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O JKYPHAJIAX «3BE3JA» U «JIEHNHIPA]l»
H3 nocmarnosaenus I[K BKII(6) om 14 ageycma 1946 2.

IIK BHKII(6) oTmeuvaer, yto wusmaiommecsa B Jlenun-
rpajie JUTepaTypPHO-XyH0oeCTBEeHHbIe KYPHAIH «3Be3Ray
u «JlennHrpam» BeXyTCA COBEpIIEHHO HEYNOBIETBOPH-
TeIbHO.

B kypHame «3Be3na» 3a IocuhenHee BpeMdA, HapARY
CO 3HAYMTEIbHBIMM M YIAYHBIMM NPOU3BENEHUAMH COBET-
CKUX mucaTejeil, NOABUIOCH MHOTO GesunmeitHnIX, uxeo-
AOTMYECKH BpPeNHBLIX npouspelenuit. I'pyGoit ommbKoi
«3Be3NbI» ABJIAETCA NMPENOCTABIEHHE IHTEPATYPHO# Tpu-
6yubl nucaren0 J30ILEHKO, INpPOU3BeJleHHMsA KOTOPOro
9yKIBI COBETCKOM nuTepaType. Pemakumu «3Be3Nn» us-
BECTHO, 4YTO J30ILEHKO JAaBHO CHeLalu3upoBaycA Ha
NMCAaHMH NYCTHIX, GeccoepHaTellbHBIX U MOIIJIBIX Belllei,
Ha TIpoNOBeRXM THUION OGe3uneitHOCTH, TNOLLIOCTH M
aNoJUTHYHOCTH, PACCYMTAHHBIX Ha TO, 4ToOBI He3opu-
eHTUPOBATh HAIy MOJIONEHDb U OTPABUTh €6 CO3HAHHE.
Ilocnemuuit M3 onyGIHKOBAHHBIX PacCKazoB 3OILUEHKO
«IIpukmoyenns o6eabAnbd («3Be3nar Ne 5—6 3a 1946 r.)
NIpeNCTaBlIAeT MOULTHIA NMACKBUIIb HA COBETCKHIl OBIT U
Ha COBETCKMX Jofieif. 3omeHKo u3o0paxiaer coBeT-
CKMe TIOPANKH M COBETCKUX JIONiell B yPONINBO KapuKa-
TypHOIl opMe, KileBEeTHHYECKH NPENCTABIAA COBETCKUX
noNedl NPUMHTHBHBIMHM, MaJIOKYJBTYDHBIMM, TIIIYHBIMH,
¢ oObBaTeNbCKMMH BKyCaMd M HpaBaMH. 3IOCTHO
XyJauranckoe usobpamenue JSolleHKo Hame#t pneficr-
BUTEIBHOCTH CONPOBOKIAETCA AHTHCOBETCKMMHU BhINa-
naMHu.

ITpenocraBnenne crpaHuIl «3Be3Nb» TAKKUM MOLIIAKAM
M IIOYIOHKAM JINTePaTyPHl, KaK 301UeHKOo, TeM Goliee HERO-
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HYCTHMO, YTO peNaKUuMM <«3Be3[b» XOPOIUO H3BECTHA
¢u3noHoMHA S0IIEHKO M HeJoOCTOiHOe MOBeNeHHe ero
BO BpeMA BOMiHBI, KOrRa 3ollleHKO, HUYEM He roMoras
COBETCKOMY HAapony B ero GopbOe MPOTHB HeMEIKUX
3aXBaTYMKOB, HANHMCAJ TAKYI0 OMep3UTeJbHYIO Bellib,
rak «[lepen Bocxomom coJHUA», OLlEHKAa KOTOPoil, Kak
M OIIEHKA BCEro JIMTEPATYPHOTO «TBOPYECTBa» 30LIEHKO,
ObLTa MaHa HA CTPaHUUAX ypHana «BosbieBuk».

Hypuan «3Be3na» BcAUECKU MOMYIAPU3UPYET TaKiKe
NpoM3BelleHNA MuUcaTeJbHULUBI AXMaToBOM, mTuTEpaTyp-
HasA 1 o6lIecTBeHHO-N0JIUTHYeCKaA GH3MOHOMIA KOTOPO#
RaBHBIM-IABHO H3BECTHA COBETCKOHN 06lIeCTBEHHOCTH.
AxmaroBa ABIAeTCA TUIMMYHONA mpencraBUTe bHUUEN
yy:KIo#l Hamemy Hapomy mnycro#t GesunmeitHoit moasun.
Eé cruxoTBopenuA, HpolmuTaHHbBIE NYXOM I[eCCHMM3MA
¥ YNaJo4YHUYEeCTBA, BhIparKalouliie BKYCHl CTapoil cajoH-
HOW TMO033uM, 3acThiBIIel HaA MO3ULMAX OypiKyasHo-
apUCTOKPATHYECKOr0 3CTETCTBA M JIeKalleHTCTBa, —
«MCKYyCCTBa IUIA MCKYCCTBay, He Keawileil uTTM B HOTY
CO CBOMM HApONOM, HAHOCAT BpeN NeJly BOCIMTAHMA Ha-
meit MOJIONE&KU U He MOTYT ObIThb TepPNMMBI B COBETCKOM
JuTepartype.

IMpenocraBienne 3omenko u AxmaroBoit aKTHBHON
poan B ;KypHaje, HECOMHEHHO, BHECJIO 3JIEMEHTHI uIeli-
Horo pasbpona M Ne3opraHu3aluu B Cpely JIEHHHTpaX-
CKUX nucareneil. B KypHane cramm noABIATbCA
NMpou3BeleHNsA, KYIbTUBUPYIOLINE HeCBOWCTBEHHBIH co-
BETCKUM JIIONAM IyX HU3KOMOKIIOHCTBA Iepel CcoBpe-
MeHHO# Oyp:Kyasnoit Kyabrypo#t 3amama. Cramu my-
GMKoBaTbCA MNpPOM3BeNeHUA, MPOHMKHYTbie TOCKOMH,
neccUMM3MOM U pasovyapoBaHuem B Kusum (cruxu Ca-
mo¢preBa u HommuccapoBoit B Ne 1 3a 1946 r. u T.1.).
ITomemas atm nDpousBeNeHNd, peNakuua ycyrybuma
cBou owmMOKM M ewé Gojlee NMpMHM3MIA MAeHHBIA ypo-
BeHb HypHaia.

HonycTiB NpOHUKHOBEHUE B KYPHAI YYKIBIX B uneii-
HOM OTHOLIEHMM IIpOM3BelleBVH, peJaKkUuA NOHM3UIA
TaK:e Tpe6oBaTeIbHOCTb K Xy OKEeCTBEHHbIM KayecTBaM
neyaTaemoro JuTeparypHoro marepuana. #Hypuan cran
3aNOJHATLCA MalOXyNOMeCTBEHHBIMH NbecaM¥ U pac-
ckazamu («dopora Bpemenm» flrndennbna, «JleGemunoe
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osepo» Ilreitna u 1. n.). Takasa HepazGopumBOCTH B OT-
Gope MaTepHaNIOB NJIA NMeYaTaHUA NPUBeJIA K CHIKEHHUIO
XYI0KeCTBEHHOI0 YPOBHA KypHaJa.

IIK oTmeuaer, 4T0 0COGEHHO IJIOXO BeNSTCA 3KYypHAT
«JIenuHrpam», KOTOPHIA NMOCTOAHHO NPENOCTABIAN CBOU
CTPAHMIBL JITIA MOILTBIX U KIeBeTHUYECKNX BBHICTYIIEHUH
30IEeHKO, JJIA MYCTHIX U ANOJINTUYHBIX CTUXOTBOPEHM M
AxmatoBoit. Hak u penakinua «3Be3Npl», pefaKLud Kyp-
Hana «JlennHrpag» Nonycrmiia KpynHble omMGKH, omy-
61MKOBaB pAX Npou3BedeHMU, NPOHMKHYTHIX YXOM
HM3KOMOKIIOHCTBA II0 OTHOIUEHNIO KO BCeMY MHOCTpaH-
Homy. #ypHam Hanmewaras pAx ounGOYHBIX NpOU3Bene-
it («Cinyua#t mam Bepamnom» Bapmasckoro u Pecra,
«Ha 3acraBe» Cionumcroro). B cruxax Xasuna «Bos-
Bpaimenne OHeruHa» 1o BHJOM JIMTEpPaTypHOH mapo-
NMM laHa KieBeTa HA coBpeMeHHBI! Jlennnrpan. B xyp-
Hajle «JIeHMHTpan» NOMemaloTCA NpeHMyLIeCTBeHHO Gec-
collep:KaTellbHble, HU3KONPOOHBIE JHMTepaTypHBle Ma-
TepHaJIbl.

Kaxk Morio ciyuyuthbes, uto :kypHads «3Be3na» u «Jle-
HUHTpa®», u3famoumecsd B JleHMHrpage, ropone-repoe,
M3BECTHOM CBOMMM IlepeJOBBIMU PeBOJIIOLMOHHBIMU Tpa-
NMULUAMH, Topoje, Bcerga ABJIABIIEMCA PpacCaJHUKOM
NMepenoBLIX uNed M IepeloBOd KyJIbTYpH, RONYCTHIHU
NPOTAaCKUBAHME B }KYPHAJIHI Yy:KIOil COBEeTCKO# IMTepa-
Type 0e3unefHOCTH M amoJIUTHYHOCTH ?

B uéM cmbic omm6oK pemakimii «3Be3ngs» u «JIeHuH-
rpaga» ?

