0BOXbHO HOAPOGHO 0 moesjfkax DyHAHA B
IPYTHE CTPAHH TOAOM DAHEBIle E TOJOM IOBXeE,

28)  Crarem II. B. o Toxcrom pomam B ero cGopmmk “Patriotica®, a sarpanmmef
B Hepepa00TaHEOM BHie OHIE HSAaEs oTaeabHoR kEmEkoi B Codmm B 1921 r. II. B.
HMeeT B BAAY 9T0 maganme. OHA GLIE TaKKe B HOBOM PEIAKIEH HATEUATAHDI HO-HEMEIKH.

?4)  Auwnunoe, Esrennmit Bacmisesnu (1866-1937) — nssecrniit amreparyponcy, 6.
mpodeccop Ilcmxomempoaormueckoro Unctaryra B IlerepGypre. B swurpamng kmi o
npemogaBan B IOrociasmm. Brin ogmM @3 pefakrTopor Gexrpagckoro IlymkmeCEOro
c6opHEKA.

2%) Tlocxze mepecenenns B Bearpag II. B. 3 1933 r. 6sur ma6pan mpodeccopon
Bexrpagckoro yamBepcHTeTa, Tie JOLKeH O BeCTH CEMAHAD Mo COIHONOTHH Ha (ppam-
nysckom asmke. Ero BeTymmTensnas Xekmma OHIa cOPBaha KOMMYHHCTAME, H IPENO-
rapamme B Bemrpage me cocrosiocs. Ilosxe II. B. cral uwrarh Kypc 10 COMHONOTHE ¥
yemBepcnrere B CyG6oTrne, kyaa e3(ar pa3 B Mecall.

%) J. ®. — 3ypos, Jeomnn Pegopomu (p. 1902), mHcareds, aBTOD HECKOIBKHX
DOMaHOB; MHOTO Xer Hpoxui ¢ Bymmasivm B I'pacce, a moroy muma.c unmm B Ilapmme
Ceiyac MpoJoIKAeT AT, B HX KBaptape. Jymenprkasunk Byrnmsix.

*7) Jlams — cun II B. Arexceit; Agas — com II B. Aphajgmit; Exareprra Am-
Apeepra — mEeHa Axexcea Ilerposmua Crpyse, yp. Karyap; Tamsa, Iers n Hmxa (Ham-
KHTa) — HX JeTd.

28) Tue6 — crapmmii cam I1. B. a1 B o BpeMa  Amrimm.

*) 0. Capsa (1900-1949) — mpemmit crm II. B. KoHcramTay, NpEASBMER, 10
okowsamms Boroczosckoro Wmcraryra B Ilapmme, MoEamecTBO ® JRABIAE HOTOM B
obmrexn cs. Hopa Ilouaemckoro p Jagoumpopoir (Baagmmmponoii), p Ilograpmarckoi
Pycn; oBo BpeMA BOHHH ymIex CO CIOBANKHME IAPTA3ANAMH.

. ) Q0a 5TEX 3aBemMATENBHHIX ZOKyMeHTa OLum wamewaramn J. . 3ypOBHM B
Hosoyu Jypmaze (xm. 66, gexalps 1961, crp. 169-171). Oum mepemeuarasl Tarme
B REBATHTOMHOM coBeTckom Co6pammm cowrmermit Bymmma (t. 9, 1967, ctp. 480-483).
®1) Cu. A. BaGopexo, M. A. Bymmn, Marepmaisr pas 6rorpadur (¢ 1870 mo
1917). Hsg-po “"Xygomecrsernan Jureparypa®*, M., 1967, crp. 237.
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THE CORRESPONDENCE BETWEEN IVAN BUNIN
AND PETER STRUVE

The year 1970 marks the centenary of the birth of two outstanding
men: Ivan Alekseevich Bunin, the great writer, the first Russian to be
awarded (in 1933) the Nobel Prize for literature, and Pjotr Berngardo-
vich Struve, a great scholar and a noted public figure in Russian life
between the early 1890’s, when he was one of the leaders of the so-
called ““legal Marxism”, and 1920, when he headed the Foreign Affairs
Department in the last non-Bolshevik Russian government, that of Ge-
neral Wrangel in Crimea.

It was in the summer of 1920, when Bunin had already become an
exile and was living in Paris, and Struve came there from Sevastopol
to negotiate the recognition of General Wrangel’'s government by
France, that the two met for the first time and that their personal
friendship and correspondence began. Though intermittent and irregu-
lar, this correspondence lasted for over 20 years, ending in 1943, not
long before Struve’s death (on February 26, 1944) in Paris. Their epi-
stolary exchange was particularly lively between 1925 and 1928 when
Bunin was a regular contributor to the two papers edited by Struve:
the daily Vozrozhdenie (1925-27) and the weekly Rossija (1927-28). Most
of Bunin’s letters for this period have been preserved among Struve’s
papers left behind in Paris when he went to live in Belgrade in 1928.
They are now in possession of his eldest son, Professor Gleb Struve,
of the University of California, Berkeley. Bunin’s earlier letters,
written between 1921 and 1924, were deposited in the Russian Histo-
rical Archives in Prague (where Struve lived from 1922 to May 1925)
and are now apparently in Moscow (some of them may be published
in the Bunin volume of Literaturnoe Nasledstvo, which is being pre-
pared for the centenary of his birth). As for Bunin’s letters to Struve
written between 1928 and 1941, they perished, for the most part, with
the other Struve papers in Belgrade during World War IIL
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Struve’s letters to Bunin cover, on the other hand, the whole pe-
riod from 1920 to 1943, but there are in them some strange chrono-
logical gaps which Bunin’s widow could not explain when, after Bunin’s
death in 1953, she presented the originals of those letters to Gleb
Struve.

In the present publication, most of the letters are printed in their
entirety, but a few are summarized or quoted from. The letters have
been prepared for publication and provided with some explanatory
comments by Professor Gleb Struve.
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M. A, Ilouropauxas *)

ARAJEMUH N.B. LLEPBA W EF0 TPY[bl

1. BBEIEHHUE

INpubamxkaercss 25-ad romoBINHHA CO JHA KOHUMHBI M 89-TH
JETHsASE — CO JHf DOXAGHUS KPYyMHeUlero pycckoro dgurodmora
— JlpBa Bragumuposuya Ulep6oi.

JleB BiaguMHUpPOBHY CKOHUAJICst B pasrape BONHBI, B TrOPOLE
[lepmu, kyna Obln 3BakynpoBaH B uMCle APYTHX aKaJEeMHKOB B
IHH ocanubl JIeHHHrpaga. YMep OH AaJeKO OT CBOHX JIOOHMBIX Ae-
tull, — MHCcTHTYTa Pycekono f3vika Axkanemun Hayk u ®ounernue-
cxoro Mucruryta [erep6yprekoro YHUBEPCUTETA.

IMocreaune rogel on GbIA OPUKOBAH K IIOCTETH CMEPTEIHbBIM
HEJAYNOM, IepeHec ABE OTepallydH, XU B INIYXOM CEBEPHOM IOPOJE,
YaCTIO HYXIAJACA B caMOM HeobOxomumoM. Myuuics TeJecHO, HO
HJI TBOPUECKOH MBIC/IbI0 U paboTal IJst HAYKH MOUTH O MOCCH-
HUX JHEH CBOCH XKU3HHU.

IToxoponern Tam ke, B [lepMu, manexo OT pOIHOTO MOPOJA,
Iie NpOTeKJa ero JKM3Hb U KyHa CTPeMHJIMCh ero AyMmel. M waxm
erio elle He Pa3PYLIUBILCHCA MOTHIIOH X0UETC sl BMECTE CO CTAPILHM
IOKOJIEHHEM PlyCCKHX (DHIIONOrOB BCIIOMHHTB, 4 MIANIIEMY IJOKO-
JIEHHIO DacCKa3aTh, KAK BEIUKO 3HAUEGHHE er'o TPYHLOB B PYCCKOM
SI3LIKOBEAEHHH U KaK MHOI'O OH CAEIAN AJds BceoOlLIeH HayKH.

*) M, A, Poltoratzky, Ph, D,, Prof, N. Y. State U-y, Albany, N. Y.
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Oco6HeHo TOT LOJTr MagaeT Ha MeHd: s Oblaa yuenuiei JIbBa
BragumupoBrya ¢ nepBoro Kypca B yHHBepcHuTere, 3aTeM B [lema-
roruueckoM MuctuTyTe VIHOCTpaHHBIX S3BIKOB, mpolia AKamxemu-
YECKYI0 aCNUPAaHTYDy ITOL €r0 PYKOBOJCTBOM M Hauajaa CBOIO HAy4-
HO-HCCIeq0BATENbCKYI0 W YHUBEDCUTETCKYIO AEATEIBHOCTh B UHCIE
€ro MJAaALIUX COTPYAHUKORB.

A raaBrOE, UTO YCHJAMBACT MOH JOJIT, — 3TO MO€e InpeGhBaHue
Ternepb B CBOOOMHOM MHUPE, IAe s MOTY OTKPHITO DOBOPUTBL O
MOHX YYHTENAX — 3aMEUATENbHBIX YUSHBIX, [TONABIINX B TSKEIBIH
KPU3HUC PYCCKOro oOuiecTBa M Haykd. Ho OHM He madu, He COrHy-
JUCh TION, COBETCKMM I'HETOM, a MPONOVDKANIH CTOHKO ITPOKJIALEI-
BaThb NYTh [IOYIUHHON HAYKE U NIPOCBEIIEHHUIO, He 11anas cebs.

* sk %k

2. 3ACJHYIru JI. B. IHEPBbl NEPEON PYCCKOM HAYKON
N TNPOCBEIHEHUEM .
(1880 - 1944)

C mepBHIX JeT cBOEH HAYUHOH ¥ MMeAATOTHUECKOH HesiTeNb-
HOCTH, T. €. C HauaJja Hallero CTOVIETHS, U JIO KOHIA CBOEH XU3HHU
JleB BragumupoBuy GBI IHOVIHOCTHIO IOTJION(EH NMeJparoruyeckon
paboroii.

BrmepBrie, kak nmenaror W yueHblH, OH BHIIYCTHJ IIEpej BCe-
poiccHitckoit ayautopueit 8 1904 romy, Ha cbe3je mpenojgaBaTexei
PYCCKOTION $I3BIKA BOEHHO-yue€OHBLIX 3aBemenuil. Ero mowmanx 6bulI
osarmasiaeH: «O cayxeGHOM U CaMOCTOSITENLHOM 3HAYCHHH TPaM-
MATHKH KaK yYEOHOTO IPEeaMETas.

B mocaenyromue roant Jles BraauMupoBHY LENHKOM OTZIA-
BaJCA nemanoruuyeckoi patore. Torma emie MOJOL0H — HPUBAT-
jpouent, o npenogaer B CI1b 1-om kanzeTckoM xopmyce, B TMMHa-
3USAX ¥ HA BLICUIMX XKEHCKUX Kypcax — DecryxeBckux U PaeBckux,
u ¢ 1916 roma B 3Banuu npodeccopa — B [lerporpanckom YHHU-
BepouteTe. B To xe Bpemsi OH COCTABJISI ¥ PeXAKTHUPOBaJd y4uel-
HUKM PYCCKOTO M HHOCTPAHHBIX SI3BIKOB, pa3pabaTeiBai yueOHBIE
[IIaHEBL, TIPOTPAMMBbl, METOIHYCCKHE PYKOBOICTBA U T, 1.

8 TRANSACTIONS
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C "HeyTOMUMOH nemarorsueckoil mesiteasHoctbio JI. B., eme B
PaHHUE r'OMbI, COETHHAT U TiIyOOKHE HAyUHBIE HCCJAELOBAHUA TO
MHOTOI0OPA3HBIM 006JaacTaM (DHIOJNOTHH: IO CAaBHCTHKE, pOMaHHU-
CTHKe, o punocodcekum mpobiaemMaM SI3BIKOSHAHHS, 10 U3YIeHHIO
SI3LIKIOB B COBPIEMEHHOM HX COCTOSHHHM M B MX JAJEKUX HCTODH-
YeCKHX KODHSAX, U T. II.

B 30-bie u 40-p1e roxpl, Koraa st Gula aCIUPAHTKOR ¥ COTPYX-
uulel JIisBa BaaguMuposuua, on crosa Bo raase xadenp pycckoit
u Bceobuteit umoirorun Bo Bcex Hayumo-HccaenoBaTeabCKUX MH-
crutytax: B USIM’e (Mucturyt fI3bika u Muimrenuss AxafeMuu
Hayx), B JIHUUS3’e (Jlemunurpaxckuit Hayuno-HccmezoBaTens-
ckuit HMrcturyr Sl3mikosmanus), B Hayuwo-UccremoBaTemsckom
Metoguueckom Mucturtyre, 3aBenoBan Yausepcurerckum DomHe-
THUeCKUM MIHCTHTYTOM, npemcenateascTBoBajd B Bcecorosnom Me-
TOTHIECOKOM KOMUTETE U JIP.

JI. B. mpenanHo CaYXKUJI TYMaHUTAPHBIM HAYKaM BCIO JKH3Hb.

Boasparumcs 8 npounroe u ykaxewm, uto B 1915 rony ow omny-
6auroBan «Ocobloe MHEHHE 110 BONPOCY O POJIM: I3bIKOB B CDEN-
Hefl IKoJey», HOKa3bIBasi BAXHOCTh (puaosmordueckoro obpasona-
HHUS IS PYCCKOrO IOHOMIeCTBa.

Ha mepsom Bcepioccuiickom cbesme CJI0OBeCHHKOB B MockBe
(1916-1917 r.r.) JI. B. Buictynan ¢ pokmagom <«PHAOTOrHsA, Kak
oTHa U3 OcHOB o6urero o6pazosHausy. OAUH U3 YHACTHUKOB 3TO-
ro csesna — mnpod. H. I1. ABTOHOMOB, perakTOp-H3AATENb XKYyp-
Hawa «Pycckuil 13bIk B AMEPUKAHCKOM IHKOJEe» — CBULETENIbCTBY-
€T, YT «HAHGOJbIUYIO HEATENbHOCTh MPOSBHIA BTOpPas CEKIHS,
paccMaTpHBABLIASL BOMPOICHI MPEMONaBAHHT B MJAAALIHUX KJaccax.
Aty cexnuio Bo3raasassa npodeccop JI. B. Hlepbay.

Pesomouuy, npuHATLHE CEE3MIM, OTPAXKAOT co60H, MO CI0BaAM
H. I'l. AsTomoMOBa, mOVIOXKeHHs, BELABUHYThHIE JI. B. B ero mokaane.
BBuay TOTO, YTO 3TH Pe30JIONUH He YTPATUIH CBOEr0 3HAYEHHS
¥ Teneph, s1 CUMTAID BO3MOXKHBIM IIPUBECTH HX 31€Ch:

1. [TlpussaBas, uTo CyWHOCTH (HIOTOTHHM CBOXUTCH K pabore Haj Jan-
TePATYPHEIM TeLCTOM B CMBICTe YIIYOMCHHOro MOHAMAHHS ero Kak
¢0 cTOPOHE (opMbl, Tak u cofepranmd, Cwesy cumraer Quaoxo-
IA0 0fHOH W3 0CHOB ofmero 0fpasoBamms.

2. Bsmry Toro, aro (umoxormiccKHe 3alaum B WIR0JG He MOLYT OHITH
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¢ TIOIHEIM YCUeX0M TOCTHCHYTH JHINb HA YPOKAX PYCCKOro SA3hKa
u crosecHocTn, Cwe3n mpusnaer ofmeofpazoBaTedbroe 3HAUEHNHC
30 HOBHIMI SI3GIKAMH, TM0YeMY Heo(XOXAMO IPEXOCTABHTH UM J0-
CTATOUN0E THELO TACOB.

3. Cwesx mpmsnaer, uro jtsr OyAymux IpenofgaBaredeil PyCCKOTo S35
Ka N CIOBECHOCTH YDE3BBIUAIHO CYIeCTBEHHHIM NDPefCTABIIETCH
IpelofaBaide B BbiGled WHOAE CHHTAKCHCA, CTHAMCTHKE, HCTO-
PAH CI0B, & Takwke 00BACHCHHe IUTEPATYPHBIX TEKCTOB 10 0Bpasiy
3amafHo~eBpoIeiickoll BLICIIEH WIROJBI,

JleB BragumMupoBuu cTO¥KO 3amuiiad “(pUIONOCHI0 B ['OJBI
caMbIX OOJbIUMX HAMALOK HA TyMaHHTApHOEe 0Opa30OBaHHE, YTO
TIPOMCXOAUJIO B COBETCKON AeHCTBUTENLHOCTH B 20-bIX M B HauajJe
30-bIx TOLOB.

W B nocnennue roxel cBoeit xusuu JI. B., yxe GoapHOH, Bce
XKe He OCTaBAsieT CcBOeil 60pbObl 3a (DUJIONIOTHIO M IPOIXOVDKAET
1,00UBaTHCA BOICCTAHOBICHHS ee B CPeNHEH IUKOJe, U MOAbeMa ee
B YHHBEPCHUTETAX.

Sty ycuaus JI. B. npuHecad mosoxuTedbHbIE pe3yJAbTaThl, HO
IIaBHBIE €10 MAEH U IJIaHBl OCTAITCS 3aBETIOM JIJIS CBETIOro 6y-
AYLIEro PYCCKOT0 00pasOBaHUS, 0XHUAAIOIIErO0 CBOEro IOJHOID
KYJIbTYDHOTO BOBPOMIEHHS TIOCHE NOJTHX JeT JOMKH B YLOAY
COBETCKOM TOUFHTHKE,

* %k sk

3. 3ACJHYI#u J. B. WIEPBbI B OBJIACTH
®OHETUKU U OP®OINHUN.

InaBubiMH TpoGaemMaMu B 0GAacTH TEOPETHYECKOTO H TIPH-
KIaJHOTO A3BLIKO3HAHHUS, KomopbiM JI. B. ormaBamcst Bce#t IyInof,
obLtH poHeTHKa u opcdoanus. M He TOIBKO PYCCKOro, HO U pAAa
IPYTUX A3BIKOB EBpOIILI, B 0CO6GEHHOCTH CIaBIHCKUX U POMaHCKHX.

JleB BramuMupoBHY 0CTaBHI MHOTO PAaHHHX CBOHX TPYAOB TIO
3BYKIOBOMY COCTaBY H Op(OBTHYECKUM 0COOEHHOCTAM S3BIKOB —
YEUICKOT0, JYXKHUUKOI0, cep6ekoro, xamy6bckono, (paHIy3cKoro,
WTAJbSHCKOrO, ¥ XP., & BO BTOPOM MEPUON, CBOEH NEeATENbHOCTH OH
MHOIO BHMUMaHHS yAensax (HOHETHHECKOMY HCCTIEeNOBAaHHIO S3LIKOB

8.



— 116 —

H IPYTHX CHCTEM, Hamp., a36lkoB [lambHero Cesepa, Cpenueit Asuu
u KaBkasa.

ITo oi6memy npusHanuto, JI. B. saBasgercs oguuM U3 IiaBHeH-
UITHX OCHOBOIOJOMXKHUKOM «TE€OpUH (hoHeM» *).

Jast cBoeft marucrepokoil gucceprauuu JI. B. ugGpan Boxkaniu-
3alHI0 PYCCKONO $I3bIKA, O3aTJIABUBLIH CBOE HccaenoBaHue «Pyc-
CKHe IMIACHBIE B KaueCTBEHHOM OTHOLlenuu» (1912, 3anucku HUcro-
pHKO-PHUIONOrHYeCcKOro (dakyabrera, CI16). Tpyx — HenpeB3OH-
JEHHBIH B PyCcCKOH (DOHETUKE Mo HACTOSIEeNO BPEMEHH.

Hecxoabko oTBieKasich 0T cepbe3HO# TEMBI HOKIALA, XOUeTCs
IIPHBECTH 346Ch aHEKIOT, MYILEHHBIH akageMuKoM BecemoBckuM H
XKHUBYLIHH 10 CHX INOP B aKAAEMUIECKHX KPYrax. . .

Juccepranus JI. B. o pycckux roacHbIx Oblia oTmeuaTaHa B
HECKOJIbKHX COTHfIX 9K3EMIISIPOB M BEICTABJNEHA HA TMOJKAX KHHXK-
goro Marasuna CeituHa. Ho yBoI! Lllupiokas nybauka He 3anHTepe-
coBaNaCh PYCCKUMM I'NTACHBIMHU: HH HX KAaueCTBOM, HH HX KOMIHYECT-
BoM. BpeMsi 1LJI0, KHUMHM TTOKPHIBAMKCH MATA3MHHON MBLILIO M Npa-
xom 3abBeHMs1, He MPUBIEKasi B30pa mokynarens. 1 Bapyr, B OIuH
XMYpBIH neTepOyprcKuil neHb, akaneMuk BeceloBCKUH, 3aiias B
MarasuH, OCTAHOBUJICH, TOPAXKeHHBI HeOOLIKHOBEHHBIM 3DETHILEM |
«Pycckue roacHbe ¢ MOJIOK MOCIELIHO TIepeMenialoTes B rry6iokue
SIIUKY, TIATENBLHO YNAaKOBBIBAIOTCS W BRIHOCATCS HA yauuy. MsyMm-
aennblit BecesroBckuit cnpamuBaer: «Hto aro 3mauut»? M momy-
yaer oreer: «[Ipuexan roponckoil rososa u3 LlapeBokOKIIAACKa U
3aKyIIHJ BCE KHHIH IJISI PYKOBOJCTBA TVIACHBIM [OPOACKOHN AyMBI
LlapeBoxoKiuaticka, YyTOOB MOMHATE HX «B KAUECTBEHHOM H KOJHU-
YeCTBEHHOM OTHOILSHUUY.

Ber i 31O KamamMGyp, COUHHEHHLINH akaneMHKOM Becesos-
CKHM, HJH «OBlIL», HO TOJBKO «pycckue raacasies JI. B. Illep6wl,
JEeHCTBUTENbHO, HCUE3JU C KHHKHOTO DBIHKA U CTATH DEIKOCTHIO.

CBOM0 MOKTOPCKYIO aucceprauuio JI. B. muuier Toxe Ha done-
THUECKO-0p(POSHUYeCKy0 TeMy, H3yuyas Ha STOT Pa3 BOCTOYHO-
IyXKHULKOe Hapeuue. s npoBeLeHus CBOMX MCCAeLOBAHUH, OH 10~
CeJqsieTCa Ha JABa roja CPEHH JyXKHUYaH, CAaBSHCKOH HapOJHOCTH,

*) Camuit Tepyun “Ponema‘’’ BBefen PPAHNY3CKEME IWHTBHCTAME ¥ GBI HCIIONB-
sosalg M. A. BoxysroM jpe-Kypreme mis yroumemms momatas 3Byk peum'‘. Ho Teopms
¢domen HamGoaee moxmo Gsira paspaGorama J. B. m omy6amxosaEa B neward B 1912 rogy.
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obuTraBlell npubaudurensHo B umciae 150.000 uenosex B I'epma-
HMH, B BepxoBbsx pexu llnpe, B Cakconuu u B [Tpyccum.

HckmounTeapHblil Mo CBOUM HayuHBIM JolcToucTBaM Tpya JL. B.
«BOCTOYHO-TYKU1IKOE HApeuHe» I10sBaseTcs B neyatd B 1915 roxy
(3anuckn Ucropuko-duiaonornueckoro daxkyabrera, [lerporpan).

K cromm xpymHBIM guccepTaiuoHHbIM paboram B 06aacTi ¢o-
HEeTHKH U opdoznuu JI. B, npubasua eiue psix kaur u crareil. [1pu-
BOKY UX B XPOHOIOIHUESCKOM IIOPSIIKE

1. 1910 r. — 0 wemckon npomsuomennu (M3secrus Ornerenns
Pyccroo flspka m CxoBecmoctn Axagemmu Hayk).

2. 1911 r. — ”Court exposé de la prononciation russe” ¢
cpaBHATEIbHON Tabammeidl pycekoro um (pamIy3ckoro
A3EIEOB.

3. 1915 r. — O pasHHX CTHIAX NPOUSHOWIEHHA H 00 HIeatbHOM

lX)OHeTH‘I(‘/GI\' 0M cOCTaBe <CJI0BAa.

Ora pabora npu3HaeTcs BceMy (pusosoramMu KpynHeiHiueid Be-
XOH B MCTOPHU TEOPETHUECKOro BOCTIPUATHS (POHETHKH H opio-
SMUH.

4. 1920 r. — Notes sur la transcription phonétique. (Bulletin
de la Societé de linguistique de Paris, 1928, v.
XXIX).

5. 1935 r. — O mmpoysunx 3pykax (COopuur Axajemuu Hayw
Hayk CCCP).

<

1936 r. — K sompocy 06 opposmun (Hypuan Pycckuil A3biK B
cpeaHeii WwKone. X 5).

7. 1937 r. — Oowmeruxa ¢panmysckoro A3nika m Quepr (panmys-

CKOro IIPOM3NOUIGHMS CPAaBHATEJbHO € PYCCKHM.

(IIpexncuosme & Pyccro-®parnyscromy Caosapio —

Jd. B. Nlepbsr).

DTa KHUTA HALOJANG OCTAHETCs '06pa3OBHIM DYKOBOJICTBOM B
H3Yy4CHHH Op(O3MUH.

* %k 3k
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4. TPyAbl J. B. LIEPBbl B OBJIACTU PYCCKOM
OP®OIPAPHH .

JleB BiraguMupoOBHUY OYeHb MHOTO chenajs misi pedopm pyc-
ck0il opdrorpaduu U L0 MOCHAENHEr0 roJa XKU3HH MPOMOJIKA pa-
6oTarth Hal palUOHAJM3aLMedl ¥ yrnopsmoueHueM HOBOH opdo-
rpagpumu.

Cucrematusupys tpyast JI. B. B a10i1 06/4CTH, OCTAHOBUMCS
Ha OCHOBHBIX U3 HUX, B IIOPSLAKE UX ONYGIHKOBAHHUS.

Tak, B 1905 rony 6blyia Haneyatana B Pycckom dunonoruye-
ckom Becthuke crates JI. B.: Heckoabko cioB no mosogy «Ilpen-
BapUTEJIBHON0 Co0B1IeHUst 0pPOorpaduUecKoi IOIKOMUCCHHS.

B 1911 romy B TOM Xe XKypHajue -— «J{OMOoJHEeHHsT U I10MPaBKH
K Pycckomy npasomnucanuio J1. K. I'poTtas.

B 1930 r. B xypHane Pycckuii si3blk B cpeaHeiil mkoge — «K
BoIpocy o pedyoppme opdgorpadpuus.

JIBa miolcamenne roma cBoei xKusHu JI. B. mocBsAATHI cocTaBire-
HUI0 «Teopuu pyccKoro IPaBOMUCAHUSY -— KaNUTAABHOMY TPYLY
B 2-X YacTAX, K KOTODOMY OH I'OTOBMJICH yXKe JaBHO — C Hauyaja
30-BI1X TOIOB.

Corpynuuky MucruTyTa $13biKa 1 MBIUIIEHHS] [IOMHSAT, KaK B
sty rogel JI. B. crpemuicss HAlTH HAY4YHO-O0OOCHOBAHHBIE M IIpaK-
THYECKH-TIPUMEHUMBIE TYTH COMUMKeHUs 3ByYaHUsI PeuHr C ee ITHCh-
MeHHBIM BeIpaxeHueM. Hacamu ol cunen nepen pororpadom, BCIy-
WIKBAsCh B TOHYAHIIME OTTEHKH 3BYKONHCH U CTApasch 3akple-
nuTh ux TpaHckpunuuei. CoCperOTOYEHHO BCAYLIMBAJICH B HH-
JHBUIYaMbHYIO PeUb CBOUX CTYNEHTOB, CO6eCeTHHKOB U TYT XK€ CO-
BETOBAJCSA C HUMH, Kakas ¢opma HaNUCAHUS TOUHee MNepleraBavia
6bI BCIO CJIORKHYIO MOLY/ISILHIO 3BYKOB PeyH.

Kuaura JI. B. «Teopusi pycCKOMO NpaBONUCAHUS> €le He BbI-
Hia W3 MeyYaTH, HO I'0 OT3HIBY ero O/uXaHUIero y4eHwka ¥ IO-
caeposarenss npod. b. A. Jlapusa (HBIHE TOMKE MOKOHHONO) OHA
«NPEACTABMASIET 3aMeyaTeJbHoe MO 3aMLICTY H IOBeIMPHO OTHE-
JaHHOE B AETANSX TMPOU3BENEHHE » ... «IDTa KHUra sisjasercss OJe-
CTAILMM 3aBeplleHHeM MOouHHa, caeranHono yuuteaem JI. B. Ilep-
66l — 3HAMEHUTHIM si3pikoBemom M. A. Bopysnom-me-Kyprens B
usBecTHO# paboTe «O6 OTHOIIEHMH PYCCKOI'O NHCbMa H PYCCKOMO
SI3bIKa».
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Ho B orinume ot orBireuenHoro copepxanus paGorsl Boxys-
Ha-Ze-Kyprens, B kuure JI. B. BckpbiTa cucTeMa pycckoit opdrorpa-
(uwu, naHa anoJOTHs BHICOKHX MOCTOHMHCTB PYCCKUX opdiorpaduye-
CKHX TPaJMUHUH, 4 HAM@UEeHbI yTH Kogudukauuu opgorpacuu Ha
OCHOBE BOSMOXKHO O0JbLIENO NPUGIMKEHHsI THCbMAa K XKHBOH ple-
4H, HO B IIPeLeaax MOP(OTOTHMHEeCKUX TPUHLIUIIOB.

B amo0ii xaure Tak xe OOHIBLHO MPENCTABICHBl TOYUHTEIbHbIE
U HHTEPECHBbIE COMOCTABACHHUS pyocKoii opdorpaduu ¢ MaTepuadsa-
MH U3 HCTOpHH opdorpaduu IPYrux eBpONedCKUX A3bIKOB.

ITo caosam B. A. Jlapuna, «teopius JI. B. mogpoaser kak Gu
0CsI3aTh 3aKOHOMEpPHOKCTh opdorpaduyeckux HOpM. JlId yuuTeds
M IS CTYAEHTA 3Ta KHUTA OyIeT BacHeHIIHM HACTOJBHBEIM PYKO-
BOJCTBIOM>.

% %k %k

5. TPyabl J. B. IEPBbI 110 COCTABJIEHUIO
NMUCbMEHHOCTHU Ji1 HENUCbMEHHbBIX HAPOJIOB.

JI. B. lllep6a muoroe cipeman Takke NS PacIpOCTPAHEHUS
NMUCbMEHHOCTH CPeJH HEeNHUCHMEHHBIX H MaJIOMHUCbMEHHBIX HADOLOB
Coserckoro Corosa, Hemasoe BHUMaHue yueiasss U pedopme mpa-
BOMHCAHUS B NHCbMEHHOCTH KaBKa3CKHX M CpeIHe-a3uaTCKHX Ha-
pomHOCTEH.

Tax, B 1926 r. JI. B. pywoBonua bakuuckum cbe3 oM GHUIoImo-
roB, TOCBALEHHBIM BOIIPOCAaM MHUCbMEHHOCTH H peopMaM ycra-
peBLIHX opdrorpadUuecKux HOPM TIOPKCKUX HAPOIOB.

C 30-p1x ronos JI. B. npuHuMal pedaTeabHole yyacTie B co31a-
HUU MTHCBMEHHOCTH JIJIs1 HOTUCbMEHHBIX, MepBOOBITHLIX ellle TIaJIeo-
a3HATCKUX SI3LIKOB (3BEHCKOTrO, HUBXCKOMO U Ip.) U B pa3paboTke
opdorpaduueckot CHCTEMB! A1 HPAHCKHUX A3BIKOB (TaLKHUKCKOTO,
BEPIIMKCKOTO U IP.).

® ok ok

6. 3HAYEHHUE JI. B. LIEPBbl B CO3JAHUU
HOPMATHUBHOVM PYCCKOM TPAMMATHUKH W CJIOBAPA.

JleB BraguMupoBHY HEYCTAHHO, HA TIPOTSXKEHHH BCErO0 TBOP-
YeCKOTO Tepioga CBoei XKu3HH, paboTal HaJ BOMPOCAMH IOCTPO-
eHHsI HOPMaTHBHOH PYCCKOM NpaMMaTHKHU H CJIOBaps.
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[Iup'oKO# MOMyASPHOCTHIO MOAB3YETCS BBHILEALIMH IO €ro
perakuuel cTabuaIbHEIN yueOHUK IJs cpexHel wkoan — <«Ipam-
MaTHKa PYCCKOIO si3blKa»: uacTb l-as — Mopdgiovorus, yacts 2-as
— CuHrakcuc. 9TuM yueOHUKOM PYKOBOXMMCS ¥ MBI B aMepHKaH-
CKOH 1IKOJIeE.

Ho B HayyHOM OTHOLUIEHHH TOPa3o BaxKHee peJaKTHPOBaHHAS
JI. B. «<HopmaTtuBHas rpammaTka Pycckoro Sl3bikay, namanue Axa-
nemuu Hayk CCCP» ¢ mupoko paspa®TOaHHBIM UM OTZEaI0M (o-
HEeTHKH.

Muoroe cuenano JI. B. B ofxacty 0611ero MOCTPOEHHs CHH-
TAKCHCA U YCTaHOBJIECHUSI CUCTEMBI DYCCKOIO CHHTAKCHCA, HO Ja-
JIEKO HE BCE €ro TPYABI II0 3TUM BONpOcaM ony6auKoBaHbI, VIHCTH-
TyT Pycckoro flsmika Axamemun Hayk samumaercs paspaGoTKOH
apxXuBa ero PyKONMHCEH, ¥, BO3MOXHO, B HeJadekoM Oyuayiiem 0y-
AYT Halle4aTaHbl ero LeHHEHIIHEe CHHTAKCHYECKHE MBBICKAHMS.

CBOI1 B3riIsi Ha BA ACMEKTa YacTeH PeyYH B PYCCKOM sI3BIKe
— MOP(OJOrHYecKui U CHHTAKCHYECKHUH U UX B3AUMOCBsI3aH-
HocTth — JI. B. mamoxun B cratbe «O 4acTaX peud B PYCCKOM
asbikey. (2Kypraa Pycckas Peub: xuura 1-as, [lemporpan, 1923 r.).

Dra crarhd Kak Obl HAUHMHAJMA KODEHHYIO JIOMKY HAIUIUX CHH-
TAKCHYECKHX TpPajULMi M okaszana OOJBLIOE BIUSHHUE HA Jalb-
Hefilge TeopeTHueckue paboTHl IO PYCCKOMY CHHTaKCHCy (Hamp.
B Tpyxe npiod. B. B. Bunorpamosa «CoBpeMeHHBIN PYCCKUH A3LIKY,
1936-ii 1.).

Uro kacaercsa HOPMaJIU3alUK PYCCKOTO CHOBAPS, TO, PYKOBO-
a5 Bmecte ¢ akagemukom C. I1. O6nopckum n3manueM AxageMuue-
ckoro CaoBapst COBPEMEHHOTO PYCCKOI'0. sI3BIKa, JIeB Bmamumupo-
BHY NIPUAAJ €My XapakTep HOPMaTHBHOIO. DTO BLIPA3UIOCh B TOM,
yro Akamemuueckuit CloBapp OTPaXaeT CYIIECTBYIOIME B HAalle
BpeMsi CBSI3U CTOB U TOHATHH C HX CIIELUANBbHOM M CTHIHCTHYE-
CKO¥ 0BYCIOBIEHHOCTEIO.

Bousuioe yuacrue JI. B. npuuMan Takke B coctasienun Hc-
topuueckoro CaoBaps SIsbika Akamnemuu Hayk, coBmectno ¢ B. A.
JlapuHbiM *).

CBoit 6oabmioli caoBapHblil onbiT JI. B. m3gopkua B craTbhe

*) O sampemenn: H3IANHS STOTO MCKIOYATEILHOTO TPYAa B AHH JELAHOBIIEEE —
# nacaxa g ceoeit kamre “Pycckaa Jexcmrkoaorna u Jexcurorpagma‘® 1967 r.
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«OnpiT obueit aekcukorpaduuc. (Mssecruss Axkamemuu Hayk,
1940, Ne 3).

U ecam pycckasi gexcukorpadusi B rmociensee BpeMst caenanaa
3HAUUTENbHEIC YOIIeXH, 10 60Jblliasg 3aCAyra B 3TOM HPHHAIICKUT
JI. B. lllep6e xaxk TeOpeTHKY U TIPaKTHYECKOMY PYKOBOLUTEIIO.

%k ok ok

7. METOIOJIOTMYECKHME UCKAHUS JI. B. ILIEPBbI.

Csou Meroposnoruueckue B3rasael JI. B. u3moxux B craTbe
«O TjplosIKOM acreKTe SIBLIKOBLIX SIBAEHHH M 00 9KCIEPHUMEHTE B
A3pIko3Hanuuy (M3Bectus Oraenenns O6umecTsennbix Hayk Aka-
nemuu Hayk, 1931r.).

HMcxons u3 couuanpHLIX NMOMOKEHHE cBOeno yuutenas: — WM. A.
Bonysna-ge-Kyprens, Ho OTKa3bIBasiCh OT €ro M3JTHIIHErO TICHXO-
aHamusa, JleB BiagumupOBUY H3;I0XKUA B 3TOH CTAThE OCHOBEI
CBOEH TEOPUM SA3BIKA, — KaK CHUCTEMBI, COCTABIAIONIEH BeTHuai-
ulee KyAbTypHOE JocTosiHMe Hapoga. JI. B. Bospaxkaer mpoTus
CHHIUBUAYAJIBHOrO S3BIKA» -—— IOHATHS, BBIABUHYTOINO KPYMHEH-
IIKMH S3BIKOBEIAMH NPOIIOro cToderust (Hauunas c I. Ilayas B
I'epmanuy u konuas llaxmMaTOBEIM), H KJI3NeT B OCHOBY CBOEH Te-
OpUHU TOHATHE <«A3BIKOBOU cucTeMbly. OH OTIpefeNsieT ee Kak To,
YTO «OOBEKTHBHO 3aJOXEHO B JAHHOM SISBIKOBOM MaTepHale», U
UTIO IPOMOJIKACTCS B «HHIUBUIYAJbHBIX S3BIKOBBIX CHCTEMAaX», BO-
3HMKAILIUX NOJX BIHSHHEM 3TONO $3BIKOBOrO wMmarepuata. Cire-
IOBATEJNbHO, B SI3LIKOBOM MaTepHaje BBIPAKAETCS €IUHCTBO S3BI-
Ka BHYTPU JAHHOH OOLIECTBEHHOMH I'PYIIILL.

B ucciaemoBaHuu S3LIKOBONO MaTepyHana HEOOXOITHM IKCIE -
PUMEHT — B 006JaCTH HE TOJLKO (DOHETHKH, HO H TpaMMAaTHKH,
cioBaps, cTHaucTHKH. (1o yrBepxaenue JI. B. Hlep6rr 6v110 CO-
BEpPLIGHHO HOBOE MO TeX INMOp HEeH3BECTHOE B HAayKe S3LIKOBEIE-
Hus1). $I3BIKOBOI 3KCIEDUMEHT BOBMOXKEH, INIaBHBIM 00pa3oM, Ha
JKUBBIX fI3LIKAX ¥ (OUEHb OIPDAHHUEH B NPUMEHEHHH K MEPTBBHIM
si3pikaMm. ITosromy JI. B. ofpaliaercss caM U NPU3BIBAET IPYTHX
SI3LIKOBELOB K M3YUEHHIO B IEPBYI0 OUEPENb XKHBBIX SI3BIKOB, X
U3YUEHHI0 6EeCIHCHMEHHBIX I3BIKOB M K H3YUEHHIO I3BIKOB JAJeKHX,
HE POJICTBEHHBIX IO CTPOIO0. DTOT MPU3LIB HE 0CTAJICA 0IHOH JIHIID
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Aexjapaiigeni: JI. B. MHOTO JeT JesiTeIbHO MOMOTAJ HAYYHOM pas-
paborke si3plkOB JlansHerro CeBepa, a Takxke MPAHCKHX, TIOPKCKHUX
U JpYTHUX.

JI. B. llep6a He 6Bl cyxum KaOUHETHBIM yueHbiM. Hanpiorus,
BCEH CBOEH KUIy4Yed HATypOll OH JAEATEJbHO BXOLUJI B YKHU3Hb H
HEYCTaHHO BeJl HaOJI0IeHNs Ha XXMBBIMU S3BIKAMHU,

® sk ok

8. JI. B. IIEPBA KAK JUAJIEKTOJIOT .

B cBasm €O CBOMMH B3IVISAAMH Ha IVIABEHCTBYIOLUYIO pOJb
H3YUeHHs XKHUBLIX 3BIKOB, JI. B. loueHb yBiaeKaJICs AHUAJeKTONOTHEH.

B HajpomHbIX [uazekTax OH BHIENA IPOSBJIEHUE XXUBOU S3BIKO-
BOH JIeATeNbHOCTH HapoJa. M3 AualexToB OH uepral TakXKe MaTe-
PHUAJBI LI UCTOPHM SI3BIKA U /IS COBPEMEHHBIX (opM €ro.

B 1936-om roxy JI. B. 6bla HasHaueH npeacenareseM Beecoroa-
ol Jmamekrourornueckoit Komuccum mpu Akamemun Hayk, xynma
Onla HasHaueHa u 1 oT CeBepHo-KaBkasckorno kpas. [lon ero py-
KOBOICTBOM paboTa 3TOH KOMUCCHUU IPUOOpEa OrpOMHEIH pa3Max.

JIHaMeKTUUeCKUMH 3SKCNEeAUIHsAMU ObII OXBaueH uyTh JH HC
Bech Coerckuit Cors. Tak, B 1936 r. cucreMaTHueCKH TPIOBOIH-
JIHCh (DOMBKIOPHO-AHAMCKTIONOTHYECKHE SKCIEeNUIUY B pafoHax
Hona, Ky6anu u Bcero Ceseproro Kaekasa. B atux sxcmenuuusx
MHE VIaJoch OOHApPYXUTh B NaBHaXx Ky6anu mnoceseHust xasa-
KOB-HEKDACOBLIEB, BeChMa HWHTEPECHBIX s HayKH. HexkpacoBupl yiu-
an u3 Pocceun B Typuuio B Havaxe 18-ro croaeTus (B LlapcTBOBa-
Hue [Terpa Beauworo) u craau BO3BpalWlaThCs B POCCHIO TOJABKO C
1914 roma. OHu coxpaHuju B cBoeM OBITY DYCCKyIO peub 17-ro u
Hauasa 18-ro BekoB *).

B PocmoBckom uamateabcTBe Boilled Mo# CiaoBappr Kasakos-
Hexkpacosues, 1941 r.

Opranu3anus CeBePHO-KABKA3CKUX SKCNEAULHH HCXOIMIA HB
PocroBckorio Ha JIOHY YHUBEDCHUTETA, IYIE€ B 3TO BPEMS s1 PYKOBO-
MV HAYUHO - 11K TIOJIOTHY €CKUMU UCCAeL0BAHUSIMH Kpast, HO 06-

*) B HaCTOAmCE BpeMA 3HAUMTENbHAS YACTh Kasak0D-HEKDACOBIEB MEPEeCeImIACH
s Typome B CIIA Grarogaps Toxcrosckomy Kommrery. Hayka gommma samaThCH HME
8Keck.
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uee pykoosacTBo npuHanmexano JI. B, lllep6e, u ero Ganxaiiie-
My cotpyauuky b, A, Jlapumy.

Exeropno, B seTHHe KaHUKYJID, Ipodgeccopa U CTYLEHTH (QH-
JOJOTHYEeCKUX (DaKyapTeToB JleHuurpanckoro Yuupepcurera u [le-
paroruyeckoro MHctutyra umenu 'epliena BbIe3xKaldd B CEBEPHbLIE
# IleHTpaJbHEIE PaliOHBl CTPAHBI M BO3BPAIAJHCh OCEHbIO ¢ Hora-
TEIM (DOJBLKIOPHO-THAJEKTOMNOTHYECKUM MaTepHaioM. JIeHuHrpax-
CKHMHU 3KCHEIUIUSMU B IOCACIHUE NPEIBOCHHLIE TOMBl OBIIH OX-
BaueHsl — [Tomopre (JIoMOHOGOBCKHE MecTa), MECTa <«IPEBJIETO
6narouectusi» (bemoe osdepo — Kupumros, Berosepck), BepXOBbs
Benuxiono Boxuoro Ilytu «us Bapsr B I'pexuy, o6macts Nocnomuna
Beaukoro Hosroplona 1 Apyrue HCTOPpUYECKHUE MECTa CeBEPHBIX IO~
CEJIEHHH PYCCKOT0 HApPOJA.

Kyii6oimesckuit (Camapckuit) [legarorunyeckiit HHCTUTYT py-
KOBOJMJ JUANEKTIOIOTHYECKM H3yueHueM Boypkckoro 6acceiiHa.
HUpkyTtexuit [Tenarornueckuii UHCTHTYT SaHUMAaJACA HU3YYEHHEM CH-
GHPCKUX TOPOLOB U T. A.

Bce marepuasbl sKCTIeAUIMIT HANIPABISIUCh B AKagemuo Hayk.
Bo MHODMX IHAJEKTONOTHUYECKUX IKCHETULUHAX U KOH(EpeHIHUAX
51 caMa y4acTBOBaJga M MOTY YTBEPKIATbh, KaK BETUKO OBLIO HAYU-
HOE 3HAUEHHE HX.

Ha ocHoBaguy aTHX MaTepUadoB OBLIO INPENNPHUHATO COCTAB-
aenawe obuniero JlHaTeKTONIOrHYECKOro caoBaps. MuuuatopoMm H
PEeNAKTOPOM 3THX KalUTaJbHBIX TPyAoB Oblt JI. B. lllep6a u ero
YUeHHK B MPOULIOM, a2 B TO BPeMs SHTY3HacT — yueHblli B. A.
JlapuH.

Ho pofina i npexaeppemendHas konyuHa JI. B. mpepBanau gua-
JEKTOMOrHUECKY0 paGoTy, U JOJAr0oe BpeMsi OHA HE BO30OHOBIHA-

JacCh.

* sk ok

9. TPYIblI JI. B. IIEPBbl ITO PYCCKOM CTUJ/IUCTHUKE.

Iay6oxuit unrepec Bceraa nposasasit JI. B. k pycckod cTHIM-
cruke. Booloiie, HeT Takoro pasjena S3LIKO3HAHUSI — TeopeTHYe-
CKOro u mpaktuueckoro — rae JI. B. me ocraBus 61 cBoero 6o-
raToro HacJeJCTBa.
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B 1928 rojny on ocnoBbiBaeT xypHas «Pycckas peub», u B npe-
JMCIOBHY K IIePBOMY BBIIYCKY DAacKPBIBaeT CYIHOCTb DYCCKOrO
JUTEPATYPHOT'O SI3BIKA.

IMpusenem rounnie caopa JI. B.: «Kypuaa «Pycckas peyb» cra-
BHUT CBO®H 3a7aueil HOCHAESLOBaHUE PYCCKOTO JUTEPATYPHOTO A3BIKA
BO BceM MHOroio0Opasuu ero ¢Gopm, a TakxKe B €ro OCHOBHBIX HC-
TONHUKaX., B CBA3K ¢ 3THM rIaBHBI HHTEepec cOOPHHKA HAlPaBIeH
Ha CeMaHTHKY, CIOBOYNOTpebIeHne, CHHTAKCUC, SCTETHKY f3bIKa —
BOOOIe HA BCE TO, UTO JEJAeT HAll A3bIK BHIPA3UTENEM M BIa-
cTUTeNeM Hammx aym». M gamee nmomyepkuBasi, 4TO HayKa O A3BIKE
eCTb BeAYLIAas, KuBast 4acTk (puooruy (a He cyXast y3KO-JIUHI'BU-
cTuueckasi kausa). JI. B. ofpaiiaercs Kk WHPOKUM Kpyram obie-
crBa: «Kypuan Pycckasi peub afpecyercs He TOJMbKO K JTHMHI'BUCTAM,
HO ¥ KO BCEM TEM UMUTATEJSIM W3 LIHPOKUX CH0EB 0OIIECTBA, B KO-
TODBIX XHBa JIOOOBb K CJIOBY, KaK BBIPASHTEALHOMY CDEICTBYY.
(Pycckas peub, [lerporpaz, 1923 r.).

B smom xkypuaie JI. B. momewian ¢cBOU JIHHIBUCTUKO-CTHIMCTH-
YECKHE 3TIOALI — COBEPIICHHO HOBBIH BHJI (PHUIOJOTHYECKHUX HH-
TepnpeTanuii, 3aMeuaTeJbHEIX 10 HAYYHON OPUTHHANLHOCTH U IO
U3SINIECTBY U3JIOXKECHUS.

FraBmedilive u3 HaneuatalsbX: «OMNBIT JMHTBHCTHUECKOTO
TIOVIKOBaHus cTHXOoTBOpenus [lymkuna «BocnmoMuHaHHeY W aHATHU3
cruxorBopenust Jlepmorropa «CocHa» B CONMOCTaBJAEHWH C OJHO-
UMeHHBIM ctuxorBopenueMm I'. I'eitme. Ho mo cux mop He omy6au-
xoBaHbl paborwt J1. B. no crunmucruke «<MenHoro BcagHukay, «Ilou-
TaBhl», <Kanuranckoh mouxu», «[epos Haumero BpeMeHu» u OaceH
Kprinosa.

Anamusom stux npousBesenuil JI. B. 3anumancs ¢ acnupan-
Tamu Hucruryra S3bika u MBILJIEHUsT W TOpaxKana CayliaTeneit
LIUPOTOH cBOEro (PUAOJOTHUECKOTO KPYro30pa, TOHUAHIIHM 3cTe-
TH3MOM ¥ OPUTHHATHHOICTEIO BEIBOLOB.

Ho orctynarw cHoBa B 06JaCTh JUUHBIX BOCIOMUHaHUE . .. He
MOTY HE VHOMSIHYTb, B KaKHUX HMHOTA TKENBIX YCIOBHSIX — YC-
JIOBUSIX TIOMTHOT'O HEIIOHUMAHUS U TapTUHHOH «OIUTEIbHOCTHY TIPHU-
Xomurock paborath JIsBy Baamumuposuuy. BecmompHAa0 TaKyio
KapTUHY U3 CBOMX aCIHPAHTCKUX JIET . . .

Pounernueckuil Mucruryr. Kabuner JIsBa Bragumuposuua, Ha
CTeHe HaJ NHUCHMEHHBIM CTOJOM BenuuyaBas ¢urypa Jlbea Baagu-
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MHPOBHYA ¢ MOMJIWHHO JbBUHOU NOMIOBONH — Oesble NIHHHbIE BO-
JIOCHI OTKHHYTLIE Hasdan, 6enmast 60poma M KPOTKUE, ZeTCKUE Iaa3a,
MArKas yaplOKa, MOJOLOH [MOJHO3BYUHBIH MOJOC — KJIACCHUECKUH
obauk craporo pycckoro npodeccopa. [lepen Jissom Biragumupo-
BUYEM NOJYKPYI'OM DACTIOJIOMKUIUCE ACHPAHTEL.

JI. B. anamusupyer ctuan «Mennono Beagaukas.

. .. Uepnewor uabsl 37ech M TaM —
ITputor y6ororo uyxomma . . .

Kaxo#t puanason oGpazos! BocxuileHHO BOCKIHLAET OH ...
Toabko ITywrkuH Mor o6'beAHHUTL BETUKOE C (OGBIICHHBIM B OXHY
UENBHYI0 XyA0XKeCTBEHHYI0 kapTuny, Cxenail amo IpyroH, MmovIydu-
JIOCh 6Bl XOLYJIBHO, KPHYALLE ... HO ¥ [TylIKiuHA — XHK3Hb, paBaal

«[IpHIOT» — CMOBO BHICOKOT'O CTHJS, K HaM MpHILeILIee U3
LEPKOBHO-CIABIHCKONO s3bIka. Kakue mpencTaBiIeHHsl OHO BHISHI-
BaeT y Hac? — Toabko Bo3BLILIeHHBIE: »[IpuBeT Tebe, IPUIOT CBA-
IEHHBIH . . . »

«[Ipuror 60roB... npuiOT MOOGBM ¥ BIOXHOBEHHi» ... U o
BBICOKONO' TIOAbEMA — MI'HOBEHHBIH CKAUOK K HH3KOMY CTHJIO, K
OOBIIEHHBIM CTOBaM: u306a, yyXomHel ... M TyT CHoXBaTHBLUIUCH
(MeIbKHYIA MBICIb, YTO B €ro ayAHUTOPHHM Mpeo6amatoT napTHii-
IBI) CTAJX XOAaTaHCTBOBATEL 3a [Tymikuua.

«Ho ne mymaiite, uno [NyuIkna GBIT BeJAUKO LEPKABHEIM HAIHO-
Hamucrom. Her, Her . . . On He Xores o6uners unHOB. Jleg0 B TOM,
YTO CIOBO «(DHHH» TOrAa OBbIIO KHMXHBIM, O(DHUHAJLHBIM, 2 «Uy-
XIOHEL» — XHBBIM, PA3rOBOPHLIM.

Ho kak s yxe mucana B cBoeit cratbe «CoBerckasi acnupaH-
TYpa» — eriol TOJ0C OCTABAJICH «BOTHUIOIIUM B mycThiHe». Hepenko
€r0 HEBEXKEeCTBEeHHO U Ipy6o oOpbLIBANMH acnupPaHThl — NapTHHHBIE
BBIIBHXKEHLBI W KpacHble NMapTH3aHLI, M IMOJHTHUYECKH MCKAMXadh
ero acrerduyeckuit uaeaausm. OHK XKe IMOTOM HAa3HAYAJTHCH HA OT-
BETCTBEHHBLIE NOCTHI. BLIaBHXKEHKa U3 CUM(DEPONOJbCKONO KEHOT-
Jena, yTBEPKAABINAS, YTO UYXOHLH KHMBYT B UexoCooBaKUH», H
4yno oxoso JIBopuoBoro mocra Jaexar «kobems» *) (mormoMmy ma-
pOoXojaM TaM HeNb3sl CTAHABINBATBHCS ), — OblIa Ha3HaueHa B SIpo-
caasckuit [Temaroruueckuit Muctutyr. A nmapruzan 3axap Crapos,

*) KaGexs.
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B COJLIATCKOM LIMHemH, 20-EIX NOjioB, ¢ 06OPBAHHBIM XJSICTHKOM, Y
€ KJIeTyaToH Kenkoi Ha ronose, — nupekropom MITKKHO (Mactm-
TyT [ToBoiwrenus Ksamuduxauumu Kampos Haponmworo O6pasosa-
HHS).

He Bce Oblnu TakoBBL. Bhiia cpesy BBHINBHMKEHIEB M OJapeH-
Has, J065111as U BOCIDHHUMAIONIAA HAYKY MOJOLEKb.,

* sk sk

10. HAYYHAS HIKOJIA $I3bIKOBEJEHHS JI. B. LUEPBDIL

CBoMM rmy6OKMMH TEOPETHUCCKHUMH HCKaHusiMH JleB Bianu-
mupopuy llep6a cosgan vayunyo wkoxy. OKOJIO HErO CrPYNMUpo-
BQJIOCh MHOTO KPYIHBIX yYeHLIX — Biramumupies, Dapauauxos, B.
B. Bunorpanos, B. A. Jlapun, C. I1. Bapxynapos, M. I'. [JosoGko,
JI. T1. Slky6unckuit, C. K. Bostuyc, S1. K. Jlosi, O. H. Huxowopa, M.
H. Marycesnuy, C. Y. BepHiutelis u MHOTHE APyrUe, a TAKKE BBHIPO-
CJIO BOKPYT HETO BTODOE IIOKOJEHHE (PUITOVIOrOB — U3 aCTIHPAHTY-
pul JleHMHrpajacKoro yHusepcurera, [lenaroruyeckoro HHCTHUTYTA
umend 'epuena u Akagemuu Hayk.

Ceom Teopernyeckue nosroxkeHus Jles BiaaumupoBuu 3asep-
LK/ B IPEACMEPTHOM cBOeM Tpyxe «OuepenHbie npo6aeMbl A3LIKO-
BeneHdsa». OH Hamucad 3TOT TPy B GOJbHHLE, B IOCICTHHE JHH
CBOEH XKH3HH, MEXKLY AByMs omepauusMu. M aTo#t cBoeil cTo#t-
KOCTbHIO JAyXa U HeocmabeBarmlel Jaxe nepen JULOM CMEPTH JII0-
60BbI0 K HayKe OH CHOBA NMOKA3a/J BLICOKHI NpUMeEp CIEAYIOLLHM
32 HUM IOKOJIEHHSIM.

B nepBoii yactu mpeacmepTHoro Tpyna JI. B. H3JOxkeHB! €ro
B3IVIAABI o O6IHM BONPOCAM f3bIKO3HAHUSA: 00 H3YyueHHH SI3bIKa
XHUBOTHBIX, O DA3JUYUH CTPOs S3BIKOB M 100YCLOBICHHOCTH 3TOTO
pasaunuus, 0 Mopdgrovworuueckoit kiaaccu(pUKaluu $i3BIKOB H T. A.;
3aTeM — O IMOHSATUHU CJI0BA, CHHTATMBI, NPEIJIOXKEeHUs; fajaee — o
M3YyYEHHUH f3BIKA XKECTOB M peun adaTHKoB, 0 mMpobaeme MOHHMA-
HHUSA W JP.

Bropas yacTh CONEPKHT U pa3MBILIICHUA HAJ COBPEMEGHHBIM
PYCCKMM S3BIKOM H ero HayyHo# paspaGorkoii. HambGoxaee axTy-
aNbHOM 3amauell IJs COBPEMEHHOTO PYCCKOTO sisbiKosHanus JI. B.
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CHUTAET QOBAAHHE PYCCKOH I'PaMMAaTHKH W CJHOBAaps, KOTOPHE OT-
BEYAJHU ObI XKWBOMH T3BIKOBOM JAEHCTBUTEILHOCTH.,

Tperbs, oHa XKe 3aKIOUUTENbHAS YACTh, IOCBSILEHA PA3IHIHIO
rpaMMaTHKHd TIaCCUBHOTIOr U aKTHBHOTO ACHEKTOB, UTO SABIAETCA
BaXKHeH1I el npo6aeMoii COBPEMEHHOH JUHMBUCTHKU. DTa npobiae-
Ma BrepBrle B Hayke BbLaBuHyTa JI. B. lllep6oit. OcobenHoe 3Haue-
wue JI. B. npuaBas akTHBHOMY acCIieKTy.

DNpaMMaTHKa aKTHBHOIO acnekTa, mo Mbicau JI. B, momxHa cu-
CTEMATHYECKH OCBELIATH BOMPOCH. O BHIPAXKEHUM KATENOPHUH MBEI-
CJIM, HaMp., MPEIUKATHBHOCTH, JOTHUECKOTO CYXKIEHHs C ero «S»
(cy6pexmom) u «P» (mpemukarTom), MPeAUKATHBHOTO KauyecTBEH-
HOTO ONPeJENTEHUS U T. 1L

DTOT HHTEpecHEeHIIMi Mo CBOEHd HAayuyHOU OpPHUIHMHAJBHOCTH
TPYJL OXHUBJISETCS ellle 0OUINeM MaTepHala U3 PYCcCKOro OOUXOI-
HOMO' SI3BIKA TEKYIUEero BpeMeHH, M TakuM o06pa3om CTaHOBHTCA
CBO€O6Pa3HBIM JOKYMEHTIOM SITOXH,

* %k sk

MOCJIECJ/IOBHE .

Kusnennbiil nyTs JIbBa Baagumuposuua Llep6bl GblI MOKPHIT
TepHUSMH. B paspyumutensHoil 6ype peBONIOUHH U NOCAEAYIOLIEH
JHUKTAType COBETCKONO pPeXHMa pYCCKOMY ‘0OLIeCTBY MOCTAJHCH
TSDKEJIBIe HCNBITaHus. Y TakoMy BBIAAIOLEMYCS UEIOBEKY, TAKOMY
LeNEYyCTPEMICHHOMY K HayyHOP HCTHHE, K BBHICOTaM pa3yMma, Ta-
KOMY TIyOOKOl UeCTHOMY BO BCeM, KAKHM OBII BCIO CBOIO KM3HB
JleB BramuMupoBUY, NPULIIOCE OYEHB TSKEIO.

CoBerckasi BJACTb MPHTECHSIA €ro, BpeMeHaMH TpaBuJja 3a
ero <«MAeaxu3M», 3a «YHCTBHIl IICHXOAHAMU3y», 33 IPHUBEPKEHHOCTb
k usrHanauky u3 Coserckoro Cowosa — H. A. Bojnysny-ne-Kypre-
HI, 33 «MHTENJIMTEHTCKYI0 MAMKOCTb», M 3a MHOIOE ADYroe, 4to
OBLIO NPUPONKIACHO PYCCKOMY HHTENIMTOHTY, M UTO TaK Ipecle-
J0BaJIOCh KOMMYHHCTHUECKHMH UIEONOT aAMH.

Ocobenno Taxeno xkunochk JI. B, lllepGe B romet ciassl Mappa.
JleB BiaamumupoBHY He COIJILIACHAS INOMTH HH B 4YeM C IPHHIH-
mamu fAderunonoruu. B nenom, o8 cyuTaN 3Ty TEOPHIO HE HAYY-
HOH, HAZYMaHHON HCKIIOUUTENIBHO B YTOAY TOMIUTHUECKOMY MOMEH-
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TY; MHOTWE MOUIosKeHus1 Mappa Ha3blBal «KOMHHTEPHOBCKMMH JIO-
3yHraMH, NEPEHECEHHBIMH B HAYKy», He BEPHJ B UEThIPE NEPBHY-
HBbIX 3BYKOKOMIIekca: (can, 6ep, poul, HOH) — OT KOTOPLIX, AKO-
65l MPOU3OIIIH A3bIKK BCE'O MUpA.

H. 1. Mapp nHanucas; crnenuandbHBIH TPYA Ha 3Ty TEMY, 08a-
raaBuBlin «bepckas momwanbs ot Mops M Ko Mopsiv. OH CTPEMHICA
JOKa3aTh, YTO BCE HA3BAHMA JMOILALM OT ATIAHTHUECKOTO OKeaHa
U 10 Beaukono MpOMCXOMUT OT NMEepPBUYHOrO daeMenTa «bep»; Kxak
Hampumep: aHru. horse, ¢pauil. cheval, nem, Pferd, urax. caballo,
pycckoe — Jromanb, KOHb (ApeBHee — KOMOHb), TaTAPCKOE: JIHII-
Ma, KUTaHCKOE U AMOHCKOE: «Ma» U JD. — BCE OT Pa3THYHBIX Ba-
puauMit 3BykoBoro axemenra «beps. Ho, nmpusnaBas IOJOXKH-
TEJAbHBIM YTBEPXKACHHE O COUHANBLHOM IIPHMAaTE B Pa3BUTHH ue-
JIOBEJeCKOH peur (A3BIK M OOLIECTBO, $I3BIK U HAPOJ, MBICAL H
A3BIK — KaK o6o6uennoe nexoe), JI. B. lllepba oTKpHITO mOVIEMH-
3upoBaJ co Bcemoryuum torza H. f1. Mappom, u pesyabTaToM
3TONO OBIIO 'OOBIYHOE JJIST COBETCKOI JEHCTBUTENbHOCTH | «CHATHE C
paboThI» — OTCTPaHEHHE OT YHUBEPCUTETCKON Kacdenpsl U OT
Axanemuu Hayk. Y Toabko B 30-b1X rofax, KoTza cTal HaMeyaThCs
IMOBOPOT I'eHEPAJBHO JUHUN TAPTHH B CTOPOHY BHELUHErO HAL(HO-
HAJIU3Ma, KOTJia 3arOBOPUJIM O «BEJIUKOM PYCCKOM fI3bIKE», — TO-
rra Toabko JI. B. cHOBa Gbla MPU3BaH U B YHUBEPCHTET M B Akaje-
mui0 Hayk. Ho u torma euwe mocaexoBarTenan Mappa (KoTopnie
O6bln «Mappuctbly Goablie, uem cam H. 5. Mapp) npojosmxanu
npaBuTh ero. Tak BmroTh no 40-bix romoB JI. B. wocrtaBaicsa Bce
auilb Yaenowm-Koppecmonnenrom Axamemuu Hayk. Tlpu xaxmoit
Gasmrotupoke B JeficTBuTeabHbIe ueHbl Axanemun Hayx «mappu-
cTel» BBICTynmasu npotus JI. B. Illep6nl, nmpuk/ieuBas emMy CTaH-
JAPTHBIA COBETCKUY SIPIBIK — HIALATUCTS.

INpaBruBblfi ¥ sipkuil 00pa3 kpynHehinero (hUIOJOra HalleH
coBpeMenHolcTH HapucoBaj akageMuk B. A. Jlapun B HeKpOwrore Ha
rojmoBLIMHY cMepTH JIbBa BiramuMuposuua.

... «Taxoi BLICOKHI UemOBEK, HecrubaeMblii B BEPHOCTH CBO-
MM NpUBLIMIAM, OODEll U HCKATENb, KU OECIIOKONHO, HANIPSKEH-
HO, MOPOH GEACTBEHHO. DTOH NOJHOM NPEeBPATHOCTH H HECUACTIIH-
BOM JXM3HbBIO OH HanoMuHax HaM Pruinaps [levamssono O6pasa; B
ero O6uorpaduu ObIM He pa3 BCTpeuu ¢ pa3boiiHukamMu Ha 60JIb-
woit mopore. Ho on 3Han u cuacThe mobenm, MOXKHUIA A0 CBOENO
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npu3Hasus. Toapko Hano 6o Gonblie Gepeus 3TONO XPYIKOT0 U
CHJIBHOTO JAyXOM ueaoBexa, MbI MOTEPSMH €ro CIUIIKOM DaHo.
3asersl JIbBa BaagumupoBuua Ham ZOPOTH M LOATO euie GyayT
BIOXHOBJIATL Hac. Moew ermo GyAyT XKUTh M CTaHYT LOCTOSHHUEM
MHOTHXS>.

Kak mowmsaTen aToT OT3HIB BCeM TeM, KTO XOpOlIo 3HaX JIbBa
BragumupoBuua u ucnbiTan Ha ceGe W ero Hay4yHOe BJAUSHHE H
06asaTeIbHOCTb €0 JHYHOCTH!

Yewm mpusiexan Kk ceGe Jles BaragiuMupOBUY CBOMX YUEHHKOB?
Baaronapsi uemy oH co3max CBOIO HAYUHYIO IIKOAY C MHOTOYH-
CHEHHOH NMIes A0l PYCOKUX (HIONOrOB-SI3EIKOBEILOB ?

OTBeT Ha 3TOT BOIPOC SICEH.

JleB BiraxuMuploBHY BOCXHINA CBOMX YYEHUKOB U KOJLIET OCT-
PHIM KPDUTHYECKHM aHAJMH30M MHOMHMX YCTApeBIIMX yXe JOTM Kak
3anajgHoM, TaK U PYyCCKOHM HAYKU — C OJTHOIM CTOPOHBI, a C APYToit
— 410 6BIIO OCOGEHHO H3YMHTENBHO -— CTOHMKUM, Hecrudaemom
BoJIeil B 60pbbe mMpOTUB KpalHOCTE! Mappu3Ma 1 BOoOILE NPOTHUB
IUKTATYPH MaTepuaau3Mma B Hayke. [IpuBnekar k cebe Jle Baanu-
MHPOBHY CHJIOI CBOEH TBOPUECKOH MBICAH, U3SIIECTBOM M 3aKOH-
HOCTBIO CBOMX HAYUHBIX TIOJIOXEHUH, CTHIMCTUYECKHM BKyCOM, 6aa-
ropomHbiM actetuamom. K srmoMy Hamo mobaBHTHb OJecK ero mne-
IaronHyecKOro H HCCAELOBATENbCKOTO TAMaHTA U BRICOKHI MOpalb-
HEBIH O6JIUK,

JleB BragumupoBuy 6B YUHUTENIEM B IOJHOM CMBICIE 3TOTO
caoBa. V1 maxe GOJBIIEBUKH HE MOINIH HE NPHU3HATH HCKIAIOUHTENb-
HeIX 3acayr JI. B. u paspemuiau usmate c6opuuk: «[lamaTu akane-
muka JI. B. Illep6ur (1880-1944): c6opuuk crareit». JI., usnx. JII'Y.
1951, crp. 322.

0 TRANSACTIONS
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SUMMARY .

Professor M. A. Poltoratzky — author of the given article consi-
ders it her obligation to preserve for the history of Russian secience
the image of an outstanding philologist of the 20th century — the
Academician L. V. Scherba.

The article serves as a memorial tribute for the 25th anniversary
of the death of L. V. Scherba. The author describes the entire pedago-
gical and scientific career of the Academician L V. Scherba. She enu-
merates his most significant works in various fields of philology (Rus-
sian, General Slavic, Romance, North-Caucasian, Transpolar, etc.),
analyzes them and indicates their philosophic importance.

The article shows on the basis of data how much L. V. Scherba
contributed to Russian scholarship. It also shows how he created his
own school in philological science, in spite of continual Soviet political
opposition.

In addition, prof. Poltoratzky, on the basis of personal observation,
describes the difficult life of Russian intellectuals under the conditions
of the Soviet breaking-up of Russian society.

Marianna Poltoratzky

State University of New York
at Albany
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H. 1. JloGaHoB #)

Teopuecmeo pycckux XYOOUCHUKOE 045
meampaibHOU CYeHbl.

OrpomHEINl pacuBeT pycCKO# XuBOMMCH Hauaga 20-ro Beka
NPIOABHIICA MEXIY NPOYHUM B TBOPUECTBE PYCCKUX XYIOXKHHUKOB
JJs TeaTpalbHOHN cleHbl. [Ipewxne ueM HamucaTh OOCTOATEABHYIO
HCTOPHIO 3TOr0 3aMeyaTeNbHOrO Pa3BHTUS PYCCKOH TeaTpalabHOM
XHUBOTHCH B Poccuu M 3a npenenamu ee, HyXKHO ITOICTapaThCs ycTa-
HOBHUTBL BCE€ IaBHeHIUUe (pakTsl, T. €., B IePBYIO ouepensb, cobparb
MaTepHal, KaCaloLUHCA OTHEMbHBIX XYMOMHUKOB: IVIaBHEIE JAHHEBIE
U3 6uorpadmii 1 0630p-iepeueHb HX IMABHBEIX paboT IJs TeaTpa.
Cocrasiienye Takoro 0630pa npexcTaBAseT HeMasble TPYIHOCTH B
3HAUUTENBHOM CTEIGHM U OTTONO, UTO NESATENHHOCTb ITUX XYLOXK-
HHUKOB NPOTeKasa B pa3jMYHbIX cTpaHaX. M3 37 XynOXHUKOB, me-
PEUMCIeHHBIX HIKE, 32 paGoTanu B SMUIpallMH '), HEPEAKO B yC-
JOBHUAX THXKENION SMUTPAHTCKOH XKU3SHU, MaTepHUANbHBIX TDPYIHO-
CTeH, uTo He MOMEeIUaJo UM CO03IaTh H3YMUTEJNbHBIE IHENEBPHI,
obGoraTusllive IJIaBHBIC TEATPAJbHBIE CLEHBl ITOYTH BCEro MHUpa.
ITpu aTOM OHK HEPEIKO TIePee3Kaau U3 CTPaHbl B cTpaHy. Ho raas-
HBIMHM LeHTpaMu HX gesteabHocTH Obliu Bce ke [Tapux (I'pamn
Onepa) u How-Plopk (Merpomnoauran Onepa), Bnpouem u JIoH-
non, Bepmun, Pum, Munau (Jla Ckama) u Moure Kapmo («Pyc-
ckuit Oaner»). MIx npousBemeHuss ykpallaju TeaTpaldbHble CLEHBI
u BhicTaBku Amcrepnama, Bproccensi, Crokroabma, Kaynaca, Pury,
Bensl, [Iparyu, Heamoas, bapcenonsr, Mionxena, Kenvna, Exnabypra,
a BHe EBponbi — bBocrona, ®umanensduu, Huxaro, Monpeas,

*) Nikita D, Lobanov-Rostovsky, B. A, Oxon, M. S, Columbia.
1) Hs mux xsoe repryaocsk B Cos. Comwa.

9
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Topouro, Can Ppanuucko, Xomrusyna, bysnoc-Afipeca, Cuuaues,
Tokuo u Kaupa. Tem Gouiee BaxHOH U HEOGXOAUMOIl ABAAETCS 3a-
Jaya 3aKpenuTh X0Td OBl B KpaTKOM 0630pe naMarb 00 OCHOBHBIX
¢hakrax TBOpPUECKOH NESTENbHOCTH 3THX XYMOMXKHHUKOB, NMOKA 3TO
NPEJCTABIAETCS BO3MOXKHBIM.

Kcrary, TBOpUECTBO MHOTHMX M3 HHX YK€ JOCTHUINIO BHICOKOM
CTeNeHH pasBUTHs eule Ko oTbesna ux (B 20-pix rogax) us Poc-
CHH *); OHO NpoTeKamxo Takum obpasom u B Poccuu u 3a mpexe-
JaMH ee.

[TpuraraeMelit ouepk cocrasien M3 ABYX yacTed: B mepBoi xa-
ercsl KpaTkuit 0630p 0611ero Pa3BUTHUS HOBOM PYCCKO#l TeaTpaib-
HOI KMBOMHUCH, HauMHas ¢ KoHua 19-ro Bexa. Bo BTOpOH uacTH B
andaBUTHOM IOPSIAKE IEPEYHUCACHBI TPUALATL CEMb PYKOBOMAILIMX
PYCCKHX XOULOMKHHUKOB, OCBITUBIINX YaCTh CBOEH TBODUECKOH Je-
ATEeJABHOCTH MUMEHHO TeaTpaabHOH XuBomnucH (matel Guorpadui,
XPOHOJIOrMYECKUH NepeueHb npousBenenuil). ATo — MOKa clpa-
BOYHBLIN BHEUIHUII MATepHas, HO BMECTe C CYLIECTBYIOUIUMH YXKe
H3IAHUAMHU OH IOMOXeET Oy AyIeMy HCCIeLOBATENII0 HATTHCATD MO~
POGHYI0 HCTOPHIO 3TOH OmaecTsuiefl CTPaHHLEBI PYCCKON KYJIbTY-
PHl — 1O06EmOHOCHOT'0 LWIECTBHUS PYCCKONO TEaTPaIbHOI'0 HCKYCCT-
Ba, B YaCTHOCTH PYCCKO¥ TeaTpasibHO XKHUBOMUCH, U3 KPas B KpaH,
HayaToro y2Ke J{AruiaeBbIM U €r0 CIOABHXKHUKAMH.

Hacrosimas pa6oTa siBasieTCst KOMITHIASAIHEH, COCTABJICHHOH HE
TOMILKO HA OCHOBAHMM MMEIOUIUXCS YKe MeuaTHBIX pablor Ha pyc-
CKOM, aHTIUHCKOM, (DPAHLY3CKOM ¥ HEMELKOM fI3BIKAX, HO TaKMKe
M Ha OCHOBAaHHH COOpaHHOH aBTOPOM KOJJIEKIHH CTapblX Tear-
PANBHEIX TIpOrpamuM, adUIl U ero pasroBOPOB M TEPENUCKH C Ps-
JIOM PYCCKHX XYIOXHUKOB UM YICHAMH UX CeMeH.

Kpatkuit o6upit meropuueckuii ouepk U 0630p XyNLOMKHUKOB
NpeNIaraeTcss Ha aHNIMHACKOM si3biKe, uTOGBl aTh BO3MOMXKHOCTH
YHTATENI0, HE 3HAIOIIEMY IPYCCKOTO A3bIKA, HANTH HYMKHYIO HCTOPH-
YeCKyI0 CIPaBKY.

*) 5 w8 mepeumcxenEHX B 0630pe XyromumkoB He moxmparo Pocemm. Opme us me-
pevHCcIeHHHX — Bpy6eas, yuep B 1910 roxy.
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RUSSIAN PAINTERS AND THE STAGE
*

I INTRODUCTION

e

REASONS FOR PUBLISHING DATA ON THE WORKS OF
RUSSIAN PAINTERS, MOSTLY OF THE “WORLD OF ARTS”
GROUP, RELATED TO THE STAGE

—_— —

“The ballets and operatic productions of Sergei Diaghilev that
burst upon a daylighted Paris in 1908-1909 provoked changes in theat-
rical scenery and costume design that were both revolutionary and
lasting. The legendary artistry of Russian dancers and choreographers
was to be brilliantly enhanced and carried forward to Western eyes
by the work of her best painters who flourished in the early decades
of our century.

Gone were the traditional interiors and landscapes, laboriously
constructed to resemble a realistic environment. Instead, the Russian
scenes suggested large scale water colors, though by no means mere
enlargements of an easel painting, in which harmoniously clad figures
danced, mimed and sang. European audiences were dazzled by Alexan-
der Benois’ decors and costumes for “Pavillion d’Armide”, and “Pe-
trouchka”, Nicolas Roerich’s for ‘“Prince Igor“, “Boris Anisfeld’s for
“Sadko”, Alexander Golovine’s for “Boris Godounov”, and “Firebird”,
and those of Leon Bakst for “Cleopatra’, “Le Carnaval”, and “Schehe-
razade”. ¢

In 1909 and subsequent years, Diaghilev returned to Paris with
ballets as well as opera, thus bringing the Russian painters — B. Anis-
feld, L. Bakst, A. Benois, I. Bilibine, M. Dobujinsky, F. Fedorovsky, A.
Golovine, N. Gontcharova, C. Korovine, M. Larionov, N. Roerich, V.
Serov, S. Soudeikine, D. Stelletsky, C. Uon and G. Yakuloff to the
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notice of the Western World. These artists rejected traditional modes
of naturalism and perspective, while emphasizing rhythmic line and
and clear color. For the first time in a century, the decor of a show
became as important as the music, dancisg and acting* *).

Despite this strong impact on the audience by the costume and
stage designing art, there is, today, little published information about
things as elementary as the painter’s full name and his place and
date of birth. Looking for more data, such as what production was
done where, and when, is a labor of love, often resulting in a frustrating
and fruitless search.

The facts presented here have been compiled from existing publi-
cations mostly in Russian, English, French and German. Additional
information was obtained from correspondence and conversations with
the artists, their relatives or friends.

We ask readers who will notice errors or omissions to please write
to us indicating the corrections that should be made.

*

I BRIEF HISTORICAL REVIEW

RUSSIAN PAINTERS AND THEIR ACTIVITY FOR THE STAGE
1885 - 1935

—_— —

REVIVAL

The renaissance of Russian theatrical painting dates back to the
establishment in 1885 of a private opera house in Moscow by Sava I.
Mamontov. This railroad millionaire had a great interest in opera, and
an excellent eye for painting. Instead of using painter-technicians
which were employed by all theatres of that time, he invited well-
known easel painters to design the costumes and settings of his pro-
ductions. V. Vasnetzov, the renown painter of Russia’s history, M.
Vroubel, the giant of modern Russian painting and C. Korovine, the

1) G. Annenkov’s introduction to the “Russian Stage and Costume Designs”’
opus cit. p....
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impressionist, were among his early collaborators. During most of the
nineteenth century, scenery was just a background against which the
actor, singer or dancer moved, but in Mamontov’s opera house it was
used to provide a beautiful picture in unity with the action on the
stage, evoking a fitting scene of style and atmosphere.

In 1898, Stanislavsky and V. I. Nemirovitch-Dantchenko founded
the Moscow Art Theatre. Like Mamontov, they used famous contempo-
rary painters, such as V. A. Somov, N. Krimoff and M. Dobujinsky, to
design their settings. These, in addifion to their skills as painters,
knew intimately the problems of working for the theatre and collabo-
rated closly with the producer in staging a show.

THE “WORLD OF ART”

1899 will remain an important date in Russian art. In that year,
S. P. Diaghilev established an art magazine called "Mir Iskustva“
(World of Art). Among its staff and contributors were leading Russian
painters such as A. Benois, Lev S. Bakst, M. V. Dobujinsky, C. Koro-
vine, who became known as painters of the Mir Iskustva group. The
aim of the magazine was to make Russians aware of their great cul-
tural heritage and the value of their national arts, from Scythian trea-
sures of the 6th Century B. C., to contemporary artistic trends.

The financial difficulties of the magazine, its death, and subse-
quent professional disappointments of Diaghilev turned his attention to
the performing arts, where the new ideas he shared with his friends
could be shown to the public right away.

PARIS

In 1908 Diaghilev brought “Boris Godounov” to Paris. He called
upon a colorful and refined painter, A. Y. Golovine, to design its decor,
while the costumes were done by I. Y. Bilibine, a stylized and graphic
artist. Parisians were overwhelmed by the virility and dramatic inten-
sity of Mussorgsyk’s music and the quality and color impact of the
settings and costumes. Encouraged by this success, Diaghilev returned
to Paris the following year, and in addition to opera, brought with
him four ballets, at the urging of A. N. Benois. On the Paris stage
appeared the brilliant colors and sensuousness of L. Bakst, the great
refinement and charm of A. Benois, the neat colors and style of I.
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Bilibine, the free sweeping brushwork of C. Korovine, the savage
and grandiose quality of N. Roerich’s work, the great mastery of V.
Serov and the medieval style of D. Stelletsky. All these artists had
rejected the traditional modes of naturalism and perspective. They
emphasized rhythmic line and color. For the first time in a century,
Western audiences saw the decor of a show holding a place on the
stage as important as the music, dancing and acting.

During the next three years, Diaghilev showed his opera and
ballet productions on European stages clad in the works of his afore-
mentioned associates, as well as B. Anisfeld, M. Dobujinsky, F. Fedo-
rovsky, C. Uon and S. Soudeikin. In 1914 he brought with him, N.
Gontcharova and M. Larionov. The former’s fantasy and clear joyous
colors together with the latter’s refined primitivism marked the
transition in Diaghilev’s productions from neo-romanticism to the dis-
torted, from the curved form to an angular one.

RUSSIA

In the 1900’s the Moscow and St. Petersburg stages were booming
with activity, employing a large number of artists of different styles
and manners of work. B. Anisfeld with his classical line, G. Annenkov
with touches of cubism, N. Kalmakov, the eccentric sensualist, S. Sou-
deikine, the powerful colorist, were among those employed by V. F.
Komisarjevska’s Theatre in St. Petersburg. A. M. Arnshtam worked
for the Passage Theatre. A. K. Schervashidze for the Maryinsky The-
atre. Zimine’s Opera House in Moscow used the talents of I. Bilibine
and E. Dunkel among others.

NEW TRENDS

In the late 1910°s and 1920’s, the Russian stage came under the
influence of cubofuturism, expressionism, and constructivism. The
constructivist painters, lead by their founder V. E. Tatlin,
rejected the principals of artistic realism and adopted the
decor as a work bench on which actors performed and ex-
posed to the viewer the mechanism of the stage settings. The Moscow
Kamerny Theatre had as collaborators numerous painters of such ten-
dencies, among them A. A. Exter and G. B. Yakoulov.
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POST WAR EUROPE

The war years separated Diaghilev from his closest collaborators
and advisors, like Benois, who had remained in Russia. This, and the
constant search for novelty led him to change his decorative policy.
Western artists had been influenced by the stage designs of their Rus-
sian colleagues, and Diaghilev began to rely heavily on them.

With the revolution, Russian emigres, including leading artists
in all fields, settled in most European capitals. In Berlin, P. Tchelitchev
was showing his mastery of combining light, energy, motion and color.
I. Pougny and L. Zack were there too, working under the influence of
cubism. G. A. Pogedaieff designed for the Russian Romantic Theatre.
In Prague, M. F. Andreenko was creating constructivist sets for local
and foreign theatres.

Paris, however, was the real center of attraction for Russian pain-
ters, and N. Balieff’s Theatre de la Chauve-Souris (The Bat Theatre)
was the largest competitor to Diaghilev’s company in the amount of
talent empoyed. On the Bat stage were seen and admired the settings
of Nicolai A. Benois, working in the style and tradition of his father,
as well as those of N. V. Remisov, V. I. Shouhaiev, S. Soudeikine, S. V:
Tchekhonine and others.

In 1922, when Balieff visited the U. S., concurrently with the Mos-
cow Art Theatre, many of his artists came with him. Among them were
Remisov and Soudeikine who did not return to Europe, and who put
their talents to work in U. S. ballet and opera companies. During the
late 1920’s and in the 1930’s Paris remained the cradle for Russian
painters. E. G. Berman, S. M. Lissim, and A. E : Iakovleff were there
in addition to the older masters. Former Diaghilev collaborators had
joined the numerous, splinter companies created after his death, such
as the de Basil Ballet Co. and I. Rubinstein, V. Nemtchinova or B. Ni-
jinska’s ventures, or Maria Kuznetzova’s Opera Prive de Paris, later
renamed Opera Russe de Paris.

In the 1930’s realism was established as the only acceptable form
for the Soviet Stage, where N. P. Akimov and F. F. Fedorovsky were
among the leading designers.

INGLUENCE

The vigor and variety of artistic imagination which Russian pain-
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ters brought to the service of the stage, exerted considerable influence
on Western painters and continues to animate contemporary pro -
ductions.

American and European ballet, opera and theatre audiences may
still view with delight the work of such Russian born painters as B.
Aronson, Nicolai A. Benois, E. G. Berman, M. Z. Chagal, E. Dunkel,
Rouben Ter-Arutunian and G. Wakevitch to name a few.

k k%

Il ALPHABETIC SURVEY OF INDIVIDUAL PAINTERS

——0—

NICOLAI PAVLOVITCH AKIMOV.

His style is characterized by graphic precision and neatness of
form.
Born April 3, 1901 in Harkov; died in Moscow August 7, 1968.

1915-1919 Studied under M. Dobujinsky, A. E. Iakovleff and V. I

Shouhaiev in Petrograd.

1922 First Theatrical work in Harkov Childrens Theatre.
Designed decors and costumes, among other for:

1926 “The End of Krivolsk”, by Romashov, Leningrad Academy
Theatre.

1928 “Man with the Briefcase”, by Faiko, Moscow Theatre of the
Revolution.

1940 “School for Scandal”, by Sheridan, Moscow Art Theatre.

1945 “Marine Officer”, by Krone, Moscow Art Theatre.

MIHAIL FEDOROVITCH ANDREENKO

Predominantly a constructivist stage designer.
Born Dec. 29, 1894 in Herson, Ukraine; now living in Paris.

1912 Starts studies in the school of the “Society for the Encourage-
ment of Arts” in Petersburg, under Roerich, Bilibine and
Rylov.
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1915-16 Works as assistant stage designer in the Suvorinsky Theatre.

1917
1919

1921

Exhibits at the show of the Society of “Creative Artists”. Begins
working in the cubist style.

Graduates from the law faculty of Petrograd University.

Designs costumes and decors for “Electra” by Hofmannsthal,
“Twins” by Plautus, “Action about Teofil” by A. Blok, and “Four
Hearts” by K. Miklashevsky, all for the Kamerny Theatre in
Odessa, under the direction of K. Miklashevsky.

“Harlequin’s Millions”, ballet by R. Drigo, chor. B. Romanov,
Royal Opera House, Bucarest.

1921-3 Works in Czechoslovakia in the following theatres: at the Czech

1924

1925

1926

1927
1928

National Theatre — Narodni Divadlo, on the plays: “Mazanek”
by von Vizen, “Jan Hus” by A. Kotomkin and “Revoluce” by
A. Fonel.

At the Neues Deutsches Theater: ”Morer, Hoffnung der Frauen”,
“Santa Suzanna” and “Das Nusch-Nuschi” all three music by P.
Hindemith.

At the Kleine Buhne Theater: “Cosi Fan Tutte” opera, music by
Mozart.

At the Russian Kamerny Theatre, under the direction of S. Stren-
kovsky: “Secrets of the Forests” by E. Chirikov, “The Death
of Paul I’ by D. Merejkovsky, “Nobleman’s Nest” by 1. Turgenev,
“Crime and Punishment” by F. Dostoevsky, “Life of a Man” and
“Days of Our Life” by L. Andreev. “Love a Golden Book” by
A. Tolstoi, “The Storm”, “Bitter Heart” and “Wolves and Sheep”
by A. Ostrovsky.

Settles in Paris. “Crime and Punishment” by Dostoevsky, Odeon
Theatre, Paris.

“Les Maris Contents” by Mendes, under the direction of F. Ko-
misarjevsky, Theatre I’Arc en Ciel, Paris.

Exhibited in “International Theatre Exposition”, N. Y. Execu-
tes the decors after Gontcharova’s sketches for ‘“Fire Bird” for
Diaghilev. “Mouchoir de Nuages” by Tristan Tzara, Theatre de
la Cigale, Paris.

Exhibits at “Theater Exhibition”, London.

Stops working for the theatre and concentrates in easel painting.
His style then changes from cubism to constructivism, surrea-
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lism and realism. During the 1950’s concentrates on abstract
constructivist works.

BORIS 1ZRAELEVITCH ANISFELD (Boris Anisfeld)

Expert scenic painter who stopped working for the stage in the
mid 1920’s

Born October 2, 1879, in Bieltsy, Bessarabia, currently living in
Chicago, 111

1895-1901 Odessa School of Art.

1901 Entered Academy of Arts, St. Petersburg.

1904 Married and took trip across Russia.

1905 Exhibits in Diaghilev’s contemporary and retrospective exhi-
bition of Russian Art in St. Petersburg.

1906 Some of his works shown in the Salon d’Automne, Paris. Designs
costumes and decor for “The Feast of Balthazar’ opera by A.
N. Koroshchenko, St. Petersburg.

1907 Designs costumes and decor for “Zobeida’s Wedding” play by
Hugo von Hoffmansthal in V. F. Komisarjevska Theatre, St. Pe-
tersburg.

1908 “Boris Godounov”, decor in conjunction with Golovine.
“Egyptian Nights”, mus. A. S. Arensky chor. Fokine, Maryinsky
Theatre, St. Petersburg.

1909 “Ivan the Terrible”, Paris, together with Golovine and Roerich.

1911 Costumes and decor for “Sadko”, Diaghilev Ballet Russe, Ché-
telet Theatre, Paris, “The Ocean” play by L. Andreyev.

1912 “Islamey” music by S. M. Liapounov, chor. by Fokine, Maryin-
sky Theatre, St. Petersburg. “Azaide” mus. by Huttel, chor. by
Mordkine, Moscow. Participates in International Exhibit, Malmoe,
Sweden, Milan, London, Amsterdam.

1913 “Les Sylphides”, music by Chopin; “Le Spectre de la Rose”,
music by Weber; “Seven Daughters of the Mountain King”,
ballet in one act, music by A. Spendiarov, chor. Fokine; “Les
Preludes”, music by Liszt, chor. Fokine (these four ballets for
A. P. Pavlova Ballet Co., Berlin).

1917 Exhibited at “Venok” Exhibition, Moscow.

1918 Left for the U. S. A. via Vladivostok, Japan and Canada with a
large collection of his work. Settled in New York. Exhibited at:



1919

1921

1923

1926

1928

1968
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Brooklyn Museum, New York, Boston Art Club, Albright Art
Gallery, Buffalo, New York, Cleveland Museum of Art.

“La Reine Fiammette”, opera by Xavier Leroux and Catulle
Mendes, Metropolitan Opera, Premiere, January 24; “The Blue
Bird”, opera by A. Wolff after Maeterlinck, Metropolitan Opera,
first performance December 27.

Costumes and decor for “Love of Three Oranges”, music by
Serge Prokofiev, Chicago Lyric Opera, and for “The Snow Mai-
den”, music by Rimsky-Korsakov, Metropolitan Opera, New
York City.

Costumes and decor for “Le Roi de Lahore” by Jules Massenet,
and “Mephistopheles” by A. Boito, Metropolitan Opera Co., New
York.

“Azaide”, music by J. Giutel, chor. M. Mordkin, and “Carni-
val” music F. Liszt et al., chor. M. Mordkin, Mordkin Ballet Co.,
Philadelphia.

Joins Chicago Art Institute as head of Advanced Painting De-
partment until 1956.

Retrospective exhibition of 75 stage designs, Vincent Astor
Gallery, Lincoln Center, New York.

YOURY PAVLOVITCH ANNENKOV (Georges Annenkov)

A painter and writer who was active in the new theatrical trends
of post revolutionary Russia.
Born July 11, 1889, Petropavlovsk, now living in Paris.

1908
1911
1913

1914

1915

Studies with Chagall in Seidenberg’s school in St. Petersburg.
Moves to Paris and takes lessons from Felix Valloton.

Starts working for the stage in the Deforming Mirror Theatre,
St. Petersburg; first costumes and decor were for the play “Ho-
mo Sapiens” by Benedict.

Costumes and decor for “Salamanca Cave” by Cervantes and “A
Letter” by Teffi, Summer Theatre, Kuokala, Finland; “A Christ-
mas Carol” by Dickens and “A Scabrous Adventure” by Dosto-
evsky, Komisarjevska Theatre, Moscow.

Costumes and decor for N. Balieff’s Theatre, La Chauve Souris;
for “The Chinese” and the “Rabbits” by Chekhov, plus four
other plays.
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1919

1920

1921

1922

1923

1924

1946

1951

1954
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1918 Worked on eleven production of plays at the Deforming
Mirror Theatre, the Grand Dramatic and Komisarjevska The-
atres.

Staged with his own costumes and decor “The First Destiller”
by L. Tolstoi in the Model Hermitage Theatre, organized by
Meyerhold. Published in “Theatre and Art” on article on the
importance of the circus, under the title “The Gay Sanatorium”.
Its result was the opening of a State Theatre called “The Peo-
ple’s Comedy”, directed by Radlow, where artists of the drama
circus and variety shows created for the first time a permanent
united group. A year later Meyerhold proclaimed that the acro-
batic development of the actor was a necessity and called it “Bio-
mechanics”.

In May took part as a producer (with Kugel) and decorator (with
Dobujinsky and Szczuko) in the creation of a “Mass Show” in the
open, on the portal of the Stock Exchange, Petrograd, called
“Hymn to the Liberated Labor” (2,500 actors; 35,000 spectators).
In September staged with Evreinov, Petrov and Kugel with his
own costumes and decor the realization of the most grandiose
performance of the century — “The Seizure of the Winter Pa-
lace” (8,000 actors; 150,000 Spectators); staged on the Winter
Palace Square.

Costumes and decor for 7 plays, mostly for the Free Comedy
Theatre, Petrograd.

Costumes and decor for the “Aeolian Harp” and “The School

of Stars” by Evreinov, Free Comedy Theatre, Petrograd.

“The Revolt of Machines” by A. Tolstoy (costumes and decor),
Great Drama Theatre, Petrograd.

Emigrates to Paris. Since then has produced costumes and decor
for 47 plays, 13 ballets, and 4 operas and 53 movies.

Founded with G. Benda and Ch. Benard the section of “Costume
Creations” within the sindicate of Technicians in French Cine-
matography. Remained its President until 1955.

Published “While Costuming Stars”, a book on the creation of
costumes for the cinema; publ. Robert Martin, Paris.

Received an honorary diploma from the Academy of Cinemato-
graphic Arts and Sciences of Los Angeles (Oscar) for his co-
stumes in the play “Madame de”.
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ALEXANDER MARTINOVITCH ARNSHTAM

Primarily a Graphic Artist and Illustrator.
Born March 28, 1881, Moscow; now living in Paris.

Has made costumes & decors for:

1914 “Street Countess” Viennese operette, Nezlobin’s Theatre, Petro-
grad.

1922 Costumes for concert series on contemporary Jewish musie,
Berlin.

1924 “Countess and Servant”, “Carnaval”, ballet based on music by
R. Schumann, “Foxtrot in Heaven”, by Fooks, “Circus”, and
other ballets in the Theatre Gloria-Palace, all in Berlin.

1936 “The Flood”, Theatre Vendome, Paris.

1963 “Nana”, mus. H. Tomasi, chor. J. Combe, based on E. Zola’s book,
Strasburg.

LEV SAMOILOVITCH ROSENBERG (Leon Bakst)

Characterized by Exuberant and exotic colors and sensous designs.
Born May 10, 1866, in St. Petersburg, died December 26, 1924 in
Paris.

1893 After graduation from the Academy of Arts, St. Petersburg, le-
aves to study in Paris.

1900 Returns to St. Petersburg, where he illustrates books and maga-
zines. First theatrical production for “Le Coeur de la Marquise”,
a pantomime, Hermitage Theater, Petersburg.

1902 Starts working for Alexandrinsky Theatre, St. Petersburg. De-
signs decors and costumes for “Hippolitus” tragedy by Euripides.

1903 Decors and costumes for the “Fair of the Puppet”.

1906 Curtain for “Balagantchik” by Blok, directed by Meyerhold,
Komisarjevska Theatre Petersburg.

1908 Decors and costumes for some of Fokin’s ballets.

1909 Expelled from St. Petersburg for being a Jew, and deprived
of residency. Emigrates to Paris and joins Diaghilev’s Ballets
Co. Abandons painting and dedicates his work exclusively to the
stage. Decors and costumes for “Cleopatra”, drama in one act by
Pushkin, music by A. Arensky, chor. Fokine; some costume for



1910

1911

1912

1913

1914
1917

1919

1921

1922
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“Le Festin”, music by Rimsky-Korsakov, chor. Fokine; in colla-
boration with V. Serov, decors and costumes for “Judith”, opera
by A. N. Serov, produced by Diaghilev, Chatelet Theater, Paris.
Decors and costumes for “Carnaval” music by Schumann, chor.
Fokine, for Diaghilev, Theater des Westens, Berlin; decors and
costumes for “Sheherazade”, chor. Fokine, music, R. Korsakov,
for Diaghilev, Paris Opera; “Le Dieu Bleu”, chor. Fokine, mus.
R. Hahn; two costumes for “The Firebird”; decors and costumes
for “Sadko”, not produced.

Decors and costumes for “Narcisse”’, chor. Fokine, mus. Tche-
repnine; “Le Spectre de la Rose”, chor. Fokine, mus. Weber,
for Diaghilev, Monte Carlo; costumes for “L’Oiseau d’Or” chor.
Petipa, mus. Tchaikovsky; “La Peri”, chor. Fokine, not pro-
duced; and “Le Martyre de St. Sebastien”, chor. Fokine, mus.
Debussy, produced by I. Rubinstein, Theatre du Chatelet, Paris.
Decors and costumes for “Thamar”, chor. Fokine, mus. Bala-
kirev; “Daphnis and Chloe”, chor. Fokine, mus. Ravel; “L’Apres-
Midi d’un Faune”, chor. Nijinsky, mus. Debussy, all for Diaghi-
lev at the Theater de Chatelet, Paris; “Helen de Sparte” for I
Rubinstein, Paris Opera.

Decors and costumes for Act IV of “Boris Godounov”; decors
and costumes for “Jeux”, chor. Nijinsky, mus. Debussy, for Dia-
ghilev at Theater des Champs-Elysees, Paris; “Phaedra” play
by d’Annunzzio, mus. I. Pizzetti, for I. Rubinstein, Theatre du
Chatelet, Paris.

Costumes for “Papillions”, chor. Fokine, mus. Schumann for
Diaghilev, Monte Carlo; “La Legende de Joseph”, chor. Fokine,
mus. R. Strauss, for Diaghilev, Paris Opera.

Costumes and decors for “Les Femmes de Bonne Humeur”.
chor. Masine, mus. Scarlatti, for Diaghilev, Teatro Costanzi,
Rome.

Decors and costumes for “Nocturne de Chopin”; “Aladin ou la
Lampe Marveilleuse”, Revue Rip, Thealre Marigni, Paris.

Decors and costumes for “The Sleeping Beauty”, (La Belle au
Bois Dormant) chor. Petipa, mus. Tchaikovsky for Diaghilev,
Alhambra Theater, London.

Costumes for “Artemis Trouble”, bal. by L. Bakst, mus. P. Paray
for 1. Rubinstein, Paris Opera.



1924

1928
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“Istar” bal. by L. Staats, mus. V. d’Indy, for I. Rubinstein, Paris
Opera.

Costumes from “Daphnis and Chloe”, subsequently used with
a few new costumes for “Les Dieux Mendiants”, chor. G. Balan-
chine, mus. G. F. Haendel, {for Diaghilev, H. M. Theater, London.

ALEXANDRE NIKOLAEVITCH BENOIS

Had a gift of recapturing the essence of the most diverse periods
and places.
Born May 4, 1870, St. Petersburg, died February 9, 1960, Paris

1894
1900

1901

1902
1907

1908

1909

1910

1911

1912

1913

1914

Graduates from Moscow Law School.

First theatrical costumes for “Love’s Vengeance” by A. S.
Taneev, Hermitage Palace Theatre.

Creates magazine “Artistic Treasures of Russia”. Designs decor
for first act of “Sylvia”, ballet by Delibes (not produced).

Designs costumes and decors for:

“Twilight of the Gods”, opera by Wagner, Maryinsky Theatre,
“Pavillion d’Armide”, ballet, music by Tcherepnine, Maryinsky
Theatre, St. Petersburg. Costumes for Evreinov’s play “The
Fair”, Old Theatre, St. Petersburg.

“Boris Godounov”, decor for act IV, for Diaghilev. “The Cheated

Buyer”, music by Clementi, chor. Fokine, Russian Merchant’s
Club, St. Petersburg. “The Ancestress”, tragedy by Grillparzer,
Komisarjevska’s Theatre, St. Petersburg.

“Les Sylphides” chor. Fokine; some costumes for ‘“Le Festin”,
chor. Fokine; “Pavillion de Armide”, chor. Fokine, all three for
Diaghilev, Theatre du Chatelet, Paris.

“Giselle”, chor. Coralli and Perrot, for Diaghilev, Paris Opera.
“Petrouchka”, ballet by Stravinsky and Benois, for Diaghilev,
Theatre du Chéatelet, Paris.

“Le Malade Imaginaire”, comedy by Molliere, Stanislavsky’s
Moscow Art Theatre.

“La Locandiera”, play by Goldoni, and Moliere’s play ‘“The
Unwanted Marriage”, Moscow Art Theatre.

“Le Rossignol”, opera by Stravinsky, chor. B. Romanov, for Dia-
ghilev, Paris Opera.

10 TRANSACTIONS



1915
1916
1917
1919
1920
1921
1922

1923

1924

1925

1926

1927

1928

1929

1930
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“The Stone Guest”, play by Pushkin, produced by Nemirovitch-
Dantchenko, Moscow Art Theatre.

“Boris Godounov”, Paris; “Les Sylphides”, Madrid; ‘“Petruch-
ka”, Madrid.

“Petrouchka”, Maryinsky Theatre, Petrograd.

“Pavillion d’Armide”, Maryinsky Theatre.

“Petrouchka”, Bolshoi Theatre; “Tzarevitch Alexey”, by Me-
rjvekovsky and “Merchant of Venice”, Bolshoi Theatre.

“Queen of Spades”, opera by Tchaikovsky, Maryinsky Theatre
and two Moliére plays at Bolshoi Theatre.

“Les Noces d’Aurore”, chor. Petipa, music by Thaikovsky, for
Diaghilev, Paris. “Julius Caesar”, Bolshoi Theatre.

“Le Bourgeois Gentilhomme”, comedy by Moliére, Academic
Theatre, Leningrad; “La Dame Aux Camelias”, for
Ida Rubinstein, Theatre Sarah Bernhard, Paris; “Midsummer
Nights Dream”, Peoples’ House Theatre, Leningrad.

“Le Medicin Malgre Lui”, music by Gounod, chor. Nijinsky, for
Diaghilev, Monte Carlo. “Philemcn et Baucis”, cpera by Gounod;
(This was his last association with Diaghilev.), Monte Carlo,
“Giselle”, Paris Opera.

“The Idiot”, play by Dostoievsky, for I. Rubinstein, Theatre
Vaudeville, Paris, “Napoleon”, film by A. Hans.

“Marriage of Figaro”, comedy by Beaumarchais, Bolshoi Theatre,
Moscow; Emigrates to Paris.

“Le Coq d’Or”, Paris Opera. “Ruy Blas”, play by V. Hugo, Co-
medie Francaise, Paris. “The Marriage of Amour and Psyche”,
ballet by Benois, music, J. S. Bach and A. Honneger, for 1. Ru-
binstein.

“La Bien Aimee”, music by Schubert; “Bolero”, ty Ravel;
“Fairy’s Kiss”’, music by Stravinsky; ‘“David”, music by A. Sau-
guet, chor. Massine; “Nccturne”, ballet bv Benois, music A. P.
Borodin; “The Loved One”, ballet by Benois, music F. Schubert;
all six for I. Rubinstein, Paris Opera.

“Boris Godounov”; “Alexina’s Delight”, ballet by Aurie; “La
Valse”, music by Ravel for I. Rubinstein, Paris Opera.

“Sadko”, and “Petrouchka”, Theatre des Champs Elysees, Paris.
Name crossed from list of employees of the Hermitage, Lenin-
grad. “Petrouchka”, Copenhagen. “Michel Strogoff”, film.



1931
1932

1934

1935
1936

1938

1939
1940

1942
1945

1946

1947

1948

1949
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“Amphion”, music Honegger, chor. Massine, for I. Rubinstein.
“Carmen”, Theatre de L’Opera, Paris. “Bourgeois Gentilhomme”,
Monte Carlo.

“Diane de Poitiers”, music Ibert; “Semiramide”, mus. by A.
Honegger, both chor. Fokine, for I. Rubinstein, Paris Opera.
“Psyche” mus. by C. Franck, Opera Comique, Paris.
“Petrouchka”, Ballet Russe de Monte Carlo. “Don Quijote”,
film.

“Nutcracker” and “Le Jongleur de Notre Dame” by Massenet,
for La Scala, Milan.

“Boris Godounov”, version of 1916 production; project.
“Graduation Ball”, ballet by Lichine, music J. Strauss, Ballet
Russe de Monte Carlo, Theatre Royal, Sydney; “The Naked
King”, ballet, Paris.

“Don Felipe”, opera by K. Konstantinov, Theatre Pigalle, Paris.
“Swan Lake”, and “Raymonda”, for S. Hurok, N. Y. City.

“Falstaff”’, by Verdi, La Scala; “La Boheme”, by Puccini, Cam-
bridge Theatre, London.

“Petrouchka”, and “Lucia de Lammermor” by Donizetti, for
La Scala.

“Masked Ball”, by Verdi, La Scala; “Giselle”, Paris Opera; “Le
Coq d’Or”, Paris Opera.

“Birch Trees”, ballet by K. Konstantinov, Paris; ‘“La Sagesse”
by S. Miguel, Perugia; “Petrouchka”, Paris Opera; “La Favorite”,
“Faust”, “Swan Lake”, “Troubadour”, and “Falstaff”’, all for
La Scala.

1950-4 Thirteen productions for La Scala including: “Les Sylphides”,

1956

1957

10 *

“Giselle”, “Werther”, “André Chenier”, “Traviata”, “Petrouch-
ka”, “The Sleeping Beauty”, ‘“Rigoletto”, “Sonnambula”, and
“Eugene Onegine”.

“Petrouchka”, Vienna Opera House. “Manon Lescaut”, by Puc-
cini, La Scala.

“Petrouchka”, for Copenhagen and Covent Garden. “The Nut-
cracker, London, and Copenhagen,
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NIKOLAI ALEKSANDROVITCH BENOIS

Born May 2, 1901, Oranienbaum; currently resides in Milan, Italy.

List of Theatrical Works

1920-21 “Northern Heroes”, by Ibsen, Bolshoi Dramatic Theatre, St.
Petersburg. “Midsummer Night's Dream’”, by Shaekspeare,
People’s House, Petrograd.

1922-23 “Julius Caesar”, by Shaekspeare, Bolshoi Dramatic Theatre,
Petersburg. “The Seasons”, kallet by A. Glazounov, State Acade-
mic Theatre, Petrograd.

1924-25 “Le Grand Opera Italien”, Baliev’s Chauve Souris, Theatre
Femina, Paris. “Love Acccrding to Rank”; “Dnieper Cessacks” in-
spired by Repin’s picture; “Wedgewood Porcelain”; Les 4 Ca-
davres”; “Gostiny Dvor”, all five fcr Baliev’s Chauve Souris,
Theatre Femina, Paris. “Invitation to the Dance”, A. Pavlova
Ballet, Covent Garden, London.

1925-26 “Khovanshchina”, by Mussorgsky, Teatro alla Scala, Milan,
“Crime and Punishment”, by Pedrollo, Teatro alla Scala, Milan,
(following Dostoievsky).