PyxoBopAmme paGoTHUKM KYPHAJOB, U B IEPBYIO
oyepenb UX pefgakTopsl T. T. CasgHoB M JInxapes, 3a6nliau
TO TOJIO}KeHHMe JICHWHM3MAa, YTO HAIlM KYpPHAlbl, ABJIA-
IOTCA JIX OHM HAYYHBIMH WIIM XyNOKeCTBEHHHIMM, He
MOTYT GHITh anoJMTH4YHBIMKM. OnHu 3a6blTn, YTO HAUIK
AYPHAJIB ABJIATCA MOTy4uM cpenctBoMm CoBeTCKOro ro-
CynapcTBa B Jielle BOCIHTAHMA COBETCKUX JIIOfei U B 0CO-
GeHHOCTH MOJION&KU M IOITOMY NOJKHBI PYKOBONCTBO-
BaThCA TeM, YTO COCTABIAET MU3HEHHYIO OCHOBY COBeT-
CKOro cTpof, — ero noautukolfi. CoBerckuil cTpoll He
MO?KeT TepIeTh BOCIMTAHUA MOJOA&KU B RyXe Ge3pasiu-
4YHMA K COBETCKOM NOJIMTHMKe, B NyXe HameBu3Ma M Ges-
unelHOCTH.



Cuna coBercKoil IuTepaTypsl, caMoil mepexoBoit nuTe-
PaTypH B MHMpe, COCTOMT B TOM, YTO OHQ ABIAETCH IJIUTe-
paTypoll, y KoTOopoifi HeT M He MOKeT OBITH JPYrux
HHTEPeCOB, KPOMe HHTepeCoB Hapoja, HHTEpeCOB rocy-
mapcTBa. 3ajada COBETCKON JIMTEpaTyphHl COCTOUT B TOM,
uyTo6bl NMOMOYb IOCYNAPCTBY NMPaBHIBHO BOCIUTATbH MO-
JONéXDb, OTBETUTb HA €& 3ampocCh, BOCIMTATH HOBOE
NoKoJieHNe GOAPHIM, BePAILIMM B CBO& JeJI0, He GOAMMCA
NpenATCTBUH, TOTOBBLIM IIPeON0JieTh BCAKHE IpenAT-
CTBMA.

IToaromy BcAkas nmponoBenb Ge3uneiiHOCTH, aTIOITUTHY-
HOCTH, «HCKYCCTBA JUIl MCKYCCTBa» 4YYKIa COBETCKOIi-
IuTepaType, BpelHa A MHTEPECOB COBETCKOTO Hapoja
M TOCyNapCTBa U He JOJM{HA MMeTh MeCTa B HAUIMX KYp-
Halax.

Henocrarok upeiiHoctn y pyKoBogAmMX paBoTHUKOB
«3Be3np» M «JleHMHrpaga» MpUBEN TaKiKe K TOMY, 4UTO
3TH paGOTHHKM MOCTAaBWJIM B OCHOBY CBOMX OTHOIUEHM
C JIUTEpaTOpaMM He UHTEPeCH NMPaBUIBLHOTO BOCTUTAHMA
COBETCKMX JIIONlell M NOJUTHYECKOro HANpaBIIeHUA Je-
ATEJIBHOCTH JIUTEPATOPOB, A MHTEPeCHl JIMYHblE, NpU-
ATenbcKue. l3-3a HeemaHUA NOPTUTH NPHUATETLCKHX
OTHOLIEHH} NpUTyIIANAach KpuTHKa. U3-3a GosAsHu
oGuneTh NpHATelell MpoNycKanuCh B Ie4aTb HBHO
HerojHule Ipou3BeleHUA. Takoro ponma muGepamnusm,
Ip¥ KOTOPOM MHTEepecH Hapojxa M ToCyNapcTBa, MHTe-
PecHl PaBUJIBHOTO BOCIMTAHMA Hallle#l MOJOREKU NpU-
HOCATCA B JKEPTBY NPHUATEILCKUM OTHOIUEHHAM U MpH
KOTOPOM 3ariIyllaeTcA KPUTHKa, NMPUBOIXUT K TOMY, 4TO
NHcaTeJIN NERECTAIT COBEPIIEHCTBOBATHCA, YTPAUMBAIOT
CO3HAHNE CBOelt OTBETCTBEHHOCTM NepeN HApOHOM, Iie-
pen ToCynapcTBOM, Ilepel mnaprtuel, NepecralT NIBH-
ratbCA BIEPEN.

Bce BrlenszomeHHOE CBMIETEIBCTBYET O TOM, YTO
penaKuMu KypHaloB «3Be3na» U «JlewuHrpam» He
CIPABHIIMCH C BO3JI0MEHHBIM J1eJIOM ¥ JONMYCTUIIM Cepbéa-
Hple MOJMTHYeCKMe OIIMOKM B PYKOBOJCTBE KYpHa-
Jamu.

IIH ycranaBimBaer, uto ITpaBnenne Coio3a coBeTcKnx
nucartesei M, B YaCTHOCTM, ero mpejcenarenb T. Tuxo-
HOB He NPUHAIM HUKAKNX Mep K YIyYlIeHHIO KYPHAJIOB
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«3Be3na» U «JleHMHIrpam» U He TOJIBKO He BelU GOPBHOBI
C BpeNHBIMU BIMWAHMAMU S0lleHKO, AXMaToBO# U MM
Nono6GHBIX HECOBETCKUX mucaTreleil Ha COBETCKYIO M-
TepaTypy, HO Jame MONYCTUTEIbCTBOBAJM IPOHHKHO-
BEHMIO B JKYPHallbl UYMKABIX COBETCKOM JuTepaType
TeHJIeHIMi U HPaBOB.

Jlennurpancku#t ropkom BKII(6) mporaapmen kpyn-
Heillue omMGKHM KYPHAJIOB, YCTPAHUICA OT PYKOBOI-
CTBA KYPHAJIaMH M NIPENOCTABUII BO3MOMHOCTD YYHKIbIM
COBETCKOM IMTeparype JTIONAM, Bpole 30IIEHKO M AX-
MaTOBOH, 3aHATbL PyKOBOJNALIee MOJIOMKEHNE B KYypHATIaX.
Bouee Toro, 3asa oTHolueHHe NAapTHU K 30IUEHKO M €ro
«rBOpYecTBY», Jlenunrpapckuii ropkom (t.T. Kanycrun
u llInpokoB), He MeA HA TO NpaBa, YTBEPHUI pelleHneM
ropkoma ot 26. VI — c. r. HOBbIf cocTaB penKoiIeruu
KypHada «3Be3na», B KOTOPYIO Gbli1 BBeleH ¥ 30LUEeHKO.
Tem campiv JlennHrpamckuil ropkom nonycrus rpy6yio
NOJINTHYeCKYI0 omnOKy. «JleHMHrpamckas mpaspa» Io-
nycTuna olwu6Ky, MOMeCTHB NONO3PHUTENIbHYIO XBale6-
Hy10 peuensuio IOpua I'epmana o TBopuecTBe 30lUEHKO
B HOMepe OT 6 MiOuA C.T.

‘Ynpasinenue nponaraugst [IK BKII(6) He oGecneuunito
HaJlle;Kalero KOHTPOJiA 3a paboTo#t JeHMHIpajcKux
KYPHAJIOB.

K BKII(6) nmocranoBuser:

1. O6sa3aTh penakuumio }KypHana «3Besna», Ilpasienne
Col03a coBeTCKMX nucareneil 1 YnpaBieHue MponaraHsl
K BHKII(6) npunATh Mepbl K 0e3yCIOBHOMY YCTpane-
HUIO YKa3aHHBIX B HACTOAIleM MOCTAHOBJEHMM OMWUGOK
U HeJNOCTaTKOB 3KypHAaia, BHIIPABUTb JIMHUIO KypHAlla
n obecneyuTb BBICOKHMN HIEHHBIH M XYROKeCTBEHHLIH
YPOBeHb KypHaJla, IPeKpaTHB NOCTYN B MKypHaJ NpOMU3-
BelleHMit 3olleHKO, AXMaTOBO# M MM NOXOOGHHIX.

2. Beuny Toro, u4ro A M3NAHUA XBYX JINTEPATyPHO-
XYyN0eCTBEeHHHIX KypHaioB B JleHnHrpane B HacToAllee
BpeMA He UMeeTCA HaIJIeHaIluX YCIOBMH, NpPeKpaTuThb
usnaHue KypHaia «JIeHHHrpam», COCpeNoTOUNB JIMTEpa-
TYpHble cuibl JIeHMHrpajga BOKPYT KypHala «3Besnan.

3. B nenAx HaBeleHNA Halleallero NopsAnKa B pa-
6oTe penaKuuM KypHasa «3Be3Na» ¥ CepbE3HOT0 yiryylie-
HUA CONepKaHMA KypHAJIa, MMeTh B KypHajle IIIaBHOTO
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penaKTopa M NpU HeM PeNKOJUIerui0. Y CTaHOBUTB, YTO
IJIABHBI PENaKTOP KypHaJIa HeCET MOJHYI0 OTBETCTBEH-
HOCTH 32 HNeHHO-NONUTHYECKOe HaNpaBJIeHHe }KypHala
M KauecTBO MyOJIMKYeMBIX B HEM IMpousBeneHuil.

4. YTBepoUTh IIaBHEIM PeJaKTOPOM KypHaa «3Be3nar
T. Eronmuaa A. M. ¢ coxXpaHeHneM 3a HUM IOJKHOCTH
3aMeCTHTENI1 HAYallbHUKA YINpaBleHUs NpoNaraHmsi
K BEKII(6).

(T'azera «Kyabrypa u xus3Hb» Ne 6 ot 20 aBrycra).
«IIpagda» N 198 (10280) om 21 aseycma 1946 e.



OOKJIIA 1. IKIAHOBA O KYPHAIJIAX «(3BE3A»
N JIEHVHTPA]I»

ToBapumu !