1926-27 “Boris Godounov” by Mussorgsky, Teatro alla Scala, Milan.
“Sorochintsy Market”, by Mussorgsky, Stadtische Opera, Berlin
“Hansel and Gretel”, by Humperdinck, Tcatrc Colon, Buenos
Aires. “Tzar Saltan”, by Rimsky-Korsakov, Teatro Colon, Bue-
nos Aires. “Khovanshchina” (new set), by Mussorgsky, Stad-
tische Staatsoper, Dresden.

1927-32 Five Year contract with the Royal Opera, Rome.

“Lucia de Lammermoor” by Donizetti
“Norma” by Bellini
“Mephistopheles” by Boito

‘The King” by Giordano

“Boris Godounov” (with Chaliapin), by Mussorgsky
“Lorelei” by Catalani

“Rhinegold” by Wagner

“Walkuere” by Wagner

“Siegfried” by Wagner
“Goetterdaemerung’ by Wagner
“Tristan and Isolde” by Wagner
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“The Drowned Bell” by Respighi
“Ressurection” by Alierano.
“Iris” by Mascagni

“William Tell” by Rossini

“La Sonnambula” by Bellini

During this period N. Benois designed productions for other
theatres.

1929-30 “Tsar Saltan” (in new setting), by Rimsky-Korsakov, Teatro
alla Scala.
“Khovanshchina” (in new setting), by Mussorgsky, Staatsoper,
Dresden.
“The Fire Bird” ballet by Stravinsky, Stadtische Opera, Berlin
“Egyptian Mary”’, by Respighi, Augusta Theatre, Rome.

1931-32 “Balkis”, by Respighi, chor. Myassin, Theatro alla Secala,
Milan.
“Romeo and Juliet”, by Zandonai, Teatro alla Scala, Milan
“Lorelei”, by Catalani, Teatro dall’Arena, Verona
“Scheherazade”, ballet by Rimsky-Korsakov, Teatro dall’Arena,
Verona.

1932-36 “Love for Three Oranges”, chor. Sonzanio, Teatro alla Scala,
Milan
“La Boheme” by Puccini, Teatro alla Scala, Milan
“Hernani” by Verdi, Teatro alla Scala, Milan
“The Legend of the City of Kitej”’, by Rimsky-Korsakov, Teatro
alla Scala, Milan
“The Flame” by Respighi, Royal Opera, Rome
“Oberon” by Weber, Royal Opera, Rome.

In 1936 Benois is appointed director of artistic setting and chief
decorator of the Teatro alla Scala. From now on his artistic activity
in this Theatre becomes more intensive and permanent.

1937-39 (main works only)
“Sadko”’, by Rimsky-Korsakov, Teatro alla Scala
“Moses”’, by Rossini, Teatro alla Scala
“Boris Godounov” (new setting) by Mussorgsky, Teatro Comu-
nale, Florence
“Prince Igor”, by Borodin, Narodno Divadlo, Prague.
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“Boris Godounov” (new setting), Teatro Comunale, Florence

1938 “Macbeth”, by Verdi, Teatro alla Scala, Milan
“La Boheme”, by Puccini, Teatro alla Scala, Milan
“Debora and Jela”, by Pizetti, Teatrc alla Scala, Milan
“Sleeping Beauty”, by Tchaikovsky, Teatro alla Scala, Milan
“The Legend of the City of Kitej”, by Rimsky-Korsakov, Na-
rodno Divadlo, Prague
“Spanish Capriccio”, by Rimsky-Korsakov, Teatro alla Scala,
“Quiet Flows the Don”’, by Dzerjinsky, National Opera, Brno
“Aida”, by Verdi, Caracalla Theatre, Rome
“Turandot”, by Puccini, Caracalla Theatre, Rome

1939 “La Boutique Fantasque”, ballet by Respighi-Rossini, Colon
Theatre, Buenos Aires;

“Electra”, by Strauss, Colon Theatre, Buenos Aires

“La Boheme”, by Puccini Colon Theatre, Buenos Aires

“The Sleeping Beauty” (new setting), by Tchaikovsky, Royal
Opera, Rome.

1940 “Fountains of Rome”, ballet by Respighi, Teatro alla Scala, Mi-
lan; “The Golden Cockerel”, by Rimsky-Korsakov, Royal Opera,
Rome.

“Faust”, by Gounod,
“Poliuto”, by Donizetti, Teatro alla Scala

194145 “Orpheus”, by Monteverdi, Teatrc alla Scala
“The Tempest”, by Latuada, Teatro alla Scala
“Mephistopheles”, by Boito, see note, Como
“Turandot”, by Puccini, see note, Teatrc Lirico

“Talioni”, ballet by Vitadini,
“Rigoletto”, by Verdi

Note. — After destruction by bombs, on Aug. 16, 1943, the Scala
Theatre gave performances in other cities (Como, Bergamo) and in
the Teatro Lirico.

After the war, during reconstruction of the building, the Scala
gave several performances in the Milan Palace of Sports. For some of
these shows Benois created:

“Aida”, by Verdi
“Ccppelia”, by Delibes
1946-47 (return to the rebuilt Teatro alla Scala)
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“La Boheme”, by Puccini
“Reminiscences”, ballet by Mangiagalli
194748 “Otello”, by Verdi, Teatro alla Scala
“Turandot” (new setting), by Puccini, Teatro alla Scala
“Ressurection”, (new setting), by Alfano
“Joan of Arc”, by Honneger-Claudel, Colon Theatre, Buenos

Aires

“Prometheus”, ballet music, by Beethoven, Colon Theatre, Bu-

enos Aires

“Prince Igor” (new setting), by Borodin, Colon Theatre, Buenos
Aires

“The Force of Destiny” (new setting), by Verdi, Colon Theatre,

Buenos Aires

“Don Carlos”, by Verdi, Colon Theatre, Buenos Aires

“Daphnis and Chloe”, ballet, mus. by Ravel, Teatro alla Scala,

Milan

“La Valse”, ballet, mus. by Ravel
1948-49 “Carillion Magico, by Mandiagalli, Teatro alla Scala

“La Forza del Destino”, by Verdi, Teatro alla Scala (new setting)

“Walkuere”, by Wagner, Teatro alla Scala (new setting)

“Prince Igor”, by Borodin

“Khovanshchina”, by Mussorgsky, both for Teatro alla Scala
1949-50 “La Boheme”, by Puccini,

“Boris Godounov”, by Mussorgsky,

“Peter and the Wolf”, ballet, mus. by Prokofiev,

“Rheingold”, by Wagner,

“Siegfried”, by Wagner,

“Goetterdaemerung”, by Wagner,

“Samson and Dalila”, by St-Saens,

“Moses”, by Rossini, all for Teatro alla Scala, (the last one new

setting)

1950-51 “Parsifal”’, by Wagner, Teatro alla Scala, Milan

“Le Sacre du Printemps” ballet by Stravinsky, Opera Theatre,
Rome

“La Boutique Fantasque” (new setting), by Respighi, Teatro alla
Scala

“Le Martyre de St-Sebastien”, by Debussy, Teatro alla Scala



— 152 —

“Khovanshchina” (new settng), by Mussorgsky, Opera Theatre,
Rome
“The Legend of the City of Kitej”’ (new setting), by Rimsky-Korsa-
kov, Teatro alla Scala
“Vespri Sicilliani”, by Verdi, Teatro alla Scala
“The Storm” (adapted from Ostrovsky), by Rocca, Teatro alla
Scala
“The Mastersingers”, by Wagner, Teatro alla Scala
“Coppelia” (new setting), ballet by Delibes, Teatro alla Scala
“Deborah and Lela” (new setting), by Pizzetti, Teatro alla Scala
“Don Carlos” (new setting), by Verdi, Teatro alla Scala
“Aida” (new setting), by Verdi, Teatro dell’Arena
“Traviata”, by Verdi, Teatro La Fenice, Venice
1952-53 “The Enamoured River”, ballet by Bianchi ?, Teatro alla Scala
“Macbeth”, (new setting), by Verdi,
“Gioconda”, by Pcnchielli,
“Cagliostro”, by Pizzetti,
“Mazagniello”, by Napoli,
“The King’s Daughter”, by Lualdi, Teatro Communale, Florence
“Boris Godounov”, (new setting), Teatro dell’Arena, Vercona
1953-54 “Ballo delle Ingrate”, by Monteverdi, Teatro alla Scala
“Wally”, by Catalani, Teatro alla Scala
‘Joan of Arc” (new setting), by Honneger-Claudel, Teatro alla
Scala
“Mephistopheles” (new setting), by Boito, Teatro Massime, Pa-
lermo
“Les Noces”, ballet by Stravinsky, Teatro alla Scala
“Esmeralda”, ballet mus. by Puni, London Festival Ballet, Lon-
don.
1954-55 “David”, by Milhaud, Teatro alla Scala
“Freischutz”, by Weber, Teatro alla Scala
“La Forza del Destino” (new setting), by Verdi, Teatro alla Scala
“Sorochintsy Market” (new setting), by Mussorgsky, Teatro alla
Scala
“Persephone’’, by Stravinsky, Salzburg Festival
“Boris Godounov” (new setting), by Mussorgsky, Teatro Massi-
mo, Palermo
“Aida” (new setting), by Verdi
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1955-56 “Simone Boccanegra”, by Verdi, Teatro alla Scala

“Boris Godounov” (new setting), Teatro alla Scala
“Fedora”, by Giordano, Teatro alla Scala
“Retable”, by de Falla, Small Scala Theatre
“Loumavich”, ballet by Lualdi, Teatro alla Scala
“Amor Brujo”, ballet by de Falla, Teatro alla Scala
“Anna Boleyn”, by Donizetti, Teatro alla Scala
“Le Sacre du Printemps”, ballet by Stravinsky, Nervi ballet
Festival
“Cavalleria Rusticana”, by Mascagni, Teatrc dell’Arena, Verona
“Pskovityanka”, by Rimsky-Korsakov, Teatro Massimo, Palermo,
“Carmen”, by Bizet, Arena Flegrea (Teatro San Carlo), Naples
“La Boheme” (new setting), by Puccini, Teatro dell’Arena,
Verona
“Cain”, by Bianchi, Teatro alla Scala, Milan
“The Girl from Golden West”, by Puccini, Teatro alla Scala
“Tristan and Isolde”, (new setting), by Wagner, Teatro alla
Scala
“A Masked Ball” (new setting), by Verdi, Stadtische Opera,
Zurich

1957-58 “A Masked Ball” (new setting), by Verdi, Teatro alla Scala

“Histoire du Soldat”, by Stravinsky, Little Scala
“Tosca” by Puccini, Staatsoper, Vienna
“Ifigenia in Aulide” by Gluck, Teatro alla Scala
“The Legend cf the City of Kitej” (new setting), by Rimsky-
Korsakov, Opera Theatre, Rome
“A Life for the Tsar”, by Glinka, Verdi Theatre, Trieste

1958-59 “Cavalleria Rusticana” (new setting), by Mascagni, Staats-
oper, Vienna
“Turandot” (new setting), by Puccini, Teatro alla Scala
“Romeo and Juliet”, ballet by Prokofiev, Teatro alla Scala
“Hernani” (new setting), by Verdi, Teatro alla Scala
“A Life for the Tsar”, (new setting), by Glinka, Teatro alla

Scala

“Tristan and Isolda”, new setting, by Wagner, Teatro alla Scala
“Moses”, by Gluck, Teatro alla Scala

1959-60 “Phaedra” (new setting), by Pizetti, Teatro alla Scala
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“Haensel and Gretel” (new setting), by Humperdinck, Teatro
alla Scala
“Otello” (new setting), by Verdi. Teatro alla Scala
“A Masked Ball” (new setting), by Verdi, Teatro alla Scala
“Revizor”, by Echka, Little Scala
“Parsifal” (new setting), by Wagner, Teatro alla Scala
“Pskovityanka”, by Rimsky-Kcrsakcv, Teatro Massimo, Palermo
“Khovanshchina” (new setting), by Mussorgsky, Teatro Verdi,
Trieste
“Tosca” (new setting), by Puccini, Teatro alla Scala
“Palais de Cristal”, ballet ty Balanchine, mus. by Bizet, Teatro
alla Scala
1960-61 “Poliuto” (new setting), by Donizetti, Teatro alla Scala
“La Dame de Pique”, by Tchaikovsky, Teatro alla Scala
“Marie 1'Egyptienne” new setting), by Respighi, Little Scala
“Rigoletto” (new setting), by Verdi, Teatro alla Scala
“Il Trovatore”, by Verdi, Teatro la Fenice, Venice
1961-62 ‘‘La Favorita”, by Donizetti, Teatro alla Scala
“Graduation Ball”, ballet by Strauss-Lishin, Teatro alla Scala
“Rigoletto” (new setting), by Verdi, Teatro alla Scala
“Les Huguenots”, by Meyerbeer, Teatro alla Scala
“Atlantis”, by De Falla, Teatro alla Scala
“L’Africaine”, by Meyerbeer, Staatsoper, Muenchen
“Turandot”, by Puccini, Staatsoper, Vienna.
1962-63 “Semiramis”, by Rossini, Teatro alla Scala
“Rheingold”, by Wagner, Teatro alla Scala
“Siegfried”, by Wagner, Teatro alla Scala
“Goetterdaemerung”, by Wagner, Teatro alla Scala
“Walkuere”, by Wagner, Tzatro alla Scala
“Khovanshchina” (new setting), by Mussorgsky, Teatro Colon,
Buenos Aires
“Don Carlos” (new setting), by Verdi, Teatro Colon, Buenos
Aires
“Aida” (new setting), by Verdi, Teatro Colon, Buenos Aires
1963-64 “L’Africaine” (new setting), by Meyerbeer, Teatro San Carlo,
Naples
““Mephisto” (new setting), by Boito, Teatro alla Scala
“Rienzi”, by Wagner, Teatro alla Scala
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“Mephisto” (new setting), by Boito, Teatro Municipal, Rio de
Janeiro
“Andre Chenier”, by Girodano, Teatro Municipal, Rio de Janeiro
“Boris Godounov” (new setling), by Mussorgsky, Teatro Verdi,
Trieste

1964-65 “Simone Boccanegra”, by Verdi, Teatro alla Scala
“Il Trovatore”, by Verdi, Bolshoi Theatre, Moscow
“Raskolnikov”, by Sutermeister, Grand Theatre, Geneva
“Phaedra” (new setting), by Pizetti, Teatro dell’Opera, Rome
“Prince Igor”, by Borodin, Lyric Opera, Chicago (new setting)
“Graduation Ball”, ballet by Strauss-Lichine, Royal Theatre,
Amsterdam

1965-66 “Joan of Arc” (new setting), by Honrneger-Claudel, Grand
Theatre, Geneva
“La Forza del Destino” (new setting), by Verdi, Teatro alla

Scala

“Midsummer Night’s Dream”, by Britten, Bolshoi Theatre,

Moscow

“Boris Godounov” (new setting), by Mussorgsky, Lyric Opera,
Chicago

1966-67 “Nabucco”, by Verdi, Teatro alla Scala
“Khovanshchina” (new setting), by Mussorgsky, Teatro alla Scala
“Cavalleria Rusticana” (new setting), by Mascagni, Teatro dell’
Arena, Verona
“Polovtsian Dances”, by Borodin, Teatro dell’Arena, Verona
1967-68 “Boris Godounov” (new setting), by Mussorgsky, Teatro alla
Scala
“Il Trovatore” (new setting), by Verdi, Teatro dell’Arena, Verona

NOTICE : At the present moment N. A. Benois is preparing the
setting of Glinka’s opera “Ruslan and Ludmila”, staged by Balanchine
for the Hamburg State Opera.

EVGENY GUSTAVOVITCH BERMAN (Eugene Berman)

His work shows his interest in architecture and sometimes has a
surrealistic touch.

Born Nov. 4, 1899, St. Petersburg; now living in Rome.
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Left Russia and after short stays in Finland and England, settled
in Paris, where he resided until 1939.
Entered Academie Ranson, studying with his brother Leonid
and Berard as fellow students — under Vuillard and Maurice
Denis.
First exhibition in Paris, Galerie Druet, with Berard, Tcheli-
tchew and others.

Has designed decors and costumes for:
“The Threepenny Opera”, music K. Weill, Theatre de I’Etoile,
Paris. “Icare”, chor. S. Lifar, crchestrated by Szyfer mostly
for percussion instruments, Ballet Russe De Monte Carlo, N.Y.C.
“Twelfth Night”, project for a play, for Jouvet’s Theatre de
L’Athenee, Paris
“Devil’s Holiday” mus. V. Tommasini, chor. F. Ashton, Ballet
Russe de Monte Carlo, N. Y. City.
“The Italian Symphony” project for ballet by D. Lichine.
“Concerto Barccec” chor. G. Balanchine, mus. J. S. Bach, The
American Ballet Co., N. Y. City.
Projects for ‘“The Island God” mus. Gian-Carlo Menotti; “Mi-
rages”, ballet by D. Lichine; “Giselle”, and “Nuages” ballet by
N. Theilade.
“Romeo and Juliet”, mus. F. Delius, chor. A. Tudor, the Ame-
rican Ballet Co., N. Y. C. Project for “Quo Vadis” for MGM
production.
“Danses Concertantes” mus. 1. Stravinsky, chor. G. Balanchine,
Ballet Russe de Mcnte Carlo, N. Y. C. “Le Bourgeois Gentil-
homme”, mus. R. Strauss, chor. G. Ralanchine, Ballet Russe de
Monte Carlo, N. Y. C.
“Giselle” mus. A. Bolm, chor. A. Tudor, Ballet Theatre, N. Y. C.
“Rigoletto”, Metropolitar Opera Co., N. Y. C.
“Forza del Destino”, Metropolitan Opera Co., N. Y. C.
“Il Barbiere di Seviglia”, Metropclitan Opera Co., N. Y. C.
“Cosi Fan Tutte”, for the opening of the Piccola Scala, Milan.
Folio prints “Homage a Mozart”.
“Don Giovanni”, Metropolitan Opera Co., N. Y. C.
“QOtello”, Metropolitan Opera Co., N. Y. C.
“Le Renard” mus. I. Stravinsky, Rome Philharmonic Society,
Rome.
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ALEXANDER IVANOVITCH BILIBINE

Born February 4, 1903, St. Petersburg, now living in London. Son
of Ivan Y. Bilibine.

Dates and places unknown:

“Boris Godounov” music by Mussorgsky.
“Masque of Death’’, chor. M. Fokine.

IVAN YAKOVLEVITCH BILIBINE

His work is stylized, graphic and very colorful.
Born August 4, 1876, St. Petersburg; died from hunger during
siege of Leningrad, February 7, 1942.

1898

Graduated from School for Encouragement of Arts, St. Peters-
burg.

1898-01 Attends Repin’s Studio
1902-03 Trips to Northern Russia in search of old Russian Art.

1907

1908

1909

1910

1911

1913

1914

Decor and costumes for Ruteboeuf’s “Miracle of Theophile”,
Old Theatre, St. Petersburg

Costumes for “Boris Godounov” for Diaghilev, Paris Opera
Costumes and deccr for “Le Coq d’Or”, S. I. Zimin’s Opera,
Moscow; some costumes for “Le Feslin” ballet by Fokine, Dia-
ghilev Co., Paris

Some costumes for play ‘“Honor & Vengeance” by Sologoub, in
Loukomorye Theatre, St. Petersburg.

“Fuente Ovejuna” drama by Lope de Vega, Old Theatre, St.
Petersburg.

Costumes and decor for “Ruslan and Ludmilla”, People’s House,
St. Petersburg; some costumes with Bakst for revival of ‘“Boris
Godounov”, for Diaghilev Co., Drury Lane Theatre, London.
Some costumes for “Sadko”, People’s House, St. Petersburg; co-
stumes and decor for A. N. Vestovsky’s opera “Askold’s Tomb”,
Solodovnikov’s Theatre, Moscow.

1920-25 Emigrates to Egypt; first Cairo, then Alexandria.

1923

1925

“Romance of the Mummy” ballet by N. N. Tcherepnine, chor. I

Hlustin and “A Russian Tale”, mus. N. N. Tcherepnine, chor. 1.

Hlustin, both for A. P. Pavlova, Cairo.
Settles in Paris.
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1929 Decor and costumes for “Tsar Saltan”, Russian Opera, Paris.

1931 “The King’s Bride” opera by Rimsky Kcrsakov and “Boris Go-
dounov”, Theatre des Champs Elysees, Paris.

1936 Returns to Soviet Union.

1937 Costumes for “Tsar Saltan”, Kirov Theatre, Leningrad. Profes-
sor, Academy of Arts, Leningrad.

1907 - 1957
Scenic work of
MSTISLAV VALERIANOVICH DOBUJINSKY

Born August 2, 1875 in Nijni Novgorod; died November 20, 1957,
New York.

Data compiled by Rostislav M. Dobujinsky.

Translated and edited by Nikita D. Lobanov.

CONVENTIONAL SIGNS:

R. Performances actually produced. All decor or costumes, or both
according to sketches by M. V. D.

P. Performances produced with some decor or costumes due to
M. V.D.

N. R. Decor and costumes realized, but the perfermance did not take
place.

N Decor and costumes were parily compleled, but the perfor-

mance did not take place.
S. Sketches, planning, and details were entirely completed, but not
carried out.
S. P. Part of the sketches were completed, but the staging was not
carrie out.
U. Sketches in initial stages, mostly uncompleted.
F. First ideas, drafts, plans.
Margins give date and place on initial performance. In brackets
are time and place of the creation of sketches.

The scenic work of M. V. D. is divided into four sections:

DRAMA : Tragedies, dramas, comedies.

SONG : Opera, musical comedies, recitals, sketches.
DANCE : Ballets, recitals.

CINEMA .
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DRAMA

1907 R. Dec. 4 St. P. ‘“‘Satanic Operation on a Certain Man”, play by
A. Remizov, staging started by Meyerhold, finished by Komisar-
jevsky. Dramatic Theatre of V. Komisarjevska, St. Petersburg.
Two decors, some costumes in Bakhrushin Museum, Moscow.
R. Dec. 15 St. P. “Robin and Marion”, pastoral by Adam
de la Halle, staged by Evreinov, Old Theatre, St. Petersburg.

One decor, some costumes in Bakhrushin Museum, Moscow.

1908 R. Sept. St.P. “Francesca da Rimini”’, drama by D’Annunzio,
staged by Evreinov, Komisarjevska Theatre, St. Petersburg. One
decor and costumes,Bakhrushin Museum, Mcscow.

R. Dec. St. P. “Petroushka”, sketch by Potiomkin, staged by Mey-
erhold. Club Theatre “Loukomorye”, St. Petersburg. One decor,
five (?) costumes.

P. Dec. St. P. “The Fall of the House of Usher’”, sketch inspired
by Poe, staged by Meyerhold, Club Theatre “Loukomorye”, St.
Petersburg, with participation of Chambers. Onre decor, some
costumes.

S. (June, Moscow) Undesided play by Maeterlinck, two decors, some
costumes, Likiardopoulo collection, Moscow.

1909 R. Dec. 22 Moscow “A Month in the Country”, by Turge-
nev, staged by Stanislavsky, Moscow Art Theatre (M. A. T.).
Four decors, costumes in Tretyakov Gallery; Hermitage; National
Library, Vienna; M. A. T. Museum.

1910 SP. June “Lunch at the Nobility Marshal”, by Turgenev,
staged by Stanislavsky, M. A. T. Decor, costumes.

1911 R. Mar. 5 St. P. “When Thin it Tears”, by Turgenev, staged
by Stanislavsky, M. A. T. The initianl decor was replaced by a
new version. One (2) decor, some ccstumes at Hermitage and
M. A. T. Museums,

R. Mar. 5 St. P. “The Hanger On”, by Turgenev, staged by Nemi-
rovich-Danchenko, M. A. T. Decor and costumes were composed
for two acts, but only the first act was produced. Two decors,
some costumes.

R. Mar. St. P. “A Provincial Woman” by Turgenev, staged by
Stanislavsky at M. A. T. One decor, four costumes.

R. St. P. “A Lesson to Mothers” by Zagoskin, staged by Ozarovsky,
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Countess Shouvalov’s Mansion, St. Petersburg. Two decors,
some costumes.

1912 R. St. P. “A Hut Saved by a Cossack” by Vatatzi, staged by
Ozarovsky, Countess Shouvalov’s Mansion, St. Petersburg. Four
decors, some costumes.

1913 U. (1912-1913 Moscow) “The Sea-Gull” by A. Chekhov, in col-
laboration with Stanislavsky, M. A. T. Seven decors, one sketch
owned by A. Kennaway, London.

S. (1913-1914 Moscow) “Perfidy and Love” by Schiller, staged by
Stanislavsky, M. A. T., four decors, some costumes.

Nov. 5 Moscow “Nicholas Stavroghin”, play by Nemirovich-Danchen-
ko inspired by “The Possessed” by Dostoyevsky, staged by Ne-
mirovich-Danchenko & Khoutsky, M. A. T. Ten decors, some co-
stumes.

1914 R. Oct. 27 Moscow “Wit works Woe”” by Grobiyedov, staged by
Stanislavsky, M. A. T. Renewed with new decor and some co-
stumes by Simov. Four decors, some costumes.

1916 R. Feb. 26 Moscow “Joy Will Come” by Merezhkovsky, sta-
ged by Nemirovich-Danchenko, M. A. T. Four decors.

R. “Puppet Theatre” by P. and U. Sazonov, Petrograd. Scene portal
and one costume of the prologue.

N. April ‘“Maitre Pathelin”’, French farce of the XV Century, staged
by Sazonov, but not produced; all puppet heads were carried out.
Three (?) decors, 11 costumes.

1917 1. Petrograd “Wit Works Woe” by Griboyedov, staged by Doli-
nov, Alexandrinsky Theatre, Petrograd, four decors, some co-
stumes. Theatre Museum, Leningrad, 2nd version.

R. Sept. 26 Moscow ‘“‘Stepanchikovo Village”, inspired by
Dostoyevsky’s novel, staged by Nemirovich-Danchenke, M. A. T,
six decors, some costumes.

1918 N.R. (1917-1918 Pet.) “The Rose and the Cross”, by A. Block,
staged by Stanislavsky, M. A. T. The performance was not car-
ried out though all the work was accomplished. Seven (?) de-
cors, some costumes.

R. Pet. “King Oedipus” by Sophocles, staged by Yuriev (?), Tragic
Theatre (ex-Circus Ciniselli), Petrograd, some costumes (?).

R. Pet. “Macbeth” by Shakespeare, staged by Granovsky, Tragic
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Theatre, Petrograd. Erection of decor under supervision of
Tamanov. Three decors and some costumes.

R. Pet. “The Sevillian Seducer” by Tirso de Molina, staged by Un-
gern, Art Drama Theatre, Petrograd. Five (?) decors, one inter-
val curtain, some costumes.

R. Pet. “The Choice of a Bride”, sketch by Kouzmin, staged by Tver-
skoy and Romanov, “The Actor’s Hall”, Petrograd. Three decors,
costumes.

R. Pet. “The White Supper”, sketch by Kouzmin, staged by Tver-
skoy. The Actor’s Hall, Petrograd, one decor, some costumes.

R. Pel. “The Swineherd” dramatized from Andersen by Dobujin-
sky, staged by the same and Romanov. The Actor’s Hall, Petro-
grad. Three decors, some costumes at the Russian Museum,
Leningrad.

R. Pet. ‘“The Flowers of Baby Ida”, dramatized from Andersen, by
Dobujinsky. Staged by the same and Romanov. The Actor’s Hall,
Petrograd. One decor, some costumes.

R. Pet. “The Comet”, dramatized by Dobujinsky from Andersen.
Staged by the same and Romanov. One decor, some costumes.

1919 R. Pet. “Danton”, drama by Lewberg. Staged by Tverskoy.
“Bolshoi Dramatic Theatre”, Four decors, some costumes.

R. Pet. “The Robbers” by Schiller, staged by Soushkevich and Bo-
leslavsky, Bolshoi Dramatic Theatre, Petersburg. Eight (6?) de-
cors, curtain, three costumes, some in collaboration with Grandi.

1920 P. Moscow “Design in Roses”, play by Ghippius, four co-
stumes owned by Grachova, Moscow.

S. (Moscow) “Undecided Play” (?), staged by Granovsky, ‘“Jewish
Chamber Theatre”, Moscow. Two decors, some costumes, owned
by Granovsky, Moscow.

R. Sept. 21 Pet. “King Lear” by Shakespeare, staged by Lavrentiev,
Bolshoi Dramatic Theatre, Petrograd. Six decors, curtain, some
costumes.

R. Pet. “Hymn to the Liberated Labour”, mass performance staged
by Annenkov, in front of the Stock Exchange, Petrograd. One
decor.

1921 R. Apr. 20 Moscow ‘“Olivier Cromwell”, drama by Luna-
charsky, staged by Yuzhin and Platton,“Maly Theatre”, Moscow.
Six decors, 27 costumes.

11 TBANSACTIONS
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R. Theatre in the Town Hall, frame of the stage and curtain
(Garden).

1923 Pet. “The Harvest of Enlightenment”, by Leo Tolstoy, staged
by Nemirovich-Danchenko in Berlin. Two decors. Museum of M.
A. T., Moscow.

R. (Berlin) “The Virgin’s Prayer”, a sketch (?), staged by Dolinov,
Golden Cock Theatre, Berlin. Two decors, some costumes.

SP. (Berlin) “Count Noulin”, a sketch from Lermontov, staged by
Dolinov (?), Golden Cock Theatre (?), Berlin. Decor, costumes
(?) were in Malmoe, Sweden on Exhibit.

1924 R (Riga) “The Flowers of Little Ida”, scenarized from An-
dersen by Dobujinsky, staged by Rusteikis at the Chamber The-
atre of E. Roshchina, Riga. One decor, 2nd version.

1926 P. (May, Paris) “The Cossacks in Paris”, sketched by Potyom-
kin, music by Arkhangelsky ,staged and chor. by Romanov.
Balieff’s “Chauve Souris Theatre” at the Theatre de la Made-
leine, Paris. Two decors, two costumes.

S. (Berlin) “Blue Bird” theatre of Yuzhny, Berlin. Curtain project.

1927 P. Nov., Amsterdam ‘“Automn Violins”, play by Surguchov,
staged by Sharov, Ricca Hooper Theatre, Amsterdam, four co-
stumes.

R. (Nov. Amsterdam) “In Life’s Claws”, drama by Hamsun, Staged
by Sharcv, Ricca Hooper Theatre Amsterdam, four decors, four
costumes.

R. Paris “Le Roi’s Ennuie”, sketch, Balieff’s Chauve Souris, Apollo
Theatre, Paris. One decor, four costumes.

R. Dec. Dusseldorf “The Inspector-General” by Gogol, staged by
Sharov, Schauspielhaus, Dusseldorf. Seven decors, 35 costumes,
Theatrical museum, Koeln.

R. (Nov., Bruxelles) “Crime and Punishment” by Dostoevsky,
staged by Gournak, Theatre Royal du Parc, Bruxelles. Eight de-
cors, costumes. National Museum in Prague.

1928 R. Aug. (Jun. Paris) “Automn Violins”, drama by Surgu-
chov, staged by Mamulian, Theatre Guild of New York. Three
decors, 2nd version.

R. (Sept. 6, Oct) Dusseldorf “Nathan the Wise”, drama by Les-
sing, staged by Sharov, Schauspielhaus, Dusseldorf. Six decors,
some costumes.
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S (Paris) “The Paymaster’s Wife”, pantomine from Lermontov, Ba-
lieff’s Chauve Souris Theatre, Paris. Two decors, 18 costumes.

1930 R. “A Month in the Country” by Turgenev, staged by Mamu-
lian, Theatre Guild, New York. Four decors, 17 costumes (2nd
version).

R. (May Kaunas) “The Chime” after Dickens, staged by Zhilinsky,
Lithuanian State Drama, Kaunas. Four decors, 21 costumes.

1931 R. (Kaunas) ‘“Vain Efforts” drama (?), staged by Sutkus( Li-
thuanian State Drama. Kaunas. One decor, costumes (?).

R. (Dec. Kaunas) “Glory’s Vendors” comedy by Pagnol, staged by
Daugovietis, Lithuanian State Drama Kaunas, Three decors, in-
terval curtain, (2) costumes.

1931 R. May (Mar. Kaunas) ‘“The Sunny Side of Life” by Bona-
vente, staged by Sutkus, Lithuanian State Drama, Kaunas, three
decors, interval curtain, 25 costumes.

R. Jan. 17 (Dec. 1930) “Don Carlos” by Schiller, staged by Daugo-
vietis, Lithuanian State Drama Kaunas( eight decors, 20 co-
stumes.

1932 R. (Oct. Kaunas) “Hamlet” by Shakespeare, staged by Che-
khov, Lithuanian State Drama, Kaunas, 12 decors, (?) costumes.

1933 R. (Kaunas) “The Inspector-General” by Gogol, staged by
Chekhov, Lithuanian State Drama, Kaunas, five decors, 45 co-
stumes, 2nd version.

SP.  “The Inspector-General” by Gogol, staged by Chekhov, Rein-
hard Theatre, Berlin, 3rd version, owned by Leskidov, Paris.

1936 U. (May-June London) ‘“Anthony and Cleopatra” by Shake-
speare, staged by Ratov, Leontovich performances, London. Six
decors with versions

R. May 31 Kaunas “King Lear” by Shakespeare, staged by Yur-
shis, Lithuanian State Drama, Kaunas, seven decors, 30 co-
stumes, 2nd version.

S. (Feb. 15 Kaunas 1935) “The Inspector’s Reverse” follo -
wing Gogol, staged by Gavrilov, Russian Theatre, New York,
10 decors, three curtains, 53 costumes.

1938 R. (Nov. Kaunas) ‘“Lucrative Job”, by Ostrovsky, staged by
Daugovietis, Lithuanian State Drama, Kaunas, four decors, eight
costumes.

R. Feb. 15 Kaunas (Jan.) “The Golden Charter”, by Vayciunas,

m*
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staged by Glinsky, Lithuanian State Drama, Kaunas, four decors,
34 costumes.

1939 R. Mar 7 Kaunas ‘“Emily Plater or 18317, play by Venou-
lis, staged by Daugovietis, Lithuanian State Drama, Kaunas,
three decors, one portal, (2) costumes.

R. Apr. 29 Kaunas “The Swineherd” by Andersen, Lithua-
nian State Drama, Kaunas, two decors (?) costumes, two versions.

R. Apr. 22 Kaunas “The Shade” by Andersen, Lithuanian
State Drama, Kaunas, two decors, (?) costumes, two versions.

R. Mar. 26 Kaunas “The King’s New Robe”, following Andersen,
Lithuanian State Drama, Kaunas, one decor, (?) costumes.

R. Oct. 24 (1938-39 London-NY) “The Possessed” by Zhdanov,
following Dostoyevsky’ staged by Chekhov, Theatre studio, Ly-
ceum Theatre, New York, (?) decor, (?) costumes.

1940 P. (Feb. Boston) Undecided Performance, Tufts College,
Wisconsin (Mass), USA, 20 masks.

1941 R. Oct. 7 NY “Queen Ann of England”, by Canfield & Bor-
den, staged by Miller, St. James Theatre, NY decor, curtain, (?)
costumes, Victoria & Albert Museum, London.

R. Sept. 4 NY. (Jan. 1941) “The Event” by Nabokov & Sirin, sta-
ged by Ermolov, Russian Theatre, NY, decor.

1942 R. “A Happy End”, following Chekhov, staged by M. Chekhov,
Chekhov Theatre, New York, decors, costumes.

R. Sept. 12 New York ‘“The Witch”, following Chekhov, staged
by M. Chekhov, Chekhov Theatre, NY, decors, costumes.

R. NY ‘I Forgot”, following Chekhov, staged by M. Chekhov, Che-
khov Theatre, New York, decors, costumes.

1943 R. Dec. 11 NY (Oct. 31-Dec. 2)“The Storm” by Ostrovsky,
staged by Komisarjevsky, Hukscher Theatre, NY. One decor,
13 costumes.

P. Mar. 27 NY “The Straw Hat”, by Scribe, staged by Komisar-
jevsky, Theatrical Studio Komisarjevsky, (?), USA, 10 costumes.

R. (NY) Henrietta Pascar Tour, her own staging, USA, one decor,
three costumes, and Masks.

1947 R. (NY) “The Insjector’s Reverse”, following Gogol, staged
by Gavrilov, Russian Theatre, NY. Newly made according to
1936 sketches, 10 decors, portal, three curtains, 53 costumes,
nine make-up designs.
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1949 S. (NY) “The Birth of Salome’”, play by Meano, staged by
Pilka, Lithuanian Theatre, Chicago, (?) decor, (?) costumes.

1953 U. (Roma)“Every Sage may be a Ninny”, by Ostrovsky, staged
by Sharov, (?) Theatre, Holland( five decors.

SONG

1918 R Pet. “Shooters” scenarized sond, staged by Pronin, “The
Actor’s Hall”, Petrograd, one decor, five costumes.

1919 R. Mar. 19 Pet. “Faust” opera by Gounod, staged by Gra-
novsky, Bolshaya Opera (ex-People’s House), Petrograd, six de-
cors, (?) costumes.

P. “Meistersinger” by Wagner, staged by Lapitsky, Bolshaya Ope-
ra, Petersburg, two (?) decors, all other following sketches by
Grandi.

1924 R. Apr. Dresden (1923-Jan. 1924) ‘“Eugene Onegin” by
Dresdener Hofoper, seven decors, 37 (?) costumes.

1925 R. (Kaunas) ‘“The Queen of Spades” by Tchaikavsky, conduc-
tor Tallat-Kelpsha, staged by Arbenin, chor. Petrov, Lithuanian
State Opera, Kaunas, seven decors, 80 costumes.

1926 R. Paris “La Femme du Patissier” scenarized songs by Na-
daud, staged & chor. by Romanov, Balieff’s “Chauve Souris”,
Theatre de 1a Madeleineg, Paris, two decors. ten costumes.

R. Paris ‘“Traviata”, a parody of Verdi’s opera by Arkhanghelsky,
staged and chor. by Romanov, Balieff’s “Chauve Souris”, Theatre
de la Madeleine, Paris, two decors, ten costumes.

R. Paris “Die Musik Kommt”, scenarized songs by Strauss, staged
& chor. by Romanov, Balieff’s Chauve Souris, Theatre de la Ma-
deleine, Paris, two decors, 10 costumes.

1927 R. Jul. Paris “Polish Songs” recital, staged by Sanin, Vanda
Devann Tour, Comedie des Champs Elysees, Paris, 14 decors,
12 costumes.

S. Oct. Paris “Ma Femme”, musical comedy, Theatre de la Poti-
niere, Paris, four decors, ten costumes.

1928 R. Oct. Paris “Russian Songs” scenarized by Arkhanghelsky,
staged by Balieff’s Chauve Souris, Apollo Theatre, Paris, one
decor, four costumes.

R. Oct. Paris “The Cossacks”, musical by Arkhanghelsky, staged
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by Balieff’s Chauve Souris, Apollo Theatre, Paris, one decor,
four costumes.

SP Sept. Paris “Beethoven’s Death” scenarized by Arkhanghel-
sky, staged by Balieff’s Chauve Souris, two decors.

S. (Nov. Paris) “Houssars”, scenarized songs, Balieff’s Chauve Sou-
ris, Paris, one decor, 11 costumes.

1929 P. Dec. Kaunas “Pagliacci” by Leoncavallo, staged (?), Li-
thuanian State Opera, Kaunas, 11 costumes.

R. Aug. Kaunas Veryovkin Sisters Tour, folk songs, two costumes,
Kaunas, Lithuania.

R. 1930 Feb. Kaunas ‘“Boris Godounov’ by Mussorgsky, staged by
Pavlovsky, chor. Petrov, Lithuanian State Opera, Kaunas. Nine
decors, portal, curtain, 32 costumes.

R. Sept. Kaunas (Aug.) ‘“Andre Chenier” by Giordano, staged by
Pavlovsky, Lithuanian State Opera, Kaunas, four decors, 30
costumes.

R. Oct. Kaunas (Sept.) “Tannhauser” by Wagner, staged by
Pavlovsky, chor. Vassiliev, Lithuanian State Opera, Kaunas.
Three decors, 60 costumes.

1931 R. Sept. 15 Kaunas “Faust”, by Gounod, staged by Pavlov-
sky, chor. Vassiliev, Lithuanian State Opera, three decors, 80
costumes, (93) sketches, two versions.

R. Dec. Bruxelies ‘“The Queen of Spades” by Tchaikovsky, slaged
by Dalman and Rogachevsky, chor. Kachurevsky, Theatre de la
Monnaie, Bruxelles, nine decors & 'costumes, two versions.

1932 R. Sept. Kaunas ‘“Louise” by Charpentier, staged by Pav-
lovsky, Lithuanian State Opera, Kaunas. Four decors, (?) co-
stumes.

1933 S. “The Magic Flute” by Mozart, staged by Pavlovsky, Latvian
State Opera, Riga. Seven decors and costumes.

R. Oct. Kaunas “Don Giovanni” by Mozart, staged by Pavlovsky,
Lithuanian State Opera. Kaunas, six decors, portal, curtain, (?)
costumes.

1934 R. Kaunas “The Queen of Spades” by Tchaikovsky, staged by
Pavlovsky & Zhilinsky (Renovated after a fire), Lithuanian State
Opera, Kaunas. Seven decors (3rd version — garden and bar-
racks).

R. Kaunas “Prince Igor” by Borodin, staged by Pavlovsky, chor.
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Zverev, lithuanian State Opera, Kaunas, four decors, nine
costumes.

R. “Werther” by Massenet, staged by Petrauskas & Oleka-Zilinsky,
Lithuanian State Opera, Kaunas, four decors, nine costumes.

1935 R. Nov. 14 (Dec. Kaunas) “Eugene Onegin” by Tchaikov-
sky, staged by Pavlovsky, Lithuanian State Opera, Kaunas. Se-
ven decors, 42 costumes (2nd version).

R. Oct. 30 London (May-June) ‘“Boris Godounov”’ by Mussorg-
sky, staged by Clive Carey, conducted by Collingwood, chor.
Ninette de Valois, Sadler’s Wells Opera, London, nine decors,
portal, curtain, 50 costumes (2nd version).

1936 R. May 18 Kaunas “Radziwill the Terrible” by Karnovich,
staged by Daugovetis, Lithuanian State Opera, Kaunas. Seven
decors, curtain, and 70 costumes.

1937 R. Prague “Eugene Onegin” by Tchaikovsky, staged by Tein,
Czech National Opera, Prague. Seven decors, (?) costumes, 3rd
version.

R. Oct. 15 (Sept.) “Lohengrin” by Wagner, staged by Pavlovsky,
Lithuanian State Opera, Kaunas. Two decors, (?) costumes.

R. Dec. 12 Kaunas “Ondine” by Dvorjak, staged by Oleka Zhilin-
sky, Lithuanian State Opera, Kaunas. Two decors, 17 costumes.

1938 R. Mar. 19 Kaunas “Dreimaedelhaus” by Schubert, staged
by Oleka-Zhilinsky, Lithuanian State Opera, Kaunas. Four de-
cors, 27 costumes.

R. Kaunas “Hansel and Gretel” by Humperdinck, Staged by Oleka-
Zhilinsky, Lithuanian State Opera, three decors, 11 costumes.

1939 P. London “The Queen of Spades” by Tchaikovsky, staged by
Clyve Carey, Sadler’s Wells Opera, London. Seven decors and
costumes (a fire destroyed them all with the theatre, 4th version).

R. Kaunas Apr. 20 “Manon” by Massenet, staged by Pavlovsky and
Oleka-Zhilinsky, chor. Kelbauskas, Lithuanian State Opera, Ka-
unas. Six decors, 50 costumes.

1940 R. Dec. 22 New York “Ball Masque” by Verdi, staged by
Graf, conducted by Cooper, Metropolitan Opera, New York.
Five decors, curtain, (?) costumes. Not produced.

R. Nov. 3 NY. (Sept.) “Fair of Sorochinsk” by Mussorgsky, sta-
ged by Chekhov, New Opera, New York. Two decors, (?) co-
stumes.
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1951
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S. (1946 - 47)“War and Peace” by Prokofiev, staged by Graf,
conducted by Cooper, Metropolitan Opera, New York. 12 decors,
three curtains, 108 costumes.

R. Nov. 1 New York, “Love of Three Oranges” by Proko-
fiev, staged to Komisarjevsky’s plan by Rosing, chor. Weidmann,
City Centre Opera, New York, Four (?) decors, 110 costumes, one
decor N. Lobanov collection.

R. Feb. 16 NY. (1948-50) “Khovanshchina” by Mussorg-
sky, staged by Yanopulos, chor. Novikov, Metropolitan Opera,
New York. Four (?) decors, 110 costumes.

R. Oct. 4 New York “Dibbuk” by Tamkine, staged by Pit-
chel to Komisarjevsky’s plan, City Center Opera, New York.
Three decors and portal.

R. Oct. 18 New York “Quatro Rusteghi” by Wolf-Ferrari, staged

1952

1953

by Erhardt, City Center Opera, New York, three (?) decors, 10
costumes (not executed).

R. Apr. 3 NY “Woczek” by Alban Berg, staged by Komisar-
jevsky, City Center Opera, New York. Seven decors, (?) co-
stumes.

P. Mar. 6 New York “Boris Godounov” by Mussorgsky,
staged by Yanopulos, chor. Solov, conducted by Fritz Steidry,
Metropolitan Opera, NY. Decor, curtain, costumes (partly)
3rd version.

R. (1952 Rome) Boris Christoff Tour in the role of Boris Godounov

by Mussorgsky. Three costumes (only one executed). Barcelona.

P. Naples “Khovanshchina” by Mussorgsky, staged and conducted

1954

1914

by Dobrowin, San Carlo Theatre, Naples. Dobujinsky refused
to lend his name to the Program. Decor not executed, some co-
stumes, general supervision (2nd version).

R. Naples “Eugene Onegin” by Tchaikovsky, staged by Sha-
rov, conducted by Tullio Serafini, chor. Galizin, San Carlo The-
atre, Naples. Seven decors and curtain, (?) costumes, 4th version.

DANCE

“Papillions” ballet by Schumann. Chor. Fokine, Diaghilev’s Rus-
sian Season, Grand Opera, Paris. One decor (Wadsworth Athe-
neum, U.S.A.), costumes by Bakst.
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R. “King Midas” ballet by Steinberg, chor. Fokin, Diaghilev’s Rus-
sian Season, Grand Opera, Paris. One decor (Dance collection,
N. Y. Public Iibrary), (?) costumes.

R. “Doll’s Fairy” ballet by Beyer, chor. Khlustin, Anna Pavlova’s
American Tour, two decors, costumes.

1915 P. ‘“Unvailing Effort” ballet, chor. Kasperov, Maryinsky The-
atre, Petrograd, two costumes for Korsavina.

1919 R. (Pet.) Romanov and Smirnova Tour, Oriental dances, six
costumes.

1923 U. (July Pet) “Swan Lake” by Tchaikovsky, one decor.

P. (Berlin) “Casse Noisette” ballet by Tchaikovsky, Berlin, two co-
stumes for Karsavina.

P. (Berlin) “Kleine Nachtmusik” ballet (?) by Mozart, Berlin, one
costume for Karsavina.

1926 R. Oct. Paris ‘“Swineherd” ballet by Battolin according to
Andersen, music by Arkhanghelsky, Balieff’s Chauve Souris, The-
atre de la Madeleine, Paris, two decors, prologue, 15 costumes.

1928 May 18 Bruxelles “Aurora’s Wedding” from the “Sleeping
Beauty” by Tchaikevsky, chor. Katchourovsky, Diaghilev’s Rus-
sian Ballet Gala, Palais des Beaux Arts, Bruxelles, one decor.

1929 SP. (Paris) “Waltz” ballet music by Ravel, chor. Nijinska,
Ida Rubinstein’s Company, Paris, two costumes.

S. (Paris) Saharov Tour. Pavanne Royale. One costume. Paris.

1931 R. (Kaunas) “Polovtsian Dances”, ballet scene from Borodin’s
Prince Igor, chor. Vassiliev, Lithuanian State Ballet, Kaunas,
one decor, two versions. A record by the Angel Firm — Russian
Masterpieces — has on the cover Polovets costumes designed
by M. V. Dobujinsky. The record is called “Polovtsian Dances”.

1932 March Kaunas ‘“Polovtsian Dances” from Borodin’s “Prince
Igor”, chor. Zverev following Fokine. Lithuanian State Ballet.
Kaunas. One decor, costumes, 2nd version.

1932 R. Kaunas “Raymonda” ballet by Glazounov, chor. Zverev,
Lithuanian State Ballet, Kaunas. Four decors, (?) costumes.

R. Kaunas “Coppelia” ballet by Delibes, chor. Zverev, Lithuanian
State Ballet Kaunas. Two decors, (?) costumes.

1934 R. (Kaunas) ‘“Sleeping Beauty”, ballet by Tchaikovsky, chor.
Zverev, Lithuanian State Ballet, Kaunas. 4 decors, (?) costumes.

1935 R. (Kaunas) ‘“Arlequinade” ballet by Drigo, chor. Zverev, Li-



— 170 —

thuanian State Ballet, Kaunas. Two decors, (?) costumes.

R. Mar. London “The Dwarf-Grenadier” ballet by Preston, chor.
Zverev, Lithuanian State Ballet, Alhambra Theatre, London.
One decor, (?) costumes.

R. Mar. 3 London “Les Sylphides”, mus. by Chopin, chor. Zverev,
Lithuanian State Ballet, Alhambra Theatre, London. One de-
cor, (?) costumes.

R. Oct. 19 London “The Moonlight Sonata”, music by Beethoven,
chor. Voytsehovsky, two decors, costumes.

R. Oct. 23 London ‘“Aurora’s Wedding”, ballet scene from Tchai-
kovsky’s “Sleeping Beauty”, chor. Dolin, Dolin and Markova
Company, London. Five costumes.

1936 R. Monte Carlo (Feb. London) ‘“Coppelia” ballet by Deli-
bes, chor. Zverev, Monte Carlo Ballet, Monte Carlo Opera. Three
decors, (?) Costumes. (2nd Version).

SP. (Feb. London) “Swan Lake” ballet by Tchaikovsky, chor. Zve-
rev, Monte Carlo Ballet, Monte Carlo Opera. Three decors, (?)
costumes (2nd version).

1936 -37 R. (Sept. to Jan. 8, London) “Casse-Noisette” ballet by
Tchaikovsky, chor. Ninette de Valois, Well’s Vic Ballet, London,
produced in two stages: third set in 1936, first and second in
1937. Three decors, 38 costumes.

1938 R. Feb. 15 Bruxelles “Aurora’s Wedding”, ballet scene for
Tchaikovsky’s ‘“Sleeping Beauty”, chor. Kachurovsky, Theatre
de 1a Monnaie, Bruxelles. One decor, costumes.

R. Apr. 8 Kaunas “The Secret of the Pyramid”, ballet by Chere-
pnin, chor. Kirsanova, Lithuanian State Ballet, Kaunas. Four
decors, 32 (?) costumes.

London K Herbert Recital (?), Spanish Dance, London. Three costumes.

193(?) Kaunas “Vain Precaution”, Lithuanian State Ballet, Kaunas.
One decor.

1940 SP. (Jan. Boston) ‘“Mechanical Ballet”, chor. Bolm, Ameri-
can Ballet Caravan, N. Y., costumes.

SP. (Apr. Boston) ‘“Swan Lake”, music by Tchaikovsky, one decor
third version.

SP. (July Boston) “The Corsaire”, ballet by Adam, Boston, one
decor.

1941 R. Apr. NY, May 27 Buenos Aires “Ballet Imperial”
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(Tchaikovsky’s 2nd piano concert), chor. Balanchine, American
Ballet Caravan, one decor & costumes, Hunter College, NY and
Buenos Aires.

1942 R. Jan. 23 Boston, May 6 NY (Oct. 3 Dec. 30, 1941 New

York) “Russian Soldier” (Prokofiev’s ballet ‘“Lietenant Kije”), chor.
Fokine, American Ballet Theatre, 1st night in Boston, then at
the Metropolitan Opera, N. Y. Four decors, costumes.

1943 R. Oct. 10 NY, (June NY), ‘“Mademoiselle Angot” ballet
by Lecocq, chor. Massine, Ballet Theatre, Metropolitan Opera,
NY. Three decors, and costumes.

F. (Sept. New York) “Count Noulin” ballet on Lermontov’s
theme, chor. Massine, planned decor.

R. Mar. NY Mouradov & Svetlova Tour, chor. Mouradov, NY. Co-
stumes.

R. Feb. NY Bella Rein Tour, scenic mimes, chor. Bella Rein, USA,
costumes.

R. Feb. NY Alice Nikitina Tour, New York, USA. Two costumes.

R. May NY Timacheva Performances, New York, USA, two co-
stumes.

U. NY Shostakovich’s 7th (Leningrad) Symphony, libretto & chor.
Massine American ballet theatre (?), New York. Four decors.

1944 R. Nov. 16 NY “Prince Goudal’s Feast”, extract from Rubin-
stein’s “Demon’, chor. Romanov, Marquis de Couevas Ballet,
New York. One decor, costumes.

R. Oct. 2 Montreal “Graduation Ball” music by Strauss, chor. Li-
shin, Ballet Theatre, NY. 1st performance in Montreal, Canada.
Two (?) decors and costumes.

S. NY “Giselle” ballet by Adam, chor. Romanov, Marquis de Cuevas
Ballet, NY. Two decors and costumes

R. NY “Czechoslovak Village”, chor. Semionova, Foxhall Ballet,
USA, costumes.

R. NY “First Ball”, chor. Semionova, Foxhall Ballet, USA, costumes.

1945 S. NY “Dormitory”, chor. Lishin, Ballet Russe de Monte Car-
lo, NY. Two (?) decors and costumes.

SP. “Sonnambula”, decor.

R. NY “Ballet Imperial”, Tchaikovsky’s 1st piano concert, chor. Ba-
lanchine, Ballet Russe de Monte Carlo, New York, 2nd version,
one decor, costumes.
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R. NY “Graduation Ball”, ballet music by Strauss, chor. Lichine,
Ballet Russe de Monte Carlo, New York. Second version, one
decor, costumes.

1946 R. Oct. “Sadar”, ballet by Ippolitov-Ivanov, chor. Nouradov
& Romanov, SOSO Foxhall Ballet, USA, 1 decor, eight costumes.

R. Oct. Hollywood “Choice of Bride”, ballet music (?), chor. Lo-
zovsky, Ballet for America, USO, (?) Hollywood (?), one decor,
costumes.