N3 nocranoBnenusa LK Acno, uto HauGoiree rpyGoit
omuGKoil KypHama «3Be3na» ABIAETCA MpeNoCTaBiIeHUe
CBOMX CTpaHMIl JJIA JMTEPaTyPHOTO «TBOpYeCTBa» 30-
meHKo U AxmaroBoif. fI mymalo, 4To MHe HeT HYHIBI
LUUATUPOBATH 3JeCh «ITpousBeneHMe» 3oueHko «IIpukiio-
uyeHuA 06e3bAHbY. BumuMo, BB BCe ero YNTalM U 3HaeTe
ayume, 4eM A. CMBICI 3TOro «mpousBefieHUA» 30IIEHKO
3aKIII0YaeTCA B TOM, YTO OH M306parKaeT COBETCKUX Jofeit
GesleJIbHMKAMY U YPONAMH, JIONbMHU TITYNBIMA U NPUMHU-
THBHBIMM. 3OLIEHKO COBEPIIEHHO He WHTepecyeT TPYN
COBETCKUX JIONei, UX YCHIUA M TepoM3M, UX BHICOKHE
o0liecTBeHHbIE M MOPAJIbHBIE KauecTBa. IJTa TeMa Bcerna
Y HEro OTCYTCTBYeT. 30IeHKO, KaK MelllaHWH U MOULIAK,
n3bpal cBoell NOCTOAHHONW TeMOW KomaHuWe B CaMbIX
HM3MEHHBIX M MEJOYHBIX CTOPOHAX GpITa. ITO KOMAHUe
B Melovyax Obita He ciydyaitHo. OHO cBolicTBeHHO BCeM
HOLIBIM MEIIAHCKUM MKCATENAM, K KOTOPHIM OTHOCUTCA
1 3omenko. 06 3TOM MHOTO FOBOPHII B cBoe BpeMA I'ophb-
Kuit. Bol momuure, kak I'opbKnit Ha cre3fe COBETCKUX
nucaTteneit B 1934 rony Kieitmud, ¢ no3BojieHNA CKa3aTh,
«TITEPaTOPOBY, KOTOpHE Jajbllle KONOTH Ha KYyXHe
u 6aHM HMYEro He BUIAT.

«IIpukmouenna oGe3bAHB He eCTh JJIA SOLIEHKO
HEYTO BBHIXOJAlllee 32 PaMKM ero 0ObIYHBIX MUCAHUH. ITO
«ITpou3BefleHNe» IONAN0 B N0Je 3PeHUA KPUTHKH TOJIBKO
b KaK Hau6ollee ipKoe BhIpaxieHUe BCero TOro oTpu-
IaTeJIbHOI'0, 4YTO €CTh B JINTEPATYPHOM «TBOpYECTBE»
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3omenKo. VI3BecTHO, 4TO co BpeMeHM Bo3BpalleHus B Jle-
HUHIPaN M3 3BaKyauuM 30LIeHKO Hamucasl pAX Beleif,
KOTODHle XapaKTepHHI TeM, UYTO OH He crnocobeH HaiiTn
B JKM3HU COBETCKUX JIIOTle#i HY OJHOIO IOJIOMKHTEIbHOIO
AIBIIEHNA, HU OJXHOro IOJIOMKUTeNbHOro Tuma. Hak u B
«[IpukaioyennAaXx o06e3bAHbY, SOLIEHKO NPHUBBIK IITy-
MHMTbCA HaJ COBETCKHM GBITOM, COBETCKMMH NOPAXKaMH,
COBETCKMMHU JTIObMY, NPUKPLIBAA 3TO FIIyMileHHe MacKo#i
MyCTONOPOKHeM PpasBlIeKAaTeJIbHOCTH M  HHKYEMHOH
IOMOPUCTHKH.

Ecnn B mMoBHMMAaTelbHee BuUNTaeTech M BIyMaeTech
B pacckas «IIpukmiouenna o6Ge3bAHL», TO BBl YBUIMNTe,
yTo 30lIEHKO HaNlelisleT 06e3bAHY POJIbIO BHICIIETO CYNbH
HAWUX 06LIeCTBEHHBIX MOPANKOB M 3aCTABIIAET YMUTATh
HETO Bpolle MOpallu coBeTCKUM onAM. OGe3sbAHa npen-
CTaBlleHa KaK HeKoe pasyMHOe Hauajlo, KOTOpoil NaHO
yCTaHABINBATL OLIEHKUM moBeldeHuA moneil. MaoGpa-
KeHMe KI3HU COBETCKHMX JIIolel, HAapO4YUTO YPONJIUBOE,
KapuKaTypHoe M NolLToe, MoHaxo6uiIoch 30lleHKO NIA
TOTO0, YTOOBI BIIOFKUTH B yCTa 006e3bAHe ralleHbKyl0, OTpaB-
JIEHHYI0O aHTUCOBETCKYIO CEHTeHLUIO HacyeT TOro, 4YTo
B 300MapKe HUTh JIyyllle, 4eM Ha BoJle, ¥ YTO B KIleTKe
Jlerde ObIIUMTCA, YeM CPelM COBETCKUX JIIoNleid.

MosxkHo a1 foiitu N0 Oojlee HU3KOM CTeneHM MOpaib-
HOTO M TOJUTHYECKOIo NaJeHUs, M KAaK MOrYyT JIeHWH-
rpanubl Tepnerh Ha CTPAHMLAX CBOMX }KYPHAIIOB Noxo6-
HOe MAKOCTHUYECTBO M HenotpebeTo ?

Ecin «npousBeneHusA» TAKOTO COPTAa NMPENOXHOCATCA
COBETCKMM YHTATEJIAM KYPHAJIOM «3Be3N(a», To Kak ciaba
HoMKHA ObITh GMUTEJIBHOCTb JIEHMHTpajleR, PyKOBONA-
IUX KYpHaJIoM «3Be3fa», YToO6bl B HeM MOMHO ObLIO
noMellaTh NMpPoM3BeleHNs, OTPaBIeHHblE AOM 300JI0TH-
yecKo#l BpakneGHOCTH K coBeTCKOMY cTpolo. Toibko
TIOXOHKY JIUTEPATYPHI MOT'YT CO31aBaTh NOX0GHBIE «IpOU3-
BeNEHU», ¥ TOJIbKO JIONY clelble M aloJUTUYHbIE MOTYT
RaBaThb UM XOQ.

T'oBopsaT, uro pacckasd 3omeHKo o6olies JeHUHTpaj-
ckue acrpansl. Hackombko nomkHo ObLTO OCHaGHYTH
PYKOBoICTBO MBeosormyecKo#t paGotoit B Jlemmurparne,
9ro6bl NMonoGHbIe PAKTHI MOTIM MMeTh MecTo !

S0IIEHKO € €ro OMep3MTeJbHOH MOpalbl0 yHaloch
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MPOHMKHYTb Ha CTPAHULBI GOJIBILOr0 JIEHUHIPACKOTO
YKypHAaJIa U YCTPOUTHCA TaM co BceMu yno6erBamu. A Beltb
HYpHAN «3Be3[a» — OPraH, KOTOPHI JOJHeH BOCIUTHI-
BaTh HAlly MOJIONeKb. Ho MoOKeT I CrpaBUTbCA € 3TOH
3amaveil ;KypHal, KOTOPBHII NPUIOTHI y cebA TaKoro
MOUUIAKA M HECOBETCKOTo mNucaTedsd, KaK 3olleHKo ?!
PasBe pemakuuu «3Be3Nbl» HeM3BeCTHA (U3MOHOMHUA
SoweHko ?!

Benb coBcem eme HenaBHo, B Hadaime 1944 rona, B
sKypHaste «BonblieBrMK» GblIa TMONBEPrHYTA MKECTOKOM
KpUTUKe BO3MYTHTeJbHAA MoBecTh Joienko «[lepen
BOCXOJIOM COJIHLIa», HANlMCAHHAA B pa3rap ocBoGoxUTEIb-
HO#l BOMHBI COBETCKOI0 HApola IPOTHB HeMEUKUX 3a-
XBaTuMKoB. B aroit moBecTn 3olLIEHKO BHIBOpauKMBaeT
HAN3HAHKY CBOI0 NOUITYI0O M HU3KYI0 NYWOHKY, Hellas
3TO C HACTAXKAEHMEM, CO CMAKOBaHMEM, C rKelaHueM
IIOKa3aTh BCeM: — CMOTPUTE, BOT KaKoii A Xyiuras.

TpynHo mnonsicKaTh B Hauleil JuTepaType 4To-1160
Gollee OTBpATUTEIbHOE, YeM Ta «MOPAJIb», KOTOPYIO Ipo-
nosenyer 3ouieHko B mosectu «[lepen Bocxonom conHuay,
nsobpamasn moneit 1 camoro ce6s KaKk THYCHBIX OXOTIIH-
BBIX 3Bepeil, y KOTOPHIX HET HH CThINA, HU coBecT. U aty
MOpaib OH IPENONHOCUI COBETCKUM YHMTaTeJAM B TOT
MepUoN, KOrKa Hall HAapoX o6IMBalIcA KPOBBIO B HECIIHI-
XaHHO THAMKeoN Boiine, KOINA KU3Hb COBETCKOTO rocy-
JapcTBa BHCesia HA BOJIOCKe, KOrJla COBETCKUH HApol Hec
HeMCYMCIMMblEe KePTBH BO MMA NoGelbl Haj HeMIAMH.
A 3omenko, okonaBumch B Aima-ATta, B riry60KoM THLUTY,
HUYeM He IIOMOT B TO BpeMA COBETCKOMY HApORy B ero
Gopbbe ¢ HemeKNMHU 3axBaTunkamyu. CoBepllleHHO cnpa-
BeIIIMBO 30I1LeHKO Obl1 my6imuyHo BhiceueH B «Boabiie-
BUKe», KaK YYKIbI COBETCKON lImTeparype MaCKBUIAHT
u nousAK. OH HaMIIeBaX TOTA Ha 00LIeCTBEHHOE MHEHHe.
. 11 BoT, He mpouwIo elle XABYX JIET, He MPOCOXJIHM ellle 4ep-
HMIIa, KOTOphIMU Oblia HamucaHa pelieH3uA B «Boubiie-
BUKe», KaK TOT e 30IleHKO TpuyM(PalabHO Bhe3KaeT B
JlennHrpan m HaYMHaeT cBOGOJAHO Pas3ryiaMBaTh MO CTpa-
HMIIaM JEHUHTPAICKUX KypHaoB. Ero oXoTHo neyaraer
He TONIbKO «3Be3na», HO M KypHau «Jleaunrpam». Emy
OXOTHO U C IOTOBHOCTBIO NPENOCTABIIAIOT TeaTpalibHbIE
aynuropuu. DBoxbme Toro, emy nalOT BO3MOMKHOCTH

11



3aHATH PYKOBOJAILlee I0J0KeHUe B JIeHMHIpaXCcKOM OT-
nenennu Colo3a mucarereil ¥ Urpatbh aKTUBHYIO pOJb B
auteparypHeix genax Jlenumnrpama. Ha kakom ocHo-
BaHMM BBl HaeTe 30IEHKO PA3ryIHBaTh IO cajaM W map-
KaM JleHuHrpanckoil autepatypu? Iloyemy nmapruitnbtit
aktuB JleHuHrpama, ero nmcaTelbCKas OpraHu3anusA
NONYCTUIIUM ITH NO30pHBEIE PaKTH?!