R. NY “Vain Precaution”, Ballet music (?), chor. (?), USO Foxhall
Ballet (?) USA, 2nd version, decor, costumes.

S. (N.Y) “Coppelia”, ballet by Delibes, chor. Zverev, Opera, Paris,
two decors, costumes, third version.

SP. NY “Blue Print”, abstract ballet, finally performed as curtain
for the Ruth Sorel Ballet, one decor, NY.

1947 U. Paris “The Knight in the Leopard’s Felt” from Shota
Roustaveli, chor. Lifar, Paris Opera. One decor.

1948 R. NY “Porcelain”, ballet scene, music (?), chor. Romanov,
Svetlova performance, NY, one decor, two costumes.

1949 R. Mar. 3 Toronto (Montreal) ‘“Shadows”, ballet music (?),
chor. Ruth Sorel, R. Sorel Ballet, Montreal, Canada. Two (?) de-
cors, 33 costumes.

R. Lisbon June 15 Paris (New York) “Polovtsian Dances”, bollet
music by Borodin {“Prince Igor”), chor. Lifar & Zverev follo-
wing Fokine. Paris Opera, one decor, curtain, costumes.
third version.

R. Sept. 27 New York “Birthday”, ballet to Rossini music, chor.
Chamier, Ballet Russe de Monte Carlo, Metropolitan Opera, N.
York. Two decors costumes.

R. Dec. Toronto (Jan. 17, 1950 NY) “Red Ear of Corn”, chor. Vol-
kov, Volkov Canadian Ballet, Toronto. Decor. costumes.

1950 R. Oct. 26 Chicago “Prima Ballerina”, ballet by Lecocq,
chor. Chamier, Ballet Russe de Monte Carlo. New York. One
decor, costumes.

1951 R. Paris (New York) ‘“The Caucasian Prisoner”, ballet by
Khachatourian, chor. Skibine, ballet du Marquis de Cuevas, Paris.
First act adapted from Goudal, Second Act in collaboration with
R. Dobujinsky, later created anew. Two decors, curtain.

1952-53 N. Paris (NY) Milano (Milano) “Mademoiselle Angot”,
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ballet by Lecocq, chor. Myassin. Initially at Opera Comique, Pa-
ris. Later at La Scala, Milan, where partly executed by Dobu-
jinsky. Decors, costumes, second version.

1956 R. London (London) “Coppelia”, ballet by Delibes, chor. Mary
Lambert, M. Lambert Ballet, Mercury Theatre, London. Two
decors, costumes. Fourth version.

F. (London) ‘“The Lake”, decor for unrealized ballet. London.

1957 R. Nov. Buenos Aires (Paris) ‘“Polovtsian Dances”, ballet
by Borodin, chor. Zverev following Fokine, Theatre Colon, Bue-
nos Aires, one decor, curtain, costumes, fourth version.

N. (Nov. 20 NY, Paris,) “Caucasian Prisoner”, ballet by Khacha-
tourian, chor. Skibine for the Ballet Russe de Monte Carlo. New
York. Three decors, 24 costumes. 2nd version.

CINEMA

1929 P. Paris, “Fecondite”, adaptation of Zola, produced by Estie-
vant & Evreinov, Central Cinema, Paris. Three decors.

1935 F. London “Michel Strogov”, adaptation of Jules Verne, pro-
duced by Ermolyev. London. Decor.

F. London “Amateur Gentleman”, film by James Laver, produced
(?), London. Costumes.

R. London “Woman Alone”, produced by Otsep. London, seven de-
cors, 40 costumes.

1937 R. Mar. 31 Paris “Queen of Spades”, film (?) produced by
Otsep. Paris. Costumes.

1946 Hollywood “Dishonored Lady”, produced by Metro-Goldwin-
Mayer, Hollywood, Framing, decor in collaboration with Remizov.

Hollywood ‘‘Strange Woman”, produced by Metro-Goldwin-Mayer,
Hollywood, Framing, decor in collaboration with Remizov.

EVGENY BORISOVITCH DUNKEL (Eugene Dunkel)
Born April 30, 1890 in Russian Turkestan; now living in New York.

1904 Completed studies at the Vienna Art School under Trutneff.
Further studies with Constantin Yuon in Moscow and finally
at the St. Petersburg Institute of Technical Drawing of Baron
Stieglitz Imperial Academy of Fine Arts).
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Awarded a travelling scholarship to Europe (Paris — Julien
Academy).

Works on the staff of the art publication “Sun of Russia” with
N. Shebuev.

In S. L. Zimine’s Opera House in Moscow, he made costumes
and decors for‘ “La Belle du Nord”, “Moonlight Sonata”, ‘“Ada-
gio” and “Dance”. — Active as stage designer in theatres of
Ekaterinoslav, Vilna, Staraya Russa.

Creates theatre in Novoselitse, Russian Bessarabia.

Leading stage artist at the Bulgarian Opera House in Sofia.
Works as portrait painter in Greece; designs for two operas and
for ceramics; earns his passage to the U.S.A.

Brief detour in billboard painting. — Exhibits under the spon-
sorship of the Russian Refugee Relief Society. — Joins in foun-
ding the exhibition of National Society of Mural Painters (Brook-
lyn Museum).

Settings and costumes for Alexander Gavrilon’s ballet Modern
Revue: “Swan Lake”, “Polichinelle” (At a Masquarade) by Rach-
maninoff, “A Circus Adventure”, “Tartar Dance”, ‘“Manhattan
Holiday”.

Settings and costumes for a musical starring Imogene Cosa in
Silman’s “Fools Rush In”.

Settings and costumes for G. Balanchine’s American Ballet “Al-
ma Mater”.

Settings and costumes for Ballet Russe de Monte Carlo, “Faust”,
“Black Swan”, “Demon”, “Variations”.

Settings and costumes for A. Pushkin’s “Eugene Onegin’; Palace
Theatre, Jacksonville, Florida.

First American Opera Commission for the New Opera Company
at the Metropolitan Opera House, New York, “The Invisible
City of Kitej”, “Cosi Fan Tutti”, “Macbeth”, “Queen of Spades”.
Settings and costumes for A. Strindberg’s, “The Bridal Crown”,
Vanderbilt Theater, New York.

Settings and costumes for ‘“The Snow Maiden”, text by Ostrov-
ksy, music by N. A. Rimsky-Korsakov, Carnegie Hall, New
York.

Settings and costumes for Gilbert and Sullivan operas: “Mica-
do’, “Trial by Jury”, “Iolanthe”.
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Settings and costumes for Dayton Opera Festival, in coopera-
tion with G. Merola and A. Agnini: “La Boheme”, “Rigoletto”,
“Traviata”.

1941 Settings and costumes for “The Magic Swan” (Third act of
“Swan Lake”), Broadway Theatre, New York).

Settings for dramas: “The Man Who Killed Lincoln”, “One Su-
day Afternoon”.

1944 Six months collaboration with Marquis de Cuevos: “Les Syl-
phides”. First Stage settings for Guy Lombardo’s radio broad-
casts.

1945-54 Settings and costumes for the San Francisce Opera House:
“Louise”, “Parsifal”, “Boris Godounov”, “Gioconda”, ‘“Secret
of Susanna”.

1951 Executes settings after E. Berman for the first opera commis-
sioned for television of Gian-Carlo Menotti’s “Amahl and the
Night Visitors”. Settings and costumes for Gian-Carlo Menotti’s
“The Consul”.

1965-6 Scenery after Jean Corot for ‘“Les Sylphides”, American Bal-

let Theatre at Lincoln Centre.

Prepared by George Riabov, March 1967

ALEXANDRA ALEXANDROVNA EXTER (Born Grigorovitch)

One of the creators of “constructivist” decor in Russia
Born January 6, 1882, in Belostok, died March 17, 1949, Fontenay-
aux-Roses, near Paris.

1904 Graduates from Kiev Art School.

1907 Joins ‘“Blue Rose” group in Moscow.

1908 Attends the Paris Academie de la Grande Chaumiere under
Carlo Delval.

1910-14 Based in Paris, travels in Italy, Switzerland, and Russia.

1915 Participates in first futurist exhibition “Tramvay V”.

1916 Costumes and decors for “Famira Kifared” by Innokenty An-
nensky for A. Tairov, Kamerny Theatre, Moscow.

1917 Costumes and decors for ‘“Salome” by O. Wilde, for Tairov,
Kamerny Theatre, Moscow.

1919 “La Dama Duende’ by Calderon, Moscow Art Theatre (M.A.T.).
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1920-24 Occasionally in Russia. Worked for Stanislavsky in M. A. T.

1920 Trip to Paris.

1921 “Romeo and Juliet” by Shakespeare for A. Tairov, Kamerny
Theatre, Moscow. Took part in “5x5=25" exhibition. “Comrad
Hlestakov” by Smolin, Gostekom Drama Theatre. “Tarelkines
Death” by Suhovo-Kobylin.

1923 Trip to Paris.

1924 Emigrates to France. Exhibits in Russian Pavilion in Venice
Bienale. Costumes for film “Aelita”, Moscow; “La Dama Du-
ende” (The Invisible Lady), by Calderon.

1925 Bocomes professor in “Academie Moderne”, Paris.

1926 “Pantomime Espagnole”, and “Marionets”, Paris.

1927 Exhibits in Sturm Gallery, Berlin, “Othello” by W. Shakespeare;
“La Dama Sulle Scudo” by O. Jibertini; A. Pavlova Co., “Don
Juan” ballet, Cologne Opera House.

1930 “Prologue de Revue”, Paris, Theatre des Nouveoutes (Costumes)

1933 “Dance Recital”’, Mme. Cyroul, Paris, Theatre des Champs-
Elysees.

DATES UNKNOWN :

“Turandot” by Puccini; “Merchant of Venice” by Shakespeare;
“I Sette Contro Tebe” by Eshil; “Oresteia” by Aeschylus; “Faust” by
Goethe; “La Dama Baba”, by M. Cervantes; “Ii Finici”: “Le Baccanti”.

FEDOR FEDOROVITCH FEDOROVSKY

Had a wide brush stroke with brillant and contrasting colors.
Born July 14, 1883 in Chernigov, died September 7, 1955, Moscow.

1907 Graduates from Stroganov’s Art School.

Designed costumes and decors for:

1907 “Carmen” music Bizet, S. I. Zimine’s Opera, Moscow.

1909 “Demon” music A. G. Rubinstein, S. I. Zimine’s Opera.

1910 “Snegourotchka” music Rimsky-Korsakov, S. I. Zimine’s Opera.

1913 “Khovanshchina”, opera, music by Mussorgsky, and “May Night”
opera, music by Rimsky-Korsakov, for Diaghilev, Paris.

1916 ‘““Two Pieros”, opera by B. K. Yanovsky based on E. Rostan, S. I.
Zimine’s Opera.
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“Wedding”, opera, music by V. G. Erenberg, S. I. Zimine’s
Opera.

1917 “Oresteia” opera, music by S. I. Taneev, Teatre of Moscow So-
viet of Worker Deputies (former S. I. Zimine’s Opera).

1927 “Boris Godounov”, music by Mussorgsky, Bolshoi Theatre, Mos-
cow.

1934 “Prince Igor” by Borodin, Bolshoi Theatre, Moscow.

1937 “Rusalka” opera by Dargomijsky, Bolshoi Theatre, Moscow.

1939 “Ivan Susanin” music by Glinka.

1941 “Charodeika” opera by Tchaikovsky, Kirov Theatre, Leningrad.

ALEXANDER YAKOVLEVITCH GOLOVINE

Remarkable for his sense of composition and intensity of color.
Born February 17, 1863, Moscow; died April 17, 1930, Pushkine.

1882-9 Moscow School of Arts.

1889 Trip to Paris where he studied with Blanche, Colin and Merson.

1898 Joins “World of Arts” Group.

1900 Starts working for the stage and prepared costumes and decor
for “House of Ice” ballet arranged by Korestchenko to music
by Tchaikovsky, Bolshoi Theatre, Moscow.

1901 “Pscovitianka” opera by R.-Korsakov, and “Andjelo” opera by C.
Cui, Bolshoi Theatre.

1902 Joins as a designer, Petersburg Imperial Theatres. “Mozart and
Salieri” opera by R.-Korsakov.

1903 “Magic Mirror” ballet by Korestchenko, Maryinsky Theatre, Pe-
tersburg; “Aleko” opera by Rachmaninov.

1904 “The Trojans”, opera by Berlioz; with Korovine, creates co-
stumes for “Ivan Susanine” and “Ruslan and Ludmilla” opera
by Glinka.

1905 “The Rhinegold” by Wagner, Imperial Art Theatre, Petersburg;
“Daughters of the Sea”, play by Ibsen, Mihailovsky Theatre.
“Tale of Tzar Saltan” not staged; ‘“Mozart and Salieri” opera
by R.-Korsakov, Maryinsky Theatre.

1906 ‘“‘Antigone” play by Sophocles, Maryinsky Theatre.

1907 “The Lady from the Sea”, play by Ibsen, Aleksandrinsky Theatre.

1908 “Carmen” opera by Georges Bizet, Maryinsky Theatre, this was

12  TRANSACTIONS



1909

1910

1911

1913

1916

1917

1922
1923
1924
1927

1930

— 178 —

his most important creation, subsequent to a trip to Spain; “Bo-
ris Godounov” with A. Benois for Diaghilev, Paris Opera.

Decors for scene 1 and 2 for “Ivan the Terrible” or ‘“Pscovitian-
ka” opera by R.-Korsakov, for Diaghilev, Paris. Decor for 2nd
Act of “Swan Lake” for Diaghilev, Paris.

“Firebird”, ballet, mus. Stravinsky, chor. Fokine, decor for
Diaghilev in Paris. “Don Juan”, Play by Moliere, directed by
Meyerhold.

“Orpheus and Euridice” by Gluck, “Boris Godounov’’ opera by
Mussorgsky, and “The Stone Guest” opera by Dargomijsky, Ma-
ryinsky Theatre.

“Pscovitianka” opera by R.-Korsakov, with N. Roerich, Diaghi-
lev production, London.

“La Jota Aragonaise” ballet, mus. by Glinka, Maryinsky Theatre.
“The Storm” play by Ostrovsky for Meyerhold, Alexandrinsky
Theatre.

“Queen May” opera by Gluck, and “Nightingale” ballet by Stra-
vinsky, State Academic Theatre, Petrograd; “Stone Guest” ope-
ra by R.-Korsakov, Maryinsky Theatre.

“Solveig” opera by Grieg, State Academic Theatre.

“Swan Lake” for Diaghilev, Monte Carlo.

“The Barber of Seville” opera by Verdi, State Academic Theatre.
“The Marriage of Figaro” play by Beaumarchais for Stanislavsky,
Moscow Art Theatre.

“Othello” opera by Verdi.

NATALIA SERGEEVNA GONTCHAROVA

Her work is inspired by Russian peasant and icon art and con-
sists of simplified outlines full of primitive fantasy and clear, joyous

color.

Born June 4, 1881, in Ladyzhino, near Tula; died October 17, 1962
in Paris.
Of the same stock as Natalia Gontcharova, A. S. Puskin’s wife.

1898

Enters School of Painting, Sculpture and Architectur °, Moscow,
and studies sculpture under Prince Paul Trubetzkoy. Began
painting on her own; had some advice from Isac Levitan. Meets
M. Larionov at the School.
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Invited by Diaghilev to contribute to Russian Exhibition at
Paris Salon d’Automne (Four Pastels).

Starts theatre activity in the private studio of K. Kraft, Moscow,
with decor and costumes for Hugo von Hofmannsthal’'s play
“The Wedding of Zobeida”.

“Coq d’Or” opera-ball. by R.-Korsakov, chor. Fokine, for Dia-
ghilev, Paris.

“The Fan” by Goldoni, for Tairov. Kamerny Theatre, Moscow.
Joins Diaghilev in Lausanne. Designs “Liturgy”’, mus. 1. Stravin-
sky, chor. L. Massine, for Diaghilev (rehearsed but not pro-
duced). Settles in Paris.

Visits Spain and Italy with Diaghilev. Designs “Espagne”, mus.
by Ravel, and “Triana”, mus. by Albeniz, {two ballets (not pro-
duced), some costumes for “Les Contes Russes” in San Sebastian,
all three for Diaghilev; “Sadko’’, mus. by Rimsky-Korsakov, chor.
A. Bolm, New York.

Decor for “L’Echarpe de Colombine”, Hugo von Hofmannsthal,
mus. by Stravinsky; chor. by B. Nijinska, Berlin.

Designs costumes for “Fairy Tales” in “Aurora’s Wedding”,
for Diaghilev, Paris, and for “Le Renard”, mus. Stravinsky;
chor. B. Nijinska. Decor and costumes for “Les Noces”, mus.
Stravinsky, chor. B. Nijinska, Paris.

Exhibits with Larionov in “L’Art Decoratif Theatral Moderne”,
Galerie Shiseido, Ginza, Tokyo. “La Nuit sur le Mont Chauve”,
mus. by Mussorgsky, chor. Nijinska, for Diaghilev, Monte-Carlo.
Decor and costumes for “Karaguez”, ballet, Chicago.

Stage settings and costumes for “Firebird”, music Stravinsky,
chor. Fokine, for Diaghilev, London.

Participates in the exhibition of “Decors de Theatre”, Galerie
de France, Paris, also in the first retrospective exhibition of
the Russian Ballet, Galerie Billiet, Paris. Costumes and decor
for “Bolero”, mus. Ravel, chor. Nijinska.

Decor and costumes for “On ne s’avise Jamais de Tout”, opera-
ballet by M. Benoit, Theatre Pigalle, Paris. Decor and costumes
for the “Fair of Sorotchinsk”, ballet, Buenos Aires.

Decor and costumes for “Tsar Saltan”, mus. by Rimsky-Korsa-
kov, chor. Balanchine, Balieff’s Theatre de la Chauve Souris,

New York.
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Decor and costumes for “La Vie Parisienne”, music by Offen-
bach, chor. Balanchine, Balieff’s Theatre de la Chauve Souris,
N. Y. “Mephisto-Valse”, ballet, music F. Liszt, chor. Fokine,
Opera Comique, Paris.

Decor and costumes for new version of “Le Coq d’Or”, for Co-
lonel de Basil Royal Opera House, London.

Decor and costumes for “Cinderella”, mus. by F. Erlanger, chor.
Fokine, for Colonel de Basil, London. Decor and costumes for
“Dans les Steppes de L’Asie Centrale”, ballets Boris Nielssen,
Bruxelles, music by Borodin. Granted French Citizenship.

Decor and costumes for “Fair of Sorotchinsk”, mus. Mus-
sorgsky, chor. Eltzov. Decor and costumes for “Goyescas”, bal-
let, mus. Granados, Theatre des Ambassadeurs, Paris.

Decor and costumes for “La Princesse des Ursins”, by S. Jolli-
vet, Theatre de la Cite, Paris.

Decor and costumes for “Gulnara”, opera by A. Djabatri.

Decor for ‘“Barber of Seville”, Cambridge Theatre, London.
Decor and costumes for “Le Coeur de Diamant”, bllets du Mar-
quis de Cuevas, Monte Carlo.

Marries Mihail Larionov.

Copies her original “Firebird” for London and Milan. Repre-
sented with Larionov in special room at Diaghilev Exhibition,
Edinburgh and London.

At Monte Carlo Ballet Festival, decor and costumes for “Les
Sylphides”, music by Chopin; “Eros”, music by Tchaikovsky;
“Harlequin”, music by L. Van Beethoven; “The Toys”, and “Ish-
mar”’, music by M. Balakirev.

September-December. Retrospective exhibition of paintings and
designs for the theatre by Larionov and Gontcharova, Arts
Council, London.

A retrospective exhibition of paintings and designs for the
theatre, Arts Council, Leeds, Bristol, London.

ALEXANDRE EVGENIEVITCH YAKOVLEFF

An excellent draftsman and illustrator.
Born June 13, 1887, in St. Petersburg; died May 1938, Paris.

1913

Studied at the Academy of Arts, St. Petersburg. Travelling
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scholarship from Academy of Arts, enabled him to vitis Italy
and Spain with Shuhaiev.
Returns to Russia, due to war.

_1917-19 Trip to China and Japan on travelling scholarship from Aca-

1918
1919
1920

1921

1922

1923

demy of Arts. Settles in Peking.

Two months’ trip to Mongolia accompanied by local guide.

Lived in Japan.

Takes up residence in Paris. Shows Far Eastern paintings at
Galerie Barbazanges, Paris. Exhibits more than 169 items in
Grafton Galleries, London.

Takes part in the exhibit of “Mir Iskustva”, Paris at the Gale-
rie La Boetie.

Publication of book on “Dessins et Peintures de Extreme-Orient”
by A. Iakovleff. Iimited edition of 150 copies. Illustrates the
book “Le Theatre Chinois” by Tchou-Kia-Dien.

Participates in exhibit of Russian Painters at the “Salon de la
Societe des Beaux Arts”’, Brussels.

1924-25 Joins Citroen’s “Crossiere Noire”, a motor car trip across

1926

1927

1928

1929

1930

Africa.

Exhibition at Galerie Charpentier, Paris, 228 items of “Croisiere
Noire”.

Publication of book “Dessins et Peinture d’Afrique”, 1,120 co-
pies. Small exhibit at “Galerie des Quatre Chemins”, Paris, on
the theme of Capri.

Illustates “Batouala” by Rene Maran, Edition Mornay, Paris.
Feb.-Mar. joins a safari in Abyssinia organized by Henri de
Rothschild.

May, Retrospective Exhibit of paintings covering 1921-29 pe-
riod at Galerie de la Renaissance, Paris. Dec. Exhibits at Ga-
lerie Kodak, Brussels.

Becomes French sitizen. Exhibits at Galerie de la Renaissance,
Paris.

1931-32 Joins Citroen’s Asiatic expedition to China ‘“La Croisiere

1933
1934

Jaune”.

May, exhibit of “Croisiere Jaune”’, Galerie Charpentier, Paris.
March: exhibit of 60 drawings from “Croisiere Jaune’’, Explo-
rers’ Hall, Geographic Society, Washington, D. C.; publishes
“Dessins et Peintures d’Asie”, edit. Lucien Vogel, chez J.
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Maynial, Paris, 700 copies. Appointed director of drawing and
painting at the Boston School of the Museum of Fine Arts. May:
decor and costumes for “Semiramis” by Paul Valery, music by
A. Honegger, for Ida Rubinstein, Paris Opera.

1936 Feb.: one man show, Knoedler, N.Y.

1936-38 Divides his time between Capri and Paris.

1938 Jan.: shows 105 items at the Carnegie Institute.

1939 Jan.: exhibit of 81 items at the Grand Central Art Galeries, N.Y.

NICOLAI CONSTANTINOVITCH KALMAKOFF
Considered the “Russian Beardsley” with a touch of surrealism.
Born in 1873 in Nervi, Italy; died in 1955 in Chelles, France. Mo-

ther Italien, nee Chezzchi; Father Russian Officer, born in St. Pe-
tersburg.

1895 Graduates from Law School, St. Petersburg.

Has made decors and costumes for:

1908 “Judith”, tragedy by F. Hebbel, Komisarjevska Theatre, Mos-
cow; “Anatheme” by L. Andreev, Kamerny Theatre, Moscow;
“Salome” by O. Wilde for Evreinov in Komisarjevska Theatre,
Moscow. “Night Dances” by F. Sologoub, benefit performance
at the Literary and Artistic Club, St. Petersburg. “The Black
Masks”, by Andreiev, Komisarjevska Theatre, Moscow.

1911 “The Grand Duke of Moscow” by Lope de Vega, Old Theatre,
Petersburg.

1913 Participates in exhibit of Society of Artistic Development, Pe-
tersburg.

1914 “Ritter Hawann” by Ed. Stucken, Theatre Rucke.

“Life is a Dream” by Calderon, Kamerny Theatre, Moscow.

1915 Costumes for the Puppet Theatre run by Mr. & Mrs. Sazounoff,
Petrograd (inaugurated in 1915).

1921 Emigrates to Reval, Estonia.

1922 Exhibits in Reval.

1924 Settles in France; in June exhibits 133 items at Galerie Leroy,
Brussels.

1928 Exhibits at Galerie Charpentier, Paris.

1947 Entered Old People’s Home in Chelles.
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1964 First retrospective exhibit in Gallerie Mott, Paris after Count
G. Martin du Nord purchased over 100 of Kalmakoff’s pain-
tings for a nominal sum at the Paris Flea Market.

1968 Second retrospective exhibit, Galerie J. H. Perrin, Paris.

ALEXEY CONSTANTINOVITCH KOROVINE

His work is similar to the impressionistic maner of his father Con-
stantine.
Born (?); committed suicide in 1950, France.
1929 “Invisible City of Kitej” op. mus. by R.-Korsakov for “Opera
Prive de Paris”, Theatre des Champs-Elysees, Paris.

CONSTANTINE ALEKSEEVITCH KOROVINE

A great master of subtle, impressionistic stage effects, with a
strongly dramatic and refined style.
Born December 23, 1861, Moscow; died September 11, 1939, Paris.

1882 Graduated from Moscow School of Painting, Sculpture and Ar-
chitecture.

1885-91 Worked for the private opera house of S. Mamontov, Moscow.
Worked amongst others, on Aida, Carmen, Lakme, Mikado and
from 1896-98 on Faust by Gounod, L. Borgia, Prince Igor and
Khovanshchina.

1888 Trip to Italy

1893 Exhibits at the “Salon’ in Paris.

1898-1910 Worked in Imperial Russian Theatres, reaching position
of Director.

1899 Joins “World of Art” movement.

1900 Exhibits in Paris at the World Exhibition. Designs costumes
and decor for “Don Quixote” by Minkus, Bolshoi Theatre.

1901 Becomes member of the “Association of Russian Painters”. Co-
stumes and decor for “The Humpbacked Horse” by Pugni.
1901-17 Creates costumes and decor for ballet theatre and opera. A
great part of the original drawings were destroyed in the fire

which burnt the Mali Theatre.

1902 “Demon” by A. Rubinstein, Maryinsky Theatre, and trip to
Paris. “Don Quixote”, chor. Gorski, Bolshoi Theatre, Moscow.
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“Aleko” by S. Rachmaninov and “Gold Fish” ballet, in Bolshoi
Theatre.

“Ivan Susanin” by Glinka and ‘“Eugene Onegin” by Tchaikovsky,
Bolshoi Theatre.

“Cherry Orchard” by Chekhov and “The Tempest” by Shakes-
peare, Mali Theatre.

“Sadko” by Rimsky-Korsakov, Bolshoi Theatre.

“Ruslan and Ludmila” by Glinka and “Gold Fish, ballet, Bolshoi
Theatre. “Revizor” by Gogol, Alexandrovsky Theatre; “Snow
Maiden” by Rimsky-Korsakov.

“Raymonda” by Glazounov and “Ivan Soussanin” by Glinka,
Bolshoi Theatre.

“Le Coq d’0Or” by Rimsky-Korsakov and “Prince Igor” by Bo-
rodin, Maryinsky Theatre. “Uncle Vania” by Tchekhov, Alexan-
drovsky Theatre; “Ruslan and Ludmila” by Glinka for Diaghi-
lev. Decor and many costumes for “Le Festin” for Diaghilev,
Paris. Decor for Act 1 and costumes for “Swan Lake” for Dia-
ghilev, Paris.

“Salambo” ballet by Andersen, Bolshoi Theatre; “May Night”
by Rimsky-Korsakov, Maryinsky Theatre, “Marriage de Figaro”
by Beaumarchais, Mali Theatre, “Les Orientales”, Bolshoi The-
atre, and for Diaghilev, Paris.

“Twilight of the Gods”. “The Flying Dutchman” by Wagner and
“Khovanshchina” by Mussorgsky, Bolshoi Theatre. Decor for
“L’Oiseau d’Or”, mus. Tchaikovsky, chor. Petipa, for Diaghilev,
Paris.

Exhibition of Association of Russian Painters, Moscow; trip
to France. The “Rheingold” by Wagner, Bolshoi Theatre. “Mac-
beth, Mali Theatre.

“Tale of Tsar Saltan” by Rimsky-Korsakov, “Nutcracker” by
Tchaikovsky and “Schubertiana” Bolshoi Theatre.

“Sleeping Beauty”, by Tchaikovsky, Maryinsky Theatre; “The
Demon” by A. G. Rubinstein; “Eugene Onegin” by Tchaikovsky;
“The Humpacked Horse” by Pugni, Bolshoi Theatre.

“Corsaire” by Adam; “Don Quixote” by Minkus, Bolshoi Theatre;
“The Storm” by Taneev, Maryinsky Theatre.

“The Legend of the Invisible City of Kitezh” by Rimsky-Kor-
sakov, Bolshoi Theatre.
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“The Boyadere” by Minkus, “The Immortal Kastchei” by Rim-
sky-Korsakov.
“Nutcracker”, chor. Gorski, Bolshoi Theatre.
“Le Coq d’Or” by Rimsky-Korsakov, Bolshoi Theatre.
“May Night”, by Rimsky-Korsakov, Mali Theatre, Petrograd.
Emigrated to France. “The Snow Maiden” by Rimsky-Korsakov,
Paris.
“Night on the Bald Mountain”, chor. Lopukhov, Leningrad The-
atre of Opera and Ballet. “Carnival”, chor. Riabzev, Bolshoi
Theatre.

“Don Quixote”, by Minkus, chor. L. Novikov, for A. Pavlova’s
Company.
“Swan Lake” by Tchaikovsky for Original Ballets Russes, Monte
Carlo.
Exhibition of paintings in Berlin in the Nicolai Gallery. Exhi-
bits in “Galerie Studio”, Paris.
“Prince Igor” by Borodin, Russian Opera, Paris. “Snow Maiden”
by Rimsky-Korsakov, Russian Opera, Paris.
“Danses Slaves et Tziganes” from Roussalka, chor. Nijinska,
Ballet Russes, Colonel de Basil, Paris.
“The Humpbacked Horse”, mus. Pugni, not produced.

To K-s brush belong the scenery of 80 operas, 37 ballets and 17
dramatic plays.

MIHAIL FEDOROVITCH LARIONOV (Michel Larionov)

His refined primitivism is characterized by brilliant folk art colors.
Born May 22, 1881, Tiraspol, Bessarabia, died May 10, 1964, Fon-
tenay-aux-Roses, France.

1898

Was successful in entrance examination for the School of Pain-
ting, Sculpture and Architecture and, having signed a ten year
contract, began his studies there.

1898-1902 Rarely attended studies in the School. Workde in private

studio, at first at his parents’ home, then after a year in a flat
and studio of his own. Met Goncharova at the School. Students
expected to send in works to School every month for display
and criticism; Larionov very prolific. In 1902 sent so many
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that he was asked to remove some; refused and was expelled.
Represented in the “World of Arts” exhibition in Petersburg, the
“Union of Russian Artists” Exhibition in Moscow and the special
exhibition of paintings by Russian artists arranged by Diaghilev
at the Salon d’Automne in Paris.

Designs decors and costumes for “Histoires Naturelles”, mus.
Ravel, chor. Larionov-Fokine, “Soleil de Minuit”, music R.-Kor-
sakov, chor. Massine, Paris; both for Diaghilev, Lausanne.
Designs decors and costumes for the ballet “Contes Russes”,
music by Liadov, consisting of 4 parts: “Kikimora”, “Baba-Yaga”,
“Bova Korolevitch” and ‘“Khorovod”, for Diaghilev, Paris.
Exhibits with Gontcharova at Galerie Barbazanges, Paris. Decors
and costumes for new sets of the “Contes Russes” produced in
London, for Diaghilev.

Designs, decors and costumes for ‘“Chout” (Le Bouffon), music
by Prokofiev, chor. Thadee Slowinsky, for Diaghilev, Paris.
Designs stage settings and costumes for ‘Renard”, music
Stravinsky, chor. B. Nijinska. Exhibits with Gontcharova at the
Kingore Gallery, New York.

Exhibits with Gontcharova at “Modern Theatrical Art”, Gallery
Shislido, Ginza, Tokyo. Represented Bienale at the Rome and at
the Russian group of “Societe des Beaux Arts de Bruxelles”.
Exhibits at Galerie Charpentier, Paris in retrospective show of
“Theatre Arts”. Trip to London with Diaghilev.

Represented in the “International Theatre Exhibition”, White-
chapel Art Gallery, London. Also represented at the exhibition
of centemporary Russian Art, Pushkin Gallery, Birmingham.
Second version of ‘“Renard”, chor. S. Lifar with Constructivist
sets produced in Paris.

Designs, costumes for the “Symphonie Classique” music by Pro-
kofiev, and costumes and decors for “La Petite Catherine”, mus.
by Nabokov, comedy by A. Savoir, Theatre Pigalle, Paris. Par-
ticipates in the exhibition ‘“Decors de Theatre”, Galerie de
France, Paris. Organizes together with Pierre Vorms, the first
retrospective exhibition of maquettes, decors and costumes of
Ballets Russes, Galerie Billet, Paris.

Decors and costumes for the ballet “Sur le Borysthene”, music
by Prokofiev, 'Opera, Paris.
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Decors and costumes for the ballet “Port Said”, music by Con-
stantinov. Participates in the exhibition of Russian pinting at
the Slav Institut, Prague.

Exhibits at Musee des Arts Decoratifs in show entitled “Ballets
Russes de Diaghilev”.

Married Natalia Gontcharova.

Represented with Gontcharova in special room at the “Diaghi-
lev Exhibition”. Edinburgh and London.

Plans trip to USSR. Death of Gontcharova disturbs trip. Exhi-
bits at “A Retrospective exhibition of paintings and designs for
the theatre”, Arts council, Leeds, Bristol, London. Participates
in the exhibition “Der Sturm”. 1912-1932, Nazionale Galerie,
Berlin.

Participates in the exhibition “Gontcharova-Larionov”’, Musee
d’Art Moderne de la Ville de Paris. Begins again to paint with
his left hand, as partially paralyzed. Married Alexandra Klav-
dievna Tomolin.

LUDOLFS MARTZEVITCH LIBERTS

A fine painter of the realistic school.

Born April 3, 1895, Tirza, Latvia. Died March 11, 1959, Queenes,
New York.

High School, Riga; Art School, Kazan; School of Fine Arts, Moscow.
1922-1924 Instructor of Latvian Academy of Fine Arts, Riga.
1924-1942 Instructor of Advanced classes at same Academy.

1926

1929

1934

1935

1936

Makes costumes and decors for “Salinieki” (the Islanders) ope-
ra by A. K. Kalnins, National Opera, Riga.

Awarded Golden Medal in Barcelona (International Theatrical
Exhibition). Appointed Stage director and stage desiger of the
National Opera of Latvia. “Sleeping Beauty”, music by Tchai-
kovsky, chor. Petipa, Latvian Ballet, Riga.

Received the title of Painter Extraordinary by the Academy of
Fine Arts of Latvia.

“The Triumph of Love” music J. Medins, chor. O. Lemanis,
Latvian Ballet, Riga.

Appointed President of the Federation of all the art associations
of Latvia.
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Elected Vice President of Chamber of Arts and Literature of
Latvia.

Elected Professor of Latvian Academy of Fine Arts, Riga.

Some works which he did costumes and decors (Dates and
places not available).

“Scheherezade” ballet by Rimsky-Korsakov; “Ilya Mourometz”
by J. Rains; “Spriditis” opera by I. G. Medins; “Aida” opera by
G. Verdi; “The Golden Cockrel” opera by R.-Korsakov; ‘“The
Nutcracker” ballet by Thaikovsky; “Lakme” opera by L. Delibes;
“Carmen” op. by G. Bizet; “Salome” op. by R. Strauss; “Trouba-
dour” op. by G. Verdi; “The Magic Pen” ballet by Tcherepnine;
“The Firebird” bal. by Stravinsky; “Jota Aragonesa’” bal. by Gla-
zunov; “Sadko” opera by R.-Korsakov; “Eugene Onegin” opera
by Tchaikovsky; “Pique Dame” and “Iolanta” operas by Tchai-
kovsky, both in Kazan; “Judith” by Hobbel, Riga National Opera;
“Khovanshchina’ opera by Mussorgsky; “Gas” Play by G. Kaiser;
“Demon” opera by A. G. Rubinstein; “Samson and Delila”
opera by Saint Saens.

SEMION MIHAILOVITCH LISSIM (Simon Lissim)

An artist of the realistic school who after the mid 1930’s concen-
trated on easel painting.
Born October 24, 1900, Kiev; living in Dobbs Ferry, New York.

1912

1923

1924

Settles in Paris where he studies at the Ecole Nationale des
Arts Decoratifs and at the Sorbonne.

Decor and costumes for “L’Autre Messie” by H. Soumangne; (for
A. F. Lugne Poe, Theatre de I’Oeuvre, Paris); project of decor
and costumes for ‘““Cleopatra”; costumes for ‘“Sadko”; “Love
of Three Oranges”, “The Red Mushrooms” and project of
costumes and decor for M. Maeternick’s “The Blue Bird”.

Works on following productions for Theatre de I’Oeuvre, Paris,
“Le Feu a L’Opera” by G. Kayser; “La Mort a Cheval” and “La
Farce des Encore” by H. Gheon. Decor and costumes for Maria
Ricotti “Tsar Saltan” and ‘“Kastchey”, operas by Rimsky-Korsa-
kov at the Gran Teatro del Lyceo, Barcelona. Projects for “The
“Fair of Sorotchinsk”, opera by Mussorgsky. In Brussels, at the
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Theatre Royal de la Monnaie, decor for Prince Igor”, opera by
Borodin.

Project of costumes and decor for “Hamlet” by Shakespeare.
Silver Medal at the Paris International Exhibition.

Decor and costumes for “L’Aiglon” by E. Rostand at National
Theatre, Riga.

Received Gold Medal from the “International Theatrical Exhi-
bition”, Barcelona.

Decor and costumes for “La Quadrature du Cercle” by Kataev,
Theatre de L’Atelier, Paris.

Decor and costumes for “La Belle de Haguenau”, opera by
Fouret, & “La Danse Pendant le Festin”, music by M. F. Gai-
llard at the Opera comique, Paris Makes an Oriental costume
for Olga Spessivtzeva.

Costumes for “La Ligne du Coeur” by G. A. Puget, Theatre
Michel, and costumes for “La Prochaine”, by A. P. Antoine at
theatre Antoine, Paris.

Projects for decor and costumes for “Pictures at an Exhibition”
by Mussorgsky for Ballets Russes at Monte Carlo.

1938-39 One man show, sponsored by the Theatre Library Association

1941

of America, at Oberlin College, Yale University; Queen’s Col-
lege and Swarthmore College, Syracuse University; and N. Y.
College for Women.
Settles in the United States, in New York City, and in 1947 in
Dobbs Ferry, N. Y.

Since then designed decor and costumes for Ludmila Pitoeff, for

a production of “L’Annonce Faite a Marie” by P. Claudel. Conducts
every year, during the Spring term a course in Stage Design at the
City College of New York.

GEORGY ANATOLIEVITCH POGEDAIEFF
(Georges A. de Pogedaieff)

Primarily an illustrator and graphic artist.
Born January 13, 1899, Kursk, Russia; living in Paris.

1918

Did costumes and decors for:

“Queen of Spades”, opera by Tchaikovsky, Nicolaevsky’s Peo-
ple’s House, Petrograd.
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1919 Numerous productions for Balieff’s The Bat Theatre, Petrograd.

1920 “Cyrano de Bergerac”, by E. Rostand, Korsh Theatre, Moscow.
“Automne Manoeuvrs” Nikitski Theatre of Potopchina, Moscow.

1921 ““The Mask of the Red Death”, based on E. Poe, music by Tche-
repnine, Bolshoi Theatre, Moscow.

“Electra”, by Hofmannsthal, opera by R. Strauss, National The-
atre, Bucharest.

1922 “Macbeth”, National Theatre, Bucharest; “Coppelia” music by
L. Delibes, Opera House, Bucharest; “Budala’s Feast”, by Ler-
montov, Russian Romantic Theatre, Berlin.

1923 “Khovanshchina”, opera by Mussorgsky, Teatro del Lyceo, Bar-
celona.

1924 “Boris Godounov”, opera by Mussorgsky, Teatro Colon, Buenos
Aires.

IVAN ROBERTOVITCH PUNY (Jean Pougny)

Most of his theatrical work is in the cubistic style.

Born Feb. 26, 1894, in Kuokkala, Finland, near St. Petersburg; died
Nov. 26, 1955, in Paris.

Father cellist; grand-father, Cesar Pougny, Italian composer, was
orchestra conductor at the Paris Opera prior to emigrating to Russia.

1900-9 Studies in St. Petersburg.

1910 First trip to Paris, where he works in the Academie Julian.

1912 Returns to Russia and contributes to exhibition in St. Peters-
burg with Malevitch, Tatlin and Larionov at “Youth Union”.

1913-14 Again in Paris; exhibits in 1914 at “Salon des Independants”.

1914 Returns to Russia, where he makes his first abstract sculpture.

1915 Organized in St. Petersburg the exhibition “Tramway 2”, in
which participate Malevitch, Tatlin, A. Exter, Oudaltzova and
himself. Signs the Suprematist Manifesto with Malevitch.

1915-16 During winter, organizes the exhibition “O. 10” at the Do-
bitchin Gallery where his own paintings were shown as well as
those of Malevitch and Tatlin.

1917 Professor at the Academy of Arts in Petrograd. At Chagall’s re-
quest, teaches also in Vitebsk with his wife Xenia Leonidovna
nee Bogouslavskaya.
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1919 April: exhibits at Winter Palace “Exhibition of painters from
all Schools”. Leaves for Finland where he settles in his father’s
estate.

1920 Emigrates to Berlin.

1921 Feb. Exhibits at “Der Sturm” Gallery, Berlin.

1922 Works on theatre costumes and decor, as well as illustrations
for newspapers.

1923 Settles in Paris.

1924 Exhibits at first “Salon des Tuilleries”,

1925 First one man show in Paris at Barbazanges Gallery.

1933 One man show at the Jeanne Castel Gallery organized by Paul
Guillaume.

1940 Settles in Antibes.

1946 Becomes a French sitizen.

1949 Exhibits at the Knoedler Gallery in New York.

1950-56 Exhibits through Europe and Japan.

NICOLAI VLADIMIROVITCH REMISOFF (Remi — pen name)

A scenic painter of the realistic school.
Born May 6, 1887, in St. Petersburg, living in Palm Springs, Ca-
lifornia.

1905-1906 Worked in a magazine called “Arrow” in St. Petersburg.
1907 Entered Imperial Academy of Fine Arts in St. Petersburg.
1901-1913 Worked in Magazine “Satiricon” under the name “Re-Mi”.
1913-1918 Staff member of magazine “New Satiricon”.

1918 Finished Academy of Fine Arts with distinction. The “New Sa-
tiricon” suppressed by new regime.

1919-1922 1In Paris. Joined N. F. Balieff’s Theatre de la Chauve-Souris
as designer of costumes and stage sets. Designed for him
“Zaria-Zarianitza” mus. by N. Souvorsky; “Le Roi a Fait Battre
Tambour”, choir performance; ‘“Sous 1'Oeil des Ancetres”;
“C’etait au Mois de Mai”’; “Parade of the Wooden Soldiers”.

1922-1924 In New York with “Chauve-Souris”.

1924 Arrived in Chicago and worked in Chicago Opera Ballet (Allied
Arts) on costumes and decors for following ballets, chor. Adolph
Bolm: “Elopement”, mus. W. A. Mozart; “Le Foyer de la Danse”,
mus. Emmanuel Chabrier.
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“The Rivals” music H. Eicheim; “Little Circus” music J. Offen-
bach; ‘“Mandragora” music K. Szymanovsky; “Bal des Mario-
nettes” music Eric Satie; “Christmas Carol” music V. Williams.
“Parnassus au Montmatre” music E. Satie; “Petrouchka” music
I. Stravinsky, Adolf Bolm Ballet, Chicago, Ill.

“Tragedy of the Cello” music A. Tansman, Allied Arts, Chicago,
Illinois.

“Oak Street Beach” music C. Loomis, chor. Ruth Page, Ravinia
Op. Co., Ravinia, Ill. “Arlechinada” mus. Jan J. Mondovill, chor. A.
Bolm, Chamber of Music, Washington, DC. “Old Vienna” music
Bethoven, chor. A. Bolm, Chamber of Music, Washington, D.C.
“Apollon Musagete” music I. Stravinsky, chor. A .Bolm., chamber
of Music, Washington, DC.

“Pavane” music M. Ravel, chor. Ruth Page, Ravinia Opera Co.
Ravinia, I11.

“Cinderella” music M. Dellanoy, chor. Ruth Page, Ravinia Ope-
ra Co., Ravinia, II1.

“Iberian Monotone”, music M. Ravel, chor. Ruth Page, ballet
Co., Ravinia Opera Co., Ravinia, I11.

“The Story of the Soldier” music I. Stravinsky, chor. R. Page,
Page-Etone Ballet Co., Chicago, I11.

“Ballet Mechanique” music A. Mossolov, chor. A. Bolm, The
American Rallet Co., Los Angeles, California.

“La Guiblesse” music William G. Still, shor. R. Page, Page-
Stone Ballet Co., Chicago, I11.

“Le Coq d’Or” music Rimsky-Korsakov, chor. A. Bolm, San
Francisco Opera, San Francisco, California.

“Hear Ye! Hear Ye!” music Aaron Copland, chor. R. Page, Ruth
Page-Stone Ballet Co., Chicago, I11.

“Gold Standard” music Jacques Ibert, chor. R. Page, Page-Stone
Ballet Co., Chicago, Ill.

“An American Pattern” music Jerome Moross, chor. R. Page,
Page-Stone Ballet Co., Chicago, Ill.

“Love Song” music Schubert, chor. R. Page, Page-Stone Ballet
Co., Chicago, I11.

“American in Paris” music G. Gershwin, Page-Stone Ballet Co.,
Chicago, L.

Arrived in Hollywood.
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1938 “Faust” dramatic play, and “Sister Beatrice” both directed by
Max Reinhardt, in Hollywood, California.

1939 Started working as Art Director in the Motion Picture Industry
Hollywood, Calif.

1940 “Firebird” music L. Stravinsky, chor. A. Bolm, Hollywood Bowl,
Hollywood, Calif.

1943 “Fair at Sorotchinsk” music M. Mussorgsky, chor. David Lichine,
Ballet Theatre, New York.

NICOLAI KONSTANTINOVITCH ROERICH

His work has a rugged, primitive quality, both savage and gran-
diose.

Born Sept. 27, 1874, in St. Petersburg; died December 18, 1947,
in Kulu, India.

1894 Becomes a pupil in the atelier of A. I. Kuyndjy.

1897 Graduates from both Law School and Academy of Fine Arts in
St. Petersburg.

1900-1 Trip to Paris where he joins the atelier of Carmon.

1903 Trip throughout Russia where he studies archeological sites;
collaborates with group known as “World of Arts”.

1906 Becomes director of the school of the “Society for the Furthe-
ring of Arts”.

1907 Costumes and decors for the “Three Magi”’, Old Theatre, St.
Petersburg.

1908 Costumes and decor for “The Snow Maiden” by R.-Korsakov,
Opera Comique, Paris.

1909 Costumes and decor for “Prince Igor”, chor. Fokine, music Bo-
rodin; Chatelet Theatre; decor for 2nd and 3rd acts of “Ivan
the Terrible” or “Pscovitianka” by R.-Korsakov, both for Dia-
ghilev, Paris.

1910 Works with Stravinsky on “Rites of Spring” and makes costumes
and decor for it.

1911 Decor for the play “Fuente Ovejuna” by Lope de Vega, Old
Theatre, St. Petersburg. Paneau for “La Bataille de Kerjenetz”
music R.-Korsakov, for Diaghilev, Paris.

1912 Costumes and decor for Wagner’s “Tristan & Isolde” (never

13 TRANSACTIONS
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produced). Costumes and decor for “The Snow Maiden”, play by
Ostrovsky, Russian Theatre, St. Petersburg. Costumes and de-
cor for “Per Gynt”, by Ibsen, Moscow Art Theatre. Costumes
and decor for “Princess Malein” by Maeterlinck, Moscow, Free
Theater.

1913 “The Rites of Spring”, chor. V. Nijinsky, Champs Elysees The-
atre, Paris. “Pscovitianka” music by R.-Korsakov, with A. Golo-
vine, Diaghilev production, Drury Lane Theatre, London.

1914 Decor and costumes for “Sister Beatrice” by Maeterlinck, Mu-
sical Drama Theatre, Petrograd.

1917-18 Lives and works in Finland.

1919-20 Revives “Prince Igor” chor. Massine for Diaghilev in Paris,
makes sketches for “Snow Maiden”, “Tsar Saltan” (1919) and
“Sadko” (1920) for the Royal Opera Covent Garden, London.

1920 Arrives in the U.S.A.

1922 “Snow Maiden” produced by Chicago Civic Opera Co.

1923-28 In Asia as head of “Roerich Central Asiatic Expedition”.

1929 Dedication of Roerich Museum in N. Y. City. Subsequent years
spent mostly in the Far East.

PRINCE ALEXANDER KONSTANTINOVITCH SCHERVACHIDZE

A ‘“romantic” scenic painter.
Born December 12, 1867, Russia; died Aug. 17, 1968.

1898-1906 Lived in Paris; studied in the atelier of Julien and Cormon.

1909 “Tristan and Isolda” opera by R. Wagner, staged by Meyerhold,
Maryinsky Theatre; “Talisman” by Drigo, Maryinsky Theatre,
Petesrburg.

1910 ‘“‘Miranda” opera by N. I. Kazanli, Maryinsky Theatre, Peters-
burg; “Shut Tantris” by Hardt, Aleksandrinsky Theatre.

1911 “Virgin Martha” by Tirso de Molina, Old Theatre, Petersburg.

1912 “Hamlet” by Shakespeare, Aleksandrinsky Theatre, Petersburg.

1913 “The Marvel of Roses” opera, music by P. P. Shenk, Maryinsky
Theatre, Petersburg.

1917 “He Who Gets Slapped” by L. Andreyev, Aleksandrinsky The-
atre.

1922 “Gay Death” by Evreinov, Theatre du Vieux Colombier, Paris;
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“The Wedding” by Gogol and “Month in the Country” by Tour-
genev, Mare Theatre, Brussels.

1923 “Himen”, by E. Bourde, Brussels.

1926 ‘““The Triumph of Neptune”, pantomime in 12 tableaux, music by
Gerald Berners, chor. Balanchine, for Diaghilev, London. Curtain
for “Romeo and Juliet”, chor. B. Nijinska, for Diaghilev, Paris

1929 “Shota Rustavely”, ballet by Honneger, Monte Carlo.

1932 “Prometheus”, music by Beethoven, chor. by S. Lifar, Paris,
Opera.

1936 “‘Swan Lake”, chor. Petipa, Original Ballet Russe, 4th American
Tour.

1940“L’Apres-Midi d’Un Faune”, music by Debussy, chor. after Ni-
jinsky, decor by Schervachidze, costumes by Bakst; Original
Ballet Russe, 6th American Tour.

VASYLY IVANOVITCH SHOUHAIEV

A scenic painter of the realistic school.
Born in 1887 in Moscow; living in Thilisy, Georgia, USSR.
Primary education in Stroganov School, Moscow.

1911 Decor for “Comedia del Arte”, under V. S. Meyerhold’s ma-
nagement.

1912 Graduated from Academy of Arts, St. Petersburg.

1911-15 Lives in Italy on scholarship from the Association for the
Encouragement of painters.

1917-18 Decor together with A. B. Iacovleff for N. N. Tcherepnin’s
ballet “The Tale of Tsarevitch Ivan”, Moscow. Project for decor
and costumes for R. Wagner’s “Ring”’, Moscow. Decor for “Four
Heart-Eaters”, play by Miklashevsky, Moscow Drama Theatre.
Project for “Velvet and Rags”, play by A. A. Lunacharsky.

1920 Emigrates to Paris.

1922 Pushkin’s “Queen of Spades” illustrations, edited by La Pleiade
Paris.

1924-25 Starts collaboration with N. F. Balieff and his company “La
Chauve Souris”, Theatre Femina, Paris, for whom he created
decor and costumes for “Stenka Razin”, music by A. Arkhan-
ghelsky; “L’Intermede de la Bergere” (selection from the

18+



196 —-

“Queen of Spades” by Tchaikovsky; “L’Arrivee a Bethleem”,
based on the “Legendes Dorees” by Yvette Guilbert; “Partie
Champetre”, music by A. Arkhanghelsky; “Tay-Pu”, play by
N. Balieff; “La Pastourelle”; “The Straw Carriage”, play by
N. Balieff.

1933 ‘Semiramis” ballet by Stravinsky, I. Rubinstein’s Theatre, Paris

1936 “The Stone Guest”, tragedy by A. Pushkin. “Louisa Miller”, by
G. Verdi, Kirov Theatre, Leningrad. “Pougatchev”, play by K. A.
Trenev, Rusian Drama Theatre, Kiev. “The Blue Bird”, by M.
Maeterlinck, Young Spectator Theatre, Kiev.

1937-47 Works while deported in the theatre of the City of Magadan,
Northern Siberia, on the following subjects: “Meshtchane”, play
by M. Gorsky; “Maritsa” and “Sylvia”, operettas by I. Kalman:
“Honeyman’s Travels”, play by V. Dihovichnov, and numerous

other productions.

1947 Released from deportation and settled in Thilisi.

1947-48 “Meeting with Youth”, play by A. Arbouzov, Thilisi State
Theatre of Russian Drama; “Dance Tutor”, play by Lope de Ve-
ga and “Kretchinsky’s Wedding” play by Suhovo-Kobylin, Geor-
gian State Drama Theatre.

1946 ‘“Eugene Onegin” by Tchaikovsky, Thilisi State Theatre.

1954-55 “A Long Time Ago”, by Gladkov, Russian Drama Theatre,
Kiev.

1958 Received Government medal “Symbol of Respect”’; works as
professor of drawing, Tbilisi Academy of Art.

SERGEI YURIEVITCH SOUDEIKINE

His strong colors and stylized designs often bear the imprint of Rus-
sian peasant art.

Born March 19, 1882, Smolensk, Russia; died August 12, 1946,
Nyack, New York.

1897-1909 Studied with interruptions at the Moscow School of Painting

Sculpture and Architecture, under K. Korovine and V. Serov.
1910 Studied at Academy of Arts, St. Petersburg, joined the “World
of Arts” movement.

1906 Scenery for “La Soeur Beatrice”, by Maeterlinck, directed by



1909

1912

1913

1914

1915
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V. E. Meyerhold at the V. F. Komisarjevska Theatre in St. Pe-
tersburg.

Decor and costumes for ‘“Caesar and Cleopatra” by B. Shaw,
directed by F. F. Komisarjevsky.