HackBo3b ruuias u pacriaeHHas o6UeCTBEHHO-TIOJIUTH-
YecKadA U JuTepaTypHad PusuoHoMusa 3ouleHKo ofopmu-
Jach He B camoe nociexHee BpemA. Ero coBpemenusie
«IIpou3BeJleHUs» BOBCe He ABIATCA ciryyaitHocThio. OHu
ABJAIOTCA JIMIb NPOJOJIKEHNEM BCEro TOro JHTepaTyp-
HOTO «HacJIefcTBa» 30ILIEHKO, KOTOpOoe BeJeT HAYalo C
20-x romos.

Ko Takroit 3omenko B npouwtom? OH ABIAICA OJIHUM
H3 OPraHU3aTOPOB JIMTEPATYPHOHl TIpYNNBl TaK HA3HI-
BaembXx «CepanuoHoBnX GpaTbeB». HakoBa Gputa 00-
IIeCTBEHHO-TIOJINTHYeCKasA ¢uanoHoMusa 30LIEHKO B
nepuoy opranusdauun «CepanuonoBbix GpatbeB»? Ilos-
BOJIbTe 0GpaTUThCA K KypHANy «JIuTepaTypHble 3aUCKu»
Ne 3 3a 1922 ronm, B KOTOPOM yYpenuTedIn 3TOH IpyMIE!
U3JIaTajli CBOe Kpexo. B uicioe NMpoyuX OTKPOBEHHU
TaM IIOMellleH «CHMBOJ Bepbl» U 30LIEHKO B cCrareiiKe,
KoTopadA HaseiBaeTcA «O cebe u elne Koe 0 YeM». 301IeHKO,
HUKOIO ¥ HUYEro He CTECHAACh, MyGInM4HO obHAaMkaeTcA
U COBEPIIEHHO OTKPOBEHHO BBHICKA3BIBAET CBOU MOJMTH-
4eCKue, JUTepaTypHble «B3rIARb. Ilociymaiite, 4To oH
TaM TOBOPHI:

«— Boobue nucarexeM ObITh 0YeHb TpynHOBaTO. CKa-
’KeM, Ta e uneoyorud... TpebyeTca HBIHYE OT MucaTess
HJe0JIOTUA. .. JTaKasd, NPaBo, MHe HENPUATHOCTBY...

«Hakas, ckaskute, MOKeT GBITH Y MeHsA «TOYHASA UIE0-
JIOTUAY, €CIM HY OJ[HA NApTUA B LleJIOM MeHA He IpHBIIe-
Kaet M.

«C Toyku 3peHud mofell napTUiHBIX A GeCIPUHIMUITHBIN
yessoBeK. Ilycrb. Cawm 3ke s mpo ce6A CKamky: A He KOM-
MYHMCT, He 3C-3p, He MOHAPXHUCT, & MPOCTO PYCCKHi U K
TOMY 7Ke INOJMTUYECKN Ge3HpPABCTBEHHBI»...

«YecrHoe c10BO Nal0 — He 3HAIO 70 CHUX IIOP, HY BOT
XO0Thb, CcKameM, I'yuwoB... B Kakoit maptuu I'yukos?
A YoprT ero 3uaeTr B KaKoil on napTuy. 3Halo: He Goxble-

12
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BUK, HO 3C-3p OH WJIM KaJleT — He 3HAl0 M 3HATh He X0uy»
MT.N MT.IL

Yro BB CKakeTe, TOBapHiy, 06 aTakoil «umeosorum» ?
ITpommo 25 :ter ¢ TexX mop, KaKk 30IEHKO MOMECTH 3TY
CBOIO «ucroBenb». V3menusaca nu ou ¢ Tex nop? Hesa-
MeTHO. 3a JiBa C IOJIOBMHOIl JleCATKA JIeT OH He TOJBKO
HMYeMY He HAYYMJICA ¥ He TOJIbKO HMKAK He M3MEHUJICH,
a, Hao60pOT, ¢ UMHNYHOK OTKPOBEHHOCTBIO NPONOJIIKAET
0CTaBaTbCA NPONOBENHNKOM Ge3ufeHHOCTH M NMOILIOCTH,
GeCIpMHUMNLBIM M 6eCCOBECTHBIM JIMTEPATYPHBIM XYIIU-
raHoM. 9TO O03HAYaeT, YTO SOLUEHKO KaK TOrja, Tak M
Telepb He HpaBATCA coBeTcKue mopaAnku. Hak Torma,
TaK U Tenepb OH YYKNI U BpaneGeH COBETCKOM JuTepa-
type. Ecimn npu Bcem 3ToM 3omieHko B JIeHunrpane cral
4yTh JOH He KopudeeM IUTepaTypLl, €Cli ero IpeBO3-
HOCAT Ha JIeHMHrpanckom Ilapnace, To ocraeTcs ToIbKO
NopakaThCA TOMY, K0 KaKo# cTeneHM GeCIPMHUHITHOCTH,
HeTpe6OBaTEIbHOCTH, HEB3BICKATEJIBHOCTH U Hepa3Gop-
YYBOCTU MOINIM JOWTH JIIONM, NPOKJIAfbIBaKOLIE OPOTY
30lIeHKO U TIoKliKe eMy CJaBocIoBuA!

ITosBoabTe NpuBecTH ellle OXHY MILITIOCTPALIMIO O Pu3K0-
HOMMU TaK Ha3bBaembiX «CepannoHoBHIX 6paTnhes». B Tex
e «JIutepaTypubix 3anuckax» Ne 3 3a 1922 ron npyroi
cepanuoHoBell Jlep JIynil Tax#e muiTaerca naTh lieliHoe
oGocHOBaHMe TOTO BPETHOr0 M YYHKIOT0 COBETCKOM JHTe-
paType HanpasileHUs, KOTOpOe IpeNCTaBjAjia rpynna
«CepannoHoBuIX GpaTbeB». JlyHu numer:

«Mer coGpanchk B HI PEeBOJIOLMOHHOTO, B THU MOLI-
HOTO NMOJUTHYeCKoro Hanpsxenud. «KTo He ¢ Hamu, TOT
OpPOTHB HAC!» —— FOBOPHIIM HAM €NpaBa M CJIeBa, — C KeM
e Bbl, CepanuoHOBHl 6paTbsl —- ¢ KOMMYHMCTaMU MJIM
NPOTHB KOMMYHMCTOB, 32 DPeBOJNIOLUMIO MJIM NPOTHB pe-
BOJTIOUNH .

- «C rem e mpl, CepanuoHoBs! 6paThA? Myl € MyCTHIH-
Hurom CepanuoHom»...

«CIHUIKOM IOJITO II MYYMTEJNBHO INpaBMila PYCCKOM
IuTepaTypoil 06UIeCTBEHHOCTb... MBI He XOTHUM YTHJIH-
Tapuama. Mbl nmuuleM He JJA npomaranisl. Mckyccrso
peanbHo, KaK caMa KU3Hb U, KaK caMa 3KU3Hb, OHO 0e3
nean u Ge3 CMBICIA, CYLIECTBYeT NOTOMY, YTO He MOKeT
He CYIIeCTBOBATbY.
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TaxoBa poiab, KoTopylo «CepamnuoHoBH GpaTha» OT-
BOJIAT UCKYCCTBY, OTHMMAasA y Hero ujieifHoCTh, 0611ecTBeH-
HOe 3HAYeHMe, NPOBO3Tialman Ge3uNeHOCTb MCKYCCTBA,
HCKYCCTBO Pajyl MCKYCCTBA, MCKycCTBO Ge3 memu u Ge3
CMBICJIA. 3TO U €CTh IPONOBENb FHUIIOTO ANOJIUTHIM3MA,
MEIAKCTBA U MOIIIOCTH.

HKaxoit BeIBOY ciegyeT u3 aroro? Eciam 3SolleHKo He
HPABATCA COBETCKHE NOPANKH, U4TO 3Ke IPUKaMeTe: NpU-
cnocabmuBatbesa K 3omenko? He nHam jke mepecrpau-
BaThcA BO BKycaX. He HaMm ke nepecTpauBaTh Hall GHIT
U Haw ctpoii noxy 3omenko. ITycTh oH mepecrpanBaercs,
a He XoueT NepecdrpauBaTbcA — NycThb yOupaerca wu3s
CoBeTCKOW nmTepaTypsl. B coBeTckoii nuTeparype He
MO3KeT OBITh MeCTa THMJIBIM, IIYCTHIM, Ge3nIeHbIM 1 Mo~
JBIM Npou3sBefeHusAM. (BypHbie anaoducmenmol).

BoT u3 uero ncxonun LK, npunuMas pelieHue o xyp-
Hanax «3Be3na» w «JleHunrpam».

Ilepexosy K BONpoOCY O JIUTEPATYPHOM <«TBOpYECTBE»
Aunnl AxmatoBoil. Ee mnpousBeneHus 3a nocilenHee
BpeMA MNOABJIAIOTCA B JIEHMHIPANCKUX MKypHalaX B
NMOpANKe «PAaCIIMPEHHOTO BOCHPOH3BOACTBa». ITO TaK
yKe YIMBUTEIBHO M INPOTHBOECTECTBEHHO, KaK eciu Obl
KTo-mu6o ceiiyac cTad nepeusnaBaTb IPOU3BeleHHA
Mepe:xroBckoro, BauecimaBa VBanoBa, Muxamia Kyss-
muHa, Aunpes Bemnoro, 3unanner I'nnnuyc, @enopa Cosio-
ry6a, 3uHoBbeBO-AHHMGAT M T. . U T. I, T. €. BCeX
TeX, KOro Halla nepenoBas OOILIECTBEHHOCTh M JIMTEPa-
Typa BCerja CUNTAIN INpPENCTABUTENAMH PeaKLHOHHOIO
MpakoGecHsa ¥ peHeraTcrsa B NOJHUTHKE M MCKYCCTBE.