Painted in Paris for Diaghilev, from sketches by Bakst:
“L’Apres-Midi d’un Faune” by Debussy, “Daphnis and Chloe”
by Ravel and “Thamar” by Balakirev, Premiere May 29, Theatre
du Chatelet, Paris.

Decor and costumes “The Tragedy of Salome” by Florent
Schmitt, for Diaghilev, Premiere June 12, Theatre des Champs-
Elysees, Paris.

Decor and costumes “The Red Masks” by Nicholas Tcherepnin,
for Diaghilev. (Declaration of War prevented staging).

Decor “The Secret of Suzanne”, by Wolf-Farrari at the Maryin-
sky Theatre, St. Petersburg. Decor and costumes “The Joys
of Girls”, by Kuzmin. Decor and costumes “The Marriage of
Figaro” by Beaumarchais and “The Inside of Life”, by Bena-
vente, directed by A. I. Tairov, Kamerny Theatre, Moscow.

1916-17 Soldier in the Russian Army.
1918-1919 Lived in Crimea and in Tiflis (Caucasus). Emigrated to

Paris.

1920-1922 Decor and costumes for: Balieff’s “Chauve-Souris” in Pa-

1921

1922

1925

1926

1927

ris, “Theatre Maria Kuznetsova” in Paris; ‘“Korobotchka” by
Stravinsky, Theatre Apollo in Paris, “Judith” by Henry Bern-
stein, for Antoine, Theatre du Gymnase in Paris. “L’Amour Livre
d’0r”, by Alexis Tolstoy, for Jacques Copeau, Theatre du Vieux-
Colombier, and for Anna Pavlova’s Ballet Company: “The Slee-
ping Beauty”, “Coppelia”, “The Fairy Doll”, etc.

Was inviter to become Life Member of the “Salon d’Automne”.
Exhibition of Mir Iskoustva at the Galerie La Boetie, July 16th
trough 25.

Came to USA with Balieff’s “Chauve-Souris”. First season in
New York.

“Petrouchka”, ballet by Stravinsky for the Metropolitan Opera.
“The Nightingale”, opera by Stravinsky, and “The Magic Flute”
by Mozart, both for the Metropolitan Opera. “The Chief Thing”,
by N. N. Evreinov, for the Theatre Guild.

“The Gardener’s Dog”, by Lope de Vega, for Maurice Schwartz.
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Premiere October 20, N. Y. “The Ten Stages of Life”, for Ba-
lieff’s Chauve Souris Theatre. “Mignon” by A. Thomas, for
the Metropolitan Opera.

1929 “Les Noces” ballet by Stravinsky, for the League of Composers,
April 25, Metropolitan Opera. “Sadko” by Rimsky-Korsakov, for
the Metropolitan Opera.

1930 “The Flying Dutchman” by Wagner and “The Fair at Soro-
chinsk” by Mussorgsky, with ballet “Night on the Bald Moun-
tain”, for the Metropolitan Opera.

1935 “Porgy and Bess”, opera by George Gershwin, directed by Rou-

1934 “New Faces”, revue by Leonard Sillman and Charles Dilling-
ham, May 3, 1934, at the Fulton Theatre.

“We Live Again’, motion picture based on “Ressurection” by
Tolstoy, directed by Rouben Mamoulian.

“The Chinese Nightingale”, fairy tale by Andersen, directed by
L. Galperin, for the American Children’s Theatre, October 5,
1934.

“Mavra”, opera by Stravinsky, for the Philadelphia Orchestra,
December 28, 1934 at the Academy of Music, Philadelphia, Pa.
ben Mamoulian, October, 1935 at the Alvin Theatre.
“Reminiscence”, music by Godard, choreography by Balanchine,
for the American Ballet.

1936 “Forbidden Melody” musical comedy by Romberg & Marbach,
at the New Amsterdam Theatre.

1936-1939 Radio City Music Hall — Ballets: “King of Swing” mus.
Gershwin, “Nutcracker Suite”, mus. Tchaikovsky, “Walpurgis
Night”, mus. Gounod. Revues: “The Four Seasons”, “Midnight
Revue”, “Penguins”, etc. “Nativity”, a Christmas carol.

1937-1939 Mordkin’s ballets: “Gisel” by A. Adam; “La Fille Mal Gar-
dee”, “Paganini”’ by Rachmaninov, choreography by Fokine, for
“Dionysus” by Glazunov, “Trepak” by A. Tcherepnin.

1939-1940 “Paganini” by Rachmaninov, choreography by Fokine, for
De Basile’s Ballet Russes June 30, 1939 Covent Garden, Lon-
don. November 8, 1940, 51st Street Theatre, NYC.

1940-1941 “La Fille Mal Gardee” by J. W. Heretl, choreography by
Nijinska ,for the Ballet Theatre, N. Y.

1943 “Chauve-Souris” a new production with Grianin, August 12, 1943
at the Royale Theatre, N. Y.
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DIMITRI SEMIONOVITCH STELLETSKY

A graphic artist working in the style of Medieval Russian painters.
Born 1875, St. Petersburg; died February 12, 1947, St. Genevieve-
des-Bois, France.

1909 Costumes for “Ivan the Terrible” or “Pscovitianka”, opera, mu-
sic by Rimsky-Korsakov, for Diaghilev Co., Paris.

1915 Costumes and decor for “Tzar Feodor”, by A. Tolstoy, Alexan-
drinsky Theatre, St. Petersburg.

1926 Costumes and decor for “Rite Matrimonial Russe”, music by
Glinka, arranged by A. Arkhanghelsky, “Theatre de la Chauve
Souris”, Paris.

SERGEI VASILIEVITCH CHEHONINE
(Serge Tchekhonine)

Primarily a graphic artist.
Born February 2, 1878, Novgorod; died February 23, 1936, Paris.

1896-1897 Studies at the Society for the Encouragement of Painters.

1897-1900 Works in Princses Tenishev’s workshop.

1913 Exhibits in Leipzig.

1918 Illustates A. Lunacharsky’s drama ‘“Faust and the Devil”.
Illustrates for the Government Porcelain Factory with themes
on RSFSR and Labor’s Victory.

1920 Becomes artistic director of State Porcelain Industry, Petrograd.

1925 Wins Gold Medal at World Industrial Art Exhibit in Paris for his
work on Porcelain.

1928 Emigrates to France.

1929 Makes decors and costumes for a number of productions by
N. Balieff in his Theatre de la Chauve-Souris, Paris.

1930 Makes decors and costumes for ‘“Swan Lake”, “Islamey”, (Fete
Orientale) music Balakirev, chor. N. Zvereff, and “La Madone”,
music by Massenet, all for the Ballet Russe de Vera Nemtchi-
nova, Theatre des Chaps-Elysees, Paris.

1931 “Snow Maiden” by R.-Korsakov, Vera Nemtchinova’s Ballets
Russe, Paris.
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1934 Invents a method of simultaneous color printing on cloth, used

in Switzerland until 1949.

PAVEL FEODOROVITCH TCHELICHEV (Pavel Tchelitchew)

His early work is cubistic — constructivist. After early 1920’s

adopts linear style.

Born September 21, 1898, Moscow, died July 31, 1957, Rome.

1918

1919

1920

1921

1922

1923

1928

1933

Fled with family from Petrograd to Kiev. Studied under Ale-
xandra Exter, Basil Tchakrigine and Isaac Rabinovitch. Attended
classes in drawing at Kiev Academy.
Costumes and decor for “The Geisha”, operetta by Ifan Caryl
for K. A. Mardjanov’s Theatre, (not produced).
Emigrates to Istanbul, where he joined Victor Zimine’s Ballet
Co. as stage and costume designer.
Creates costumes and decors for six ballets choreographed by
B. A. Kniaseff, for Victor Zimine’s weekly programs, among
them: “Vakhakam” and “Karris”. Leaves for Sofia with Boris
A. Kaiaseff, and helps Kniaseff establish a Bulgarian Ballet.
In fail arrives in Berlin.

Creates costumes and stage designs for the following:
Seven tableaux for Der Blaue Vogel (The Blue Bird) Cabaret
Theatre, Berlin.
“Bojarenhochzeit” (The Wedding Feast of the Boyar) ballet;
music by Glinka, Dargomijsky and Rimsky-Korsakov; chor. by
Boris Romanov; presented by Russisches Romantisches Theatre
(Russian Romantic Theatre), Berlin.
“Tempelopfer der Atoraga” (The Sacrifice of Atoraga) ballet;
music by Glazounov; chor. by Boris Romanov; presented by
Russisches Romantisches Theatre, Berlin.
“Savonarola” tragedy after Gobineau’s book ‘“The Renaissance”,
Konigsgratzerstrasse Theatre, Berlin.
“Cock d’0Or” (Golden Cockerel), opera-ballet; music by Rimsky-
Korsakov; produced by the State Opera, Berlin.
“Qde” ballet, music by Nicolas Nabokov, chor. by Leonide Mas-
sine; presented by Serge Diaghilev, Paris.
“IL’Errante” ballet, music by Schubert, chor. by George Ba-
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lanchine; preseted by Les Ballets 1933, Paris.

“Magic” ballet, music by Mozart, chor. by G. Balanchine, pre-
sented by the Wadsworth Atheneum, Hartford. Connecticut.
“Orpheus” ballet, music by Gluck, chor. by G. Balanchine, pre-
sented by the Metropolitan Opera Association, New York.
“Nobilissima Visione” (St. Francis), ballet; music by Paul Hinde-
mith, chor. L. Massine, presented by Le Ballet Russe de Monte
Carlo, London.

“Ondine” play by Jean Giraudoux; presented by Louis Jouvet,
Paris.

“Balustrade”, ballet, music by Igor Stravinsky, chor. by G. Ba-
lanchine, presented by W. de Basil’s Original Ballet Russe, New
York.

“The Cave of Sleep”,ballet; music by Paul Hindemith, chor. by
G. Balanchine, commissioned by Lincoln Kirstein and George
Balanchine, unproduced. Webster’s “The Duchess of Malfi” and
Shakespeare’s “King Lear” and “The Tempest” for John House-
man and Orson Welles, Mercury Theatre none of which were
produced.

“Apollon Musagete” ballet, music by Igor Stravinsky, chor. by
G. Balanchine, presented by the Teatro Colon, Buenos Aires.
“Concerto”, ballet, music by Mozart, chor. by G. Balanchine,
presented by the Teatro Colon, Buenos Aires.

MIHAIL ALEXANDROVITCH VROUBEL

One of Russia’s greatest painters.

Born March 5, 1856 in Omsk; died April 1, 1910, St. Petersburg.

1874

Joins Law School, St. Petersburg, at fathers request.

1880-84 Academy of Fine Arts, St. Petersburg.

1891
1896

1897

Curtain “Italy” for private opera house of S. Mamontov. Moscow
Marries the opera singer, Nadejda I. Zabela; she sings in all the
opera productions he designs.

Costumes and decor for “Hansel and Gretel” by Humperdink;
and for “Rogneda” by Serov, for Mamontov’s Theatre.

“Sadko”, by Rimsky-Korsakov, Russian Private Opera, Solodov-
nikov’s Theatre, Moscow.



1898

1899

1900

1901
1904

— 202 —

“Mozart and Salieri”, by Rimsky-Korsakov, Solodovnikov’s The-
atre, Moscow.

“The King’s Bride”, by Rimsky-Korsakov and ‘“Caucasian Pri-
sioner” by C. A. Cui, both in Solodovnikov’s Theatre, Moscow.
“The Tale of Tsar Saltan”, “William Radcliff” by C. A. Cui,
“Assia” by M. Ippolitov-Ivanov, Moscow Private Opera Co., So-
lodovnikov’s Theatre, Moscow.

Participates in “World of Arts” Exhibition.

Costumes for the queen in “Sadko” and Margaret in “Faust”.
Both rejected by the Maryinsky Theatre director as being too
sumptuous.

YOURY BOGDANOVITCH YAKOULOV
(YAKOULIAN in Armenian)

Born in Tiflis Jan. 2, 1884; died in Yerevan, December 28, 1928.

1893
1900

1902

Moves to Moscow after father’s death.

Enters school of Painting, Ssulpture and Architecture, and stu-
dies under Yuon.

Dismissed from school for not supplying the required works
at the end of the courses.

1902-3 Leaves for military service in the Caucases.
1907-9 Paints costumes and stage dssigns for Benefit performances

1918

1919

1920

1921

in Moscow.

Paints costumes and decor for “L’Echange”, play by P.Clauder,
Kamerny Theatre, under Tairov; “The Green Parrot”, play by
A.Schnitzler, staged by Tairov in the cafe, The Red Coq; works
on T. de Molina’s, “El Burlador de Sevilla” which was not produ-
ced.

Decors for “Oedipus-Rex” by Sophoclese; decors and costumes
for “Measure for Measure” by Shakespeare at the Pokazatelny
State Theatre, Moscow.

Costumes and decors for E. T. A. Hoffmann’s “Princesse Bram-
billa”, Kamerny Theatre.

Costumes and decors for V. Majakovsky’s “Mystery-Bouffe”
for the RSFSR Theatre No 1 of Meyerhold (not produced).
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Decors and costumes for Wagner’s Opera “Rienzi” for RSFSR
Theatre No 1 (not produced); “Signor Formike” by E. T. A. Hoff-
mann, and for “Oeripus-Rex” by Sophocles at the Pokazatelny
State Theatre, Moscow.

Costumes and decors for “The Jewish Widow” by Kaiser at
the Pokazatelny State Theatre. Contributes to P. Guillaume’s
Paris show of ‘“Theatrical” art. Costumes and decors for Pin-
sky’s “The Eternal Jew” at the Habima Theatre, Moscow; and
“Rienzi” by Wagner for Zimine’s Opera, Moscow. Works on
sketches for ‘“Hamlet” by Dumas-father, for the Romanesque
Theatre of V. Bebutov (not staged). Costumes and decors for
the ballet “Carmen”, music by M. Esposito (prepared for a
tour in the U. S. which did not take place).

Costumes and decors for Fajko’s, “The Island of Lul” at the
Bakou Workers Theatre, and for Offenbach’s, ‘“La Belle Helene”
at the State Experimental Theatre, Moscow.

Costumes and decors for Paronyan’s ‘“The Most Honorable
Beggars” at the Moscow Armenian Experimental Theatre, and
“The Green Island” by Lecocq at the Moscow Musical Theatre.
Meets Diaghilev. Participates in the Paris Exhibition of Indust-
rial and Decorative Arts.

Costumes and decors for “Rosita” by A. Globa, music by A.
Metner, staged by Tairov at the Kamerny Theatre; “Morgan’s
Partner” by Sirvanzade and ‘“The Merchant of Venice” by
Shakespeare, National Armenian Theatre, Yerevan.

Decors for M. Balanshivadze’s cantata “Glory to the Hydro
Electric Station of Zemo-Avshalsky” (Slava Zagesu). Costumes
and decors for “Pas d’Acier”, text by Yakoulov, music, S. Pro-
kofiev, choreography, L. Massin, at Diaghilev’s, Ballet Russe,

Costumes and decors for “The Beauty from the Lulu Island” by
S. Zajaickij at R. N. Simonov’s Workshop Theatre, Moscow; “Car-
men” at the Rustaveli State Georgian Theatre, Tiflis; “A Pro-
fitable Job” by A. Ostrovsky, at the 1st Thearte of the Red
Army in Yerevan; “The Merchant of Venice” at the State The-
atre of Bielorussia, Minsk.
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LEV VASSILIEVITCH ZAK (Leon Zak)

His early work shows cubistic influence; after 1950 concentrated

mostly on abstract painting.

1922

1924

1925

1930

1932

1933

1943

1947

Born in 1892, Nijny-Novgorod; now living in Vanves, France.

. Has designed sets and costumes for:

“Queen Maya”, music C. W. Gluck; “Diana’s Hunt”; “Dancer
and Bandit” by W. A. Mozart; “Giselle” by A. Adam, all in Ro-
mantic Theatre, Berlin.

“La Sylphide” (in Scottish costumes), chor. by B. Romanov,
Romantic Theatre, Berlin; “La Patisserie Enchantee”.

“The Trapeze” ballet by S. Prokofiev based on Quintet Op. 39,
chor. Boris Romanov, Munich.

“Giselle” ballet, music by A. Adam, chor. Petipas, for Le Ballets
Russes Vera Nemtcheninova, Theatre Des Champs-Elysees, Paris.
“The Buffogn” suite for ballet by S. Prokofiev, chor. B. Roma-
nov, Ballet Russe de Monte-Carlo, Monaco.

“Le Baiser de la Fee” ballet, music by I. Stravinsky, Theatre
du Chatelet, Paris.

“Stenka Razine” ballet, mus. by A. Glazounov, chor. N. Zwyereff;
“Prince Igor”, chor. M. Fokine, Nouveaux Ballets de Monte-Car-
1o, Monaco

“Concert” ballet, music by S. Prokofiev, Opera Comique, Paris.

DATES UNKNOWN :

“Champions” mus. D. Milhaud, chor. B. Romanov; “At the Ball”,

mus. Tchaikovsky, chor. B. Romanov, both for A. Pavlova Co.

———C e
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10. A. CemeHLOB *)

HOBBIE BEAHHA B IIPEIIOJABAHHHU XHUMHAH
B BBICIIUX YYEBHBIX BABEJEHUAX
COBETCREOIO COH34 *)

*

B uwiabckom Beimycke Becthuxa Boicuiedt IlIkoabt (oduuu-
alpHbIH opran MunucrepcerBa Boiciero O6pasoBanusi COBETCKO-
ro Corosa) 3a 1963 rog Oblio 06BsBIEHO, uTO KasaHCKul xumu-
KO-TEXHOJNOPHYECKHH HMHCTUTYT M cekuus Menmeneesckorno O61e-
crea Tarapckoit PecnyGauxu 0pranusyeT 3a0uHy0 KOH(EepeHUHIo,
MOCBSIILEHHYI0 BOPOCY O MpermogaBaHuu oOlIei W HeOpraHuye-
CKO# XUMuH. B 3T0M Ke BbIycKe GbIIH ITOMEILEHB IepBble CTa-
ThH 0 3TOMY Bonpocy. [lepsast crathsa *), HanUcaHHasi ABYMSI OD-
raHW3aTOPAMH BBILLIEYIOMAHYTOH KO(epeHIUH, yTBePAKIAET, 4TO 3a
IOCTIEAHHE TPUALATL JET HE IPOU30IIJI0 HHKAKUX CYLIeCTBEHHBIX
HBMEHEeHHH B mporpammax u yueGHHKaX HeopraHuueckoi (o6uieit)
XHUMHH. VIamMeHuIcs Tosibko 06beM H3yyaeMoro Matepuana. B pe-
3yJabTaTe 3TOro o0las U HEOPraHUyeckas XHMHH IPEBPATHIUCH
B KOHIVIOMEPAT Pa3HLIX TeM, He 00belHHeHHBIX ob1el uneeil. AB-
TOPBL CUMTAIOT, UTO B OCHOBY Kypca HeopraHuueckoil (o6uieit)
XUMHHM JOVDKHEL JIEUb COBDCMEHHLIE TEOPHH, B YACTHOCTH, MOHATHSA
KBaHTOBOH mexaHukd. OHM NpemIaraloT NporpaMMy, OYEHb IIO-
XOXYI0 HA NPOrpaMMbl MHOTHX aMEPHKAHCKHX KOJJIEMKeH: mep-
Bast 4acTh ee MOCBSIEHa TEOPHH, a BTOPAs CUCTEMATHUECKOMY H3-
JIOXEHHIO 10ITHCATENLHON HEOPraHUUeCKo#il XHMUM HAa OCHOBE TeOo-

*) George Siemiencow, Lafayette College, Easton, Pa,

*) Drr pabora Gbtaa goxoxewa ma BropoM CpejHe-ATTABTHIECKOM MECTHOM ChHesfie
(Middle Atlantic Regional Meeting) Amepuramckoro Xmmmueckoro OGmecrsa B Hplo-

Hopre 7 gerpara 1967 roga.
14 *
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PETHUECKONO MaTepuana, WBJI0XKEHHOTO B MEPBOH uyacTH. D10, 1O
MHEHHIO aBTOPOB, OOJETUHT MOHUMAaHHE TEOPETHYECKOTO MaTepH-
ana. [IpemmoxkenHas nporpamma ynorpedasiacs B KazaHCkoM XH-
MHKO-TEXHOJOTHUECKOM HHCTHTYTE. B mpyroit crathe *) B TOM Xe
CcaMOM BBINTYCKE JBa mpemoaaBaTens KueBCKOTO NMOJHUTEXHHUECKO-
ro HHCTHTYTA HaXOJSAT BBHIIIEYNOMAHYTYIO IPOTPaMMy COMIIKOM
pamHKAJbHOH M YTBEPXKIAIOT, UTO KYpPC XHMHHU 3TO HE KpaTkas
SHIUKJIONEIUS ¢ YKJIOHOM B CTOpOHYy ¢dusuueckoil xumuH. Tpe-
Tbl CTATbfl °) TOXE KPHTHKYyeT CYILECTBYIOLIME NPOTPaMMBl HU
npeggaraer emle Goviee JAJeKo HAylMe nepeMeHsl. ABTOpPHI 06-
pamarT BHUMAaHHE HAa TO, YTO OKOJO TIOJOBHHBI Kypca HepraHmu-
YeCKO# XUMUH B LeHCTBUTENBHOCTH ABJAsSeTCH (PUSHUECKOH XHUMH-
eit. [TopToMy OHM CUMTAIOT, UTO B MEPBOM CEMECTPE XMMHUS HE LOJI-
JHA TpenojaBatbcs BooOblue, a 3aTO B TEYEHHE ITOIO CeMeCcTpa
JOKHA OLITh YCHJIEHA IMOATOTOBKA CTYHEHTOB Mo (u3mKe U Ma-
TemaTtuke. [locie 3Toro BO BTOPOM M TPETBEM CEMECTPaX JOJIKHEI
[PeNnoAaBaThbCsl ONHOBPEMEHHO HEOpraHHuecKas XHMHS H KypC
OCHOB (PHU3HUECKOH XMMHH. AHAJIHTHYECKA XUMHUS U OpraHHuec-
Kasg xuMus OyIyT MpemnomaBaThbCHd B UETBEPTOM WU ISTOM CEMECT-
plax, a JOMOJHUTeJbHBIE Pa3AeNbl (PH3NUECKON XUMHH B LIECTOM
ceMecTpe.

B xpyriom BuImycke Toro ke xypHaga npodeccop Kuesckoro
yausepcutera I'ory6 *) cuuraer, yro 6ynyuime (PU3UKU HE ITO-
JYy4arT JAOCTATOUHOrO uwicaa yacos mo xumMuud. OH TakxKe CHH-
TAeT, YTO I HEXMMHUYECKHX CMelHaTbHOCTEH OMUCATEJIbHAA XH-
MHSA JOJDKHA H3JIaraThbCA TapaIeNbHO C TEOPETHUECKUM MaTepH-
aJOM U UTO B TAKOM Kypce He HYXHO u30bniTka daktoB. Hasi Oy-
OYIWHX XHMHKOB, II0' €10 MHEHHIO, HeOOXOZUMO 3HaHHE OIlHCa-
TENBHON XUMHH, H NMO3TOMY AJST HUX HYXKHO COXPAHUTh IOJIHBIA
KyipC Heopranuueckoil xuMHH. OH TakKe npeajaraeT yMEHbUINTH
HArpy3Ky Ha CTYIEHTOB NPH TOMOIUIM yAaJeHUs M3 ydeOHOro mJja-
Ha HEKOTOPHIX BTOPOCTEMEHHBIX HEXHMUYECKHX NMPCAMETIOB H IIPH
MOMOIUM YHAAJCHHS M3 Kypca HEOPraHHUECKOH XHUMHH Dasfienos,
AyOrupyemeIx B IPYTUX NpeaMerax. B 4acTHOCTH, OH OTMEYAaerT,
yTo Takdhe pasmennl, kak «Crpoexue atoma», «ATOMHOE SADPO»,
<Komrounmoe docrostHue BellecTBa», «[Ipasuao das», «Kumeru-
yeckas Teopus rasoB» u «[Ipwpoma TBEpPHBIX Tea» paccMaTpHBa-
I0TCA Ha 3HAUHTENTHHO OOJee BBICOKOM YPOBHE B Kypcax (U3UKH



— 213 —

H (usuycckoit xumun. [ToaToMy OH CuMTaeT, uTo Kypc (PU3HMKH,
KOTOPBIH IPENOJaeTcsi NapaliesbHO C KYpCOM HEOpraHHYecKoH
XUMHH, NO/KEOH HAYUHATBCA C aTOMHOHN (PU3UKH, YTO CAeJaeT BOB-
MOXHBIM H3JO0KEHHE KypCa HEOPraHHWHecKOM XHMHH Ha OCHOBE
3HAHWH, NMOJYUECHHbIX M3 3THX pa3zexoB (usukd. OH MOTUEPKH-
BAET, 4YTO HEOPraHHYecKash XUMHs LOJDKHA NepecTaTb OBITh TOJb-
KO <«XMMHEH KHCIODOJA» M 4TO 3TO JO/KHO OBITb OTPaXeHO B
nporpamme .OH CYUTAeT, YTO KOOPAUHAIIHOHHbIE COCIUHEHH KO-
XHBI DACCMAaTPHUBATLCA YKe B INEepPBBIX pasAedax Kypca, a TaKXKe,
410 60JibLIE BPpEMEHH JOJDKHO ObITh MOCBSILLEHO DEIKUM SJIEMEH-
taM. OH cuuTaer, 4To NPOGHPOYHbIE OMBITHI JOJXKHBEI ObITH 3aMe-
HEHbl NpeNapaTHBHBIMH PAGOTAMH H KOJHYECTBEHHBIMU OIpeHe-
JeHusamy. Ilpu 3TOM OH NIpH3HAET, YTo JJAS 3TOD0 HYXHO YIyd-
WHUTh cHabxeHue By30B npubopamu u annapatypoii. OH npemia-
raeT pasmgeguTb NPAKTHKYM 10 HEOPraHUYeCKOH XUMUHK Ha JBe ya-
CTH: HauaJabHylo (240-250 yacoB Ha TepBOM Kypce) H ClelHaIHu-
3upoBanHyo (80-100 yacoB HA TPETbEM M UYETBEPTOM Kypcax).
O TaKkKe HAXOILHUT, UTO HA ITepBOM Kypce 50 4acoB XOJKHBI 6BITH
NOCBsiIlleHbl ceMUHapCkiM 3anatuaM. . [1. Xomuenkio *) B TOM xe
BbIyCcKe BecTHHKA cyuTaer, UTo Kypc XMMHMH B IIpOTPaMMax BBIC-
mmxX y4eOHBIX 3aBeNEeHHH MOmKeH OLITh OCHOBAaH HA MpOrpamMMmax
cpemHel WKoabl, yToObl u3bexarts Ay6aupoBaHUs. DTO LyOaupoBa-
HHE, T0 MHEHHIO aBTOpA, (OUeHb pacrpocrpaHedo. Kak npumep, oH
NPUBOJHUT OUeHb pacnpocTpaHeHHbll yuebuuk H. JI. Taunky *), ko-
TOPBIii B 60JBLIOH CTENEHH MOBTOPSET MaTepHal, Y2Ke PO e HHbIH
B CpefHeli LIKOoJe, U TO3TOMY dOAepKHUT 728 crpanul. Haspanue
TPETbEH CTaThH ') B TOM Ke BBIMYCKE: «HTOOBI CTYZEHT Aymalt, a
He TOMILKO 3alOMHHAJA» DNOBOPHT camo 3a cebs. ABrop 3TOH cra-
TbH KPUTHKYET COBPEMEHHOE COCTOSIHHE NpPeno aBaHus HeOpraHu-
YecKOo¥ XMMHHU U TIpeIjaraer psi U3MEHEHUH, B YACTHOCTH, COKpa-
LIeHHEe uacoB, OTBENEHHLIX HA XHMHIO 3JEMEHTOB JJIsi XHUMUKOB
U NMOJHOE WCKAIOUEeHHe XUMUU 3JIEeMEHTOB JJIS HEXUMHYecKHX ¢a-
KyJIbTeTOB. BMeCTO 3TOr0, OH Mpeaaaraet A HHXeHepOB-HeXUMH-
KOB M3yueHHe pa3JeloB, MPEeINCTABIAIONIHX JJAd HHX IpaKTHYe-
CKMIl MHTepec, U JaeT NMpPHMEPHEIH NepeueHb TaKHX BOMPOCOB.

B Brimycke Bectuuka 3a anpeab 1964 roma 6blLra HameyaTaHa
BTOpasi CTaThsl °) HMHUHATIOPOB 3a0YHOH XOH(pEpeHIHH, KoTopas
obcyxaana coBelaHue npeacrTaBuTesaell xadeap HeopraHHYecKom
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M OOILEH XMMHMH Pa3HBIX BBICWIMX yueOHBIX 3aBeNeHHI, COBBAHHOE
MunucTepcTBOM BLICUIero 06pasoBanus B swsape 1964 roma. Ha
3TOM doBewanuy npodeccop BO3ABHKEHCKHH, MOABOAS HTOTH
3a04HOH KOH(MEPeHLuH, CKa3al, YT0 XOTd YUYaCTHHKH KOH(epeHLUu
U BBLICKA3BIBAJM PA3JHUHBIE B3IJISbI, BCE OBLIH COTJIACHBI B TOM,
uTO Kypc OOLIell U HEOPraHWYeCKOH XMMHHM HE COOTBETCTBYET CO-
BPEMEHHOMY CICCTOSIHUIO XMMHUECKOH HayKH H TpebOBaHMIAM COBpe-
MEeHHON TeXHHUKH. Bce yuyacTHMKH BBICKAa3aluch 3a NepeMeHH B
nporpamMMe 3T0PO Kypca, a TaKKe ero mMecra B yueOHBIX TMJIaHaX.
ABTOPpBI CTaTbH BBLICKA3BLIBAKTCS 34 YCHIAEHHE HCCIEL0BATENbCKOM
paboThl B 06JaCTH METOAMKH IPENOoIaBAHUS XUMHH B BBICIIEH
mkose. OHH CCXKANEIOT, UTO HET NMeyaTHOrO0 OpraHa, I'ie MOMHO
66110 6b1 Ny6AUKOBAThL CTAThbU HAYUHO-METOJLUUECKONO COJepHKa-
Husg. OHH TakxKe CUMTAIOT, UTO MHHHCTEPCTBIO ZOJKHO PEeKOMEH-
IOBAaTb HAYYHO-METOIUUECKHE TEMBl JJIs1 JOKTOPCKHX M KaHIH-
JATCKUX aucceprauuii. Muorue y4yacTHHKU COBELLAHHA TOILYEp-
KUBaJH HeOOXOAUMOCTh CHENHAJbHOH MOANOTOBKU Aas OYIylIUX
npemopmaBateaei. C 3TOM 11e1b10 B CBOE BpeMs ObLT COBIAH WHCTH-
TYT JeKLUOHHLIX aCCHCTEHTOB, HO aBTOIPE! XKaJIyITCs, YTO BlO MHO-
PHX By3aX HM IIpeIIaralT, BMECTO HAy4YHO-METOJLHUYECKHX, OObIY-
Hble 3KCMEepPHUMEHTAIbHbIe TeMBbl IJsi Juccepralluif. ABTOpPHL TIOJ-
YEPKHUBAICT BAXHOCThL Pa3PabOTKU TOBEIX METOIOB IPeMoIaBaHUs
JUISL CTYJEHTOB, o0yyvalouruxcsi 6e3 oTpbiBa OT NPOU3BOACTBA. st
HUX NpexnaraeTcsi eguHoe yyebHoe mocobue, B KoTolpoM Jgabopa-
TOpHas npakTHKa OblIa Obl TECHO CBSI3aHa C Teopuell. ABTODHL OT-
MEUAIOT, UTO JabO0PaTOPHBIA MPAKTHKYM BCE €11i€ OCHOBAH HA IPHH-
LHNaX AOCTYNMHOCTH M JELIEeBU3HBL. BhllleymoMsaHyTOe COBEllaHHE
PEUIWJIO NPOCHTh MHHUCTEPCTBO 00 OpraHM3allMH IBYX WM TPEX
nplol6aeMHBIX JabopaTopuil AJsT U3YUEeHUsT METOLOB NIPENONLABaAHHSA
XUMHH.

B malickom Bnimycke BecTHMKa 3a 1964 ron B. I1. Kopauenko °)
BBLICKA3bLIBAeTCs 32 KYPC HEOPraHHYeCKOH XUMHH, OCHOBAHHBIH Ha
NMEepUOANUECKOH cHCTeMe, KOTODPYIO OH mpemjiaraer o6beIUHUTb B
QUIHO IOHATHE ¢ Teopuel cTpoenusd. MockoBekuit Xumuko-TexHo-
Jruyeckdit IHCTHYT paauKaJbHO MEPECTPOMJ y4yeOHBIH IJaH, KO-
TOPBIH OBIT YTBEPKAECH MHUHHUCTEPCTBOM BHICLIEr0 06pa3OBaHUA B
KayecTBe HHIUBHIYyaabHOro naana. [Tpodeccop C. B. Kagraunos »),
PEeKTOp MHCTHTYTA, OOCYXAaeT 3TOT INIAH HAa CTpaHulax BectHu-
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ka, KpoMe panuKaJbHbIX nepeMeH B 06JaCTH WHXEHEPHBIX Mpel-
METOB, B 3TOM yuyeOHOM IlJaHe NpernojaBaHHe XHMHH HAUWHACTCH
¢ xypca «CTpoeHHE BelUleCcTBa», KOTOPBIH BKIAuaeT B cebGs cBe-
AEHHA O CTPOEHHH aTOMa, IEepHOIHUECKIOH CHCTEeMe, XHMHYSCKOMU
CBSI3M Y CTPOEHHHU MONIEKYJ. DTOT MAaTePHAI A0 CHX TIOP H3Jarajics
B Kypcax (pU3HYECKOM, HEOPTAHHYECKOH H OPraHHuecKOH XUMHH.

Heckosbko crareit ' *° *° ** ¥ 18) qocBsileHB! PO aBaHUIO
XUMHH HEXUMHKAMU. DOJBIIMHCTBO aBTOPOB BHICKAa3LIBaeTCs 3a
paszielieHde Kypca XUMHH Ha JABe yacTH: oOUlyl0 U CleuHalbHylo,
IOCBALLLCHHYI0O XMMHH, CBA3aHHOH CO CHEIHaJbHOCTBIO CTYAEHTOB,
ATo npepoKenue OO TPUHSTO, U HA TPETheM ILTeHyMe oObenu-
HEHHOTO Hay4YHO-METONHYECKOT'0 COBETA NMPU MHUHHCTEDCTBE BBIC-
urero obpasoBanus ) 6bLI0 0OCYAKACHO AEBATh TAKUX IPOTDaMM.
Tam xe obcyxpancs Bompoc 06 yyeOHHUKAX — OXHOM (EemUHOM)
-— o OBLIETOOPEeTUYECKOH YacTH U JNeBATH — M0 CIEeUHaJbHBIM
yactam. Ha naenyme 6b110 0006LIEHO, YTO COBET OPraHH3yeT Clie-
HHAJIBHYI0 CeKIHIO JJs1 COIVIACOBAaHHS TIPOrPaMM IpenofaBaHUsA
XHMHUH B cpenHeil U Belculel 1koaax. CoBer Takke PelIHa paciiu-
PHTb M 'GOHOBUTH MPAKTHKYM IO OOIIeHl XUMHH, BB B HErO HO-
BBI€ OMNBITHI [0 OPraHUUYECKOM XMMUH U 10 XHUMHU BBICOKOMOJEKY-
JAPHBIX COeNUHEHHH, a TalKe NMepeBelss 4acTb PaGoT HA NMOJYyMH-
kpomeron. COBET TAKKe OTMETHJ, YTO PsI By30B He HMeer 060-
PYILOBaHHBIX JAG0paTOpUil U CHElHaJbHBIX XUMHYECKHX ayIHTO-
puit.

B Bomycke Bectnuxa 3a mekabpep 1965 nozma™) o6cyxpaincs
BONIPOC O MPENONaBaHHH XUMUH B MeULHHCKHX MHCTHTYTaX. AB-
TOp OTMEYaeT, UYTO BpayH, KaK NPaBUJO, HE 3HAIOT XUMHH H He
noHuMatoT ee 3Hayenus. OH CUHTAeT, YTO BCE XHMHUECKHe TIPeI-
METHI, IIpenoiaBaeMele OyLyUIMM BpayaM, NOJDKHHI OBITh OCHOBa-
Hbl HA MOHSTHSX MEPUONHUECKOH CHCTEMBI H XUMHUECKOH CBA3M.
On npensaraerT ClIeAyHOULIHE KypChl AJAS MEIULHUHCKUX HHCTHTY-
ToB: «TeopeTHyeckue OCHOBBHI XUMHMH (JI€KUHH, NPAKTHKYM, CEMH-
HApBl)»; «XUMHUSA 3AeMeHTOB (JIeKLUMWH, NPAKTHKYM IO KayeCTBeH-
HOMY aHaJM3y)»; OBa IapajUleNibHBIX Kypca «XHMHA yriepoga
(wexuun, TpakTUKyM)» U «KoJHIeCTBEHHBIN aHaMH3 (XUMHYECKHE,
tusnyeckre ¥ QUIMKO-XUMHUUECKHE METOMB — JeKUHH M NpaK-
THKYM)>»; «BbrHoxumus (TeKLuH, TPaKTHKYM)»; «Crienuanbaast 6uio-
xumusi (TPaKTHKYM)». ABTOD DEKOMEHAYET HaUMHATh XHMHIO MO-
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cre (HBMKM WJIH, BO BCSIKOM Cjyyae, NOCJAE TONO, KAaK Dasmenx
«Crplolerre aToMay B PHU3HUKe 3aKOHYEH.

Ha crpanuuax BectHuka o6Cyxpanoch Takxe NpenojaBaHue
XUMHM B CEIbCKOXO3ANCTBEHHBIX HHCTUTYTaX. M. H. Xopoukus u
A. T. Kaampikos ) u3 JIOHCKOTO CCABCKOXO35HCTBEHHONO MHCTH-
TyTa 00palllaloT BHUMAHWE HA HEOOXOOHUMOCTh M3MEHEHWi B mpo-
rpaMMax ¥ y4eOHHMKaX Da3JHUHBIX XUMUYECKHX IMDEAMETIOB. DTH
HM3MEHEHUs JO/KHBI NMPHHATH BO BHUMAaHHE BO3pacTrawlilee 3Haye-
HHE XMMHH B CEJbCKOM XO35HCTBE. ABTODBI YKa3bLIBAaKT, YTO IMPO-
rpaMMbl HEOODraHHUECKOH M aHATUTHUUECKOH XHUMHH Ieperpyxe-
HBl MATEPHUATIOM, He UMCIOUIUM HHUEr0 OOILIENO C CEJILCKUM XO03H-
ctoM. OHM KXaXylOTCAd HA TO, UTO NPOTPaMMa 110 HEOPraHUYeCKOH
XUMHH AyOJupyeT CPeIHIOI INKOJY U YIPOIIAeT HeKOTOPBIE Teo-
PETHUECKHE BOMPOCHL. ABTODHLI CYUUTAIOT HEOGXOAUMBIM COBHAHUE
yueOHHKA 110 HEOPTAHMUECKON XUMHH CHENHANBHO IS CEIbCKO-
XO3SIHCTBEHHBIX MHCTUTYTOB. S. 3. Dkctep *) mpenmaraer BKJIO-
YUTb HHCTPYMEHTAJIbHBIC METOIH B MPOrPAMMY AHATHTHUECKOH
xuMun, OH TakkKe TpeIaraer NepeMeHUTb MeCTaMH KYpChl opra-
HUYECKOH W aHATUTHYCCKOH XUMUH, C TéM yTOOB! MoCcienHdas mpe-
mojmaBanach MO3XKe, T. K. B COBPEMEHHON aHaJUTUUCCKON XUMHH
ynoTp6enseTcsi MHOTO OPTraHHUeCKHX BEIIECTB. 3aCTyKEHHBIH Je-
areab wayku u Texuuku P,C.®.C.P. mpodeccop Tumupsa3eBcKoil
akagemuy B. B. Buabsimc *) ormeuaer, ure 2a 20 acT yucyro 4a-
COB, OTBEJEHHBIX HA OPraHHUYECKYI0 XHMHIO, YMEHbUIUIOCH dor 150
o 110 ma arpoHOMHUECKOM H IIOMOOBOLIHOM (akyabTeTax, a
Ha 3oloTexauuyeckoM dakyabrere naxe 10 80. On npemmaraeT BOC-
CTAHOBUTH TIPEXKHEE UMCI0 yacoB. XOTsS aBTOPHI IOIHOH M3 BHILIE-
VHOMSIHYTHIX cTaTel TpeOyIoT crelHanbHOro y4eOHHKa 10 Heopra-
HUUECKOH XUMHMH IJs CeJTbCKO-XO3SHCTBEHHBIX By30B B 1965 ro-
Iy, Tako# yueGuuk Oblan yxe u3xaH B 1963 roxy. O mouryuua
IBa XOpolux oT3eiBa ** **). Bropoe usmanue BuILIO B 1965 ro-
ny *). B uem 485 crpasuil. Knwra mo cBoeMy MOCTPIOCHHIO Haro-
MUHAET aHaJOTHuUHBIE amepukaHckue yueGmuku. OHa HauuHHAeTCSH
H3JI0KEHUEM TEOPETHUECKOTO MaTepHana, IPepbiBAEMOro TIaBaMHU
«Bopopox, Kucmopon» u <«Boma. Ilepexucwy Bomopiomas. ITocac
STOTO CUCTEMATHUECKH H3JaraeTcs OMUCATENBHAs HeOpPraHudecKas
xumus., Msmoskenne HAUMHACTCS ¢ HEMETAJJIOB 110 I'PYINaM IIepUo-
IMUECKOH cHcTeMbl (OT cempMoit xo userBeproii). [loTom crexyer
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ryiaBa 06 o6LKX CBOICTBAX METAJIOB U OIIMCAHHE METALIOB, ONSTh
IO IpyIiaM IMepHOAUUECKOH cucTeMbl (OT TIepBOH O BOCHMIOH),
NpepBaHHOE IVIaBOH O KOMILICKCHLIX CoeluHedsix. [Tocaenuue ase
[VIABBI NMOCBSILIEHBI AKTHHUAAM M aTOMHOHM 3Hepruu. TeoperHue-
CKHMH MaTepHaJ COCTaBJsieT 6O0JbUIC COPOKA TPOLEHTOB yueOHHKA.
9TO, BEPOATHO, MEHblle, YeM B GOJBLUIMHCTBE COBPEMEHHBIX aMe-
PHKAHCKUX YyueOHHKAX. DTO JLOCTHTHYTO YaCTHUYHO B De3yJbTaTe
MeHbllero AyGaupoBaHus Kypca (DU3HKH. B yueGHuK, Hanmpumep,
HE BKJIIOYEHBI T'a30BblE 3aKOHBL. DTO HAET BO3MONKHOCTE CHCTEMa-
THUECKM HU3JMO0XKHUTh CBOMCTBA 3JEMEHTOB W UX BaXKHEHUIUX COeNU-
HEeHUH Ha (0CHOBE NE€PHOIUYECKOH CHCTeMbl U CTPOEHHS aToMa.

B 1964 rony Oblt u3gad yue6HUK OO XUMHHU IJs1 HHXKEHE-
poB *). B xuure 431 crpanuna. Ilepseie 205 cTpaHul 1OCBSIIEHbI
Teopuu. Bce ocranbHOe, KPOME MOCAENHEH IVIABHI O PaJHOaKTHB-
HOICTH, MOCBSILUECHO OMUCATEAbHON XUMHUHU. ['J1aBa moicje raaBbl O
YeTBEPTO# DpyITe MepHONUYeCKOd CHCTEMBI NMOCBSILUIEHA OpTaHHU-
YeCKOM XUMHH C YI1OPOM HA CHUHTETHYECKHE BEICOKOMOJECKYJISPHbIEC
CcOemMHeHHUs. DIeMeHTLI W HX COeIUHEeHUS pacCMaTPHUBAKOTCH 110
rpymmnam nepHoIuuecKoi cucTeMbl. [TepexoHble MeTamIbl paccma-
TPHUBAIOTCS] B OJHOI IJIaBE C 3JEMEHTAMHU COOMBETCTBYIOIUX PPYIII.
H3moxeHHe HAUMHACTCS C TIEPBOM M KOHYAETCS HYJeBOH rpymnmo.
Y4yeOHHK HCMOIb3yeT HEKOTOPBIE WIIIOCTPALMHM M3 aMEPHKaHCKO-
ro yue6uuka [lomunara «O6niasa XumMua».

OueHb HHTEPECHBIH MOMXOJ YHOTPEBAseTCH aBTOpPAMH JPYIo-
ro yuebuHka obuielt XuMHH **) A1 HEXHMHUYECKHX CIeI[HAJIbHOCTEH.
AToT yueGHHK, T0 MHEHHIO aBTOPOB, DACCUHTAH HA BY3bI, TIE HA 06-
iyt xumuio oteeneHo ot 90 xo 140 yacoB. TOT yueOHUK MOCBS-
L[aeT TOJbKO OJHYy raaBy (37 crpanul) HemeTasiam. OcTajibHble
[JIaBbl OMHCATENbHON XHMHH, 32 HOK/IIOUEHHEM OJHOH TIaBhI, MO-
CBSAILLEHHCIH OpPTaHHYecKOl XUMHUH, pa3dUuparT METa/Ibl. DTo CHe-
JaHo MOTOMY, UTO CTYAEHTLI MOCAEe Kypca CpemHeH WLIKOJbI 3Ha-
JOT 3HAUUTENLHO 5OJIbIE O HeMeTaIax, YeM O MeTajjax.

B utonsckom Beinycke Bectnuka Boicuieit Hlkoasl 3a 1964 rog,
npogecoop Kpemrkos *) o6cyxaaeT HEKOTOPbIE BOIMPIOCH!, CBSA3aH-
Hble C IPenoJaBaHuEM AHAJHMTHUECKOH XHMHUH, 0COOEHHO HJs XHU-
MHKO-TEXHOMOTHUECKHX ClelHatbHocTed. JJIsg 9THX CcrelHadbuo-
cTell aHATUTHUECKAs XUMUA pasjeneda Ha ABe yacty. [lepBas yacrs
IPENOoJAETCs Ha BTOPOM, a BTOpasi HA YETBEPTOM Kypcax. ABTOp
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_mpejgiaraer o0beJUHUTL ofc UaCTHM U NPEnoJaBaTh aHATHTHYE-
CKYX0 XHMHIO B NISITOM M LIECTOM HUIM LIGCTOM H CEIbMOM ceme-
CTpax, I0CJAE HEOPTaHWYECKOH, OPraHuuYecKod W (PU3UUYECKOH XH-
MHH HIH NapajieabHO ¢ (pu3nyecKoil Xxumueid. ABTOp Ipenjaraet
HaYHHATh NPErOLABAHUE KOJUYCCTBCHHOTO aHamuBa ¢ 0O'BEMHOTO
aHaJau3a, T. K. BeCOBOH morepsa cBoe smauende. OH karenopuue-
CKH BO3DagKaeT NPOTHB TOro, 4ToOBl aHAMUTHUYECKAS XUMHs OBbLIa
CBEEHA TOJABKO K IIPEIiOIaBAHUI0 COBPEMEHHBIX METOOB aHaJTH-
3a. OH cuuTaeTt, 4YTo aHAMUTHUECKAS] XUMHUST JOJ/DKHA BKJIIOYATH B Ce-
651 KaueCTBEHHBIH aHAAHW3, KOJNMMECTBeHHBIH aHAMU3 U (QU3UKO-XU-
MUUecKHe MeTonALl aHaauda. OH nomuepkuBaeT 3HaueHue Jgabo-
PATOPHH U CaMCCTOATENIbHON paboTLl cTyAeHTOB. OH CUHTAET, YTO
KaXbIH pa31e/ JOJ/DKEH 3aBepLIAThCS aHAJU30M MaTepuala, uMe-
IOLIEro MPOMBILLIJICHHOC 3HAYeHHE (CIJaBa, MUHepa a, pyabl, MOJY-
TIPOBOJHKMKA U T. A.). OH TaKxXKe NOJYEPKUBAET, UTI0 B CBSI3U C I1O-
ciaenuumy nocrapoBaenusamd llentpanvaoro Komurera KJILC.C.
GoJiblile BHUMAHUS JNOJKHO OBITH YIEJIEHO BOCHHUTAHHIO MaTepHa-
JUCTHUECKONO MHPOBOB3DEHUSI Y CTYLEHTOB, a TAKXKe aHAIU3y Be-
LIECTB, BAXXHBIX [JI51 CEIBCKOr0 X035HCTBA.

Heckoapko crateit * * ™ ™) o0CyXIAI0T BOMPOC O MPUMEHE-
HWH NIPOTPaMMHPOBAHHOTO OOYUCHHS B IPEMNOaBAHUU XHMHH,

Bo Bpemsi meBsiToro MeHIeNeeBCKOTO chbe3na ObLT NpOBeneH
CTIenHaNbHBIl CUMIIO3HYM [0 BOMPOCAM BBICIIENO XHMHYECKOTO
o6pasoBanus. K Co0KaJeHUIO, CTAThs *°) 00 3TOM CHMIO3HyMe NAeT
CIHIIKOM Majio CBEJEHHH.

B nexabpsckom BeIycke Bectnuka 3a 1965 rom **) 6nina mHa-
neyaTaHa CTaThs, MOCBALIEHHAS TNpO6JIEMaM XHMHYECKONo MpaK-
THKYMa. DTHM NpobeMam, a TakXe HEKOTOPBIM APYIHM BOMpIOCaM,
TIOCBSIUIEHO JECATH CTATER 3 %5 36 37 38 39 40 41 42 43) g oprgGpHCKOM
BeINycke Becranka 3a 1966 ron. Ho o6beM 31odt cTaThbi HE TOBBIO-
JSeT MHE MoLpoOHO pasobpaTk 3TOT BOIIPOC, TAK Ke KaK BONPOCHI
npenoigaBatns GU3UKH OYyAYIIUM XHUMHKaM, KOTODHIM TIOCBSILEHB!
ase crathbd * *°) B Beornuxe, u crateio *) o mpemoxaBaHuu GHO-
XMUMHK B MCIULMIICKMX HHCTUTYTaX, HAMEUaTAHHYIO B TOM XK€ XKYp-
HaJe.

————
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NEW TRENDS IN THE CHEMICAL EDUCATION
IN THE SOVIET UNION

SUMMARY

In July 1963 it was announced in the Herald of the Higher Schocl
(official journal of the Ministry of Higher and Special Secondary Edu-
cation of the Soviet Union) that the Chemical-Technological Institute
of Kazan and the section of Mendeleev Society of the Tatar Republic
initiated a correspondence conference about the teaching of general
and inorganic chemistry. The initiators of the conference claimed
that for thirty years nothing was essentially changed in the syllabi
and the textbooks of inorganic (general) chemistry, except the volume
of the material covered. As result of this, general and inorganic che-
mistry became a conglomerate of various subjects that are not united
by a common idea. A new syllabus used in the Chemical-Technologi-
cal Institute of Kazan was described. This syllabus puts more stress
on modern theoretical concepts. A lively discussion resulted in which
n:any changes in the syllabi and curricula were proposed.

Besides the teaching of inorganic (general) chemistry various
other aspects of teaching chemistry to chemistry and non-chemistry
majors was discussed in more than forty papers in three years. Cn
the basis of these papers and also on the basis of the analysis of
some textbooks the author attempts to trace new trends in the tea-
ching of chemistry in the Soviet Union and the problems involved
in this teaching. As far as it is possible to draw a short conclusion, at
least some of the problems are similar to the ones in this country,
and the trends follow with a certain caution the trends here. The
author thinks it is also safe to say that the teaching of chemistry
in the Soviet Union is at least to a certain degree influenced by what
is done in this country.

e ——
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B. ®enykoBuy *)

AHTapKTHYeCKHe BOABI Y JHA
ATIAaHTHYECKOrO0 OKeaHa

*

Hurepec x uayuenuto Goabwux (aGuccambHbIX) riIyOHH OKea-
HOB 0COGeHHO BO3pOCc B nocaenuue gecartuaerds. C omxHOH CTO-
POHBI 5T0 BBI3BAHO CTPEMJIEHHEM K M3YUEHHIO CTPOEHWS 3eMHOM
KOpHBI, O0I1ero CTPOEHHsi 3eMHOTO Ilapa, NMepeMelleHHs BOJHBIX
Macc B rayOMHAX OKeaHa, JOJrOCPOUYHLIX BapHalMil B KIXMATH-
YECKMX YCAOBHUAX W APYTHX HayuHbIX npolbaem. C mpynod — He-
00X0AMMOCTBIO PELIEHU[ PSila YHCTO MPAKTHYECKUX 3a4ay, KaK yC-
JIOBHS IJIA NPOKJIAAKH NOIBOMHLIX TejaerpadHbix M Tenae(OHHBIX
JIHHUH, NOUCKH palOHOB aHa JJjisi 6e30MacHoro XpaHeHUs pajuo-
AKTHBHBIX OTOpPOCOB, pasBeKa MOJE3HLIX HCKOTAEMDLIX, YCJIOBHS
LISl Pa3BUTHS PLIOHCTO ITPOMBICHA U JP.

OrpanuueHHble HCCAELOBAHMS TIYGOKOTr0 OKeaHa HavaJUCh
yXKe B nocaeaHedt yerseprd npoiusoro Beka (Bpuranckas akcme-
aunusa Ha «Yaminenmkeps u gp.). Co Bce yBeaHUMBABLUMMHCA Mac-
wrtabamMu OHH TIPOXONKAITCA W IO cux mop. OxHako paHHHe HC-
CJIEJOBATENH HE UMENU TOCTATOMHBIX TEXHHYECKHX BO3MOMXKHOCTEH
LTSI TOYHBIX M HAJEXKHBIX H3MEPEeHHEl U MOJyUeHHbIe TOTAa JaHHbIe
He BCerga MOryT OBITh HCMOJAb30BAHLI B HOBEHUIMX HCCAEL0BAHH-
fX.

B Havase Hauiero crogerus, o6lee pa3BUTHE H3MEPUTEIbHOH
TeXHUKH HAJ0 BOBMOXKHOCTb YCOBEPIIEHCTBOBATH: METOXLI OIpe-
JEIeHUs] TYOGHH M MECTOTIOJOXEeHUS] CYJHa, METOIBl H3MEepeHHUS
duauuecKkux CBOHCTB MOPCKOH BOXBI, COCOOBI U3YUEHHS JOHHBIX

¢) Lamont Geological Observatory, Columbia University, N, Y,
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OCaJAKOB H ITOABOJHBIX TAyOOKMX TeyeHWit u T. I. Ilosmueiinine
oKeaHOrpacdHuUyecKHe SKCOSLUIUH JAOT OOUIMPHBIH M HAINEMHBIH
JUISl HAYYHOH MHTEpNpeTaluy MaTepUaJl.

B oco6ennocTa MHONO oKeaHOrpadHuUeCKUX Uccae 0BaHH A Obl-
JIo IPOBEJEHO B IlepHOJ, Tak HasbiBaemMoro Mexaynapomuoro I'e-
opusuueckoro I'oma, KOrAa B 3TOM NPUHSIH y4acTHE TIOMTH BCE
cTpanbl Mupa. CrienyanbHble 3KCIIeNUIHH BO BCEX MODSX M 0Kea-
Hax BeCbMa IIMPOKO U3ydyanau: penabed aHa, rayboKUe ¥ NOBEPXHO-
CTHBIE TEUEHHS, XapaKTePUCTHKY BOMIHBIX MacC, IeOJOruuecKoe
CTPOEHHE AHA M 3eMHOH KOPBHI HaJA JHOM OKEaHOB, OHOJOTHYECKUE
YCIOBHUSA Ha PA3JIMUHBIX YPOBHAX U MHOTHE ApYyrue npobdaeMsl.

Ouenp 60ablUIOI BKJAAMA B OKeaHOrpauyeckue HccaelOBaHUS
BHECJIU B yacTHOCTH AMepukanckue skceneguiuu: Cxpunnc Macru-
Tyra B Kamudopuuu, Bymexou Mucturyra B Maccauycerce, JlamoHT
Teonoruueckoit O6cepBatopuu B Huio Vlopke u mHOTHE HpyrHue.

OuHako NOJydeHHBIH OOHPHLIA Matepual TpedyerT MHOTHX
JOIOJHEHUH W JeTadu3alliy, TAaK KaK He BCe 4acTH MODEH H OKe-
aHOB OBITH MOKPBLITHL XOCTATOYHO TYCTOH CeThblo HaGMOIeHHH H
JaJbHEHIIHE HCCAeIOBAHMS IIPOMOVIKAIOTCS.

Ham B cBfi3M ¢ HEKOTODPHIMH TEXHHUECKUMH 3afayaMH IpH-
LJIOCH M3yuyaTh pacrpenesenne (puU3HIecKUX CBOHCTB BOJBI BOJM-
34 AHA. 3HechL mpemnoJaracTcs gaTh oblyee mpemcraBieHue 06
OJHOU U3 YacTel WCCAEA0BaHNA — O pacnpoCTpaHeHiy U PHsHUe-
CKOH XapaKTePUCTHKE MOHHLIX BOJ ATJIAaHTHKA, UMECIOLIHUX CBOUM
HAYQJIOM BOJbI AHTADKTHUECKOTO KOHTHHEHTA.

st XapaKTepUCTUKY BOAHBIX MAacC OCHOBHBIMH, CPEIM APYTHX
HHIUKATOPOB, ABJIAITCA (PU3HMECKHEe CBOUCTBA BOALI — TEMIIEpaA-
Typa W coaeHoctb. Temmeparypa ompeneasiercs B °C (uHOrza B
°F) u comenoctb B °/oo. OQHAKO 3HAUEHHS TEMIIEPATYpPHI AJA OJ-
HOMO' U TOro ke o0pasua BOXBI HAa Pa3HLIX YPOBHAX DPasJHYHBI,
YTO 3ABHCHT OT CTEMNEHM CKATUS NPH OJU3KOM K aguabaTHyeckoMy
npoueccy. Jliast yno6cTBa CpaBHEHUS IPU OKeaHorpadHuecKux Hc-
CAeLOBAHUSX M3MEPEHHYI0 HA MecTe TemmnepaTtypy (in situ) mepe-
CUMTBHIBAIOT HA TEMIEPATYpPY MOTEHLHANbHYO, T. €. TeMIepaTypy,
KOTODPYI0 OBl HMEJ JAHHBIN oOpa3ell Npu NmepeHoce ero Ha MmoBepX-
HOCTh (mpu HOpMmasdbHOM atmocdepsom nasiaeHuu). TakoH ne-
pecyeT AaeT CPaBHUMBIE BEIWYMHBI TEMNEPATYPhHl — HHIMKATOPA
BHE 3aBUCHUMOCTH OT I'IyOUHBl H3MEPEHHS.
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B caenyroune tabauue gaHbl 3HAUEHHSA MOTEIHANLHBIX TEMIIE-
paTyp sl PasJMMUHLIX H3MEPEHHLIX TEMITePATyp H Pa3aUYHBIX IVIy-
OHH.

1 7Tennep~a7'rivpa in situ 0C -
ray6mma| —2.0 —1.0 , 0 1.0 2.0 3.0 4.0
M|
3000 —2.14 —1.16 —0.19 0.79 1.76 2.74 3.72
4000 —2.22 —1.25 —0.28 0.68 1.65 2.62 3.59
5000 —2.32 —1.36 —0.40 0.57 1.53 2.49 3.46
6000 —2.43 —148 —0.52 0.43 1.39 2.35 3.31

B npambueiimiem mis ynoGersa cpaBHeHHst Mbl 6yaeM MOJb30-
BATBCA TOJNBKO 3HAUCHUAMH TEMICPATYD MOTEHUHAABHDIX.

* k Xk

Kax u3BecTHo ATaaHTHUeCKHMIl OKeaH pas3eleH Ha JBe YacTH
FPOMaJHbIM TOPHBIM KpsiKem — Cpegue-ATJIaHTHUecKuM Xpebmom,
KOTOPBIH, TO MmOAbIMAasich BLllle ypoBHS Bonbl (A30pckue ocTpo-
Ba), TO NMOHHKAsCh A0 OOJbUIMX IJIyOHH, MECTaMH MNpPEepHIBASCH
rayOOKHMH 30HaMH pas3joMa, TsaHercs oT Meramauu Ha ceBepe —
NaJEKO Ha 10T MOuTH N0 AHTapkTHyeckoro Gaccefina. Boanl 3a-
NafHOTMO M BOCTOUHOTO ATJIAaHTHKA TaK Pa3jeJeHHble CylleCTBEH-
HO OTMIHYAIOTCA 110 CBOEH OKeaHOTpa(HUECKOH XapaKTepUCTHKE.

Ilpeanonaraercs, 4To HOHHBIE BOALI ATiaHTHKAa GepyT CBOE
HayaJO B BBLICOKHX IOKHBIX IIUPOTAX B pailoHe MOpsi Ysmaena u
00pasyloTCcsl M3 aHTAPKTHUECKUX BOJ CTEKAIOIIUX C KOHTHHEHTa U
KOHTHHEHTAJAbHOTO mleada. OHM 3areM paCMpOCTPAHSIOTCSH LaJb-
ure Ha cesep. BHavase 3TH BOABLI UMEIOT OUEHb HH3KYIO TeMIepa-
TYPY H COWMeHOCTb. Bosbliasgs ux yacTth, BCASNCTBHE MaJOH IJOT-
HOCTH, CKOJb3UT y MOBEPXHOCTH HAJ HUKEJEWKAUIUMH CA0sIMu 60-
Jee NJIOTHOH BoAbl. HekoTopas uacTh aHTapKTHYECKOH BOJBI
CKOJIb3UT HEIOCPAECTBEHHO 10 ARy 6acceliHa. [locTenenHo 0AHAKO,
NPH NepeMellleHHH K CEBepPy BOJBI Had TIOBEPXHOCTH TPUOOpETAIOT
BCe GOJbIIYI0O U GOJMBIIYIO CONEHOCTb, MIOTHOCTh MX YBEJIHUHBA-
€TCS M Ha IIHpOTax ApresTHHCKOro OacceitHa Ha 3amajue win Oac-
ceffHa AHMOWIBI Ha BOCTOKE OHHM IIOCTENEHHO OMYCKAIOTCS O JHA
¥ 06pa3yroT yxe coOOCTBEHHO NOHHBIE BOMLI ATaaHTHka (30HA AH-
TapKTHUECKOH KOHBEPTEeHIIWH ).
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Kak mpaBuiio u tTemnepatypa H COJEHOCTb BOJ IOBHILIAIOTCSH
OT JHA BBepX. HauHM3LIyI0 TeMIepaTypy ¥ COIeHOCTh (M HAaHOGOJIb-
mee 9% Y% comepxaHHs aHTAPKTHYECKOH BOJIBI) HMEIOT BOABI HA-
XOISILIHeCs HEemOCPEeACTBEHHO y JaHA, BoJjiee MHTEHCHBHOE H3Me-
HEHME 3THUX HMHIUKATODOB HNPOHUCXOAMUT HA TPaHHUIE Da3IHYHBIX
BOJHEIX MacC — BOJL Pa3JIMUHOIO MPOHCX0KAeHusl. IHTeHCUBHOCTD
nepeMeIlUBaHUs 3ech Hanwboabliasi. AHTApKTHYECKasl JOHHAS BO-
Ja TPU IBWKEHHU Ha CEeBEp MOJBEpraeTcs IOCTENeHHOMY BO3JeH-
CTBHIO BBLILIEJNEXKAIEH TOJIIHA BOOB U MeadeHHO (IIpH MaJoH HH-
TEHCHBHOCTHU CMEIUUBaHUSA) UIH 6osee ObICTpo (NMPHU WHTEHCHBHOM
nepeMellUBaHUN) MEHSeT 3HAUeHHS CBOMX TeMIEpaTypul M coJe-
HOCTH.

B nampHefiniem GyxyT npUBENEHLI A PA3JHUHBIX PaioOHOB
okeaHa HamboJsec XxapakTepHLIe MUHUMAaJbHbIE HalifeHHble 3Haye-
HHS TEeMIepaTyp M COJEHOCTH, AAIOU(He yKa3aHHf Ha HauGoJbliee
COIEPKAHHE aHTAPKTHUECKIOE! BOJKI B paiioHe.

PaccmoTpuM  OTHENMBHO  pacHpOCTPAHEHHE AaHTAPKTHUYECKHX
BOJ B 3amagHoMm u BocTounom ATJaHTHKE.

Kaxk 6610 yxe yrnoMsiHyTO HauaJsko JOHHBIX BOJL HA 3anale ATiaH-
THKA HAXOUTCS B ApreHTHHCKoM 6acceiine. MOXKHO NMPUHATL YCIO-
BHO, UTO «UHCTLIEY AHTAPKTHUECKHE BOJLI HMCIOT TEMIEPATYPY HH-
we — 0.5°C u coaenoctn 1nmke 34.64 °/g0. OnHako y ZHA CPELUHEBL
Apreutarckoro Gaccefina 37TH BeJaHUBHEL yXe okosmo — 0.3°C u
34.65 9/49. COGCTBEHHO QHTAPKTHUECKUE BOJBl JNOCTHTAIOT AHA HA
pasauuHON wWHpoTe, UX (pu3nuueckue cpoiicTBa MOTYT OBITH pas-
JHYHBI M IPHHATLIE LH(PLI NPEACTaBAAIOT HEKOTOPBHIE OpeIHHE
BEJWYHHBL.

Bepxmsia rpanMna aHTapKTHUECKHUX HOHHBIX BOJX B ApreHTHH-
ckoM OacceiiHe HaxoauTcsi Ha raybune 3200-3500 m. Brime pac-
MOJIOXKEHLI BOJABI HHONO NMPOHCXOMACHHS, HMEIOL[HEe CBOKW COGCT-
BEHHYI0 HCTOPHIO.

ApreaTuHCKHi 6acceliH 3aHHMAaeT TPOMAAHYIO NJOLUIANb, ABH-
XEHHe NOHHLIX BOJL HA CEBep NO3TOMY IMPOUCXOMUT OTHOCHTEAbHO
MEIJIeHHO H MaJo BHauyaJge MEHATCA X pusnyeckue cBoicrea. To-
JHO TaK@ke MaJIo WHTCHCUBHBI NPOLECCH! nMepeMelinBatus y qHa Gac-
cefiHa. B maapHellleM OOHAKO NMPH «NEPEJHBAHHM» JOHHBIX BOJ, B
Bpasuabckuit 6accefin uepes 60jee MEIKYI U CPABHUTEABHO y3-
Kyl poauHy Mexay HOxHO-AMEpHKaHCKHM KOHTHHEHTOM H NOJ-
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uatueM Pro-Ipanne (oxomo 31° 10. 1I.) CKOPOCTb AOHHOIO Te-
YEHHS YPEe3BbIUAMHO YBEJIMYUBAETCS, AUHAMUYECKHE CHJBI 3aCTaB-
JAIOT TSAEAbIE BOBI IOAHUMATHCA N0 YPOBHS JHA NpIOXOJA, HMH-
TEHCHBHOCTb TIEDEMEILIHBAHUS YBEIUUHUBAECTCS BO MHOI'0 pa3 H OHI-
CTPO MEHAIOTCA 3HAUCHHUS TeMIepaTypbl M coJjeHocTd. [lpu aTom
€CTECTBEHHO yMEHbLUAeTCs TyOUHA BepXHEH I'PAaHUIbI JOHHBIX BO,
3nech 0c06EHHO |Pe3Ko 3aMeTHO BaHsiHue cua Kapuosuca — Gogee
TSKENAs BOJA CMELlaeTcst K 3anany Ha Oioviee MeJKOe JDHO U BepX-
HASL TpaHMLla COOCTBEHHO JOHHBIX BOJ OKAa3bIBAETCH HAKJIOHHOMN.
[ny6una aTo# rpanuip He npesbimaer 2000 M.

Bricokasi HHT@HCHMBHOCTD NEPEMEIINBaHUs HAa I'PaHULE JOHHBIX
BOJ| YKa3LIBAET HA HaJUUyHe YCJIOBHE OJaronpHATHBIX AJs PasMbl-
BaHHS JHA M TIEPEHOCa OCAOKOB HA COOTBETCTBYIOLIEH IIyOHHE
ckJoHa. [Ipu niaBHOM mepeMelieHHH BOABI NapaieabHO AHy Oac-
cefiHa, Boja Kak Obl CKOJIb3WT 10 JHY He Hapyllas IOBEePXHOCTH
JIOHHBIX OTJaOXKeHUH. [TosiBeHue Xe BePTUKAMBLHON COCTABAAIOLIEH
JMHAMHYECKHX CHJI NPH MepeMelluBaHi cC1oCcOOCTBYET U HApPYIlle-
HHIO U NIEPEHOCY 0iCaIKOB.

B cesepo-zanamnoii yactu ApredTunckoro GaccefiHa TemIe-
paTtypa Boabl y ada pocruraer yxe — 0.1°C u conenoctb 34.67-
34.68 9/40. K BOCTOKY OT moausitusi Puo-I'panne, Mex 1y mOMHATHEM
1 Cpenue-AriaHTHUeCKHM XpeGTOM MHUHMMaJbHAsi TeMIeparypa
noxpbiMaercs 1o 0.5°C u coaenocts g0 34.70 °/go W BBILIE — 60-
Jiee XOJ0IHAA U TsKesas BOlLa OTTeCHAETCS Ha 3anal,

[Nocne pe3xoro yMeHbLIEHHST TeMIePATyPbl U COJEHOCTH JOH-
HOM BOALI B gemnpeccud Puo-I'pannge Hacrynaer paiapHeiimee 60-
JIee MeNJCHHOE YBeJUUYeHHEe 3THUX BequuuH B Bbpasuasckom Haccei-
ve ¢ 0°C ma wre mo 0.10°-0.15°C na cesepe u ¢ 34.68 °/¢o 1O
34.69-34.70 °/o0 ua ceBepe. [IpUyHHON TAKMX MaJbIX BaDHALMH fB-
Jasgetcs Gonbiuas HMpuHa 6acceiina. BepxHsAs rpaHulla JOHHBIX BOJ,
OTUACTH MO TOH ke mpuuKrHe onyckaercs 1o rayounbr 4000-4200 M.
Becpma OTUETIHBO NpPOSIBASIETCS CMEILICHHE TSKETOH JOHHON BO-
OBl K 3anafy 4 Ha rayOuse gpHa okoJo 4000 M. oTmeuaeTcs O4YEHb
60JIbIIas HHTEHCHBHOCTL CMEIUMBAHUS HA KOHTHHEHTAJbHOM IO~
Hatuu OxHOH Amepuky.

YacTb aHTapKTHUECKOH LOHHOM BOJIBI, HA CEBEPO-BOCTOKE YXO-
JUT B BOCTOMHBIN ATTaHTHK — HA 9TOM OCTAHOBHMCS JaJblle.

Pation akBaTopa mexay Dpasuabckum u I'Buanckum Gacceil-

15 TRANSACTIONS
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HaMH OTJIHYAETCA MeHbLIEH riayOuHOH, 6oJee Y3KHM KaHaaoM
CYLIECTBEHHEIM M3MEHEHHEM B HATNPaBJIEHHH ABHMKEHHUS JOHHBIX
BOA. CKODOCTb NOHHBIX TEUEHHH 31eCh YBEAMYMBAETCH W, KOHEu-
HO, YBENUUYHMBAETCSI MHTEHCHBHOCTb CMeluuBaHus, Pusuueckue
CBOMCTBA LOHHOH BOABI OLICTPO MeHsitoTCs, 10 Temnepatypsl 0.6°C
u coaeHocTd 34.75 °/q0 K ceBepy oT axBaTopa. [10BHIIAETCA 346Ch
TaKXKe BEPXHSIS PAHULlA JOHHBIX BOJ.

Haabuie Ha ceBep B cpenuHe 6acceiina 'Buanbl Ha wupoTe 10°
C. 1. MUHMMaJbHAsl TeMreparypa BOAU3H JHA NOBbilaercsa xo 1.2-
1.3°C u comenoctb m0 34.80-34-84 ©/,0. Bepxusisi rpaHuna JOHHBIX
BOJZ onsaTh onyckaercs 10 4000-4400 M. u Ha 370 xKe riayGUHe Ipo-
HCXOOMT HamboJee HHTEHCHBHOE CMEIUMBAHHE pPa3JHYHBIX BOJ.
CrnenyeT OTMETHTb, UTO Ha 3anamHoil nepudepun Oaccelina okea-
HOTpaHyecKUe yCJOBHS OOoyee CIOMKHBL, 4eM 3TO OBLIO B I0XKHOM
noxylapuy M pacnpeneieHne (PU3HYECKHX HHAMKATOPOB MpeE-
CTaBJAsieT MHOTJA He BIOJIHE SCHYI KapTHHY. Becbma BepOSATHO
TaK¥Ke, UTO TYT HMEeTCs] OTBETBJEeHHE TeUeHHs] JOHHBIX BOK C BBICO-
KHM COepKaHHeM aHTAPKTHYEeCKOli KOMIOHEeHTH K KaHboHy ITyap-
TO-PHKkO. Bo3smoxeH Takxe BBIXOA B JajdbHEHIIeM 3THX BOJX
HenmoapeACTBeHHo K cepepy B CeBepo-AMmepuxaHCkuii 6acceiiH, ¢
KOTODPBIM coenuusaercsi n 6acceitn BUaHbI.

Ceepo-AmepukaHckuii 6acceiiH oxBaTeiBaeT OGUIHPHYIO YaCTb
3amagHoro ATIAHTHKA; MOHHBIE TEUeHHs 34eCh OUYeHb MEIJIeHHH,
nepeMelIMBaHWe y JAHA HE3HAUMTEJNBHO I Of11as MOLIHOCTD JOH-
HOM BOJIBI HeBeaHKa. V3aMeHeHHE MUHHMAJBHBIX 3HAYEHHH TeMIle-
pPaTypHl M COJEHOCTH JOHHON BOXBLI NPOHUCXOJAHT MOCTEHNEHHO H
mensiercs ot 1.5°C u 34.85 °/4, Ha 1ore 10 2.0°C u 34.90 %/ HA ce-
Bepe OacceliHa. 3aTPYyZHHUTENIbHO TOJBKO NO NAHHBIM H3MEHEHUSA
TeMIepaTypBl U COJMSHOCTH OMNpPeNeNUTh MOJOMXKEHHe BepXHeH rpa-
HHIBI MOHHBIX BOJ, TaK € KaK U CTereHb CMeleHHs NOHHBIX BOZ,
BCencteue cun Kapuoauca.

Heckoabko ceBepHee 40° c. LI, JOHHBIE BOJABI C CONEPKAHUEM
BOJbl AHTAPKTHYECKOTO NPOUCXOKIEHHS Kak OBl BHIKAWHUHUBA-
1otes u 3ameniaoTces CeBepo-ATIAHTHUECKUMH NOHHBIMH BOJAMH,
TEKYILUMH B I0)XHOM HalpaBJIeHHH CHAyaga Ha ceBepe 1o JHY OKe-
aHa, a 3aTeM I0CJae BCTPeYH ¢ aHTAPKTHYECKHMH BOJAMH HaJl HHMH.

Ecau mpHHATHL, YTO aHTAPKTHYECKHE JOHHBHIE BOABI B ApreH-
TUHCKOM Gacceiide uMetoT TemmepaTypy — 0.5°C u corenocts 34.65
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*/00, a CeBepo-ArnanTuueckue gouabie Bognl 2.1°C u 34.92 °/40, TO
MOXHO MOACYUTATH NPHUOIU3HTENLHO Han6oJablee IWPOLEHTHOE CO-
LEpKaHWe AHTAPKTHYECKOH BOJABI B JOHHBIX BOJAX 3anaigHOro
ATnantHka. A uMeHHOb B AprenTuHcKkom Gaccefine cBeiuie 90%, B
bpasunbckom — 80-85 ¢, Ha 1ore u 70 9, Ha ceBepe, B OacceiiHe
['Buannl # B kauboHe [lyapo-Puko 45-559, Ha ore CeBepo-AMepu-
KaHcKoTo Oacceitna — 309, c BhIKIMHHBaHHEeM B paloHe 6accei-
Ha Heodaynamenza mo Beruuunn Meusiue 59%,. Usmenenue comep-
JKAaHHS AQHTAaPKTHYECKHX BOJ B JOHHBIX BOJAX 3amagHOro ATJaaH-
THKA HE NPOUCXOAUT PABHOMEPHO — CKOPOCTb H3MEHEHUI 3aBHCHT
OT CKODOCTH MOHHBIX TEUYEHUH, OT pa3MepoOB U KOHQPUTYypALHUH
GaccelHOB, OT pedbeda ¥ HHTEHCHBHOCTH mepemelnnBanus. Kpome
TOro MOCTYIJICHHE AHTAPKTHUYECKHX BOJ, MOXKET OBITh HEpEeryasip-
HbIM. OfHako oflilee HanpaBJCHHE TeUEHHs MOHHBIX BOJ U TaKKe
YMeHbIUEHHE 3HAYCHMI TeMNepaTrypsl U COJEHOCTH IMPOHUCXOTHUT
B 3anajHoM ATJIaHTHKE B 00l1eM CeBEPHOM HATIPABJEHUH.

BocrounelM GacceiitoM ATJaHTHUECKOTO OKeaHa SIBIAETCH
COOCTBEHHO €ro 4actb K ceBepy oT Kuromoro xpe6rta. Kamckuit
Ocaceiin mexny KuroBeiM xpe6Tom u AQpHKAHCKHUM KIOHTHHEHTOM
HOCHT yXKe xapakrep Oau3kuil k okeany MuauiickoMmy, o HeM pedb
Oynmer mosxe.

AHTapKTHUECKHE BOABI TONAamAIOT Ha IO BOCTOUHOTO ATaaH-
THKA ¢ MeHee IIy6oKOro ypOBHS U BCIEACTBUE 3TOTO U TeEMIe-
paTypa M COJIEHOCTH 3JeCh HAa I0r'e 3HAUHTENBLHO BBIIIE, YEM JJIS
TeX e WIHPOT 3anagHoro Ataanruka. B camoit woxHoM uactu 6ac-
celiHa AHNOJIBI 3TH BequuuHLl 0KoJo 1.8°C u 34.87 °/4. B cemep-
HOM HallpaBJACHUH HAOMIOJAETCH YBEIHYEHHE 3THUX 3HAYEHHUH MO
2.0°C u 34.89 °/40 Ha wHpoTe OKOIO 25° 1. ul. Janbuie Ha ceBEP
OJHAKO 3HAYCHHS TEMITepaTypPhl M COJIEHOCTH HAUMHAIOT YMEHb-
WIaThCA — CHauaaa MeIJIeHHO, 3atem ObicTpee mo 1.95°C u 34.89
9/00 HA 15 © 1. 11, 1o 1.9°C u 34.88 °/4 Ha rpanune 6accetinos
Anpoust v TBuden (10° 10. ur.) u mocrturarwTt muaumyma 1.6°-1.7°C
n 34.86 - 34.87°/49 OKOJIO 3KBATOPA.

Taxue HEOXHIAHHBIE BAPDHALMU B 3HAUEHHSX TEMIEPATypHl H
COJIEHOCTH OO'BSICHAIIOTCS TJIaBHBIM 0OPa30M HaJU4YHEM ITy6OKHX
3ou pasisoma B Cpenue-ATiantnueckom xpeOTe B paiioHe 3KBATO-
pa. XomoxHble ¢ GOJBLUIUM COAEDXKAHHEM AHTAPDKTHUECKOH BOJHI
TeUEHHs HOCTABIAIOT HA BOCTOK BOXLI 3aMagHONO ATIaHTHKA, UTO

15+
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€CTECTBEHHO OTPAXaeTCs Ha XapaKTepUCTHKe BOoJ I BHHEHCKOro U
Cueppa Jleone 6acceiiHOB.

HaunGoumee riyGokum W3 pa3simoMOB sIBASIETCS KaHbOH Pomaniu
¢ ray6uHoi cebiile 7500 M., HA MHOTO TIpeBbILIAIOIIEH [IyOHHBI H
Bpasuabckoro u BOCTOUHBIX GacceiiHoB. OZHAKO HAZO IMOJIATATb,
YTO TaM HMMeeTcs lenas cucTeMa IyOOKHX pa3joMOB, TaK Kak
H3MEHEeHHE B (PU3HMYECKHX CBOMCTBAaX BOABI BOJM3UW 3KBATOpPA Ha-
CTOJbKO BEJHKO, UTO OODBSCHUTH 3TO HAJUUHEM TOJIBKO O/IHONO
KaHbOHa PomaHnu TpynHo. BecbMma BeposiTHO, 4To momoGHBIE paii-
JOMBI cyllecTByIOT B CpenHe-ATIaHTHUECKOM XpeOTe U Jajblie K
0Ty, OJHAKO HX IJyOHHAa U TPOTSIMKEHHOCTb MOJKHBI OBITH HEBE-
JIMKH, TaK KaK YCTAHOBHTb MX BIMSIHHE Ha JOHHBIE BOJbI OacceiiHa
AHTOJBI TOKa HE YAAIOCH.,

Ha ray6une xanbona Pomanu comepxaHue aHTapKTHUECKHX
BOJ, BEJIHKO — 3HAUEHUS TEMIEpPaTyphl M COJEHOCTH TaM OKOJO
0.65°C u 34.75 °/ 0. IHT@HCUBHOCTbL CMEIIMBAHKSA HE3HAUNTEbHA HA
caMOM JHE KaHbOHa, HO Ha ypoBHe okoJgo 4200 M. oHA CHUJIBHO
BO3DACTAeT; NOBUAUMOMY 3TOMY YPOBHIO COTBETCTBYeT HaHWGO0Jb-
1€ MPOHUKHOBEHHE 3anaJHbIX BOJ HA BOCTOK.

BepoATHO Takxe MPOHHKHOBEHHE aHTAPKTHYEeCKUX BOJ B Oac-
ceitH Arroasl u3 Kanckoro 6acceiiHa uepe3 passombl B KuTosom
xpebre. OxHAaKO 3TO HOCHT CKOpEe MECTHBIH XaapKTep W Malo
BJAHUSET HA JOHHbIE BOABI 6acceiiHa AHTOJLI.

K ceBepy ot skBaTopa uepes Gacceitn Cueppa-JleoHe B Ha-
npasaeHuy 6acceiina 3eqeHoro Meica Haba0aaeTCsi ONATh MOBBI-
LIeHHe 3HauyCHHi TemnepaTypsl U cosmenoctd 10 1.8°C u 34.80 /4
Ha 16° c. w., xo 1.9°C u 34.89 /4, B Kanapckom Gacceiine Ha 1ore
u 1.95°C u 34.90 °/¢o Ha ceBepe. Haabure, B 3anaguo-EBpomeii-
ckom Oaccefine ¢pusnuecKkue XapaKTEPHUCTHKH BOJX yxKe npubJmka-
forcsd K CeBepo-ATAHTHYECKHM IOHHBIM BOJIaM C TeMIepaTypo
2.1°C u coaenoctbro 34.91-34.92 °/,,.

Crnabble HBMEHEHUS 3HAYEHHH TeMTIepaTyphbl U COJIEHOCTH CHH-
3y BBepX U clabas MHTEHCHBHOCTb INepeMelluBaHHs 3aTPYNHAIT
olnpeneNIeHHe BEPXHEH MpaHULbl LOHHBIX BOJ BOCTOUHODNO ATJIaH-
THKa. TOYHO TakKe TOJbKO rpy6o, NPUOJH3UTENbHO MOXKHO BBIpa-
3UTh B NMPOUEHTAX COAEPXKAHHE AHTAPKTHUECKHX BOJ BOJU3U HHA.
[MoBunumMomy Ha tore GacceiiHa Anromsl (32° 10. 1) 3To CoOEep-
JKauue BbIpaguTca B 15-17 9, 3aTeM 3TOT NpOLEHT YMEHbLIAETCH
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10 8 % Ha 8° (0. 1. C NOCJEAYIOLIUM PC3KUM yBeJH4YeHUEeM BOIH3H
akBaTopa g0 16-17%,. Haablie x ceBepy COAEpKAHUE aHTAPKTHYE-
CKUX BOJ BOJHM3H JHA MOCTENEHHO yMeHbluaercss mo 12 9, B Gac-
ceiine 3eaenoro Meica, 1o 9 9 B Kanapckom Gacceiie u g0 5 9
HJIH MeHble B 6acceiine 3anaaso-EBpomneiickoM.

Ycexosua B Kanckom GacceiiHe pe3ko i0TaH4aoTCs OT YCAOBHH
COOCTBEHHO BOCTOYHOrO ATHaHTHKA ¥ TIO0 XapaKTepy HOHHBIX BOZ,
BeCbMa OJM3KH K ATJIAHTHKY 3anajHMy, XOTs HX TeMIepaTypa H
00JIEHOCTb HECKOJIBKO BBIILIE, 2 UMEHHO

0.1°-0.2°C u 34.66 °/yo na 50° 10. 1.,

0.5-0.6°C u 34.68 - 34.70 9/ wa 40° 10. 111.,

0.65°C u 34.72-34.74 °/4o ma 32° 0.1 U

0.7°Cu 34.74 - 34.75 ° /40 B ceBepuoit vacTu Karrckoro 6acceifya.

Copepxande aHTAPKTHYECKUX NOHHLIX BOJ Ha IOTe JOCTUTAET
80 9% u ymenbLIa€TCs TOJBKO 10 65 - 709, B cpexune 6acceiina.

I'panuua JOHHBIX BOJ BBIDa)K€HA BECbMa OTUETIWBO HA TJIAY-
6une oxoao 4000 M. 3ameuaercs TaxkxKe IOBBIIIEHHAs HHTEHCHB-
HOCTb CMEIIMBAHHUS B pPe3yabTaTe HJOHHBIX TEUEHH.

_ANTARCTIC WATERS IN THE BASIN
OF ATLANTIC OCEAN.

The study of the oceans and seas was greatly increased from the
beginning of this century. Very much was accomplished during the In-
ternational Geophysical Year. Particularly great contribution was
made by the American expeditions of Seripps Institutions, Woodshole
Institution, Lamont Geological Observatory a. o.

This paper refers to the results of a small part of the general
study of the Atlantic bottom. General features of the origin and di-
stribution of the Antarctic water near the bottom are described and
the data to the lowest temperature and salinity and to the contents
of the Antarctic water presented.

$
'
}
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K. I'. benoycos *)

3arpssueHne Boxg B CCCP.
3

Apabckasg MyapoOCTh CUMTAeT, YyTO BOJAA AOpoKe 3oa0Ta. [lo
Mepe KyJbTYPHOMO POGTa roCyAapcTBa 3Ta HUCTHHA IIPHHHAMAETCS
H INP@BUTEJIbOTBOM IOXKHBIX CTPaH Kak 6eccnopHasi camMOO4eBH-
HOCTh. [l mpOMBILIIeHHOCTH Boxa HyxHa B 1009, Bcex mpous-
BOJACTB, OT NOCTATOUYHOrO HaJUYUsl BOJABLI 3aBUCUT YCIEX CENLCKO-
ro xossaicrBa, 6e3 BOAbI HEBO3MOWEH DOCT TropomoB. Boabure
METAJIYPTHUECKUE 3aBOIbl PACXOAYIOT OIPOMHOE KOJUYECTBO BO-
JBl BO BPEMsl IPOM3BOACTBA: HA 1 TOHHY NMPOAYKLUHH YyTyHA Tpe-
6yercs okouso 150 M3 Bogs! *). OmHa TOHHA MUIEHHIH TPeBGyeT oKo-
a0 500 M® Boapl AJjisi HOPMAJABHOTrO ypoekas. st BOLOCHAGKEHHS
OiOUIBIIHX TOPOACD a0 paccuuTriraTh: 200 JUTPOB B JeHb HA ye-
JoBeka °). Dtu nUdpH 1arT NpUGJU3UTEIbHOE TIPEACTABIEHHE O
TICM, KAKO€ MHOXKECTBO NPECHOH BOIALI PACXOAYeT GOJIbIIOE BHICIO-
KOMHLYCTPHATU3UPIOBAHHOE TOCYLapCTBO. B HacTosee BpeMs Ka-
XKJOe IHBHIN30BAHHOE TOCYAApPCTBO, NMPEXKIE UEM JIaTh paspelie-
HHE Ha UHAYCTPHAJIBHYIO MOCTPOHKY, TpeOyeT rapaHTHH, YTO HUC-
MIOVIL30BAHHLIE OTIAIHbIE BOABI OYAYT TMOABEPIHYTH THOVIHON OWM-
crKe. DT0 ke TpeOOBaHHE NMPENEABISETCS K TOPONCKUM KaHauMd3a-
umaM. Yucrast npecHass BoJa B AOCTATOUHOM KOJHYECTBE — 3T0
oCHOBHOE TpeGOoBaHME THIUeHb!, 3TO BO3MOXKHOCTb YBEJIWUEHHS
NPOAYKLUHH CEIbCKOTO XO3AMCTBA, 3TO NMPEAMOCHIIKA YCMeIHOro
Pa3BUTHS TPOMBIILIIEHHOCTH.

Boio 6b1 omudkoi cunrath, uto CCCP uMeeT HelorpanHueH-
Hble 3anachl npecwoil Boawsl. Hanboaee sacenennyro uacte CCCP

*) Prof, Pol. Ite, Bratislava; Dean UNRRA-U-y, Munich; Cons, Eng., N. Y,, Prof,
A, L for R, Studies, N, Y.
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~— EBPOIMENHCKYI0 — C TOUKHM 3DEHHsl OCaXKIOB MOXHO pa3felHTh
Ha TPH 30HBI: 1) M3OLITOMHON BIAXHOCTH, 2) moCTATOUHOH U 3)
HEJOCTATOYHOH BIAXKHOCTH. B npesoit 3oHe — 3anaz u ceep Poc-
QWY — KOJMUYECTBO I0CALKOB npeodaamaer HAJ UCTIADEHUEM, a Ma-
Jble YKJIOHLI M Te€0JOTHUECKOe CTpOeHHe MEeCTHOCTH pacnoJjaraer
K 3abomauuBanuio mectHocrH. Ot 20 mo 50 9, ceBepa Pycckoit
paBHUHBI 3a6omoueno, [Tovecke mo 359,, Kapemus u Koabckuii
noayoctpoB mo 30Y,. HOxHas rpaHdlia HOCTATOUHOMN BJIAXHOCTH
NpOXOJHUT HEMHOTO cepepree KuuuneBa, Kuera uepes Kaayry, Mo-
CKBY H /CT HEe HA CEBepO-BOCTOK °). TeppUTODHS I0XHee 3TOH Jiu-
HUH NOJBEPKEHa BCe BO3PACTAOLLEH NOBTOPAEMOCTH 3aCYLLIHBBIX
JIET, TAK 4TO 1H0KHee Bosarorpana, Ypaabcka, AKTo6HHCKA oHA OBbI-
paer ot 40 mo 609, BpemeHu, T. €. B CPEAHEM KaXALIH BTOpPOH
TOJ, ABJSICTCS CYXUM FOLOM ).

B CCCP 3a 50 meT 3HAYUTEAbHO BO3POCIO UHCIO HHIYCTPH-
aJIbHBIX NPEANPHUSATHH BCeX BHUILOB, U B CBA3U C 3THM HEBEPOSITHO
YBEMHUUIOCh ropoackoe Hacesenve. B 1913 rony ropomekoe Ha-
ceaenne cocrasisimo 179, B 1959 — 489, ¢), B 1967 r. yxe 609, °),
Ha IlanbHem BocToke B Hacmosllee BpeMs A0JS LOPOMCKONO HAace-
JEHUST HCYHCAsieTcss 6oablie ueMm 72 9, °).

PocT ropomoB BbHI3BIBAET BCE YBEIHUMBAKIIHHACH COPOC Ha
NPECHY0 BOAY, MPHUEM 3HAYUTEJbHAs 4YacTh €€ BOBBPAILAETCS B
BHJI€ CTOKA, OTPABJSHHOTO BCSKOTO POJA XUMHKATHSIMH, PaCTBO-
pesHblMu B Bojge. Cpelu HUX OCOGEHHO CTOHKMMH SIBASIOTCS OUH-
CTHTENU JJsi CTHDKH, KOTODbIEe HE BBLIEJSIIOTCS H3 BOIBI NIPDH ee
(UILTPAUUH ¥ JaXe PU POLEecce BbINapUBaHHUS.

Ewe xyxe ouyHcTKAa BOZABI MOCTABJACHA B NPOMBILIJISHHOCTH.
lNomka 3a MOKAa3HOM NMPOUBBOMAUTEIBHOCTBIO NPEANPHUSITHH B MaTe-
pHalbHble TIPEMHH 32 3KOHOMHYECKOE H CBEPXMIAHOBOE IIPOUS-
BOJCTBO 3aCTaBJISIET YCKOPATH TEMIBl MOCTPOEK, YTO AOCTHUTAETCS
HCKIIOUEHHEM H3JIHIIHUX JJIS NDOLAYKIHH MOCTPOEK CTIOKOOUHCTH-
TeJbHBIX CTAHUUHA. B peayabraTe COTHH TBHICAY M3 HEOUHIIEHHOMH
BOJALI COPACHIBAGTCSl €XEIHEBHO NPSAMO B NPUPOIHBIE BOLOTOKH
unu osepa. QcobenHo ry6UTeNbHBIMU ABAAIOTCS XUMHUYecKue (ab-
PUKH, LENII0M03HO-0YMaXHbIe H KOXEeBEHHbIE, BLIGPACHIBAIOLHE B
CTOKM MHOT'O B3BEUIEHHBIX OTNAaXKOB. DTH 3aBOJALI NEPEJ PEBOJIO-
nMeil 6L MaJbIX pasMepoB, ¢ HEOOJUBUINMH CTOKAMH, U IIPIOHKC-
XOIUJIO CAMOOUHIIEHHe BOJIBI MMOJ JEHCTBHEM BO3Jyxa M COJHLA.
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Kucnopoa, naxoasinuiicss B BOJe, U BOUHBIE DACTEHUS OKHCISIM
OpraHMu4ecKHe BEleCTBa, PA3Jarald Mx Ha Oe3BPEeIHbIE 3JeMEHTHI
azoTa, ¢pocdopa U yraekucaoThl. [IpaBUTeNbCTBO C TOMOILBIO (hab-
PHYHBIX HHCTIEKTOPOB CACHMIO 32 YHCTOTON BOABI W B Cayyae He-
HCIIOJNHEHHA NPUHYKAAN0 BAAAEIbUEB IPOBOAMThL IDPEIXTHCAHHYIO
OUHCTKY BOIbI. Teneps e, IPH ONPOMHBIX CTOKAX HEUHCTOT, HAJIH-
YHe KHMCJAOPOJa COBEPLICHHO HETOCTATOYHO AJS CAMOOYHIIEHHUS,
OTHaJKU 3aTHUBAIOT, BBIAEASAS BPEIHbIe Ta3kl METAHA, AMMHAKA, Ce-
posonoposa ¥ Ap. OHU OTPABIASIOT BOLY, IYOAT PHIGY, PACTUTEb-
HOCTD M JeNaI0T BOLY HE TOJHKO HEMPUTOMHOM s MUTbS, HO JaXe
a1s1 pabpUUHBIX Dedei.

B CCCP rocynapcTBo sIBASIETCS U BAALLIbLEM H KOHTPOJIEPIOM
npennpusamai. [Iponecc ouWCTKY BOL JOATHe FOAbl 06XOIHUICH OT-
YacTy W3-32 HEIOHUMAHHS NapTUHHLIMU HAaYaJbHUKAMU BPeIa, 0Co-
6enHO KOTZa 3T0 HE MELIAJI0 NOCTHXEHHIO 3aMJIaHUPOBAHHOHU NpO-
IYKIAW, a TNPHHOCHUMBIH BPEN OTPaXajcs Ha KOM-TO ApyroMm. B
100uieliHbIe TOabl MOMOGHLIMH SIBISHUAMH TODIUTHCH HE TPUXO-
IMTCS, HO W 3aMajuyuBaTh UX 6oJblie Heap3d. [lepuoxuueckas me-
YaThb M CIEeNHAMHCTH HAUMHAIOT 06pallaTh BHUMAaHHE NPABHTENb-
CTBa HA BCe BO3PACTAIOLIYIO OMACHOCTDb 3arpsA3HEHHS BOJL.

«JTro60 TOrmAa U XKAPKOMY COJHIY OTJISINETHCS C BBLIIIMHBI ¥
NOTPY3UTh JYUH B XOJOJ 3€PKAJBLHEIX BOJL...», KOIJA-TO 3ay4H-
BaJIOCh HAM3YCTh B CPETHHMX HIKONAX, uTOHEl HABCErAa 3allOMHU-
JUCh KPHCTAAbHO YHCTHIE BOmel [Hemnpa. BeposiTHo 3TH CTPOKH
GoJbllie He 3ayyHBAlOTCs, YTOOLI HE KOMNPOMETHPOBATH LOCTH-
JKeHHs coBeTCkoM Baactd. Boma [lHempa ctaza MYTHO-TDSI3HOTO
LBETAa, UTO JaXe OCTOPOKHAA COBETCKAS NeHaTb HauaJa B3BIBATH:
«Pexu mOMKHLI ObITh YUCTHIMEY "), TOJBKO TeNepb MPUCTYHAIOT K
OUMCTKE KAaHAMM3ALUMOHHON BOMBI ¥ OTNaxa U3 3aImopOXCKOro KOK-
CO-XMMHUECKOTO 3aBOJA:

«JT0 MO3BOAMNO 3HAUHTEIBHO COKPATUTH cOPOC cToUHBIX Boj. Ec-
I mpemAc NMpeINpHATAe cOHPAchBAN0 IeCKOIBKO cOT KYGOoMETPOB Bo-
IH B "ac, To ceifwac me 6oapme 20-30 mybomerpos ... »

Cire10BaTeMIbHO N0 MOCAENHErO BPEMEHH Lenasi peKa MPA3HU Bbl-
auBanach B JlHenp, a Temepb e€e pa3Mephl COKPATHAMUCH JIO 3HAUHU-
TeIbHONO MOTOKA. OCHOBaHHWE: MHHHCTEPCTBO UYEPHOH METAJIyp-
MU 3aNPeTHI0 DACXOI0BATh CPENCTBA HA OUHCTKY BOMIEL.
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Bor uro rosopures o Gacceiine Boaru B Tox e HoMepe rasers ') :
«ller 8-10 rvomy masax maw woméunar (YeasbmHckmii saexrpoMera.-
Jyprudeckiit) cOpacksait oTX0Ts NpousBofcTsa B pery Muace . . . Py-
LOBOAIITC. 1M MHOLHX 33BOJKOB CUNTAIOT HHKE GBOELO IMULOI0 A0CTOMHCT-
BA 3dHUMATLCA TAKHME IPOOICMAMH, KaE OUHCTEQ CTOUHHIX BOZ. B03n-
MeM ropoickoe Xo3giierso. I'opojckas RaHaJH3aIEOHHAS celb, K K-
ropoil npukaodeno oxoie 40 upexnprsruil, e:meIHeBHO cOpackzaer
B Beary onoxo AByXcor THICSY KY00MeTPOB BOJBL A IPOIIYCRHAS ClIO -
CODHOCTL OUECTHBIX COOPY#HEHI Toabko 85 THICAY KydoMerpoB crou-
UBIX BoT & ocyrkn ... Jo0aBHM K 3ToMy, UTo MHOIMe KPyHIEBle HpPO-
MBUIIEHHLIC NPCIUPHATIA caMocTof1edbH0 cOpaceiBaloT B Beary kak-
1B CYTKH COTHH THICSY EY00METpPoB BOALL ¢ BEICOLOH KOHIeHTpAIIeil
BPCJHBIX IpIMecell, W Bor cramer IOHATHOR Bed olacHocrb, KOTOPY:0
neeer Bouare aunms o uH BI3PATICHHEIR €10 TOPOL>.

3aBoOIbI, PaclONOXKeHHbIe HAa Boare u ee mpunokax, cbpachl-
BAKOT CBOU CTOYHBLIE BOJHI MPSAMO B peKH. MalIuHOCTDOMTENbHbIE
3aBOYILI COYCKAIOT GOJIBIIOE KOJHYECTBO PAa3HBIX COSIUHEHUH TPeX-
BAJIEHTHOTIO XPOM4, YHHUTOXALIEro B peKax macy puliobl. Ornan-
HBIE BOJIBl M3 CaXdapHBIX 3aBOJOB TAKXKE COLEPKAT MHOI'O SILOBH-
TBIX COeNUHEHMEH, BPENHLIX AJs1 peuHblx obbiBaTeneil. B Uexocmo-
BaKHH 3aL0JIN0 10 BTOPOI BOMHDBI OTTMAAHBIE BOIALI CAXaPHEIX 3aBO-
OB mepel puabTpauneil HeHTPaau30BaluCh IPUOABICHUEM B BO-
Ly HeraweHHOH usBecmn. [Las Hanbomaee neHCTBUTENbHON OUHMCTKH
BOJ mpuBAeKanuch npodeccopa BY3. Coperckasa npecca yKasbl-
BaeT, UTO IO CHX MOP K OXpaHe peK TOYTH He TIPUBJICYEHA HAYKA,
0CO0eHHO XUMHUecKasi ¥ OHOJOTHYeCKas.

ExuHOM OYHCTUTEABbHOH CHCTEMBI HET U B GOJBLWIHX NOPOAAX,
HAMOJHEHHBIX MHOMKECTBOM 3aBOMOB. KaXILIH U3 HHUX CTPOHT IpIO-
dbopma nomobme ouncrurtens, pakTHueckyd cHpachiBasi B PeKH He-
JLOTIYCTHMO T'PSISHBIE CTOUHBIC BOJBI:

«KyapTypa npoussegcrBa Ia MHOIUX NPOANPHATHAX IACTOJBLED
HU3KA, 4yTo HeHuellnme XAMuUeckne cOeTHHEHIA, HA TOAYYclHe LOTOPHIX
MKl TPATHM CTDOMHEIC cDelcTBA. VXOLAT B DeKy W Ty0sT TaM Bee HKH-
Boe . . . IIpoGaexy oudeTRI cTOUNX BOJ Halo PelIath I0-YMHOMY, 10
ToCYTapCTBElIHOMYY ).

Pexa Ypaa 6blia omHOH M3 OGoratediuux puiGoii, 0COGEHHO
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LEeHHBIMH CODTaMu, Npuxonswumu cwoxa u3 Kacnuiickoro mopsi.
Celiyac Bce H3MEHHJIOCH %) :

«Cepbe3Hoe COKpAlleHMe C€roka Ypadd HAYToch LOCAe CoOOpYikc-
g Hpuranneroit 1'9C. Momsoers 9rofi craHuun Beero o0 1pleay Li-
aosarr. o rugpoysen Nep:knT 0rpoMHOC BOLOXPalMIHILC 00HCMOM OLG-
J0 YeTHpeX MIIIHAPAOB KY00MeTPoB. ITO 2HAMHTCALHO 00.blie, YeM
Ypax co BeeMH HDHTOKAMH HPHUOCHT B MATIOBOJHBIE rofbl B Kaciuits,

Ha cpeanem ¥Ypaae mexnxy Opckom u OpenbyproM Boaa B
PEKe HAaCTOJbKO 3arpsi3HEHA, YTO B peke poIObl BOIOOILE HET H He
MOXET OBITb, TaK KaK OHA YHHYTOXEHA SILOBUTHLIMH DACTBOPAMH
CePHUCTBIX LIETOKOB, XPOMOBBIX COCIHHEHHH H T. A. DTO OOJblIE
HE 3HAMEHMTBIH Ka3auuil pLIOHbIH CamoK, a KaHaJU3allHOHHBIH 3J10-
BOHHBIHA CTOK. He TOJABKO U3 DEK#, HO U3 OKDYKAWIKUX KOJOLLUEB
BONY TUTb HEJAb3SI: OTPABJCHbLI YK€ H IIOJA3eMHBIE BOJBI, MHTAK0-
mHe KoJsomubl. Bo3nwukaer HoBast npobJaema, rae e B3ATb BOLY
JIJ151 CHAOXEHNS MPUYPANbCKUX TOPOJLOB? 88),

IToce npoBenenuss nocrpoek Ha Bouare, Kype u Tepexe ——
Ypaa ocraBajicsi €IUHCTBEHHOHN 60JbIIOH PEeKOl, KyJa KacmuicKast
per6a uIa Ha MeTaHWe WKpbHL. [IpUMHTHBHOE cTpouTenbCcTBO (Habd-
PHK H TODIOJLOB OTPE3BIBACT U 3TY BOSMOMXKHOCTD.

ITono6uoMy e 3arpA3HEHUI0 IOABEPTAKTCH 036pa, Hanpumep
Jlagora, ciaBuBLIASCS 4O PEBOIOUHUH CBOHMH HETPEeB30H1eHHBIMH
CHIaMH M AOCOCAMH, HKPa KOTOPLIX paccuizadach no scef Pococun
JJIS Pa3BOJKH 3THX NOPOJ B APYTHX 03epax.

«Temeps o Hekorja 0Gorarov TPOMBICTE MOKHO CYIHTDL [HMDL 1o
AATEPATYPHBHIM JAHHBIM 7a 10 BOCHOMHNAIMAM MCCTHHIX CTAPORUIOBS...
MuoTO HeIYroB NOSBHIOCH 33 IOCICAHME ACCSITHACTHS Y MOI'YUero ose-
pa. I camsrii omacHBIA — cToUHBe BOAB TPOMBIINIEHHBIX IIpeflipii-
THH, KOTOPHIX HEMAZo BEIPOCI0 HA Tobepe®bn Jaform M B HU30BLIX
BIAZAIINX © nee pek. CBrlille MOTYMHAINOHA KYOOMETPOB IPABHBIX Cui-
koB cOpackBaeT 0Ha cimeXusBHO —— 1 Bee creraeT B Jajory. Uero w
9THX cTOKaX Toabko Her! I apesecHoe BOJOKHO, W BAPOUHBlE HIC.LOLI.
CINPTOBAs HAPAY, KACAOTH, XJODHCTHC COeTHHeHHA H APYrie XIMHYe-
ckue Bemecrba, Wena, kopa .. .» °). 01my n2 Hanbolee awTHBHIIX
sarpasuureseli — Caepkmfi Meauio.03k0-0yMaKIBIE RodMuHar . .. Or
crogHolt wpYOH KOIAEKTOPA JANeKo B 03ePO TAHeTEHA KEATO-Oypniil
maeitpsy *).



Boaa B o3epe 3akpaiuena B puhxuil user Ha 10-12 km. B osepo
cOpacniBaerca exxenneBHo 6oable 20.000 kumorpamm cyibdartos 1
XTOPHOB, NECATKH TLICAY PAaCTBOPOB OPraHUMECKHUX BEIlleCTB, HA
OKHMCJIEHHE KOTOPBIX exXeIHEeBHO o3epor pacxoayeT 1o 50.000 xumio-
rpamm Kuicropoga. Ho 6€3 kucaioposa He MOKCT CyLeCTBOBATb Phl-
6a. Pexa Cscb 10 peBOJIOLMH CIaBHIACH GOraTbIMH yiaoBaMu (o-
pexeit. Cefiuac ux Her, popesb NPOCTO UCUE3IA.

K coxanenuro sarpsisHeHue BOJ HE SIBJASETCS NMeYaJbHOH 0CO-
66HHOCTBIO IYCTOHACEJAEHHOH U HHAYCTpUaau3HpoBanHoit Eppomeit-
okot yuactu CCCP. Toxe siBaenue nabmopnaercs 1 B Cubupu. Kpwu-
CTaJBHO YHCTBIE BOJALI CHOUPCKUX PEK ITOCTEMEHHO NPeBPaLaloTCs
B CTOKH XMMHUYECKUX U OPraHMMeCKUX HEYUCTOT.

«Ciibito 3arpasuser dacceiin Mproima n npoMeiaesHocts Cepi-~
aoBekoii odaactu. Ee npepmpusrns ewmeroiso cOpaceizalor B Tasny,
Typy, Ilsimy ® X upHTOtH 60JblIoe KOAMICCTBO MejH, RHCIOT, Ie-
doueil, eroda, munra. OjmH HoboasauHermil mexmionozmo-0yMaKHbIi
roMOuHaT (OpackiBaer emecyroyio 42 THCAUA XYGOMETPOB HEOUMHIIS!H-
HEIX BOT» ).