Tlopbknit B cBoe BpeMs TOBOPMJI, 4UTO JeCATHIIETHE
1907—1917 ropmos 3acimy:uBaeT MMEHHM CaMOIo II030p-
HOro u camoro Ge3XapHOro NeCATHIIETHA B HCTOPUH
PYCCKO#l MHTENIMTeHIMH, KOTa Hocile peBomoumyn 1905
rofla 3HAYUTEJbHAS YacTh WHTEJUIMTEHLMN OTBEPHY-
Jach OT PeBOJIIOLNY, CKATHUIACh B GOJIOTO pPeaKUHOHHOM
MUCTHKM M NopHorpaduu, npososriacuia GesueiiHoCTD
CBOMM 3HAMeHeM, IPMKPHIB CBOE€ PEHEraTcTBO «Kpaci-
Boi» (pasoii: «u A cier Bce, yeMy IOKIIOHAJICH, IO-
KIOHMIICA TOMY, 4TO cKurai». VIMeHHO B 3TO HNecATH-
JeTHe NOABMIIMCH TAaKUe PeHeraTCKue ITPOM3BeNeHUs,
kak «Honp Guemupiit» Ponmunua, npoussefenusa Bun-
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HHYEHKO ¥ APYIMX Ne3epTUPOB K3 JIarepA PeBOIIOLUN
B Jiarepb pearunum, KOTOpBI€ TOPONUIINCH pPa3BeHYAThb
Te BbICOKME WuHeailbl, 3a KoTOpHle GopoJyach Jyvmas,
nepefoBas YacTbh pycckoro obmecrBa. Ha cBer BhI-
OJBUIM  CHUMBOJIMCTBI, HMMaKMHMCTHI, JeKaJeHTH BceX
MacTell, oTpeKaBliMecs OT Hapona, NPOBO3riacuBIINe
TE3HC «UCKYCCTBO PpajgH HMCKYCCTBa», IPONOBeNOBABIIME
Ge3uNefHOCTD B JKMTepaType, NPUKpHIBaBIINe CBoe Wicii-
HOe M MOpajJIbHO€ pacTiieHMe IOTOHel 3a KpacuBoii
¢Popmoii Ges comepsxanua. Bcex ux 0061emunAa 3Bepu-
HHili cTpaXx mepen rpAxyiueil npojieTapcKoii pesosonrei.
HocraToyHO HANOMHMTB, YTO OJHMM M3 KpyHHeHmux
«MJEe0JIOTOB» 3THX PeaKUMOHHBIX JINTePaTypPHHIX Tede-
Huit 61T MepeKKOBCKUIMA, HA3BIBABIIMI IPAXYLLYIO IIPO-
JeTapCKY10 PeBOIOLNIO «IPAXYIUM XaMOM» U BCTPETUB-
mwuit OKTAGPBCKYIO PEBOJIIONHIO 300JI0TMYecKoit 311060ii.

Anna AxmaroBa ABJAeTCA CAHUM M3 NpeicTaBUTeNei
aToro Ge3uNeiiHOTO PeaKLUMOHHOTO JUTepaTypHoro Go-
aota. Ona NpuHaNJeMMT K TaK Ha3blBaeMOW JuTepa-
TYpHOI Tpynne aKMeNcCToB, BHINeJUIMX B CBOe BpeMA
K3 DPAJXOB CHMBOJIMCTOB, M ABJIfAETCA OJHUM H3 3HaMe-
HocleB Tycroii, Ge3uneitHo#l, apuCTOKpaTUYeCKO-CAJIOH-
Hoi Mo23un, a6CoOTHO Uy KNOil CoBeTCKOI JuTeparType.
AKMeuCTHI NLeNCTaBIANM U3 ce6A KpaiiHe MHIMBLyaM-
CTUYeCKoe HampablleHue B McKyccTBe. OHUM NIponoBeno-
BAJI TEOPUIO HMCKYCCTBA JJA MCKYCCTBa», «KpacoThl
pagu caMoil KpacoThl», 3HATb HMYEro He XOTelH O
HapoXe, O ero HYKIaX M MHTepecaX, 06 o6uecTBeHHON
HU3HNU.

Ilo counabHBIM CBOMM MCTOKAM 3TO OBLIO ABOPAHCKO-
OypsKya3Hoe TeyeHMe B JIUTepaType B TOT NePUOJ, KOTna
JIHY apMCTOKpaTUM M Gypskya3uu OBUIM COYTEHBI U KOTHA
MO3TH ¥ HJEOJOTM TOCHONCTBYIOIIMX KIIACCOB CTpeMM-
JIMCh YKPHITBCA OT HENPUATHON NelicTBUTEIBHOCTU B 3a-
o0aynple BBICOTHI M TYMaHBl PeJIMTHO3HOW MUCTHKH,
B MH3epHBIe JIMYHBIE NepesKUBAHMA U KOoNaHNe B CBOUX
‘MEJIKUX NYIIOHKAaX. AKMeUCTH, KaK M CHUMBOJNCTH,
JeKaleHTH M Ipouyde MpelCTaBUTENN pasiarapuleics
NBOPAHCKO-OypiKyasHoit uueosoruy GbLIM IPONMOBETHH-
KaMH{ yNnaJo4YHu4ecTBa, IeCCUMU3Ma, BePHl B IIOTYCTOPOH-
HHMHA Mup.
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Tematnka AXMaToBO#l HACKBO3b WHEVBUILYAINCTHYE-
crada. o yGoskecTBa orpanuued quanasoH ee Noasuu, —
noa?suu B3becuBilleiicAd OGaphHbKU, Meudyllelica MeIy
6ynyapom u MojienHoli. OcHOBHOe Y Hee — 3TO JI060BHO-
3poTHUeCKNe MOTUBEL, NlepelljleTeHHble C MOTMBAMU IDPYy-
CTH, TOCKH, CMEPTH, MUCTUEKHN, oGpedeHHocTH. YyBCTBO
06peueHHOCTH, — YYBCTBO, IIOHATHOE JJIA 0011eCTBEHHOTO
CO3HAHNA BpIMMpawOlleil Tpynne, — MpayHble TOHA
npencMepTHoi Ge3HaneKHOCTH, MHCTHUECKMe NepeKuBa-
HUA IIONOJIaM € 3POTUKON -— TaKOB NYXOBHBIA MHUD
AxmaToBOii, OXHOTO M3 OCKOJKOB 0€3BO3BPATHO KaHYB-
1iero B BEYHOCTb MUpa CTapoil MBOPAHCKON KYJIBTYpH,
«MoOpHIX CTaphiX eKaTepMHMHCKUX Bremen». He To Mo-
HaXWHA, He To OGIyNHUIA, a BepHee OIyIHMIA M MOHa-
XHMHA, ¥ KOTOpoil 6iyR cMellaH C MOJIMTBOIA.

«Ho knAnych Tebe aHTreIbCKUM cajoM,

YUynoTBopHO# MKOHON KIAHYCH

W Houell HAaMX THIAMEHHBIX YaIoOM. . .»
(AxmatoBa «Anno Domini»)

TaxoBa AxmaroBa ¢ ee MalleHbKOH, y3Ko# JIMYHOI
U3HDBIO, HUYTOKHBIMM NePeKUBAHMAMU M PeNTUTHO3HO-
MHCTHYEeCKOH 3POTHKOIA.

AXxMaToBCKas 033K COBePIIEHHO JajleKa OT Hapona.
9T0 — M023UA NeCATH THICAY BEPXHUX CTapoil NBOpAH-
ckoit Poccun, o6pedyeHHBIX, KOTODHIM HHUYEro yiKe He
0CTaBalIOCh, KAK TOJLKO B3MIBIXATh 110 «106poMy cTapomy
BpeMmen». [Tomemnyby ycanb6bl eKaTepUHMHCKUX BpeMeH
C BEKOBBIMHU JUIOBBLIMU ajlleAMM, OHTAHAMHU, CTATYAMU
U HKAMEHHBIMM AapKaMM, OpaH;xepeAMH, JI0OG0BHBIMU
Gecenrkammu ¥ oOBerwnanibiMu repb6amy Ha BopoTaX. [Bo-
panckuit Ilerep6ypr; Llapckoe Ceno; Bokaax B [laBnos-
CKe M NpouMe PeJMKBMM IBOPAHCKON KyJbTyphol. Bce
3TO KaHyJo B HeBo3BpaTHoe npouce! Ockoikam aroit
majleKoif, 4yIoil HapCcRY KYJIbTYPHl, KaKUM-TO YYyHOM
COXPaHMBIIMMCA HO HAWIMX BpeMeH, HUYEro yKe He
ocraercA NellaTh, KaK TOJIBLKO 3aMKHYThCA B cebe 1 HUTD
xumepamu. «Bce pacxXuiueHo, mnpenaHo, NpPORAHO», —
Tak numwer AXmaroBa.

06 o6uiecTBEHHO-TIOJIUTHYECKUX M  JINTePATYPHBIX
HieallaX aKMeNCTOB ONMH M3 BHJHBIX IIpelicTaBHTeeil
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aroit rpynnku, Ocun Maunenburam, He3axoJIro Mno
peBomouuu nucan: «Jlro60Bb K opraHuamy H opraHusa-
MM aKMeKCTH PasfesAlT ¢ PU3MOJOTHMYECKH TeHHallb-
HBIM CcpelHeBeKoBbeM». . . «CpenHeBeKOBbe, ONpenenas
No-cBoeMY YIeJIbHBIH BeC 4eJI0BeKa, YyBCTBOBAJIO U NpPU-
3HABAJIO0 €ro 3a KarKIbIM, COBEPLIEHHO HE3aBUCHMO OT
ero sacaym. .. «Jla, EBpona npouuta ckBo3b Ja6UpUHT
a’KYPHO-TOHKOH KYyJIbTYpHI, Korla abcTpakTHoe ObiTue,
HUYeM He NPUKpAlUeHHOe JIMYEOe CYILUeCTBOBANME LCHM-
aoch Kak noasur. OTciona apucTroKpaTHyeckasa WHTHM-
HOCTb, CBA3YIOIIAA BCeX JIONel, CTONb YykIgasa Mo NyxXy
«paBeHCTBY M OparcTBY» BelMKOH pPEBOJIOLUU». . .
«CpenHeBeKoBbe NOPOro HaM NOTOMY, 4To o6iaajgaio B
BBICOKOH CTelleHH YYBCTBOM T'DaHM U MNePeropoiok». . .
«BnaroponuaAa cmech PacCyqOYHOCTM ¥ MHMCTUKH U
OIlyIlleHHe MHPAa, KaK IKUBOTO PaBHOBECHA, POTHUT
Hac ¢ 3Toil anoxoit u nMoOynaer yepnarb CUIbl B MpoO-
u3BeleHUAX, BO3HUKIIMX HA POMAHCKON I0OYBE OKOJO
1200 roman.

B sTux BricKasslBaHHAX MaHIeabluTaMa pasBepHYTHI
YagHUA M uJeadbl akmeucroB. «Hasam K cpenuese-
KOBbIO» — TaKOB 0O6lleCTBeHHLI uIeas 3Toil apucro-
KpaThyecKko-calloHHo# rpynnel. Haszam Kk oGe3bAne —
nepeKimKaerca ¢ Heit Somenko. Hceraru ckasarb, 1 ak-
MeucTsl, 1 «CepanuoHoBH! OpaThfA» BEXIYT CBOIO POXOCIOB-
HYI0 oT 06umX npenkos. Iy akmencros, u y «Cepanuo-
HOBBIX GOpaTheB» OOLIMM pPONOHAYAIBHUKOM ABJIANCH
lodman, ommH U3 OCHOBONOJIOMKHUKOB apHCTOKpaTHye-
CKO-CaJIOHHOTO JTeKaJeHTCTBa M MHCTHLK3MA.

Tlouemy BApyYT nonano6uiIOCh NONYJIAPU3UPOBATH M03-
3uio AxwmartoBoit? Hakoe oHa nMeeT OTHOUIEHHE K
HaMm, coBeTckuM mionAM? Iloyemy HyHO mpemocras-
JATH JINTEPATYPHYI0 TPUOYHY BCeM 3TUM YHAXOYHBIM
M Tay0oKo 4YY:IBIM HaM JMTEPATYPHBIM HamnpasJe-
HuAM?

W3 ucropum pycckoit muTepaTypsl MEI 3HaeM, YTO He
Pas M He JBa peaKLNOHHbIE JUTEPATYpPHblE TeYeHHH,
K KOTODBIM OTHOCHUJIMCb M CHMBOJIMCTBI, M aKMeUCTHI,
-IBITATNCh OOGBABIATH NOXONBI NPOTUB BeIMKUX pe-
BOJIIOIIOHHO-TIEMOKPATUYECKUX TpagulLMUi pyccro# -
TepaTyphl, INpPOTUB ee IepefoBLIX IpelCcTaBUTeel;
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OBITAINCh JUIIUTH JIUTEPATyPy €€ BHICOKOTO, MIEHHOTo
U OGINeCTBEHHOTO 3HAYEHUsdA, HU3BECTU ee B GOJIOTO
GesuneitHocTn M nouutocty. Bce 3Ty «MomHbIE» TeUeHU S
kaHyau B Jlery um Gbuin cOpolueHs! B NpOIITOE BMeCTe
C TeMHU KIIacCaMM, UJeOJIOTHIO KOTOPHIX OHM OTPaKalIu.
Bce 2T CHMMBOJNMCTH, AKMEMCTHI, <GHeNIThie KOQTH,
«6y6HOBBIE BAJIETH, <HNYEBOKI», — YTO OT HUX OCTAJIOCH
B Halleifi popHoli pyccko#l, coBerckoit murtepatype?
PoBHBIM cueTOM HHMYEro, XOoTA UX NOXOABI NPOTUB BeJlki-
KMX NpeNCcTaBUTeNIell PYyCCKO# PeBOIIIOLUMOHHO-IeMOKpa-
THYeckoit mutepatypnl — Bemunckoro, IMo6pomoGosa,
UYepunimescroro, I'epuiena, Canteikosa-Ilenpuna — 3a-
AYMBIBINCh C GOJBIIMM HIYMOM M IIPETEHLHO3HOCTHIO
U ¢ TakuM ke 3PPeKToM NpoBaIMBAIUCH.

Axmevernt npososrimacwin: «He BHocUTH HMKakux
TIONPaBOK B ObITME M B KPUTUKY IOCIEHET0 He BJa-
BaTbcA». Ilouemy OHM OBITM NPOTUB BHECEHUS KaKuX
6rl To HU OpuTO NompaBok B ObiTue ? Jla motomy, YTo 3TO
cTapoe NBOPAHCKOe, OypsyasHoe ObITHE MM HPaBUIOCH,
a PeBOJIIOLMOHHBI HApoX coOupaliCA NOTPEBOKUTH 3TO
ux Opitme. B okrAGpe 1917 ropma ObLIM BHTPAXHYTHL
B MYCOPHYIO AMY MCTOPDHMM KaK NpaBAllMe Kiacchl, TaK
U MX MJeOJIOTM ! TeCHOIEBIIbL.

W Bapyr Ha 29-M rony coumManuCTHYECKOHR peBOIIONHNU
NOABIAIOTCA BHOBb Ha CIEHY HEKOTOphle My3eilHble
PenKocTH U3 MUpa TeHell M HAYMHAIOT NOYYaTh HAIILY
MoJIOfierKb, KaK HYKHO uThb. Ilepen AxmaToBoii -
POKO pacCKpBIBAIOT BOpPOTa JEHMHTPAACKOro jKypHaia
u eil cBOGOMHO INpeNOCTABIAETCA OTPABIATh CO3HAHME
MOJIONIe’KHM TJIETBOPHBIM NAYXOM CBOeil I033MH.

B xypname «Jlenunrpam», B OIHOM M3 HOMEpOB,
onyGINKOBAaHO HEYTO BpOJe CBONKMU Npou3BeleHHit Ax-
MaToBoO#, HamucaHHBIX B nepuox ¢ 1909 mo 1944 ron.
Tam HapARy ¢ mpoymm XJJaMOM €CTh OJHO CTHXGTBOpE-
HUe, HaNUCaHHOe B 3BaKyaluu Bo BpeMd Beuaukoii
OreuecTBeHHOl BOHHEL. B 3TOM CTMXOTBOpeHHMH OHA
IMILET O CBOeM ONMHOYECTBe, KOTOpOe OHA BBIHYKIEHA
NeNuTh ¢ YepHBIM KoToM CMOTpDHT Ha Hee YepHBI KoT,
KaK ria3 croierud. Tema He HoBasd. O yepHOM KoTe
Axwmarosa nucana u B 1909 ropy. Hacrtpoenus onuno-
yecTBa M 0€3BICXOMHOCTH, Uy KIbIe COBETCKOM JIuTeparype,
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CBA3BIBAIOT BeCh HUCTOPMYECKMit NYTh «TBOpYecTBa» AX-
MAaTOBOIA.

Uro o6umero MeKmy 3Toil moasueil, mHTepecamMu Ha-
mero Hapoxga u rocynapcrBa? PoBHBIM cyeTOM HUYero.
TeopuecTBo AXMaTOBO#I — JeJI0 NajleKOro IPOILJIOro;
OHO YYKIO COBpeMeHHOH COBeTCKOil NelicTBUTEIBHOCTH
U He MO3KeT ObITh TEpNMMO HA CTpPaHHLaX HAIIUX KYpP-
HanoB. Hama nureparypa — He yacTHoe Npefnpusrue,
paccyuTanHoe Ha TO, YTOOB MOTPaduATL pPas3IMYHBIM
BKyCaM JMTepaTypHoro poiHKa. Mbl BoBce He 00GA3aHHI
NpefoCTaBIATL B Hallleil JuTepaType MecTo JJIs BKYCOB
U HPABOB, He MMEIOUMX HHUYero ob6Iero ¢ Mopaibio
U KayecTBaMM COBETCKHX Jiofeil. UrTo moyuuTerbHOro
MOTYT &IaTh NpousBefeHus AXmaToBoit Hamleil MoJo-
nes:ku ? Huvero, kKpome Bpefa. ITH POM3BENeHUA MOTYT
TOJIbLKO IIOCEATh YHBIHUE, YNaloK HAyXa, IeCCUMH3M,
cTpeMileHHe YHTH OT HAaCYUIHBIX BONPOCOB 00lLlecTBeH-
HOMl KM3HM, OTOWTH OT WIMPOKOI Joporu obiiecTBeHHOM!
MUSHU M [IeATEIbHOCTHM B Y3eHbHKUNM MMPOK JMYHBIX
nepe:xuBanuit. Hak MoKHO oTHaTh B ee pyKH BOCIH-
Tanve Hameill moiomerku?! A Memnmy Tem AXMaToBY
¢ GoabIIOH TOTOBHOCTBIO IEYATANM TO B «3Be3le», TO
B «Jlenunrpane», ga elle OTRAENbHHIMU COOpPHMKAMHM H3-
maBaau. JTo rpy6aA noautuyeckas omubKa.

He cayuyaiino BBURY BCero 3Toro, 4ro B JeHUHIpaj-
CKMX JKypHallaXx Hayalu HOABIATHCA NPOU3BENeHUA
ApPYruX nucareseil, KOTOpBle CTAIN CHOJI3aTh HA NMO3MIMH
GesupeitHoct H ynagouynuyecrBa. f1 umeio B BuUIY
TaKie Npou3BelleHNsA, Kak mnpoussefnenus Camofnesa
n Komuccaposoit. B nerotopsix cBoux cruxax Camodnen
u HKomuccaposa cramnm mnopnesath AXMaroBoil, craim
KYJbTUBUPOBATh HACTPOEHUA YHBIHUSA, TOCKM U ONUHO-
YecTBa, KOTOPBle Tak J100e3HBl nylle AXMaToOBOM.