Hedreouncrurenbuble 3aponpl B padione Omcka c6pachliBalOT
B peKy TaKOe KOJHWYecTBO HedTsIHbIX OTOPOCOB, UTO pbI6a, BHIIOB-
JeHHast B peke Hxe Omcka no ycrea (O6ckasi ry6a) uMeeT nmpu-
BKYC Hed¥DH HACTOJIbKO CHABHBIH, UTO PHIGHOMPIOMBIIIIECHHBIE TTPeJ-
NPUSTHS BBIHYXKICHBLI OLIIM NMPEeKPaTUTb YJIOB, HENPUTOXHBIN Jaxe
st ymobpenusi. 3arpsianenue pek Omckoro GacceitHa TaxuM 00-
pasoM TMPHBENO K KATACTPO(HUECKOMY CHIKEHHIO 3alacoB phI-
651 Bo BceM O6¢ko-Hproiiickom 6acceitse.

[MpoucxauT BCE 3TO MOTOMY, UTO 3aBOABI CTPOUT OHO MH-
HHCTEPCTBO, a OXPaHO# pek 3aBeayeT apyroe. ITocTpofiku 3aBoyoB
06XOnATCA 3HAUUTENLHO HEIIeBJe U NPOBOLSATCS OBICTpee, ecau
UM He Hamo 3a60TUTbCS 06 OUMCTKE CTOYHBIX BOZA, DTO BXOJUT B
KOMIIETEHLHI0 MHHHCTEPCTBA MEIHOPALHH H BOJHOTO X03s1HCTBA.

«Kar mpasmro, cHARAAA NTOCTPOAT 3aBOK, & MOTOM Yike AYMANT HAT
TeM, Kak OYHCTHTL CTOYHBIC BOABI °).

MMpu cOBETCKOH MeNTUTeNbHOH OGHPOKPAaTHH 3T0 MPOMJOVIKA-
eTCsl He POJaMH, a HECSATHJIAETHSMH, U 32 3TO BpeMs peKaMm NpHUYH-
HSIeTCs HeIONpPaBHMbIH BpeU.
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Eue 6osee XHIIHHYECKHU [TOCTABIEHO JAEM0 OypeHus HeTAHBIX
CKBaKHH, U3 KOTOPLIX HE(TEPOAYKTH IIACTOBLIX BOMI BBIITYCKa-
IOTCA NPSIMO B OTKPBITBIE BOJLOEMDI. DioJibIIOe KOJHYECTBO Ma3yTa
cOpaceiBaeTcsi B BOAY HE(MTAHLIMKE TEIUIOXOJaMH H NAaPOX0AaMHU
peunono gaora.

HempocrurensHoc BapBapcTBO NPOSIBASIET COBETCKOE IIPABHU-
TE&JbCTBO IO OTHOUIEHHIO K 03epy DBafikaj, opraHu3oBaB cUCTEMa-
THYECKOE 3aTPS3HEHHC €IUHCTBEHHOro B MHPE 10 UHCTOTE BOJBI,
o cBoeil penkoi gaope u dayne, ozepa. Toabko ¢ 60-X MOmLOB Ha-
Yajgud Jaxe B COBETCKOH NE€UaTH MOABAATBCS TPEBOXKHBIE H3Be-
CTHSI O HEBEXCCTBEOHHOM BCICHUH IPOMBILIIEHHOCTH, CHOCOOaMHy,
ruGeJbHBIMY, JJ51 NPUPOAHLIX, VHHKAJAbHBIX COKpOBHLL. Ha peke
Buproce mocrpoeH ruapoau3Hblil 3aBof. KpucTasbpHo 4HCTBIE BO-
JIbl PEKU NOCJC MOCTPOUKH NMPEeBPATHAHCH B MYTHYIO XKEJITOBATYIO
pony *). Bona HacTOJIbKO 3arpsisHeHa, 4To s pabouux Haxo Obl-
J0 OypUTh APTE3UAHCKUC KOJOAULI JJSl MOJYUCHUS] MHTbEBOH BO-
apl. [lo moacuery mupektopa JIMMHOJOTHUECKOr0 HUHCTUTYTAa eLie
B 1965 rony B baiikaa cHpaceiBanmock mo 80 MHIHOHOB TOHH 3a-
NpSI3HEHHOM BOABI €xKerogHo. C TOro BpeMeHU OBbLI NMOCTPOeH Ie-
JbIN psig 3aBOAOB Ha pexe CelleHre W APYTHX DEKax, BINaJarolUX
B Daifikan. MennonmaBuTeJdbHble U XuMuueckue (pabpuxku cbpa-
CHIBAIOT MBLILBSK, (PTOP, LHAHUIHI.

«K copKasieHHIO, HAyKa B HACTOSICE BpeMs 1€ pacioJaraer
JAHHBIMU JJIST TPOGKTUPOBAHUS COO[PYXKEHHUH IO OUUCTKE CTOYHBIX
BOJ, OT MbllibsiKa H (PTOpa», TMOYYAET COrPaXAaH DKOHOMUIECKAS
rasera ** '"). Xuwnuueckasa opraHusauus ¢pabpuk npuBenra Ha
Baiikasme K kaTacTpO(PHUECKOMY BBIMHDAHHIO OMYyJs U JPYTHX
LeHHLIX Topox pbi6. Tonualline BOJOKHA LEJII0N0BE -00BOMaKH-
BaroT xabpnl pul6 W qylIaT UX. YMEHbIIEHHE KHUCIA0pOJAa B BOLE
nary6Ho oTpaxaercs ocoOeHHO HA APAroleHHLIX CopTax phuIo.

Bafikan — 370 cBoe0OpPa3HbIH MUP, COXPAHWBIIHN N0 HALIHX
mueit caennt apesHeil daynel. M3 1000 pasmuunpix BUIOB ee 739,
HUTJE HAa 36MHOM LI&pe He BCTPEUAIOTCs B TAKOM KOMILIEKCe, 31ech
OCTaJICsl BEPOATHO €ellle ¢ TepuuepHo# apsl TIoaeHb (Phoca Sibirica).
IMosoBHHA BCcex BUAOB pbl®, BOmAInuxcsl B Daiikane, sumemuyHa.
JIBa cemeiicTBa (14 BHIOB) SIBAAIOTCA HENOBTOPHMBIMH BHJIAMHU
pui6, Hanp. 6btuky (Cottocomephorus grewinghi), komoprie crnoco6-
HBl 00uTaThL Ha rayOuue 1500 meTpoB (nauboabuias rayouna Hai-
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kana 1741 m.). Tny6unHble rosomsitiky (Comephorus baicalensis)
XUBYT Ha rry6une 300-500 M. *). Mx ynusurenpHoi# oco6eHHO-
CTBIO SIBJISIETCS TO, UTO OHKM MEUYYT He UKPY, a MHBBIX NETEeHbILIEeH.
dta nopoga pulObl HE BCTPEYaeTcsi B APYTUX BOJLOEMax, H MX Ipo-
HCXOMXKJAEHHME JO CHX MOpP OCTaeTcsi HeoObACHUMBIM. [1pOMBILIIEH-
HOE 3HaueHHe HMeeT GailikaabCkuil omynb (Coregonus aulumralis
migratorius). OH sBISETCS TAKXKE IJHIEMHUYHLIM BHICM PHIOBI UB
ceMeHCTBa JIOCOCEBLIX, OGUTANHX 3UMON Ha GOMbIINX TIyOHHAX
1o 800 M. Ero msico o6nagaeT HCKAOUYHTENbHO BHICOKHUMH BKYCO-
BbIMH KauecTBaMH. Takum oGpasom bBaiikana cpemu osep mupa 06-
JagaeT peJHKTaMH BEpXHE TePUUIPHOU (ayHbl U sBjaseTcs CBOENo
poJia HEMOBTOPHMBLIM My3eeM, KOTODBIH Oaanoaapst MPUMHATHUBHS-
MYy COBETCKOIO XCBSIHCTBAa MOXKeT OLIThL pa3 ¥ HaBCerja noryGJeH.
Bce 3To npekpacHo M3BECTHO NPABUTEALCTBY, INOTOMY HTO IIPH
Hpkyrckom ynusepcurere paboraer Bruoaoro-reorpaduueckuii ne-
CIENOBATENLCKUI HHCTUTYT, KOTOPBIF TPOBOJUT CHCTEMATHYECKHE
HaOMIOeHHST THAPOXUMHUECKHX W OHOJOTHUECKHX ABJAEHUMH Ha
Bafikaneckom caepe ).

XpOHHYCCKHH HELOCTATOK CCABCKO-X03SHCTBCHHBIX MPOLYKTOB
3aCTaB/JSAET HCKATb BCE HOBBbIE NMATHATHUBBI MOIHATHS YPOXKANUHO-
cTH. B HacToslee BPCMsA 3HAYUTCAbHOE KIOJMIKMYECTBO rOAOBBIX pEY-
HBIX CTOKOB — 120 km* —- 3abupaercs Ajsi opolIeHusi nogaei **),
npu 4eMm Jo MoJaeif AOoXOAUT Toabko 50-60xm®. OcranbHas BOAA
UHPUABTPUPYTECS WTH Henapsietcs. Haxo 3aMeTHThb, UTO TOILOBOEL
crok Jnempa cocraBaser 53 kM®, T. €. ©cue3aer U3 PeK KOJHYECT-
Bo Boabl Goublue 3toro croka. B CHIA u EBpone opocuTelbHBIE
KaHaJbl HMEIOT BOMOHENPIHHLAeMYH OOJHLOBKY JHA U CKJIOHOB,
HJIM B OCOOEHHO XApKHX palioHAX — 3aKPBIThIE TPYOOIPOBOMHL.
B CCCP, HecmoTpst Ha He(HIHTHOCTL BOALI HA 10re — BOJA MOX-
BOIMTCS B OTKPBITLIX KaHantax 6e3 oOauuoBky. K ToMy XKe T1OJTUB-
KH TOJEeH JOJAHBI CONPOBOMXIATLCS COOPYXKEHHEM COOTBETCTBY-
IOUIMX JPeHAXHBIX CHCTEeM, H3-3a HEJZOCTaTKa KOTOpBIX OJHA
TpeThb opoluaeMblx 3emenb Cpeaxedt Asuu u Asepbaiypxana 3aco-
aena **). O sacosenmu semens B Cesepuoit TaBpuu u Kpbimy B co-
BETCKHX raserax NOfBHUIUCh H3BECTHS C TPU3BIBOM YCKOPHTb CO-
OpYXEHHE BEPTHKAJIBHBIX JPEeHAXell HA 3aCOJeHHBIX y4acTKax, KaK
Haubiosee HefCTBUTEIbHBIM METOX YAaJIeHUs W3 BEPXHUX CIOEB I10-
YBBI COJIEHBLIX PACTBOPOB.
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[MTocae 50 jer HeynauHOTO XOBSHHMYAHHS MOXHO OBLIO OBI
OKHJATh, YT BapBapCKoe 3arpsidHeHue Boj, OymeT MOCTENEeHHO
WM TMPEeKPalleHo, HIW MO KpaHHeH# Mepe CBeHeHO N0 MHHHMYMA,
KaK 3TO IIPAKTHKYeTCA B CTpaHax cBoGOoIHOTO Xxo3siicTa. K cowka-
JEHHI0 HUKAKOTO YJYYILEeHHS HE 3aMeTHO: MOCjenHHe COOGIIeHHus
COBETCKOH NEeYaTH CBUAETEALCTBYIOT, UTIO. KOJHUUECTBO HEQUHIIEH-
HEIX CTOYHBIX BOJX, cOpacriBaemblx B Boary B 1967 rony, yBeauuu-
JIOCh B JiBa pasa 1o cpapdenuto ¢ 1963 r. ). Bor nocaemusisa kap-
THHa «MaTtywiku Boaru» B 1968 r.: peka B pafrone r. KyiiGriiesa
HA4 ‘TIPOTAXKEHUH IBYXCOT KHJIOMETPOB ObLIA MOKPLITA IIEHKOH Ma-
3yta. Toabko Ha 26 rexkrapax HEpeCTOBBIX YrOAMi B 3TOM paii-
OHe OBLIO YHHUTOKEHO OKOJO 6 MUIIHapmCB UxkpuHOK. [lo peke
NMOIIJIBIA BBEpX OPIOXOM JeLH, OKYHH . .. » '7). besnanexusle npu-
3BIBBEI O CPOYHOMH MOMOIIM TOCTYNAOT U U3 APYTHX MecT *7),

Ecau 651 Bce npeBegeHHbIe (aKTE He OblIM HAMeyaTaHH! B CO-
BETCKHUX ra3eTax, XXypHajdaX U HAY4YHBIX MyOJMUKAUHSX, TO HX MO-
)KHO OBLIO KBAMU(HUIUUPOBATH KaK 3JOCTHYIO KJEBETY Ha CyacT-
JHBYIO, TEXHUUECKU MEePEeNOBYI0 CTpPaHy coBeTOB. Ho Bce HUTATHI
W JAaHHBIE B3ATHI U3 COBETCKHUX HCTOUHHKOB, OUEBHUIHO HAMUCAH-
HBIX JIOJbMH, KOTODHIE He B CHJIaX OOJblIE NEPEeHOCUTb MaPTHIH-
HYI0 IpomnaraHay. DKOHOMHYECKHEe YCIEeXU NOCTUralTCd XHUIHU-
YECKHM PAaCTOUHUTENbCTBOM IPHPOMHBIX GOTATCTB, O YeM H CBHUIE-

— i —

POLLUTION OF WATER IN THE USSR.

The rapid industrialization of the USSR has resulted in severe
disruption of the beauty of country, wild life, and in many cases will
lead to complete annihilation of its natural sources.

The construction and operation of factories is provided by indi-
vidual government agencies according to the time table and based on
estimates of costs prepared by the communist party planners. To
fulfill these plans constructors eliminate all those facilities not di-
rectly and absolutly related to production. The industries and cities
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require enormous amounts of water which are returned to the rivers
and lakes without purification. Dirty chemical solvents kill fish and
other life in rivers. The situation has become so critical that soviet
newspapers call this to the attention of government regarding the
hazardeous operation of factories and cities unusual in civilized coun-

{ries.
———
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A.TI1. CemeH10B ¥)

AHTUATOMWUCTWYECKAA PEARLIMA

B XIX U XX CTOAETUAX
*

AToMucTHYeCKass TeOpHsl ObLLIAa NPUHATA 0XOTHO M OBICTPO,
ocoGenno Bo Ppanuuu u Aurauu. B 'epmanuy pacrnpocTpaHeHHAS
TaM unHaeaducTudeckass (puaocodus HECKOJbKO 3aAepiKana 3TOT
npouece. Iroma ') nuwer: «C tex mop, xkak Oblia cO34aHa aTo-
MHCTHYECKAS TEOPHs, BHIBOALI U3 3TOH 3aMeuaTeJSbHON HIeH NpPU-
00pETAaT C KAKALIM JHEM BCe HOBOE 3HAUEHHE W CTAHOBATCS OC-
HOBOH BCAKONO HCCJAENOBaHUA, TPEOYOILEro TOUHOCTH». Bropiy *)
numer: «Kak Bce MpaBUJAbLHBIE HAeH, OHA (ATOMUCTHYECKAsl TEO-
pHsl) pacTeT CO BPEMEHEM ... KaK BCE IJIOLOTBODHBIE HJEH, OHA
ABIACTCA MHCTPYMEHTOM INpOTrpecca Jaxe B pyKax TeX, KTO ee He
npusHaety. Jlorap Mefiep *) cuuTtaer, YTo aTOMHUCTHUECKAS TEOPHUS
nprobpena sHayeHHE CKOpee, yeM ApPyrue teopuH. Bce xe He06-
XOIMMO IIPH3HATb, UTO TaKHE Beaukue ydeHbie kak J(aBu *) u da-
pazel °) OTHOCHIHCH K HEH CKeNTHYECKH.

OnHaxo co BpEMEHEM XUMHUKH pa30ouyapoBaJHCh B Hell U BO3-
HUKJA CHJ/IbHAS peakLUsi NPOTUB 3TOU MOMyasipHoil Teopuu. Hau-
fosee ApPKO BLIpaKeHa 3Ta peakuusl B Jgekuusx [ioma °), xoTo-
pbie o yuTan B Komnemxk e ®panc yepe3 10 jger moicae omydam-
KOBAHUSI LUTHUPOBAHHON BHILIIE CTATHH, B KOTOPO# OH TaK BBICOKO
OLIEHHBAJI ATOMHCTHYECKYI0 TEODHI0. HecKosmbKo HUTAT MOKaXKYT
BCIO CHJIy €r0 IpOTecTa NPOTHB aTOMHCTHYECKOH Teopuu: «HTak,
CYyLIeCTBOBaHKe aTOMOB He JOKA3aHO HH SIBACHHUSIMH KOJHYECTBEH-

*) A. Sementsov, Lafayette College, Easton, Pa,
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HO¥ XHMHH, HH SIBJICHHUAMH, HA0JII0JaeMbLIMH B IPOCTPAHCTBES, «€C-
md Obl § MMeJ NpaBo, s Obl BLIUEDKHYJ CHOBO ATOM H3 HAYKH,
TaK KaK sl yBePEeH, 4YTO OHO HAET Jajdblle, UueM NMOSBOJAET ONbiT»>. U
B KOHLE JICKLHH, IEJIHKOM IOCBALIEHHOH ONPIOBEPKEHUI0 ATOMH-
CTHUYECKOH TEOPHUH, OH MOBOPHUT: «XUMHUS 3a0JayIHIACh B 3TOM CILy-
yae, KaK BCerjga, KOrAa 'OHa OTXOIUT OT ONbITA U XOYEeT JBH-
raTbCsi B TeMHOTE 6€3 BCAKOr0 PYKOBOJACTBA». 3aTeM OH IPHUBOJXUT
wyTKy POHTEHENS «eCHH TEOPHS BaM KaxeTCs NpaBRONOLOGHOM,
10 OybTE YBEPEHBI, UTO OHA JOXKHAY.

KakoBbI ¢ Te MPUYUHBI, KOTOPBIE MPUBEAH K 3TOH PEaKIUH P
[naBubiv 06pasoM, HEYBEPEeHHOCTh B METOLAX OTPENeNEHUs] aTOM-
HbIX BecoB. Pa6orsl ABorapno °), [py *), Amnepa °) u IN'oxaua *°),
B KOTOPBIX OTMEYaJach PA3HUIA MEXKAY aTOMaMH H MOJEKYJIaMH,
OTBEPraJHCh, TaK KaK B HUX NPH3HABAJIOChH, UTIO 3JIE€MEHTAPHBIE MO-
JIeKYJbl paclienaaoTcs npu peakuusix. [enpu *') u Bepueauyc **)
KPUTHKOBAJIHU UX, U TIOCASIHUN yTBEPKIAT, UTO ITA TUNMOTE3a ab-
cypaHa. CMeleHHe MOHATHH «aTOM» M «MOJIEKYJa» MPUBETO K CO-
BEPLUEHHOH MYyTAHHULE B ONPEILEACHHH AaTOMHLIX BECOB Ha OCHO-
BaHWH IVIOTHOCTH ra3oB. Kopnyckyaspuasi Teopusi bepuenuyca ),
KOTOPBLIH CYHTAN, YTO DaBHble 0O0BbeMbl ra3oB COLEPAKAT DaBHOE
YHCJIO aTOMOB (2 HEe MOJIeKYJ), elle YCHIUIA 3Ty My TaHULLY.

OrxpeiTre gumopdu3ma ') U MHOTOYHCAEHHBIE HCKJIIOYEHHS
u3 3axkoHa [Hromonra u [Tty noaBeprau COMHEHHUIO JBa JAPYTHX Me-
TOTJa OTPENENEHUs] aTOMHBIX BecoB. B pesynbrare 60JBLIHHCTBO
XUMHKOB OTOPOCHJIHM aTOMHble Beca W Nepellyid HA 3KBHBAJEHTHI
I'meauna, xoropnle He GBbIAM CBSI3aHbI HHU C KAKUMH THIOTE3aMH.
B 1848 rmomy I'menun *°) nuuier: «Te, KTO NPU3HAIOT ATOMUCTHYE-
CKYI0 TEOPHIO, Ha3bIBAIOT OMpPEXEACHHbIE BECOBBIE OTHOLICHHA
BEIECTB aTOMHBLIMH Be€CaMH, a T€, KTO COBEPILIEHHO OTBEPrawT
4TOMHCTHYECKYI0 TEOPHIO HJIH CYHTAIOT €€ HEeJOCTATOUHO O0BOCHO-
BAHHOH, HA3LIBAIOT 3TH OTHOLIEHUS COEAMHUTEILHLIMU BECAMH, XH-
MHUECKHUMU 9KBUBAJCHTAMH, XUMHUCCKUMHU TIPONOPUUSAMH U T. I.>.

Kpome ckasaHHODO, LOMOJHUTEALHON MNPUUMHOHN 3TOH peak-
nuu 6ul1 ToT (dakt, uTo ¢u3uKa TONO BpPEMEHH paccManpuUBala
MaTEepHIO, KaK KOHTUHYYM.

Brrcrpoe pasBuTHE OpPraHM4eckoll XMMHH JOCTABUJIO MHOI'O
HOBBIX (pakTOB, mpuBennX K pedopme xumuu Kepapa u Jlopa-
Ha. [Tocaensuii moJHOCThIO IPUHUMAT 3aKOH ABOTapao.

16 TRANSACTIONS
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Tem BpemeneM B dusuke Oblia CO3J1aHA KHHETHUECKAs TEOPUA
rasoB ,), U3 KOTOpO# 3aKoH ABorapio OblA €CTECTBEHHBIM BBHI-
BOZOM.

Bce 3T0 mpuBeso K peHeccaHCy aTOMHCTHUeckoi Teopuu. Tak,
Hanpumep, Jdoma B 1868 romy omsiTh NpH3HaJ aTOMHCTHUECKYIO
TEOpHIO *').

ITnoHepOM B 3TOM BO3POKIAEHHH ATOMHUCTHUYECKOH TROPHH OBbLL
MOJXOHOH HTadbsHCKUH npodeccop Kauuuuuapo *). OH omyOiau-
KOBaJ CTaThl0 B 3aUIUTy 3akona Aporapmo. Ero Gaectauiue pe-
uyy Ha cbesze B Kapicpys u oTTHCKH ero CTaThH, PO3JaHHbIE yHaACT-
HUKaM Cbe3Ja, IPOH3BeJH Ha HHUX rIybokoe Brnewataende ). JL
Meiiep *°) nuuer, 4TO NMOCHAE YTEHHS 3TOTO OTTHUCKA Yellys crana
C ero rjas, COMHEHHS MCUE3JH, U 4YBCTBO CIIOKOHHOH yBepeH-
HOCTH 3aMEHHUJO HX. YCIEXy aTOMHCTHUECKOH TEOPHUH COAEHCTBO-
BaJIO TakxXe M TO, yTo Kanuuniapo, mwo muennio Tunapnena *'), mo-
MOT H30aBUTHCSH OT NMPEAPACCYNKA, UTO 3aKOHBI OPTraHUUYeCKOH XH-
MHH OTJIHYAIOTCSA OT 33aKOHOB HEOPraHU4ecKod XUMHUH.

Xora konrpecc B Kapscpys He NpHHSIT HHKaKHUX pelIeHHH, OH
NPOU3BEJN PATUKAJbHYI0 IepeMeHYy B MHEHHH OOJbLINHCTBA XH-
MukoB. MenneneeB nuuiet: «[lpasaa, B popme 3akoHa ABorapmo-
2Kepapa, moayuusa 6aaronaps KOHrpeccy IIHPOKOE pa3BUTHE» ).

IHupoxko pacnpocrpaHeHHOe IPU3HAHKHE 3aKOHA ABOTAPAO YCT-
PaHUJIO NYyTaHUIy B ONpeNeJeHHH aTOMHBIX BecoB. Ho, HecMoTpsi
HA 3TO, HE BCe XUMUKHU ITOJHOCTHIO TNPU3HAIU ATOMHCTHUECKYIO
Teoputo. Tak, manpumep, byraepor B 1863 roay u Bucauuenyc B
npexuciaoBund ¥k 6poutope Bant-IT'odda B 1876 rony ynomunanue
CJIOBA <aTOMBI» COIPOBOXIAIOT IOTOBOPKOH <«ECHH OHH AEHCTBH-
TEJNBHO CYLLECTBYIOTY. DTO 3aCTaBua0 BuibsimcoHa *) BBICTYIUTD C
JeKUHEHN B 3aLLUTY 3TOH TeopuHU. B cBOE JIeKUHH OH TOBOPHT, UTO
HEKOTOPBIE ABTOPUTETHBIE XUMHKH CTBLAATCA MOJb30BATLCH aTO-
MHCTHUECKOM TeOPHEeH W CUHUTAIOT, UTO HayKa BLIUTpaja Obl, €CaH
6bl ee OTOpPOCHTh. B npenusx nocie JeKUUU *) U8 CeMH y4aCTHH-
KOB TPH Npa3HABAIM ATOMHCTHUYECKYIO TEOPHIO, TPH OTBEpPraiy, a
onuH (dpankiani) ckasan, YTO OH IOJIb3YETCA €10, HO HE BEPUT
B Hee ciaeno. OcoGenHo arpeccuBen Obl BpoyH, ckasaBlIMii, 4TO
Kexyae u Haxs napanator Bo'oGpaxaembie QOPMYJIH MOJEKYHA U
aTomoB 6e3 BCAKONO OCHOBAHHS.

. Kyk*) npexkpacHO BBIPasu/J TOUKY 3DEHHSI Te€X, KTO INOJb-
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3YI0TCSl aTOMHCTHYECKOH Teopuel, He Bepst B Hee. CBOEH JeKIHUH,
B KOTOPOH OH HaMepeH OBblI BO3MOMKHO CHJIBHO NMPEICTABUTH €€
NPHUHIFMIIBL, O NPEANOCHIJIAET CIefylouiue ciaoBa: «J yoexaeH, 4To
3TO BpEeMEHHble Jieca BOKDYI HE3aKOHYEHHOIO 3JaHUS, KOTOpPHIE
OTMNaAyT, KOTAd B HUX MUHYET HaJOOHOCTDb>.

Oco6eHHO CHILHBIMH IIPOTHBHHUKAMH aTOMUCTHYECKOH TeOPHH
6niiu beprero u Cant-Kasp Hepuab *°), nocaeauui muuier: «§5 He
NMPUHUMAIO0 HH 3aKOHA ABOrap/jo, HU aTOMOB, HH MOJIEKYJT . .. s ab-
COJIIOTHO OTKa3blBalOChb BEPUTH BO UTO-AUOO0, YETO S HE MOTY BH-
JIEeTh H Jaxe Boo6pasuth cebe», Mexay HUMH 1 Bropuiem BO3HHKIA
IMOJIEMHKA, AJAUBLIASACS HEeCKOuMbKo JaeT 7). [ToBojgom K Hel mocCay-
xuno Habmopenue Tpoocra **), uro maput CCI;CH(OH), we nox-
YHHAIOTCA 3aKOHy ABorapmo. MHrepecHo oTMeTHTb, 4TO leBHIb,
OTKPBLIBLIMH ABJEHHE AHUCCOLHALMH ), BMECTO TOro, ynolnl MmpHu-
HATb 3TO €CTECTBEHHOe 00bsicHenue s Habaronenusa Tpoocra, Aa-
e INbITaj]Csl ONPOBEPTHYTH ONBITH [le6ans *), moATBepKAAIOLIHE
€N0 OTKPBITHE,

Bepremo nacramBanm Ha (popMyaax, OCHOBAaHHBIX HAa 3SKBHBA-
JEeHTaX, H MOAYEPKHUBAT TPYAHOCTH aTOMHUCTHUECKUX HOPMYJI, PO-
HCXOMSLIHE OT HeNPU3HaHUS 3akoHa Asorapmo. On ™) cuuTal, 4To,
€CJIM aTOMBl MMEIOT Pa3MepLl, TO OHHM HE MOryT OBITh HEJEIHMBI,
€CJIH K€ OHH MaTepHAJbHble TOUKH, TO y HUX He MOXKeT OBbITb Mac-
col. OH TaKkkKe yTBepkKAajd, 4TO OJHOATOMHBIE MOJEKYJBl HE MOTYT
H3Jy4yaTb CMEKTPOB, TAK KaK H3JAyueHUE SBJISETCH DEe3yAbTATOM
BHYTPHUMOJEKYJAAPHBIX KoJeOaHuid. bepTeso NMPUBOAUT, KaK apry-
MEHT NIPOTHUB 3aKOHA ABOTap0, HEBO3MOXKHOCTh 06PA30BAHUS MO-
JIEKYJI, COCTOSILLIUX U3 OJAWHAKOBLIX ATOMOB, M IHCCOLHALHNH 3JI€ -
MEHTapHbIX MoJeKyJl. Jemakp **), Bogppauasice B 1923 rioly x 3ToH
MOJIeMHUKE, TOBOPHUT, uTO «eciH beprenmo owubaercs, TO 3TO HE
3HAYUT, YTO Bropu npaB». B cRoell KHUXKKeE, NOJHOH CKENTULHU3MA,
on nuier: «Bce Teopun u BCe cuCTeMbl, KAKUMH Obl OJIECTAIIUMH
OHM HU OLIMU, U KaKUMHU ObI NMOJe3HbBIMH OHH HH 0Ka3aJuchb, BCe-
TaKH TOJNILKO HITIO3UUY.

Camo#l CHUJBHOI peaklHell NPOTHB aTOMHON Teopuu OblIa,
BEPOATHO, peakuus, Bhi3BaHHasg OCTBaMbJOM, BIUSHHE KOTOPOTO
[Maptunrron *) cpaBHHBAET ¢ BAMsIHHeM bepuemnyca Ha npenbiay-
I1HE [TOKOJMEHHS.

@®paHUy3CKHE AaHTHATOMUCTHI UCXOUIH U3 CBOETO CKeMTHIHU3-

16*
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Ma ITO OTHOIUEHHIO K TeopHusM BooOLle, HO OcTBadbn ObLT BAOX-
HOBJIEH CO3JaHHOH MM 3HEPreTHUeCKOH TeopHed, dTa Teopus OT-
Bepraja He TOJbKO ATOMHCTHUYECKYIO CTPYKTYPY MaTepuH, HO H
camblil pakt cyuiecrBoBanus matepun. B 1895 roxy OcTBanbi BhH-
CTYNHJ Ha chesfe B Jliobeke ¢ JOKIanoM 06 OTIPOBEPKESHUU HAyY-
HOT.0 MaTepuasusma. B aTom nokzane **) 0H BHICKA3BIBAET CACMY-
IOl e MTONMOMEHHS: HAyKa MOXKET pellaTh Bce CBOU MpoOJeMBbl, HC-
XOZS TOJbKO U3 3HEPrHH U €e NMpeBpallleHuil; IPHHATHE CYLIECTBO-
BaHHS MaTE€PUH, ATOMOB M MOJVIEKYJ HE HYXKHO U HE HAY4HO; 3aKOH
COXpAaHEHUS MAaTepPHH, B OTIHMHUE OT 3aKOHA COXPaHEHHs MACCHI,
mertadusnueH. OH oTOpackBaeT BCe KUHETHUECKHE U CTPYKTYPHBIE
npencraBieHus. B opraHuueckoi XUMHHU OH OO'bSCHSIET H30MEPHIO
Pa3JIMYHBIM COAEPKAHUEM SHEPTHH B BELIECTBaX OXUHAKOBOTO CO-
craBa. OxHAKO OH no3xe Tpu3Haercsi *°), uTo oH paboTaeT Hax
MOJIHBIM NPHUMEHEHHEM eno WAei K OpraHudecKoll XMMHUHU U He 3Ha-
eT, KaKk 370 emy yaacrcs. OH OTPHUAET MPUCYTCTBHE 3JEMEHTOB B
HX coenuHeHUAX. OH yTBePKJAAeT, UTO Mbl HE 3HAeM O BEIEeCTBaX
HMUEro, KpOME WX CBOMCTB, a pa3 CBOUCTBA 3JEMEHTA HCUE3aN0T
IPY XUMHUYECKOH PeaKlMH, 7O AOINYILSHHE ero MPUCYTCTBUS B 0O
eIUHeHHH HEe JNAJNeKO0 OT YHUCTON HeJenoCTH, K KOTODOH MBI TaK
NPUBLIKIH, YTO HE 3aMeyaeM ee, 3aKOH COXPaHeHHS JEMEHTOB OC-
HOBaH Ha MOJYAJUBOM NPU3HAHWH ATOMHUCTHUECKOI TEOPUHU.

IDTOT LOKAAJ NMOAILEPKUBAMU HAEAJUCTHUECKHE (DHIOCODBI U
TEOJIOTH, HO ocnapuBaau ¢usuku *°. boabuman **) moasepr sHep-
FeTHYECKYI0 TEeODHIO DEIHUTeNbHON W CaTHPHYecko# KPHTHKe, a
[Mnank *') wa3biBaeT ee JUJIETAHTCKOHN CreKyasuyel.

OcTBanpa BOCHOMb30Batca cBoeil PapaneeBckolt gekuued **)
Ias 60pbOBl MPOTHB aTOMUCTHYECKOH Teopuu. C Lenbl0 MOKa3aTh
ee HeHYXHOCTb OH BBIBOAMT CT€XMOMETPHYECKHE 3aKOHbI M3 NPHH-
LUIIOB XMMHYECKOH JHHAMHKH, He MOJBb3YsCh aTOMUCTHYECKOH Te-
opHell. 3aKOH MOCTOSIHCTBA COCTaBa OH BHIBOLMT H3 OTpeieleHHUs
XUMHUYECKHH HHAUBUAYYM M METONOB NPUTOTOBJAEHHA M OMHCTKH
ero. 3aKOoH COeJUHHUTEILHBIX BECOB OH BLIBOAUT U3 TOXIECTBA MpPO-
AykToB coenunenus Bewects AB ¢ C nu AC ¢ B, 3aw0oH KpaTHBIX
OTHOILEHUH, M3 TOTO, YTO BO3DACTAHME CONEPKAHUSA IIEMEHTA B
COGIUHOHHH IOJRKHO OBITH NMPONOPLHOHANLHO €r0 COEeXHUHHUTEIh-
Homy Becy. O corsaces ¢ Baapnowm *°), uro mousTtue «gasay siBIfg-
eTca Gosee o6GLIMM, UeM TOHSATHE «BemiecTBO». IToHATHA <«Bele-
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CTBO» U «3JIEMEHT» IIPOU33BOVIbHLI, HO MOJE3HBI.

OcTBaspz, MOBTOPHI CBOIO JIEKLHIO B co6panuyu ByHseHoBCKO-
ro O6uiecTsa, I'ie BCTPETUJICS C CHJIBHOH KpMTHKOM. Baut-Todd
3aMETHJ €My, YTO OH BBIBOJUT 3aKOH COCLUHHUTEJBHBEIX BECOB H3
TOr0, YTO CYLIECTBYET TOJAbKO ONHO BeulecTso ABC, a nmpu BHIBOIE
3aKOHA KPATHBIX OTHOILUEHHH, UTO TAKUX BeILEeCTB MOXeT OBITb
HeCcKOJbKO, HepHCT ykasaa, uTo, COIMIaCHO ero ONpeaeaeHHI0, HeT
HUKAKOH PasHHLLI MEXKLY CMEChbI0 U COeNUHEeHHeM, Hampumep, BO-
ISHBIM MapOM U FPeMYYHM Fa30M.

OctBaJaby BeIBOOUI 3akoH ['pama 06 HCTeueHHM Ta3oB uepes
MaJCHbKHE OTBEDCTHS M3 3aKOHA COXPaHEeHWsS SHEPIHH U YTBED-
XJaJ, 4YTO 3aKOH [ paMa NPOTHUBOPEUHT KMHETHYECKON TEOpHH Tra-
30B, a He NOATBEPXKAALT €€ *'), KaK 3T0 0OLLENPHHATO.

B 1908 rony uayuenue 6poOyHOBCKONO JSBHXKEHHS MOKa3amxo **),
4YTO 5TO SIBJCHUE cOOTBETCTBYET (popmyaam DiHuTedna ) u Cmo-
ayxoBckoro **). Taxum 06pazoM, OHO NOATBEPIKAAET TDUIIOTE3Y
Fyu *°) n, cremopaTeabHO, ABIAETCA LOKA3aTEAbCTBOM PEabHOIO
cyuiectBoBanus MoJiekys. Onbithl TOMCOHA ¢ ra30BHIMH HOHAMH
TaKXKe IMOATBEPKAAIOT aTOMHUCTHUECKYI0 TE€OPHUI0, DTH (PaKThl BHI-
Hynuiad OcTBadbia KaUTYJIAPOBATh H MPHUBHATH aTOMUCTHUECKYIO
teopuio *°). OMHAKO B TOMH XKe CTAThe OH YIOPHO YTBEPHKAAET, YTO
CTEXHOMETPUUCCKHE 3aKOHBI HE HMEWT HUuero obuiero ¢ aro-
MaMH; YTO aTOMUCTHUYECKast Teopus cywecrsoBasa 2000 jer u He
IPHUBeEJa 'K OTKPBITUIO 3TUX 3aKOHOB; UTO PUXTep OTKDBII YaCTHBIH
caydyait aTux 3akoHOB 3a 10 met mo HaabroHa. OCTBaXbj, CUHTAET,
yTo JIaJAbTOH OTKPBLI CTEXHOMETPHYECKHE 3aKOHBI OGXOIHEIM IIy-
TEM yepes aTOMUCTHUECKYI0 TEODHI0, a OH U Baabpg (cM. HuxKe)
BLIBEJIH MX HEMOCPENCTBEHHO H3 3KCIMEePUMEHTAJBHBIX NaHHBIX 6es
KaKUX-THOO0 JOMOJHUTETHHEIX THIIOMES.

Hurepecno otMeTuThb, yTo OCTBaAbA B CBOEH YIODHOH BpaX-
1€ K ATOMUCTHYECKO! TEOpWH HE 3aMeyaeT, YTO CYLIECTBOBAHHE
aTOMOB, He M3MEHSIOIIMXCS MPH XUMUUYECKUX DEaKUHsX, SBISETCH
npocTediuM oG HICHEHHeM CTEeXHOMeTPUYECKHUX 3aKOHOB.

Y Ocreanbya 6b110 MHOTIO MOCAELOBaTeNEH, KaK TIpUMep, MO-
XHO TipuBecTH Pumens ).

[Npemonasanue XUMHAU 'OBIIO TAKXKE INOY CHJABHBEIM BJIHAHHEM
OctBanppa. Caenymouiast uurara u3 ydebsuka CmHta *°), oueHb
pacnpocrpanennoro B C. L. u B Poccuu, MOXET CIyXXHTb npuMe-
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POM 3TOTO BIMSIHHA: « ... XOTs aTOMbl, KAK U MOJIEKYJbl, SIBJISIOT-
csi (PMKUMEH, aTOMHbIe Beca peasbHLI, TaK KaK OHH MOTYT OBITh
OTIPEAEJNCHDI IKCIEPUMEHTAILHOY.

Ecau OcTBanbz yTBepKaad, UTO anOMUCTHYECKAS TEOPHS TOJb-
KO He HyXHa, Banpx ') cuuraer ee Bpentoit. OH nuuier: «ATOMH-
CTHYECKAs TEOpPHS, C €€ XKeCTKUM 00pa3oM MbICAH, 0E€3XKaJ0CTHO
YHHYTOXKAET BCAKYI0 CBOOOAY MHOHHUS, OHA SBJSETCS CHALHBIM ITpe-
OSITCTBHEM, KSTOPOE 00S3aTENbHO HYXKHO YCTPaHWUTLy, VHTepecHO
OTMETHTb, UTO 3T0 YTBEPKIACHUE OBIIO ONMYyGJAHKOBAHO uepe3 Me-
csAn nocae toro, kak Ileppen monoxun Bo Ppauuysckoil Axane-
muH Hayk cBo1o paboty o 6pOYHOBCKOM JBHXKEHKH, TOATBEPKAA-
0Ly 3KCIEePUMEHTAJIbHO aTOMHUCTHUYECKYI0 Teopuio. C 1edblo
YCTPAHUTb ATOMUCTHUECKYIO TE€OPUI0 Baapx ony6JauKOBag BOCEMb
crateit *). [To3xke, B CBSI3U C HOBLIMH PabOTaMH O BLIBOJE CTEXHO-
METPHUUECKHUX 3aKIHOB, 01 ONMyOJHKOBAJ HOBYIO CEpHIO crarei ™),
B KOTOPBLIX OH noJjemugupoBana ¢ Kynom *°). dTta momemuka Oblia
npekpauiesa pegakuueit B 1909 rony.

Basnba BLIBOAMT CTEXHOMETPUUECKHE 3aKOHBI U3 mpaBuaa (a3
NpYU MOMOLIKM HCOOBLIYAHHO CHAOXHBIX QJAre0panuyecKux BLIKJIALOK.
OTH BBIKJAIKH HACTOJBLKO CHOXKHBI, YTo Baabm xanyercsi, 4To ero
yacTo He noHuMarT " FC). Ero BLIBOJ (PUKTHBEH, TaKk KaK OH HC-
XOIUT M3 TICVIOKEHHUs, KOTOpoe XoueT gokasarb. O npUHUMAET,
KaK MPEANOCHIIKY, UTO COCTaB BEIIECTBA HE MOXKET MEHATbCS He-
NPEPLIBHO, & TOJBKO CKAYKAMHU ™ #), a 3TO TOJBbKO Apyras ¢opmy-
JHPOBKA 3aKOHA KPATHBIX OTHOLIEHHH. VIHTepecHO OTMETHTh, UTO
HaabToH ") B nepBLIit pa3 UMEHHO TaK (POPMYJIUPOBAT 3TOT 3AKOH.

Jipyrum necdextoMm BLIBOLOB Baabaa ssasiercss tpeboBaHHUe,
yTOOLI UHCAO MHIPELHeHTOB OBLI0 GOJbIle HIH PAaBHO UHCIAY COe-
AUHeHHH. DTO eMy HeoOX0AUMO UTOObI MOJAYUHTh JOCTATOYHOE YU~
cio ypaBuenuil. OIHaKO MHOTHE peaklHH, HE OTBEYAIOlIHEe 3TOMY
TpeGICBAHHMIO, MO IUHHSAOTCA CTeXHOMETPHYECKHM 3aKOHAM.

Ele 1Ba BLIBOJA CTEXHOMETPHUECKHX 3aKOHOB ObLTH OTIYOJH-
koBaubl, benenuke °') KPUTHKYET BBIBOJ 3aK0OHA COEIUHUTENBHBIX
BecoB OcTBaabla, TAK KaK «OH UCIOJAb3YET T XKe (PaKThl, KOTOPHIE
yKe JIeTJIM B OCHOBY CTApOTO BbIBOJA, W TaKMM 06pas3oM MoJy4a-
eTcsl MOPOYHLIA KpYyr». DeHemuKC BLIBOJIUT 3aKOH COeNHHHUTEJb-
HBIX BECOB U3 cjenyrouero dakTta: TPU TBEPABIX HJIHM XKUAKUX (da-
3bl 6unapubix coexguderuit, AB, AC u BC moryr GviTh B paBHOBE-
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cuM ¢ obuelt rasoBoii (a3ol, conepxkaiiel MPOAYKTH HX YaCTHU-
HOM muccouuauuu A, Bu C.

bayp **) npusnaer BeiBoa OcrBaibia u oTBepraeT BhiBog Be-
HEJMKCA, TAK KaK 5TOT BBLIBOJ MPOTHBOPEUYHUT 3aKOHY AEHCTBYIO-
wux Macc. OH npepgaraer gsa coOCTBEHHBIX BbIBOJLA. OXUH H3 HUX
OCHOBAH Ha AMarpaMMe IJIaBKOCTH TPOIHON cuctembl A, B u C. Bo
BTOPOM OH OTIpenesieT coegunurenapunle Beca C, H w O us cocrasa
CO u Hy0. 3atrem oH paccmaTpHBaeT peaklylo yrisi ¢ BOmOH B
PaBHOBECHOM SILIMKE, CHAOXKESHHOM MOJYNPOHULAeMOM Ieperopoy-
KOH (UaM WU36UpaTeNIbHBIM mNordaoTHTeNeM). [Ipy mOMOIM OuYeHb
CAIOXKHOTO PaCCyXJIEHHsI OH AOKa3blBaeT, uTo oTHoulenue H:O B
06pa3zoBaBUIEHCH OKHCH METUIEHA TO XK€, YTO U B MOJIEKYJE BOIHL,
M3 3TOr0 OH BEIBOJLHIT 32KOH COEIHHUTEIbHBIX BECOB.

Heckombko aBTOPOB MOABEPTAN KPUTHKE aHTHATOMHCTHUECKHE
Barsael OcrBanbaa U Banbpa. Anpu *°) W nutupyemslit um Kan-
HHIAPO, KPOME NPUBEACHHBIX BHIILIE BO3PAXEHHH, HAMOMHHAIOT,
YTO CTEXHOMEeTPUUECKHE 3aKOHbI BBIBEJEHBI HB 3KCHEPUMEHTANb-
HBIX (pakToB. CienoBareabHo yrBepxaenre OcTBanbaa, UTO A0 €r0
JEKUHH CYLIeCTBOBAA TOJbKO OJMH BBIBOJ, 3THX 3aKOHOB - W3
ATOMHUCTHUECKOH FUNMOTE3bl — SABISETCS JOTHUEeCcKOlt omnbKoil. Xo-
TH, KOHEYHO, 3Ta TUIIOTE34 B HBKOTOPHIX CAYUasiX YCKOPUIA BHBOJL
3TUX 3aKOHOB.

Hasuuu °°), kpoMe ynoMsiHyTEIX BO3DaKeHUH, 3aMeuaer, 4To
OTOXJIECTBICHHE XHMHUYECKOTO HHAUBHAA C M'MJAOTPONHON (aszoit
omubouno, u utro MgO u SiO. noxxoxst nox OcTBanbmOBCKOE
OmpemeieHue JeMeHTa.

Ie ®pus *°) B mnoapoGHoil ctaThbe pasbHupaeT BCE BHIBOIBL CTe-
XHOMETPHUYECKHX 34aKOHOB, 0cOOeHHO BBIBOAL Basnbma, u mpuxo-
JUT K 3aKJII0YEHHIO, YTO BCE 3TH BBIBOJBI, €CITH OHHU HSHCTBUTE/b-
HO BBIBOZAT 3TH 3aKOHBI, HCXOMSAT U3 IKCINEPUMEHTANBHBIX JAHHBIX
U TOJbKO BBOJSAT HEHYKHbIE YCIOMKHEHUS. ADPeHHYC ™) TakKe KpH-
tuxkyer uned OcrBanbia — Baapra u OcTBaZbAOBCKHE BBIBOJIBI
CTEXHOMETPUUYECKHX 3aKOHOB.

C CcOBEpLUCHHO APYTO¥ TOUKH 3DEHUS NPUXOMUT K OTPHLAHHIO
aToMHcTHUeCcKOH Teopuu ['adep *). OH paccMaTpUBAaeT HHUTOXKHYIO
KOHIIEHTPALMI0O HOHOB cepedpa B PAaCTBOPaX KOMIIIEKCHBIX LIHaHHU-
0B cepebpa, BoIUKMCACHHYI0 Doniennepom ) U3 ero ajekTpoMer-
PUUYECKHX M3MEDEHHE. DTa KOHIEHTPALHA COOTBETCTBYET 8 HOHAM
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Ha auwrp. Takum o6pasom o6beMbl, TpUMeHseMble Bogrennepom,
He COAEpXKaau JaxXe OAHOI'0 Lesoro HoHa. YroOBl COrTacoBaTh
3TOT (PaKT ¢ ATOMUCTHYECKOH Teopuel, 0ObLIYHO TPUMEHSETCS KH-
HETHUECKOe OO'bSICHEHME: BPeMs CYLIECTBOBAHHS HOHA B CBOOOL-
HOM COCTOsIHWH paBHO 23 10 ' BpeMeHH ero CyL(eCTBOBaHHUs B BH-
ne womniaekca. Mcxons us aroro, I'abep Buiuncasier Bpemsi ofpa-
30BaHUA U PA3JOXKEHHS KOMILIEKCHOro HOoHa. CuMTasi, YTO JEK-
TPUUECKUH MMIYJbC NEePEeMEeLIAeTCs CO CKOPOCTbIO CBeTa, OH Ha-
XOJHT, YTO 3TO BPEMS B MHUJITHOH pa3 MeHble, yeM BPEMs, HYX-
HOE HUMMYyJbCy, 4TOOBI NMPEOMOJNETh MEXAYyaTOMHbIE PaCcCTOSHHUS.
[Tostomy 'abep cuuraer, 4TO 3Ta KOHUEHTPAUUS IIPOTHBOPEUUT
aTOMHCTHYECKO! Teopuu. [abep BCTpeTUIICS ¢ BO3paxKenusiMu. biop-
JCHZED °*), MEXAY NPOYUM, CUMTAET BBIUKCIeHHs ['abGepa HeyOe-
JUTENbHBIMH TaK KaK OH HCXOQUT M3 HEOCYIECTBUMOTIO PaCTBOPA,
coaepaKallero MOHb cepebpa U LMAHWIA B HOPMAJbHOW KOHILEH-
TpaIHUHU.

Aberr ™) 3ameuaer, YTO HAHUJAYUIUIHE OCAJKH METAJIOB IOJY-
YAKTCS IPHU JMEKTPOTH3E PACTBOPOB KOMIIEKCHEIX coueii. OH ny-
MaeT, UTO KATHOHBI METAJJIOB PereHepHPYIOTCH U3 KOMIIIEKCHBIX
HOHOB C OTPOMHOH CKOPOCTBIO.

Jlanuanap **) BO3paXaeT, YTO 3IJMEKTPUUYECKHE HMMYJAbCH He
JIO/DKHBI TIPEOOJICBATh TAKUE NATbHHE DACCTIOSIHHS, KaK IIpeajio-
aaraet I'aGep.

OrBeprasi npuBeNeHHbIE Bo3paxenusi, abep Bo BTOpO# cTa-
The MOAYEPKUBAET VIMAAOK ATOMHCTHUECKOH Teopuu B (PHIO0CO-
(un, pusuke ¥ XUMHUH.

Haxce moicae 6aectaiux padot [leppena u kanuryasuus Ocr-
BaJIbJa HAXOIHIUCh XUMHUKH, He IPUHUMABIINE TIOJHOCTHIO aTOMHU-
cTdueckyio teoputo. Hapsmy ¢ dexaxkpom *°), ¥Yp6su °°) eme B
1921 rony cCuMTAET HEPTETHUECKYI0 TEOPHUI0 PaBHOMPABHON C aTo-
MHUCTHYECKOH, oHaKo B 1934 romy oH ctas aToMucTOM *°).

Ynaaky aTOMHCTHHECKOH TEOPHU HA I'PAHULE CTOJETHH CTO-
cob6crBoBasa obuias TeHAEHUUA B (QUAIOCOGMUH M TOUHBIX HAyKax
uszberarb rumore3. B duaocoduu 6ul1 oueHb pacmpocTpaHeH 3M-
NMUPUO-KPUTHLU3M ABenapulyca-Maxa. PUSHKH CTPEMUINCH OMH-
CBIBATh siBJeHHS1 U (DOPMYAUPOBATb 3aAKOHLI, He npuberass K r'UINo-
te3am °7). BouabliMaH, MONIEPXKUBABIIMN aTOMHCTHUYECKYH) DPHNO-
Te3y ), kanyercsa *°), yT0 OH OJUHOK B 60pbOE MpIOTHB 3TOTO Te-
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yeHus. Max ") OTHOCHT runoTte3bl Ko BpeMeHH NeTCTBa Haykd. OH
CUMTAET, UTO THIIOTE3bl CTAHOBATCS ONACHBIMH, €CJIU HX COLEepxKa-
HHe IIPUHUMAIOT 32 PeANbHOCTb. ATOMUCTHUECKYIO TEOPUIO OH CYH-
TaeT HAWBHOH U TpyOOH, OJIHAKO NPUBHAET, YTO OHA [10JI€3HA 3BDHU-
CTHYECKH U MeIarorHyeCcKH.

OcTBanba ™) cuMTaeT, UYTO OTKPBITHS AeaaloTcst He Gaaromaps
MUIIOTE3aM, a BOTIDEKH HM.

Muorna 6oapline yyeHble caMy HE TIOHUMAOT CBOETro TBOpUe-
ckoro npoueaca. Tak, Hanpumep, baltep ™), cam cosnaBiiui Teo-
pHI10 HANPSXKEHUH, YTBEPKIACT, YTO OH HE CHEJAJ HH OJXHOTO OB~
Ta, 4TOOBl NPOBEPHUTH NPaB JH OH, 4 TOVIBKO, YTOOHl MOCMOTPETD,
KaK pearupyroT Bewectsa. Eciu 661 3T0 6bLIO AEHCTBUTEALHO TaK,
TO OH JQOJLKEH OblI Obl, 3aKpPbIBLUY I71a3a, B3ATh C MOJKHU ABE 6Y-
TBLIKH, CMElIaThb HX COAEPKHUMOE W NOCMOTPEThb, UTO M3 3TOTO
BBEIIET.

ek —

THE ANTIATOMISTIC REACTION IN THE XIXth
AND XXth CENTURIES.

The rapid and willing acceptance of the atomistic theory was
followed by several periods of denial and repudiation. The first one
(up to the Karlsruhe congress in 1860) was a result of the confusion
in the determination of atomic weights, produced by the rejection of
the Avogardo law. Despite of the renaissance of the atomic theory
the Karlsruhe congress, there existed in France in the seventies a
strong antiatomistic movement headed by Berthelot. The second period
was connected with the Ostwald’s energetic theory and the strong
trend against hypotheses in the science and philosophy on the turn
of the century. The elucidation of the mechanism of the Brownian
movement lead to the general acceptance of the atomistic theory.

————
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N3 WMU3SHWN P.A.T. (pvecron AH;AEMulquic)Hon reynnbi
ASSOGIATION’S NEWS

SHAMEHATE/NbHbLIE T0J0BLLWHDI .

B aroM roiy McmonMmrTes 3nAMCHATENbHbIG LOJOBULHHBL HAYYHOH pes-
TeTbHOCTH HeCKOJABRUX uicHoB-ocHoBaTedeii m waeno PAT B CIIA. Pyccrasn
HaYKa MOMECT TODINTLCA UX BLIAIOMIMMHECA HAYYHBIME YeIeXaMu 3a pybemkon.
B mErepecax Haykm Haxo MoeJarh UM A00pOro 310pOBbS elle Ha JOATHE I'0-
ABL JIA JaIbHeHHINX TAKUX :Ke NEHHBIX BEAQZOB PYCCKEX B MUPOBYI0 KYIBTY).