Heuero u roBoputbh, 4TO NMONOOHBIE HACTPOEHHA WIIH
nporoBefb MONGOHBIX HACTPOEHHIl MOMeT OKa3sbBaTh
TOJBKO OTpHIIaTejIbHOE BIMAHNE HA HAUlYy MOJIONEHKb,
MOMKET OTPaBHTb ee CO3HAHME THMJIBIM AyXoMm Oesumeii-
HOCTH, ANOJINTHYHOCTH, YHBIHUA.

A yT0 OBIIO 6B, eciiy OLI MBI BOCHMTHIBAIIM MOJIONEHKb
B JlyXe YHBIHMA U HeBepuA B Haule Jemo? A 6nuto 6Bl
TO, 4TO MBI He MoGenuuu 6ot B Benukoit OtedecTBeHHOM
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Boiine. lIMeHHO mOTOMY, 4YTO COBETCKOE TOCYHApCTBO
¥ Halla NapTUA C IOMOIIbIO COBETCKOM JHTepaTyph!
BOCIMTAJIM HAIY MOJONEMHb B NyXe GOOPOCTH, yBepeH-
HOCTH B CBOMX CHJIaX, NMEHHO NO3TOMY MBI ITpeoJoIIen
BeJliyaiilie TPYQHOCTM B CTPOMTEJbCTBE COLMANH3Ma
¥ nobumuchk nobenbl HAH HeMIAMH M AMNOHIAMM.

Yro u3 Bcero aroro cienyer? M3 atoro cienyer, 4ro
ypHan «3Be3la», NMOMeLABIINI HAa CBOMX CTPaHMLAX,
HapANy C NPON3BeNeHMAMN XOPOIUNMMHN, HIeHHBIMM, Gox-
pbiMn, npousBelenus Geauneiinble, NOILIbE, PEAKUMOH-
Hble, CTall }KypHaJIoM Ge3 HAITpaBJIeHH s, CTAJl KYpHaIOM,
NMOMOTABIIMM BparaM pasjiaraTb Hamly MOJOHNEKb. A
Halll JKypHaJIBl ObLIH Bcerga CHUIIbHBL CBOMM GONpLIM,
PeBOJNIOUMOHHBIM HaNpaBlleHUeM, a He JKIEKTHKOIl, He
GeanneitHocThio M anomutuunamom. Ilpomaranpa 6Ges-
uIeiHOCTH NOJIyYuIa paBHONpaBue B «3Be3me». Mairo
TOTr0, BBHIACHAETCHA, YTO 30IIEHKO NpHOGpes TaKYI0 CUITY
cpeny mmcaTelbckoli opraHusaumu JleHuHrpama, dTO
Na<e NMOKPMKHBAJ HA HECOIVIACHBIX, I'PO3MJI KPUTHKAM
nponucaTh B ONHOM M3 OuYepelNHBEIX nmpousBenenuit. On
CTaJ 4eM-TO BpOJe JHMTepaTypHoro nukraropa. Ero
OKpYy#iaja Ipynna NoKJIOHHMKOB, CO3JaBasd eMy CiIaBy.

CnpamuBaercd, Ha Kakom ocHoBaHuu? Ilouemy BHL
MONYCTUIIM DTO ITPOTHBOECTECTBEHHOE M PeaKIUOHHOE
mero ?

He cayuvaiino, 4To B JuTepaTypHHIX KypHamax Jle-
HUHTPANa CTAJIM YBIIEKATbCA COBPEMEHHON HM3KOIpoO-
Hoil GypskyasHoit surepatypoit 3amana. Hekotopsie
HalM JIMTepaTOpHl CTalH paccMaTpuBaTh cebA He Kak
yuuTeseil, a KaK yYeHMKOB GypiKyasHO-MELIAHCKHUX NU-
TepaTopOB, CTAIM COMBATbCA HA TOH HI3KONOKJIOHCTBA M
NPeKJIOHEHNA Tepell MelaHCKOIl WHOCTpPaHHOM JuTepa-
Typoit. K nuimy sm Ham, COBETCKUM IAaTpHOTaM, TaKoe
HU3KONOKIIOHCTBO, HAM, NOCTPOMBIINM COBETCKUI CTpOH,
KOTODBIif B CTO pa3 BhIllle U JIyullle JI060T0 OypKyasHoro
crpoa? K mmuy mm uHameit nepenoBoii coBeTCKo# -
Teparype, ABIAINENACA caM0il peBONIOLUMOHHOMN JiuTepa-
Typoil B Mupe, HUBKONOKIOHCTBO TepeJ OTPaHMYEHHOMH
MellaHCKo-0ypsKyasHolt auTeparypoit 3amapa?

Hpynueim HemocraTkoM pa6GoTel HAmMX mucaTeneit
ABJIAETCA TaKiKe yNajleHWe OT COBPEMEHHOH COBeTCKoit
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TeMaTHKHM, OTHOCTOPOHHEe YyBJleYeHHe MCTOpHYecKo# Te-
MaTHKoOM, C OHOM CTOPOHB, a, C IPYTroi CTOPOHBI, MOTNBIT-
Ka 3aHATbCA YMCTO pAa3BJIeKATEJbHBIMM IIyCTONOPOMK-
HuMu ciosketamn. HeKoTopble nucaTenu B onpaBnaHMe
CBOEro OTCTABaHMA OT GOJIBLIMINX COBPEMEHHBIX COBETCKUX
TeM FOBOPAT, YTO HACTaJIa Nopa, Korjna Hapoxy Hajo NaTh
NMyCTOBAaTYI0 pa3BjeKaTeJbHYIO JMTepaTypy, Korma ¢
MIeMHOCTbIO NpPON3BeleHHii MOMKHO He CYMTaTbcA. ITO
riy6oKo HeBepHOe HpeJCTaBJIeHNe 0 HallleM Hapoje, ero
3anpocax, nutepecaxXx. Ham napox KmeT, 4ToOBl COBeT-
CKIle THCATeJM OCMBICIMIIM M 0606muMIN rpoMagHbIi
OIIBIT, KOTOPBIH Hapon npuobpen B Benukoit OtevecTBeH -
Ho#t BoiiHe, yToObl OHM W300Opasuiu M 0666WMIN TOT
repou3M, ¢ KOTOpBIM HapoJj ceifuac paGotaer Haj BocC-
CTAaHOBJIEHNEM HAapONHOI0 Xo03AlcTBa CTPaHBl MoOCIe
N3THAHNA Bparos.

Heckonbko citoB Hacuer skypHana «Jlenunrpam». Tyt
y 3oueHKo mno3unusa elle Ooslee «NpouHAsA», 4YeM B
«3Be3ye», TaK e, KAK M y AXMaToBO#. 30IIEHKO M
AxMmaTroBa cTaliu aKTUBHOMU JuTepaTypHoil cuiioit B 06onx
smypuanax. #Hypuan «Jlenunrpan», Takum o6pasom, He-
CeT OTBETCTBEHHOCTb 3a TO, YTO OH IPeNOCTaBHJI CBOM
CTPAHMLBI TAKMM MOLIIAKAM, KaK 30LIEHKO, H TaKHM
CAJIOHHBIM II03TeccaM, KaK AXmaroBa.

Ho y ypunana «Jlenunrpan» ectb u gpyrue ommbku.

Bort, sanpumep, naponua Ha «EBresua Ouxermnan,
HanucanHad Hekum XasuubiM. HasbiBaercsa ara Bewb
«BosBpamenue Ouxermna». T'oBopAT, YTo oHa HepenKo
HCIOJIHAETCA HA MOAMOCTKAaX JEeHMHTIPaJCKoN acTpamwl.
HenonAaTHo, mMoueMy JeHMHTpamlBl HONMYCKaIOT, YTOGHI
¢ ny6anuHol TpuGyHsI WenbMoBanyu JleHnHrpan, Kak ato
nenaer Xasuu? Benb cMmblca Bcelt 3Toi Tak HasplBaeMoil
IUTEPATYPHON «napomuuy» BaKITIOYaETCA He B IIYCTOM
3y60CKaIbCTBE 1O NMOBOAY NPHMKIIOYEHUH, CIyUnBIIMXCAH
¢ OxeruHelM, OKa3aBWIKMCA B COBpeMeHHOM JleHuHrpape.
"CMBICT NACKBHJIA, COYNHEHHOT0 Xa3WHBIM, 3aKII04YaeTCA
B TOM, YTO OH IBITAeTCA CPABHMBATb Halll COBpeMeHHBIH
Jlennurpan c Iletep6yprom nymKuHCKol 30Xy ¥ HOKa3bI-
BaTh, YTO Hall Bek Xyske Beka Onermna. Ilpurnapgurecs
XoTA OBl K HEKOTOPBIM CTpOYKaM 3Toi «naponumu». Bce
B HallleM coBpeMeHHOM JleHMHIpane aBTOpY He HpPaBUTCA.
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OH 3i0NBIXaTeIbCTBYET, BO3BOIUT KIIEBETY HA COBETCKUX
miofeit, Ha Jlenunrpag. To nu pgemo Bek Ounerumna —
30JI6TOM BeK, 10 MHeHMI0 Xa3nHa. Teneppb He To, — Iic-
ABUJICA KUJIOTHEN, KapTOYKM, nponycka. JleBymkmu,
Te He3eMHBble 3(QUDHBle CO3JaHUA, KOTOPBHIMU paHblle
BocxuwaicAa OHeruH, cralu Tenepb perylHpOBIIMKAMH
YAUMYHOTO JIBHKEHUA, PEMOHTUPYIOT JIeHMHTPaJCKue
moma M T. 4. ¥ T. n. IlosBosbTe DmpouMTHpPOBATH ONHO
TOJIBKO MeCTO U3 JTO «I1apomum»:

B rpamBaii camutrca Ham Esrenuii.
O, Genublil, MUIBIA YenoBek!

He 3nam TakuX nepenBusKeHUi
Ero HenpocBellleHHBI BeK.