Huronaii Cepreesuy Apcenbe popuiresa B 1888 r., 8 1906 oxonuma Mn-
crockmit aumefl 1 B 1910 meropmeo-gmronornueckuil daxyisrer Mocros-
CLOT0 YHHBEDCHTETA ¢ «0CTaBIeHHeM NPH Y-¢ Aisf NMOArOTOBKH K mpodeccop-
ckomy 3Banmioy. B 1912 1. cjax marmcrepekuit sk3aMeH M O usbpam Ipe-
nar-fomenroyM MocioBekoro y-ra mo Kadeape sauagno-espodieiickofi amrepa-
rypel. B 1918 r. for1 uzdpan npodeccopom Caparosesoro y-a. B mapre 1930
roga morunyx Poccuo. C Hosdps c¢rax dexropom Renurcdepreroro y-a, B
1924 r. raMmKe MOXYYMA cTelel’h ToRTopa (miocodmm u OBLL TOCAeL0BATC.db-
HO TPUBAT-TOMCITCM T UPoeccopoM 1o Pyckoll KyabType H DedurHosHoii
amsun. C 1921 r. 6811 oHoBpeMeHHo Ipodeccopom Bapmasckoro y-a, Ha
forocaosekon daryasrere. C 1948 r. crax mpodeccopom Cs. Bmajusmperoit
dyxosroit Aragewun B H. 1. Io npuriamennio umrax oTieipHBle KYPCH B
wBcHapeRuX, repMAHCKEX, aBeTpuilckuX, (paHNY3cKUX U AUTIHACKHX Y-X.
B reuenue psjia acr §sur npodeccopon Mompeaasckoro y-a 3 Kanaje.

Mepsriit Hayunsti Tpyr: «B meranuax Abcoxwrnoro boray nossmica »
Mockse, 1910 r. o macroduero BpeMeHH aBTOPOM Hallmcamo 24 KHAIH Ha
PYCCKOM, aHTAMIICKOM, HCMENKOM N (AlIy3CKOM fA3BIKe, HELOTOPBle §bLIM
nepeBefenbl Ha PYMBIHCKAI B Hopo-Ipedeckmil, 70 wmayynerx craredl mo pyc-
cknt, D2 mo mexenku, 39 no anranitekn u 13 wo dpanmysckn. Moxpobuas on-
Gumorpadust Tpyfor mpHBefeHa B KMre: «0 MusHM mpems3OeITogecTBYIOMICH,
Bbproccean, 1966, crp. 279-285. Mocue sroro Gmimo mammcamo eme 17 cra-
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reif. Hexaounteasibie 3HAHHA AUTePaTYPH, GUAOCOGHI 1 HOTOCTOBCRIX HAYK
oTpasuimed B GoraToM pasnoo6pasii HAYUNBIX TPYAOB, Ho IPU BeeM ITOM
see padorsr H. C. obbegmmenst ero codcrsermoli urocoderoii Mercanio: Bo-
:KecTBeHHOro npnaHanng Bolemero Hawama, oraeckm koroporo :xHBYT B ¢o-
BecTn deiloBeka M B Hekawuu nM Ilpasper m Jobpa. Hacroitumso. ucraume
NPaBABL ¥ CHABEAINBOCTH Beerga OBII0 CBOWCTBEHHO DYCCKHM H 9To To, UTG
031210 BBICOKYI0 cBocoOpasnylo kyrsTypy XIX nm XX BB.

H. C. 6p11 oxnnm m3 ocuoronoxoxuuros PAT B CHIA. O mpexcesaren-
CTBOBAJ Ha opranmsammonHoM codpanmn B 1948 r. u Toarme roful SABIgeTCST
BAIe-NpejcciaTeleN, lepefaBad 0o.ee MONOIBIM WieHAM IPYHILI TPaiHIHH
CrapBIX PYCCRHX YHMBEDGHTETOB,

* sk %

Feopruit Baagumuposuy Bephagckuii poguncs B 1887 r., 8 1905 oxor-
upa H-yro Mocxorcrylo ruvuasmio 1 B 1910 meropuxo-¢uiozornueckuii ¢a-
ryaprer Mockosekoro y-a. B 1913 r. samumrnman marmcreperuil sksaMeH 1pH
C. Herepbyprexon y-e ¥ TM0JaYYHA 3BaHHc NPHBAT-ToleHTa To Kadeipe pye-
cioit meropun. B 1917 r. mo 3amuTe Amecepralmy IOJAYYHI cTelleHb Mar¥-
cTpa pycckoii meropun. B 1918-20 rr. 0sx mpodeccopod meroply cHavddw
B IlepyMcrom y-e, a novom B Taspuueckom y-e B Cumdepomone. C 1920 mo
1922 r. padoran ¢ I'pennu, orkyia 6p11 mpuraauwen 8 Ipary, rje waTal Jek-
1T IT0 MCTOPHH PYCCKOro NMPaBa Ha PycckoM MPHAMYCCKOM (akyiabrere, oHO-
Bl:.CMEHHO NPMHAMAfg Yyaerne b padore Homtakosckoro H-ra. B mpamermi
nepnox cBoeil knsnm I'. B. nogroroBma 1 u3ax HECKOJIbLKO LEHHBIX TPYAOB IO
pycexoii meropmit: «Ouepr ucropmm lpaBa pycckoro rocyrapersa XVIII-XTX
BekoBy ; «Tocyrapersentas yerapaas rpasora Pocemiickoit ummepu 1820 ro-
lay, «Hauepraume pycckoli neropnms; mosme BHILIM kuurd: «Omuir mero-
win Espasum» (1934), u «3sensst pycekoit kymsrypo» (1938). Jerox
1927 r. T. B. momyumr npuraamenne B Meapekmii y-1, rie 6511 npodeccopan
10 1956 r., korza mo mpelelbHOMY B03pacTy o0cTaBHA Kafelpy, HO NPOA0.i-
:K3eT CBOX HAYIHYI0 paloTy upw y-e 10 cHX Iop.

Yme B 1929 r. I. B. mspax yuusepcurerckuii yyeOumr: A History of
Russia, roropetit MHoro pas nepeusiasaica B CUIA n B mepeBoiax B HHHIX
ctparax. B 1936 r. ssumna ero xuura: Political and Diplomatical History
of Russia, a 3areM HAYaim BLIXOANTH YACTH IATHTOMHOrO TPYA2, 0XBATHIBw-
wmero meroprio Poccun ¢ xpesueiimnx mpever 1o Kouma 17-ro nera: Ancient



- 254 —

Russia (1943); Kievan Russia (1948); The Mongols and Russia (1953);
Russia at the Dawn of the Modern Age (1959); The Tsardom of Moscow
(B10pad moxosuHa 16-ro m 17-if Bek HBIHC B TMEYaTH).

Kpome sroro raasmoro spyma 1. B. omybuammopax Mioro, orieiniuix
monorpagmii: Lenin, Red Dictator (1931); The Russian Revolution, 1917-
1932 (1932); Bohdan, Hetman of Ukraine (1941); Medieval Russian
Laws,Translation, Introduction, and Notes (1947); The origins of Russia
(1959).

B 1959 r. Roaywmbmitennii y-r nabdpaa I. B. Bepmaicroro nouerini
JOKTOPOM ryMaHHTApuLIX Hayik, a B 1964 1. Onismne yuenurm 1. B. msine
npodeccopa aMEpPUEAHCKHX Y-B, BRINYCTHAL TocBamelnsiil 1. B. cBopumim
crarefl mo pycckoit mcropuu; B cfopHuKe maxojures Onbamorpams neuar-
nux 1pyzos I. B., cocraBiennas A. . ®epriocomod, a B upelmeloBui & cdop-
HUEY ero aBTOPHl CHEUMBai0T BEIAAINMecH sackyrd L. B. rak yuenory mecie-
J0BaTeAsl B 00JacTH PyceKoil MCTOPHH I Rak YHHBCPCITETCKODO lpCI0iaBare-
Jda. Ero neyroMnMast u HJI0TOTBOPHAM Iayuuas padoTa 1HpoIoiKaeTed I HbiKE,
u ero Jov p Heplo-XeiiBeHe, 1o BLIpakeHINo cro vyenuros, «oeraeres Mexuoil
118 BeeX M3YUAIOUIAX PYCCKYH HCTORHIOY.

* %k 3k

Feopruit HonctantunoBuy luue, pox. B 1887 1. p 1904 rogy oxonunt
Lwmnaesckyo 2-yio rondasan, a 8 1909 r. CIIB. Yumeepenter no Opn.
Gakyvaprery B 0bi ocrasieH npu Y-e. B 1916 r. sbiep®ar varuerpanreiue
5K3aMeHBl 10 Kadiejpe PAMCROT0 I PAKAAICLOTO IPABA I HAUAL UTCHIC I0K-
wit 8 CIIB ¥-ve. llepex cradeit rocyapeTBCHHEIX 9K3AMENOB B Yi-Te 170«
avana nopydenite llepecexenueckoro ¥npasiennd os3naroMurbes B Typrecia-
Ne ¢ EefcTBYONAM TaM <BOJHBIM IPAnoOMS, a TMocde YOIENIOrs BRHMIOJALIT i
MOPYYeHHS W CEIAYM OCCHBIO T0C. 3R3AMEHOB B YH-re loAYURI Mecto B [le-
peecleHUCCROM YUupaBieHHH, A BIOCIeJCTBHN B RanIcaspHm MuUmCTepers i
3emaepmeand, Bo spemst Boitner 1914-17 r.r. topmeroncyisra Ocodoro Cose-
TAHAS 110 TPoJIotoabersmio, a npi Bpevennow IIpasuredterse Caasnors
Wpuckoncyrsra Munucrepersa Ipogosomscrsu. Iocae orvgdpwseroro mepe-
nopoTa BheXax B OMCE H TaM coTPYANHYAl cHidala ¢ Cufupexmy upasmre.ib-
¢IBOM, & TOTOM B Kadecte uleHa Comera Mmemerpos nm ¥nparasmomero jeia-
\H TpaBUTeabeTBa Ipn apmupaite Homuaxe. OpHoBpemenno 6ma msdpam npo-
dreccopoy Ioanrexumueroro Hueruryra B Omexe mo xad. Ipampancroro
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Iipasa. Hocae nmagenus practu ehlexad B Manub:kypuio, rae Ovi1 Havaabanio
hapneaspuu Ipaprenus , a morox I'1asrsry Kenrpozepoy Ri. Boer. . 1.,
a rakme Ipexcemareren Cofpanus ropofckvx Ymoanmomodenusix XapinHa,
ipencenareren Komnrera OBpasosaresHsix Yupemjenuii L. B. &. 1. u mpod.
I0puamueckoro Gaxyaprera, u upercefarcdeM ARagemudeckoil rpyiuust 3 Xap-
fnne.

I'nasrbie M3 meyarTHEIX TpYAon: Boxmoe mpaso n npexmers Ofmero moas-
30BaHEA (Imccepramua), 3auiira jig noxydends cremeum Marmerpa I'p. 1pa-
ra B Aragemmueckoii I'pymme  Hapume B 1929 r. Mpaso u Cuma, Xapdus,
1929; Ha myrax & rocyfapersy ovayuero (Ot auepaimsya & coammapusMy),
1920; Hosme Miem s Ilpase ([Ba mowa, 1931 m 1932 r.r.; Counampuas
ncnxoxorus (Bpejenne B mayuenume upaBa u ipasersenHociuw) Orrmer u3
liaBectuit H0p. dar. . XI; Mpaso u Kyasrypa (Ipomexomieune npasa i
upasersennocrn) (M3, M0pup. dax. v XII), 1940; Mpequpunnyaress (cos-
yecerso ¢ J. I'. Prkmanoy), 1941.  Soviet Law and Society, Publ. Marti-
nus Nijnoff, The Hague, 1954; and Communism on the Decline, Mar-
tinus Nijnoff 1956.

KpoMe yrasamHBIX HalleYaTansl KHECH DojnTHdeckoro Xapawrepa: Cm-
onpp, Corsumku n Komvar (fsa roma) Hexmm, 1921. Quo Vadis Espoma?
(0630p 1 aHaxm2 codnTHil U HoxHTHRER Jepwas Esponst u Asmu nepex Bro-
poit MupoBoit Boiinoit) Xapdun, 1941 r. B pyeckux I HUHOCTDAHHBIX KYP-
HATAX HA QHTAMGCKOM, HOMEIROM. (JPAHIY3CROM S3LIEAX B COBOKVINIOCIT ORC-
10 ¢T3 craTed.

Cepreit MepmaHosuy Mywkapes poxmacs B 1888 r., oxonumar Kyperyso
ruveasmoe B 1907 u mocrynma ma meropuro-(imiodorndeckuit daryanrer
MapsEoBcroro y-u. Bo Bpest mepepsina y-o ofpasosanns B Pocenm («mo ne-
sarueAmuM obcroarelberBayy) B 1911-14 ror. caymaa sernmu na Guiocod -
croM Qaryastere Y-B B Leiiteanfepre u B Jlefimmure. B navase 1916 r. pos-
yparaIcs B XappkoBekmit y-7. KoTopwii okoxuma B 1917-18 1. u Gp11 ocras-
JeB 1pH Y-e AXL IMOACOTOBRM Lk mpodeccopckoMmy 3Baumio no rkafeipe pyc-
cwoft meropun. B 1919-20 caymnn » Jobporoabueckoii apMmu, B cocTaBe Ko-
vopoit 051 sBaxynposan B Hon0pe 1920 r. w3 Kpeiva g Typumwo. B 1921-44
ronax mpoxmsax B Ilpare. B 1924 r. surepmax (8 pamckoir Pyccroit Ara-
nemmueckofi Tpymme) marmerepckme 9K3aMCHEI Mo PYCcKoif MCTOPHEE; OBLL J0-
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tientoM Pycexoro Crobogmoro y-ra B Hpare u saummarca nayusoll u mejfaro-
ITuecKoil feATeabHocTsI0. Brix unenon «Caasmckoro Mmcrmryra. B 1937 r
onr u3bpad mpodeccopon Kadexpsl pyccroit ucropum B BaounoM y-¢ B Bpa-
tncdaBe, oprapnzoBanHoM Pycckmm O06me Boummckmm Comszom. Iox gasicun-
¢M OKYNaIoHHEX BiacTefl y-r 6bmr 3axpeir & 1941 roxy. B 1945-49 rr. 3
Jarepax «HepeMeI[eHHBIX IMN» OLLI 3aBeTyIIINM H MpelogaBaTedeM UIK0I
1 pycernx fereil. B 1949 npuexan ¢ cembeit 8 CIIIA. B 1950-55 r.r. npe-
noyasax pycekuil g3pm B Heanekom v-¢. B 1951-52 Gsur zexropom pyccrod
ucropun 3 DoprxameroM y-e, a derom 1954 B Pyccrom Uuernryre Koxyu-
gmitcgoro y-a. Corpyanng Encyclopedia Britannica. C 1956 r. padorax was
COCTABATEID M OMH U3 PeTALTOPOB 0GPILHPHOT0 COOPAHHUSA HCTOUHULOB 10 PyC-
cwoit meropmn go 1917 r. (“Source Book in Russian History”), mpej-
CTABIGHHODO ULIHe i u3jaunga B Yale Press. Bmecre ¢ Tem cocTaBHy vd-
WEPHEI cA0Baph pyccknx ueropuueckux repyunop (“Dictionary of Russian
Historical Terms”).

N3 o6wupumx Tpyaos C. . Hago oTmeTuTh!

1. TIlpoucxomacHie EPCETLAHCRON [03eMedblo-lepeseabroll odmmitL
s Poceun. I-II 3ammexm pycckoro HayuHo-HCCIeT0BATCIBCKOTO 00be/lHHEHIL
¢ Ipave. Bum. 67, 1939; seur. 77, 1941.

2 . Oopas pyccroii meropnu. U3y um. Yexosa. Horo Hopu, 1953,

3. Pocens 3 XTX mere (1801-1914) Usn. mm. Yexora. H. I., 1956.

4. The Emergence of Modern Russia 1801-1917. Translated by
Robert A. McNeal and Tova Yedlur. Holt, Rinehart and Winston. New
York, London 1963.

5. 3BakonyeH M cfaH Lay uedar B Yale Usiversity Press, New Ha-
ven, Conn. ofmHpHEI ¢I0Baph PYCCRUX HCTOPHUECKMX TCPMIHOB 1101 3a-
raasmey: Dictionary of Russian Historical Terms.

Lipoxe arnx wEur C. . ony6mmrosar 19 waysswx mecaelomammit 1 20
uefoapmmx crareli o pyceroil meTOpHE ZiA HoBOro M3taHMA DBpmraucroit
sunuktonexun. Bo seex ¢Bomx mecaepopammax C. I'. crapaercss ObITH «lere-
ey, 1. ¢. 0ecHPUCTPACTHO PACKPHITH CYINYI HCTOPHYCCKYI0 NPABIY.

K. Benoycos .

e R —
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JEATE/NbHOCTb JIEKUWOHHOIO BIOPO PYCCKOM AKAJAEMUYECKO#
rPYNNbl B CLUA

Pycenaa Axagemmueckas I'pynma B CIIA obpasopara Jexumonunoe Bio-
PO, UedbX KOTOPOro ABIAETCS yeTpoiicrBo Jexnmii o Pocemm jus pyccroil wo-
awjemn. B reuenne BecemHero cemecrpa, B 1968 r., Bopo yerpomao cmyro-
cHyM 1o noBeifmefl meropmm Poccum. BEum mpouremn caepylomime JeRIN:

Ilpod. B. A. Roncranrarosernii — Ioanradeckoe @ conuaIbHoe YeTpoii-

CTBO A0PeBOJIIMORA0H occHm.

Ilpodeccop H. C. Apcempen -— OcHopHbe weprhi PYCCROfl KY.BTYPLI

19-ro m Hagama 20-ro beka.

Ipodeccop Mporomepeit A. Ilimesan — Tedenma 5 Puaocoferoii Wi-

cam uepex peoatonmeii 1917 r. g Pocenn.

JNouenr A. II. Momamwiiko — DromomMuueckoe moxoxenns Poccun mepe,q

pesoaronmeii 1917 r.

Ilpogeccop C. TI. Mymmapee — Pesoaromus 1917 roxa.

AYIHTODHA COCTOMIA U3 DYCCRUX acmupasto. i cryfenron. Yremi»
aepnmit BosoGHoBUTCA ocenplo 1968 r. Imma aexinii goropurit Gyxer npowre:
B CHeAyIomeM YyeOHOM rofy, Oyier MOCBAUEN horopHM IDAMIaHCRoll Bofimr
B Pocemnm, moamruke coBerckoil BiacTm B MEpO; MeRAY OKOHYAHEEM IDa-
Tanckoli BOHM I HauagoM Bropoii MIPoBoll BOAHEL, JesreIBHOCTH DyCCLoil
OMATPANMA B IICDIOK MeAKAy ABYMsA Boiinaym, Gopble 3a oceofomyenne Poc-
CAM 0T KOMMYHH3Ma B NePHOX BTODOil MHDOBoil BOANEL, cOBpeMCHHOMY ITo-
ANTHYECKOMY IOX0KeHNI0 B Pocclim © SKOHOMTUCCKOMY IOIOMEHAI0 B £O-
serckoit Pocemm.

Jdexnmonnoe Bropo mpexmomaraer msgaTh TekcT Jermmit wo woBeiimiei:
neropuu Pocennm wa pyveeroy ® anramfierom ssemax. Tpyvmma moxoxemu of-
rasosama xommrer cofeficrsua Jexmmonnomy Bropo n npuerynmaa ® edopy
¢peieTs st aroit meam.

r NMUTUPUM ANIEKCAHAPOBWY COPORUH (1889-1968) l

B mapre 1968 r. II. A. cronuancs. 3a 1ecKoTbEo Uefedb X0 KOHIMIBL
PAT moayunia or uero nuenMo, wro oH yMper B OImEaiiliee BpeMA H 1109TOMY
NpHECIATH ¢BOI0 cTaThio B «3ammckn 1968» yie me cmoxer. B aMephraHermx
E DYCCEEX rageraX MOABMIHCH 00IOAPIEIC HeKPOIOTH, B LOTOPHX Iepeti-
CISIACH TJAABHBIS HAYUible 3acAyTH TOKOIHOT0, HO HEl0CTATOUHBIC I Bee-
¢TOPOHHEr0 00msic ennsa suavermst pabor M. A, mna amepmranckoil M pyccroit

17 TRANSACTIONS
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conuoxorun. 06 3roM B OyAymeM 6VAyT HAlHCAHB Leible MOHOTpadi.

Hexpoaorn cregoBazo OBl JOIMOXHATH TOAbRO OXHEM 2aMeuanmem: II.
A Zo mocaefHuX XHeil ocTaBauCA TAYOOKO PYCCKAM, KALMM S €U0 MOMHIO clie
no Pocemm, ¢ pyccrofl MeHTAIBHOCTHI0, KOTOPAH OTPA3HIACH H B ero HAYYHBIX
u3nicEaEnax. Brepseie 4 serperma II. A. s Herporpage, 8 1915 r., xorta o
ReM yKe CTaJH I'0BOPHTH, KAK 00 HMCEMOUMTENbHO TAZAHTIHBOM Y4eHOM. O
1923 r. II. A. npmbaix 8 Mpery. Bewope mo mpubsTE oH BBRICTYIMI € Ju-
KJIQTOM 0 DasBRTHN PeBOMWNAE B Poccum Iepex cryieHdeckoil ayIuropmei.
OrpoMmoe IoMeleHMe He MOII0 BMECTHTH BCeX eJalol[HX, HACTONBKO II3Be-
CTHO M aBTODHTeTHO OLITO MMSI MOJOZOro YYeHoro. Baeersmmii amainms cn-
OniTmit 3aKoHunICS cpaHeHHeM Pocenn ¢ yromalomum, Xoropstil 1104yBETBOBAY
iIHO, cofeper Bce CHIBI, YTOOH 0OTTOAKHYTBCS OT Hero M CHOBA BCPHYTBHEA i
swuspn. B 1948 r. o0pasosaracr B CIIA axamemumecras Ipynma. 1L A
OLIT OMHWM W3 NCPBBIX OTKAHKHYBINAXCS PYCCKMX YYEHBIX M COCTOAL B “12ii
70 CMENH.

Mpod. Tuvawes rak onemmpacr Hayynyno pous II. A. B ofmactn commo-
JOIMA: « ...ero 3HaueHHe B OyAymiem 0yier CPABHHBATLCA €0 SHAUEHWEX
crmoB commoxornd (Komronm, Cuemcepow) m ¢ rTakaMu KoprPesvm coruo-
aormn, Kak Jroprxaiiv u Mare Bebep».

K. B.

l TEOPTVM KOHCTAHTWHOBWY BPUHMMLKWA (1901 - 1968) l

Yuenaq xaprepa I'. K. nawamacs yxe 3a pybemoM, T. K. ¢CBOM 10HOMIECKI
roxsl o mposex B piaiax Jobposomsueckoit Apwum. B 1932 r. om moayum
TwnxoM JecHoro mmRerepa B Bpmo, Yexoctorarmm, a B 1941 nmmrom gmoxro-
Pa ecTecTBeHHHIX mayk mpH Bratuciascxom y-e B Cropaxmm. Cpolo mayumyto
tearexsHocTs I. K. magar B Bpuemcroxm v-e v 1935 r., 8 1940-45 rr. fen
mexropoM & Bparncaaserwom moanrexmmuccrom umernryre. B 1946-47 coero-
a1 mpodeccopom VHPPA y-a v Monxere, 2 1948-50 npodecopom yrpaun-
CKOPO y-a W fekaHoM (opwauesrmueckoro (anysbrera. B 1954-58 rr. pa-
Gorax maygspi pabornmkov npm Hemnekom y-e, a ¢ 1960 r. B Xapsapacrox
v-e. paboras Han maydenmenm Qropur oro-socrounodt gactn CIIA. B Espore o
onybamgrosax 35 craTeli mo BompocaM AcEipoiormm 1 TecHoif maramormm. B

CIOA 6vuo omyGamgoBaro 31 cTambs T 0. 0 TPOMEYECKOH DaCTHTETHHOCTH
ora CITA.

K.B
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M. A. NOJTOPALKAA (1906 - 1968)

Cronuapmasca B Oxbamm (Heio Hopr) 7 cemrslpa 1968 r. Mapmamma
AprempesHa IloaTopamras OblIa KPYNHBIM DYCCREM YUCHBIM — (II0XOr0M
n eejaomnMed mejarorod. Oua poxmiace B Ierepbypre B 1906 r. u man e
noxyanuaa cBoe ofpasosarme. B 1928 r. ona oxomumia Jemmarpajcrnmii ynm-
BePCHTeT N0 OTIEACHAI0 CTABHCTIRM M CAABAHCKUX JUTCPATYP W 0THOBPEMOH-
HO TO0 OTTEIeHMI0 POMAMCRIX JMZBIROB W Anreparyp. Oua samoEumma Taks:
wype Merarormyeckoro wHeTuTYT MIGCTPANHEX A36moe W ¢ 1932 mo 192
roy paborata npn Hecrenosaremseroy Hucrmryre sizmka m Moimaenms Axa-
renun Have m sammrmia csoio jumeceprauuio of «fzpiie wepesoxnoft amre-
PaTypH MeTPOBEKOT0 TENHOKA.

B CCCP ona 6pima mpemojamaTedey, a 3areM mpofeccopom Ilerarormue-
ckoro mucraryre & Joubace, norToy, & Jemmprpage m ¢ 1936 mo 1943 -—
r1aBoft wadenpsr pyccroit m o6medt anarsncrnrn B Mex. nEcTATyTe M B YHE-
vepenrere Pocrosa ma Jomy. B aro mpems e Optmm omy6amroBadnt pafe-
1 Mo Goxpkmopy Jomexofi obmacrm m dorsraopy «Herpacoserux» kaza-
roB, Heropiyeckasd TPaMMaTHRa DYCCKOTO SA3BIKA T PaGOTH 1o AMAICKTO.0-
ria Joncxoft ofaacrm.

Quyrmsmuct B ABerpmA, OHa cTaHOBETCH TpofieccopoM W IaaBofl Ra-
dexpsr Pycroro s2rmka w amroparypur B ymmeepenrere Ipam (1945-1950).
B CIIA oma wmraer aexnuz B RoavmGmiickom yaumepemrere (10 pyccroit
anvremerace 3 1950 r.), paforaer rmaBoit merTojoXormueckoit cexmmm B Bo-
cAHOM mEoxe si3nikoB B Momrepedt, unracr xermmm B Jemmedt pyccrodt mwo-
ae, npn MugnaeGopn romrenme m, ¢ 1957 r., mpemogaer B JmopirmrayHencw
vymBepenTere B Bammurrome, rle n Bosriarager radenpy pyemermkm. R
1960 r. oma cosnaer Jormoro pyceryio mmoy mpr Bmugxaweroy Kodtemke
» Bepmonte, jmpexTopom RorToporo oHa ocTaercss xo 1968 r.. xorma oma ¢
DaRyIbTETOM W TOUTH CO BCEMU CTYTeHTAMH co3facT PYccRyIo JeTHO0 MIko-
xy npn Hopsmucrom yHumsepearrere, mdme B Bepmonte. B o me Bpema owa
RO2ITABISAET OTICTEHHe PYCCEOr0 ASHIKA W JIATEPATYPsl B Baccapewoy koa-
nenme (Mormnesr, Hoto-Mopr), unraer aexmunm B Hplo-Hoprekoy ymmBepen-
rere ¥ B MEcTATyTe caaBaHoBeRenns B Hoo-Nopke m ¢ 1966 paGoraer mpo-
deccopom Mrarroro vamsepenrera Hrwo-Mopra B Oxfanm.

17 ¢
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Bor pRemEAS Kapbepa, Upe3BEMYafiio HACHIMEHAAS MpemofaBaTelsbCroil
1 BayuHoit paborot aToro HEyTOMMMOTO TPYXeHHKa B 06aacTi pyccroil Kyan-
TYPE B S3LIEQ.

B CHIA oma BHmyckaeT YYeOHHEH ¥ HayUHEe HCCACTOBAHHL: 3T0 —-
Tpm ToMa Kypea pyccroro A3bma 1Ia avMepEranckEx cryjierros (1959-1965),
Fycernit domsrrop (1964), CpasrmTcapHAs PYCCRO-aHMIMHACKAS TpanMMarTy-
kxa (1966), RKype xexcuxomormm (1967), Pyccrmii wopmecaon (19613,
corMecTHO ¢ Tpod. E. A. Boaroncerofi mexwiit pax pabor of s3mme, ofpuasx
W HCTOPHH DPYCCEAX Ea3aK0B — «HEEDPACOBIERY.

Kar mmarsuer m dmiodor M. A. noib30Bajach CRABHUTEILHO-HCTOPAYC-
CKIIM MeTOJOM M3VUeHHA A3BIKQ N ero gBlenmil, Ee yumremsMm Oblm araze-
smkn; Illepba, O6mopernmid, Japin; ee Rommeramm OBLIM Takume CoBeTCKHE (u-
aoxorm Kak B. A. Jecumurmii m Muorme coBpeMeHHBe VueHsle. Ee mirrepec-
HEle H OPETHHAJLILIE HecaeloBaBMA o fuaxekrax Jouckoii obaactm, o0 si3bire
Ka32KOB «HEKDACOBIEB», 0 f3bIKe TMeTPOBCKOIT BMOXH SMBISIOTCS BRIAALON B
PYCCEYH (mIodorHEm.

Tame Korga oHa Yeamade OTABIXATh, Hamp., Ha JalMaTHHCKoe Hobepe-
jkbe, OHA NPOR0ILEANA NMOMCKA M HCCTENOBAUNST (HAXOIKH TORVMEHTOB 3lfo-
xu [lerpa Beamroro B apxmsax JyOpornmra).

HamownmM eme Tolpko 00 ee orpoMHoil megarormucckoil I Me1010f0-
ruveckoif pabote 1 B CCCP m 3a rpaunueii, ocobentio B CUIA, rae ee onbit o
3HAHAA NPHAESCIN HCEMOTIATCILIYIC NOAL3Y MIIOTHM COTIAM CTYICNTAR I 1o-
carkaM ee Koxrer. Ciexyer 0cob6o MOTUEPRHYTDL ee UPEIANHOCTE N M1000Bb (He
roBOPS V&E 006 OrPOMHEIX BHAHMAX) K PYCCKOH EYABTYDe B IITPOKOY CMBIL.IS
cI0Ba.

K umcxy ec Gomsurmx sacavr mpmumajaeskur cozlamie Pyccroii Jemeii
wkoasl B Bepmonre (cmawaia mpm Bmmpxamcrow komrejxe, a ¢ 1967 r. —-
upn Hopewackom yrusepcmrere). OHa cumrata. Wro NOBBIT THI IMKOJIE, &
KOTOPOW CTYIeHTH He TOABKO TOBOPAT MCRINYUTENLHO T0 PYCCKH B TeUeHie
7 HeXeab HO W VUATCH MeThb 10 PYCCKH, DA3LITPHIBATE PYCCRME TeaTPaJIbHbIe
ThecHl, 00YTalOTES PYCCEMM HADOXHEIM TAHUAM (TeM, KOMY 5T0 HPABHTEHN)
n B00OImE OKPY:ReHH pyccRoil ammocdepolf, — yro Takoil TAN WEOJAL MOEET
1aTH CaMble JNYUIIEe Pe3yrbTaThl. [IpanTuka ompaBfama ec ORHUARHML.

Ona GEa MHAPORO 0 ﬁpﬂ30 BAHHBIM, OTIHIBYABLINM. TATAHTIABLIM PYCCRIM
YeJI0BEEOM.

Mpod. H. B. Mepaywmn .
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A. N, CEMEHLIOB (1886 - 1968)

A

Anaroxuit lerposmy Cenennor pojuucs 29, 1. 1886 r. B Ymanu. B 1904
okonumi Kuesckyw rmuuzasmio m B 1910 ecrecTBeHHOe OTZedeHme (H3MEo-
MareMaTHueckoro (akyibrera KmeBckoro yEmBepcuTera B umede 9 eTyAcl-
T8¢, cNeLHaIm3npoBaBaxcd mo XoMuy. Bee omm 6nimu yyemmpamu C. H.
Pedopyarcroro, mM& KoToporo MOKHO HafiTH M B COBPEMeHHHIX YueOHHEAX
OpraEmueckoil XHMEW, KaK PyCCKHX, Tak ¥ 3arpaHmuusix. M3 9 oxoHumBmIEX
siocaelcTH 7 cralm npodeccopayi, BochbMEM Gbrx Jaugay, BIocielcTBHI
nncareds M. A. Axgamos, o xoropom A. II. awbmz BemoMmHATh.

0051980 HayuseIl paboTHHL N0 EMMHH «YyraybaderTcA» B OLeJEJEHHYIO
o6zacts xmymm A. II. 6511 04eHP DefREM HCEIWICHACM, 0H ORI XHMHKOM-
SHIIMKIOMe HCTON, 0018 rIy0oKAMA 3HAHAAME BO BCEX OTPACIAX COBpEMEE-
HoOll XHMUH.

Xapagrepro zag A. II. m o, 9ro on He «ycrapeBaun». OH Beeria 0BLI
B kypce CaMBX IOCIefHMX ROCTHACHHH B 001acTH TeopeTHUeCKOil XHMHH, 34
uro ero B Kmese masmBamm: «Iloclefnme XuMmdeckHe HOBOCTH», UIH <«Xo-
Tidad sEOEKIoNexnsy. Ho ero ocofenHocTsio 6510 M To, YTO 0H He TO.IbKO
MHOTO 3HAX H TAY60K0 MOHMMAX, HO YMeX HAYYHTh H JPYTHX 3HATH, MOHUMATI
¥ I00H1D XEMHD.

A. II. ofaagax Hesaypsmoii sHeprueil ¥ HMKOrJa He OBIBAJ 1Ipa3[HBLM.
§1 He momHEW, uToOB OH Korfa HEOYIp oTABIXad Tak, kak Apyrme. IloBumgmso-
MY IO Hero aymmM orisixon GElra pafora B Apyroii obuactd. Korga Onisaao
BCTPETANS er0 Hy yIHIe — BEJHIG B ero PyEaX noclefmmii Homep Zentral
Blatt’s mam ramoro-EmGyib IDPYroro XAMEUCCKOIo KYDHAJA.

A. 1. Osx momy mpodeccopoM B YHEBepcHTeTe, M03%e A OBLT ero ac-
cucremroM. Torja TpEmIOCHE MHe BHIeThH ero (eHOMCHAIBHYIO paborocio-
cobrocTs U omeHmTb ero spyimmuio. A. II. umTax kyperl XWMmH B YHHBE]-
curere ® ofmospeMenmo B IlejarormueckoM mECTHTYTe, MegmmmHCKOM Hi-
criryre, HHerATYTe KO:KeBeHHON ITPOMBINIIEHHOCTH, 3aBEAYS B TpeX HHCTH-
ryrax kaegpamn Xmmuu. IlapazieisHo oH NPOBOLHI HAYYHBIE H3BLICKAHL:(
B obzacrm Teopermyeckofi XxmyMpm (T o. B 00JacTH CTePCOXMMEH) M OMHO-
BPeMeHHo PYKOBOAMI pazpaborxoii mpoGieM , Hal KOTODPHIMH paforarm Hayu-
uple paforEEEm. B oTm rofst (TpmAmaTHe) OH Hammcal Y4eGHHE HeopraHmuc-
croii Xmvmm, a gepes rof opranmdeckoii. Padorax A. II. makme B KoMHmccuu
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M0 Paspadorke XUMHUCCKOH HOMENKIATYPLI Il TePMHNOLOLHH I BHEC MHOLO
nennnx yuazannii, Heemorpt Ha saisiroers Lak-To yMed HAX0MTL BPCMi I
I KOHCYABTAIN], 32 KOTOPHIME 9acTo 00palljaJdch PYROBOZHTCJAN 1IPOMDII!-
JeHHLIX NPCANPHATHH, HICTHTY? eYZeOHOil BRCHePTMEH, HAYUNBIE COVPYLIME I
MeJHIUHCKOT0 HHCTHTYTY I Ak eMHH Ha)k.

A, II 6BL1 1e 100bK0 BBICOK00OPA30OBAMHBIM XHMHEOM I HQ)UHBIM Ja-
GoTHOEOM, OH 0BT YeJI0BEKOM BLICOLOI eBpoleiickoll KyabTYpHI: pasHo¢.)-
POHHHM, NAUMTAHIEIM, NHTEPCCHEIM cOOecefNIKOM, M B TO e BPeMA CKEPIM-
HLIM, HCOOBIKHOBCHHO JIeMIKATLEIM H 0JAr0:KeJIaTeIbHHIM K MOIOeRH.

H. H. Na6ynew .
*x X %

DR. ANATOL SEMENTSOV

Dr. Sementsov arrived in the U.S.A. in 1951 and for some time was
employed by St. John’s Hospital in New York City. In 1954 he was
engaged as a research associate at Lehigh U-y in Bethlehem, Penn-
sylvania and the following year he was appointed to the faculty of
Lafayette College in Easton, Penssylvania as an instructor in charge
of Organic Chemistry laboratories. He continued in this position until
June, 1951 when he retired with the rank of instructor emeritus.

As department head the undersigned was in close association with
Dr. Sementsov during these years and collaborated with him in one
publication in the Journal of Organic Chemistry. During his tenure
at Lafayette Dr. Sementsov was the author or co-author of eleven
papers in the Journal of Chemical Education, the Journal of Organic
Chemistry and this Journal (Transactions of the Russian-Americas
Scholars in the U. S. A.). One theoretical paper, which was especially
well received, was published in 1966 in the Kekulé Centennial Issue
of the Advances in Chemistry Series entitled ‘“The Spatial Configu-
ration of the Benzene Molecule and the End of the Kekulé Formula”.

In addition to his published work Dr. Sementsov during this same
period read nine papers at national meetings of the American Che-
mical Society, most of these before the Division of the History of
Chemistry. Only five weeks before his death he read three papers at a
single session of this Division at a National Meetings in Atlantic City,
New Jersey.
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Dr. Sementsov’s scholarly appearence and personality brought
him the respect of his students and colleagues. He was an indefati-
gable worker and in spite of his advanced age spent many hours in
the laboratory. When his physical condition no longer permitted
bench work he retained his keen interest in his beloved science and
continued work and publication in theoretical Organic Chemistry, par-
ticularly in stereochemistry. The physical and mental vigor to continue
scientific activities until the end of a long life is not given to many.
His contributions to chemistry were substantial and he will be remem-
bered by his students, friends and colleagues for his ability, character
and warmth of personality.

Larkin Professor and Head
Department of Chemistry
Lafayette College

William F. Hart

—_——

BOPWUC FEHPUX0BWUY YHBErAYH

CemupecaTuieTHuii 1004aell BpIgaouierocs caasucra Bopuca
lenpuxoBuua Yuberaysa, npogeccopa CIaBIHCKOH JHHTBHCTHKH,
NIPa3AHYIOT B 3TOM IOy B MeXAyHapoaHoMm Maciitabe. B Bproccere
u B Okcdopue, rae b. I. 6611 npodeccopoM B TeueHHE MHOTHX
JIET, COCTOSI/IOCH €ro 4YeCTBOBaHHE B TOPXKECTBEHHOH 0OCTAHOBKE.
B Bproccene B. I'. 6bi1 BpyueH 106uaeiHbI COOPHUK CTATEH B ero
yecTh, cocTaBuBWHH ABa TomMa (XVII w XIX) exeronunka, BeIMy-
ckaeMoro MHCTUTYTOM BOCTOMHOH M CAABSHCKOH (DHIOJIOTMH H HC-
topuu Bproccenbckoro yausepcurera. B Oxcdopae o6mispy nox-
Hecsu COODHUK ero H30paHHBLIX CTAaTeHl B DOCKOWHOM IepernJere.
B uanarensctBe Helo-Mlopkckoro yHuBepcurTeTa, rae ceifuac mipe-
nmopraer B. I'., BeIes BTOpo# cOOPHHK CTATEH, MOCBAILIEHHBIX MY
CIABHCTAMHM M3 aHIVIO-aMEPHKaHCKMX cTpaH. BTopoit HOMep yue-
HBIX 3aMHCOK Meab6ypHCKOTO yHHBEPCHTETA TAKKe TOCBSAILEH PO~
teccopy Ya6erayHy.
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B bpiocceasckoM 1o06uaeiiHoM cOOPHHKC, HACUUTLIBAIOILEM
799 cTpaHMl, NPHHAIHW YYacTHEe BUAHBLIE YueHble U3 TPUHALLATH
CTpaH, BKJIKWOUass CTpaHbl-caTenauTnl u CoBerckuit Corwa. CraThbu
cOOpHMKA, HANHUCAHHBIE KOJJIEraMH, APY3bsiMH H ydyenukamu bB. T.
Ha JHHIBUCTUYECKUE U JUTEPATYPHBIE TEMBI, B HEKOTOPOH CTEIeHU
OTPaXKalwT IUMPOKUH OXBAT HAYYHBIX HHTEPECOB l00OHAAPA, NMOXY-
YUBLIEr0 MEXIAYHaApOJHOE TPUBHAHME 3a CBOI HAYUYHYIO W Iena-
FOr'HYECKYI0 NeATeNbHOCTD.

Bopuc 'enpuxoBuu poauacs 23-ro aprycra 1898 r. B Mockse,
re OH movrydus cpexmee obpasoBanue. Ilocne sBakyanuu begaoit
Apwvum, B xoTOopoil o O6bl oduuepom, b. I'. yunnca B Jlro6asaH-
cxoM yHuBepcutere (1922-24), a ¢ 1924 no 1929 — B Cop6onne,
rie moJyunia cHagama Licencié &és-Lettres (1926), a moToM Docteur és-
Lettres (1935). B 1936 r .ou crax npodeccopoM caaBsHCKOH (PHIO0-
JIOTHH DpIocCcenbcKkoTo YHUBEPCUTETA, a B CIEAYIOIIEM MOLY — TaK-
xe Crpacbyprckoro yausepcutera. Korna CrpacOyprckuil yHUBep-
CHTET BaKyupiOBaId Bo BpeMs BoiHL Bo ®pannuio, b. I'. 6611 ape-
croBaH [ecTano W BHICAAH B KOHLEHTPAIWOHHBIH Jarepb B ByxeH-
BaJbJe, OTKYLA ero 0CBOOOIHUIM aMEePHKAHCKHE BOHCKa.

[Nocne BoiiHel bopuc TI'eHpuXOBHY NPOMOVDKAJI Mpemoja -
Batb B Crpacbypre u B bproccese no 1953 roma. B 1968 ro -
ny cmeuunajsbHo mas Hero B Oxcdopnpe Ovlma co3maHa Ka -
(peppa caaBaHckod  duaomoruu, xoropylo B. T, 3anuman
mo 1965 r. Kak Bumnoro cnenuanucra b. I'. uacto mpurmamany uu-
TaTh JEKIUU B KPYMHBEIX yHEHBepcurerax EBpombl, Amepuiu, Ka-
Haael ¥ HoBoit 3emanauu. Jlekuuu U Kypchl B, I'. 66111 mOCBSILOHBI
[JIaBHBIM 06pa3i0M IpPaMMaTHKE M HCTOPHU CAaBSHCKUX SI3BIKOB,
PYCCKOP HCTOPHUECKOF JEKCUKOJNOTHU H CEMAaHTHKE, a TaKXe pyc-
CKOM MeTpuke. DTa HHTEHCHBHAS MELATOTHYECKAHd HEATEIHHOCTD
pasBUBaJach NMapajNeNbHO C HAYYHOH pabGoToH, cocpemoTOUeHHOH
NPEUMYIIECTBEHHO B 0OJaCTH HCTOPHH PYCCKOI'o fI3BIKA, PYCCKIOM
METPHKY U OHOMACTHKH.

Bu6auorpadus podeccopa Yuberaysa, Bkaodertas B bproc-
cenbCKUl 106uMeHHbI COOPHHK, coaepXkuT 397 nybaukalinil, Hamne-
yaTaHHBIX Ha pycckoM, (DPaHLY3CKOM, HEMEUKOM H aHITHICKOM
A3pkax B mepuox ¢ 1923 mo 1967 r. OcoGeHHO# H3BECTHOCTHIO
NOJAb3YIOTCSI: KHUTA O A3bike MockoBckoit Pycu mo-dpanuyscku
La Langue russe au XVIe siécle (1500-1550), La flexion des noms, Paris,
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1935, paGora 0 NPOHCXOXKAEHHH CEPOCKONO JUTEPATYPHOTO S3BIKA
Les débuts de la langue littéraire chez les Serbes, Paris, 1935, pycckas
rpaMmarthka Grammaire russe, Paris-Lyon, 1951 # Russian Grammar,
Oxford, 1957, 1960, pycckas Bepcudukaiust Russian versification, Ox-
ford, 1956, 1963 U La versification russe, Paris, 1958. B. I'. comaBua Tak-
XKe LeHHBIH MyTeBOAUTEAb Mo Oubauorpaduu pyccKoro s3bIKa
A Bibliographical Guide to the Russian Language, Oxford, 1953.
B cxopom Bpemenu B Oxcdopme BHIHZET HA aHIVIMACKOM SI3BIKE
xuura b. I'. o pycckux pamuausx.

3a CBOI0 BBLIAIUIYIOCS HAYUHYIO AesTenbHOCTh B. I'. GBLT H3-
6pan wrenom Benmbruiickoi Koposesckoi Axkagemuu, unernom Aka-
nemun Hayk B Mailinue, uienom mpasienus Muacruryra CraBsHoBe-
nexuss B [lapuxke U usenom npasicuus PycckoB AxkaneMuuecKOH
Ipymner B Hero-Mopke, B. I'. Taxxe uies pasHbIX IPYTHX MeEXAY-
HAPOAHBIX HayuHbIX obOmiects. b. I. 6vln Harpaxuen Komanmop-
cxkuM Kpecrom Beabruiickoro Opaena KopoHB U siBasieTcsi KaBa-
aepom [TouerHoro Jlerunona u Oppena Jleomoursna.

3. 1Opbesa
Hblo-Moprekuit  yuusepeuter .

90 - IETUE

CTEMAHA NPOKO®LEBMYA TWUMOLLUEHKO .

«Moit orer; IIpoxoduii Tmmodeesma pormaesa B 1847 rogy 8-ro umionsa s
Xare KPellocTHOT0 EPecTbAHNHA, PHHaTIesasuero moMemury Cremany Ror-
Tvrbey. Tax maummaer ceom «Bocmommmamusy mpodeccop C. II. Tmmoumenko
(Bocmoyunanna. Crp. 13, Hapmk. 1963), xoTopsrt cTal He ToAbKO IopRo-
C1bI10 PYCCKHX HH:KeHeDOB, 110, B NAcTOAMee BPeMA, I BCETO LUBMIM30BAHHOI)
1eXHAYeckoro Mapa. Ero MuorouncieHHble TPYIB H KHATH lePeBeJeHN Ha Bee
TIABHEIG SI3BIRE MEDA. AMCDUEAHCKMe VUCHEWE W T0CAe{0BATCNE HA3HIBAIOT
10 OTIOM TeoPeTHYecKoll 1 MpHEJLaHON MeXaHmku. Ero Teopms yupyrocrn,
TeOpUs KoJZeOaHMH B MILKCICPHOM Ielde OTKDHLIM HOBRe IYTH PaccyeroB idi-
KeHEPHBIX YCTQHOBOK, MANMML, RoHCTPyRNmi. Mar OBiIa co3faHa dcHas M TOU-
Hasl WEOJY MPeNmoZaBAHNS OCHOBHBIX MH:KeHeDHHIX HayYK: CONPOTHBIENNS M-
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TePUAIL0B, CTaTHKH COOLYHReHUE, UPOOICMDI BUOpAlUM B TeXHUKE, PdccuCIil
VIPYIMX QPOK, IPOYHOCTD & MALTHHOCTDOCHHH, NIACTHHRY M 000J0URM, W %, !.
Oco0eHHO 0TPajHO OTMETHTH OTH IICKIIOYMTCABHBIC AOCTIGKGHHS T 10TONMY,
UT0 OHHM HMeIOT MCTOUIHEOM PYCCKoe TeXHHYeckoe 00pasobaHue.

C. II. Tumomenxo poxrmica 23. xexadps 1878 roga. B 1896 roxy omiu-
sl peadslioe yumamime B Pomnax, IloavaBemoil ryfepuuu. biecisme Bbife)-
%aB BCTYNUTeJbHBIE 9K3aMEHBI OBLI Ipulsr crygentoM B Hucmuryr Mumenc-
poB Ilyreii Coobmenms: Hmmeparopa Auxexcamapa I B HerepOypre, owomuimi
ero B 1901 rogy B umcie IrepBoro ZecATRa HUMEEHEPOB, 3ALHIABIIEX CBOI
aunaoMnbie mpoestsl. C 1902 10 1903 paborat B Mexamuueckoil xadoparo-
pur upu lyreiickom M-e, a 1o 1906 B zadopavopun Ilerporpajgcroro Io-
murexEndeckoro JM-a. B 1906 r. 6ma m3dpar mpodieccopod Kuescxoro Io..
l-a u ocrasaica B Kmense go 1911 roxa, xorja mepeexax chosa B Herepdypr.
C 1912 r. nagax untars Texnmu B Ilyreitcxom H-e m ¢ 1913 roxa o1 yrsep-
snen npodeccopor M-a xo 1917 roga. B 1918 r. mnepeexax cuosa 3 Kuew,
rie 611 mparaames B Axagemuio Hayr. C orxopon bBeasix apmuil 3sakyupn-
vazest B Hrocxaewio, re ¢ 1920 mo 1922 v mpodeccoporr y-a B arpede.
B 1923 ovur mpuraamen B CUIA u padorax y Becmuwraysa zo 1927 rota,
Korga moXyuma mecro npodeccopa B Mmumramerom y-e, a B 1936 B Cran-
doprexmit y-r B Racmdopruu, re 1 ocraBazcs Ko yX0fa Ha MEHCHI0, TPOJLOJ-
SRAS 0 HACTOSNIEr0 BPeMEHM HAydwmylo padory.

3o cBom HAyuHble 3aciayrd upod. Tumowenko 0old H30pad HoUCIMILIL
LOKTOPOM TeXHIUECKHX LAyl § aMepuRAICKUX W eBpoliciicKUX yHEBEPCHTICILS
WIH WHCTUTYTOR, ero Taforsl 1oureHsl 9 Haywdenm Megadamu, Crandopi-
ckmii y-r massax cro unemeM JaGoparopuio Mmmenepmoil mexammiu. Bmbaio-
rpadus ero TPYAOB HACTOMBKO 0OWIMPHA, UT0 HET BOBMOKHOCTH 31ech liepe-
UACHNTs Jake ero raaBuble MoHorpadmm. Tolbko Ha PYCCEOM A3BIKG BBIILIO
16 yuefunxos u MoHorpaduil, HeROTOPEC M3 HUX BELIePKAIN fo 12 m3pamri.
E sromy Hago npudabute 34 RHAMM HAYYHHIX TPYZoB. Doibuminemso KHur
yike [CPEBEJCHB! HQ BCe TIABHBIC F3bIKM Mupa. Yactmuso sra Gmbmmorpadni
upmseesa Ha crp. 407-416 «Bocmommragmiiy.

Pyccrast dMuUrpalus HACUNTEIBAET MHOT0 TAIAHNTINBLX UHKEHEPOL I
YUEHBIX TeXIHKOB ¢ MipoBEIMH HmeHaMH. Ho B ofmactu Teopermueckoii 1t
npakaagsoii mexammkw mst C. II. Tmmomemko Moxer OHTSL MOCTaBIeHO Ha
IiepBOe MeCTO CPel CIeHHANNCTOB BCET0 MHEDA B 9T0if 00IacTd HEKEHEPHHX
HayR.
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Ha codpauun Pyecriofi Axagemuueckoit I'pymmnpt p CHIA 29. XII. 1968
roja Oux omreuer Bkaax C. II. Tmmoumenko B MupoBylo Kyasrypy. Bo wmemo.i-
IeHe 00Lero IowedaHHd, lpasiense Pycckofl Aragemmueckoit I'pynms io-
3[paBUI0 MacLUTOr0 0JMIAPA M II0JAYYHI0 OT Hero CIeiyiliee THCHMO:

«...npomry nepeiars Pyccroit Aragemudeckoii I'pynie mow Gaarogap-
10CTh 34 1037PABICHHC ¢ I00HICEM 11 I0KEIAHUS BCEro JAydulero B HACTYIAW-
mex Hoson Toxyl»

K. benoycos .

JEATENbHOCTb NPABAEHNA PAT

B 1968 rogy na oéues codpauuir wienos Arafesmndeckoii [pymst 20-ro
[ - 68 Oblio m3dparo Ho ABA Tofa HoBoe NPaBIeHHe B COCTABE: TIPecelatere
— mpod. A. A. Borozenoe, Brue upeicegarensym — mpod. H. C. Apcenprs
n mpog. K. I'. Bewoycon, ren. cexperapesm — upod. B. H. Jmwwsuxosuy, ce-
kperape — upod. A. II. Illepdares, naswaveem — @. A. Koccomy, uiera-
un npasieHus — npodeceopa: E. A, Amexcamapos, E. B. Daaanuui, b. A.
Roweranmimoscrnit, E. T. ®extvkopuy, B. C. ®exyroema m B. I'. Yuberayn.
ITpererasnreasun ma mecrax: npod. J[. X. I'pmropses, Bammurrom, J. If.,
uped. M. A. Hoaropanuas, Oxdann, B. H. ®egopor, Copariosel, npod. 1. C.
lifirnaoserni, P. Afta.

B rerymen roxy 6suro 5 saceranuil npapienAs, IpmHATO 12 HOBBIX Uie-
HOB, OPIANN30BAH CHMEO3IYM o PYCCKofl anmTeparype, Ha KOTOPOM MpHEYTE:-
sonaao oxoxo 140 mpodeccopor, nexogupurnxes B ato epems B Hewo opse.
lijove sroro cocrosioch b JoRIaTow XIA Modofekn. I'myime npmEsIa yua-
¢THe B NOATOTOBKC M3TanMda RIpTH: «Pycckas sMATpallma W ec BRIAJ B MHDO-
avio kyaerypy. 1916-1968 r.r. Brino 6x kpaiime :kexaredbHo, uToOH Bee,
LOMY EOPOrg PYCCKOe MM, TOMOTIH B codupaHnd dndamorpaduiecknx TaHHBIX
0 TeX, KT0 T0J:KeH OBITH IIOMCIIeN B BTOH RHHTe.

———C e —
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