Cynp6a Eprenusa xpanuia,

Emy mumbs Hory ortmaBuilo,

M TonbKo pas, TOJIKHYB B JKHBOT,
Emy crasamu: «nuor b

OH, BCNIOMHMB JpeBHME IODPANKH,
Pemma nmyasnpio KOHYHTBH CHOP,
ITones B kapmaHn... Ho kro-to cnep
Yike HaBHO ero NnepuaTKu,

3a HeuMeHbeM TAaKOBBIX

Cmosryan OHervH M NPUTHX.

Bor kakoii 6p11 JIeHMHIpaX ¥ KaKMM OH CTAJI Teneph:
IUIOXHM, HEKYJbTYPHBIM, IPyObIM M B KaKOM HenpH-
[JIANHOM BHJe OH IpelcTad nepel OeNHBIM, MUJIBIM
OnerunsiM. Bor kakum npencraBuit JIeHMHIpaj v JeHUH-
rpajileB NOIIAK XasuH.

JypHoil, Hopo4HBbIii, THUIIO0} 3aMBICes Y 9TOH KileBeTHM-
yecKoil maponun!

Kak ske morsa pemakumda «Jlenunrpaga» nporasnerhb
3Ty 3JI0CTHYIO KileBeTy Ha JIeHMHIpaJ U ero NpeKpacHbIX
moneit?! Hak MOKHO NyCKaTh Xa3WHBIX HA CTPAHMIBI
JEeHUHTPANCKUX YPHAIOB ?!

BosbmuTe npyroe nmpoussefeHue — NapoiMIo Ha Ma-
ponuo o Hekpacose, coctaBileHHY10 TaKuM 06pa3oM, uTo
OHA IIpeJicTaBiAeT U3 cebA npsAMee ocKkopOieHye MaMATU
BEJIMKOTO I103TA U 0OLIeCTBEHHOIo JeATess, KaKuM Obul
HexpacoB, ockopGieHue, NpPOTMB KOTOPOTO JOIIiKEH
6bl1 GBI BOBMYTUTBCA BCAKHII IPOCBElIEHHBIN YeloBeK.
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Onnako penakuua «JIeHHHrpana» 0X0THO IOMECTHIIA 3TO
rpA3HOe BapeBO HAa CBOMX CTpaHMLAX.

UYro e MBI elle HAXcAUM B rypHaie «Jlenunrpam»?
3arpaHUYHBIA AHEKIOT, MJIOCKUIl M TOLLIBINA, B3ATHIA,
BUIMMO, M3 CTAPhIX 3aTACKAHHBIX COOPHUKOB QHEKIOTOB
KoHIa mpouutoro croietnA. Pa3sse skypnany «JleHun-
rpaj» HeyeM 3alOJIHUTh CBou crpaHuubl? Pasee He o
yeM nucaTh B ypHase «Jlennnrpag»? Bosbmurte XordA
6L TaKyl0 TeMy, KaK BoccTaHoOBiIeHue JleHuHrpana.
B ropone uner Benukosensaa pa6ota, ropoj 3ajle4uBaeT
PaHBl, HaHeCeHHBle OJIOKaNo#, JeHMHIPAgULl MOJIHBl H-
Ty3unasma u nagoca nocireBoeHHOTO BocCTaHOBIeHUuA. Ha-
NHCAHO JIn 4T0-HHGynb 06 aToM B 3KypHaue «JleHunrpam» ?
HosxknyTesa au Korna-1160 JeHHHTPaA b, YToObl HX TPYRO-
BBle TIOJIBUTH HAILIM OTPasKeHHe HA CTPaHNIaX KypHana ?

BosbmuTe nanee Temy o coBeTckoil ixeHlunHe. Passe
MOKHO KYJbTMBHPOBATh CPelM COBETCKMX 4YuTaTeseil u
YNTATeNBHULl IpUcyle AXMATOBON IIOCTHIHBIE B3IJIA-
Ibl HA POJIb M NPU3BaHKe KEHIUNHBI, He JaBasd UCTHHHO
NpaBAMBOrO MpeNCTaBIeHUA O COBPEMEHHOH CcoBeTCKoit
*KEHILHe BooOlle, O JIGHWHIPANCKOIl MeBYIIKe W KeH-
IHe-TepOUHe, B YACTHOCTH, KOTOPBIE BHIHECIM HA CBOMX
IjleyaX OTrpOMHBIE TPYIHOCTH BOEHHBIX JIeT, CaMOOT-
Bep/HEHHO TPYAATCA HBIHE HaJl paspellleHHeM TPYIHBIX
3ajjlay BOCCTAHOBJIeHNA Xo3salicra?

Kak BuIHO, mojioKeHME NeNl B JIEHMHTPANCKOM OT-
nenenuu Colos3a nucateleil TaKkoBO, YTO B HAcTosAllee
BpeMA XOpOUIMX Npou3BeleHHH NIIA ABYX JIHTePaTypPHO-
XYHOKECTBEHHBIX JKYDHAQJIOB fABHO HeXBaTaeT. Bot
novemy llentpanbubiit HomuTteT naptuu pewui 3aKpHTh
ypHaa «Jlenunrpam» c¢ tem, YToObl COCpPENOTOYHTH BCe
Jy4llie JUTepaTypHBle CUIBL B 3KypHalle «3Be3Na». ITO,
KOHEYHO, He 3HAuuT, 4To JleHMHTIpaj nMpH HamIeskamuXx
ycinoBuAX He GyneT MMeThb BTODOTO MJIM Jae TPeThero
aypHana. Bonpoc pelaercA KOJIMYECTBOM XOPOIUIMX,
BBICOKOKA4YeCTBEHHHIX Npou3Belenuit. Ecan ux noasurca
TOCTATOYHO MHOTO U MM He GyHeT XBaTaTb MeCTa B OTHOM
’KypHasle, Mo3kHO OyHmeT co3jaTb BTOpoil U Tperuif
’KypHAJ, JIMIb OB HALIM JIEHMHTPAJCKUe IHCATeNH
NaBaJdM XOpOUIyI0 B HIeHHOM M XYyHOeCTBEHHOM OTHO-
HIeHUH NPOXYKILHIO.
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TakxoBsl rpyGble omMOGKM M HEMOCTATKH, BCKPHITHIE M
ormevennbie B nocranosienuu LIK BHII(6) ornocutensso
pabothl xypuaioB «3Be3na» u «Jlenuurpam».

B uyeM KopeHb 3TMX OHIMGOK M HeTOCTATKOB?

Kopenb 3TUX omu6GoK ¥ HEJOCTATKOB 3aKIII0YaeTcA B
TOM, YTO PENAKTOPH! HA3BAHHBIX JKYPHAJIOB, EATCIMN HA-
meil COBETCKO!l JMTepaTyphl, & TaKie PYKOBONUTEIU
Hauero ujpeojorudeckoro gponrta B Jlenunrpanme 3abblan
HEKOTOpble OCHOBHBIE IOJIOMKEHUA JIEHHHM3Ma O JIMTepa-
Type. MHorue u3 nucareieil u u3 TeX, KoTopsie pa6oTaloT
B KayecTBe OTBETCTBEHHBIX PeNaKTOPOB MJIM 3aHUMAIOT
BaskHble noctel B Colo3e mucaresei, JymaioT, 4To NoJn-
THKa — 3TO HeJlo npaBuTenbcrBa, Remo IIH. Yro kaca-
eTCsA JIMTEPATOPOB, TO He MX JIeJI0 3aHMMATbCA MOJIUTUKO M.
Hanucan yesroBek Xopomo, XyRoeCTBEHHO, KpacuBo —
HaJo NMYCTUTb B XOJ, HECMOTPA HA TO, YTO TaM IMEIOTCA
THUIIbIE MeCTa, KOTOpHE Ne30PMEeHTHMPYIOT Hally MOJOo-
Iexib, OTPABJIAIT ee. Mbl TpebyeM, YToObI HAILIM TOBAPU-
M, KaK PYKOBOMMTENM JMTEPATYpHl, TaK M NMINYIMe
PYKOBONCTBOBANNCH TeM, 0e3 4ero coBeTCKuil crpoii He
MOJKET KUTh, T. €. MOJUTHKOM, YTOGH HaM BOCIUTHIBATh
MOJIONIEe:Kb He B JyXe HaIuleBu3Ma M Ge3uneiHocTH, a B
nyxe G0XpPOCTH M PEBOJIONMOHHOCTH.

V3BecTHO, 4TO JIeHMHM3M BOILIOTHII B ceGe Bce Iyyllne
Tpaluuuy PYCCKUX peBoIoLMoHepoB-eMokpaToB XIX
BeKa M YTO Hallla COBeTCKad KyJbTypa BO3HMKIA, pas-
BUIIaCh U JOCTUTIIA pacliBeTa Ha 6a3e KPpUTHYECKHU Nepe-
paGoTaHHOTO KYJIbTYPHOTO HaciefcTBa nmpounroro. B 06-
JaCTH JIUTEpaTypsl Hama mnaptus ycramu Jlenuna u
CranuHa HEOTHOKPATHO MPHM3HABAJIA OTPOMHOE 3HAYeHHe
BEIUKUX PYCCKUX PeBOIIOUMOHHO-IEMOKPATHYeCKUX NI~
careneil M KputukoB — Beauuckoro, JHoGpomioGosa,
Yepupimenckoro, CanrwikoBa-lllenpuna, Ilmexanosa.
Hauunaa ¢ Beaunckoro, Bce Iryvllime IpefCTaBUTENH
PeBOJIIOLIMOHHO-IEeMOKPAaTUYeCKO pYCCKO#  METelIn-
TeHIMH He IPU3HABAIN TaK HA3bIBaeMOTO «YMCTOIO
HCKYCCTBa», «MCKyCCTBa NJIA MCKycCTBa» M ObuiM ria-
maTafgMU UCKYCCTBA JJIA HAPOAA, €ro BLHICOKOM NnAeHOCTH
u obmecTBeHHOro SHaueHUA. LICKycCTBO He MOKeT OT-
nenuthb ceb6A oT cynbObl Hapona. BcenomuuTe 3HaMeHuTOE
«IIucbmo K Toromio» Bennmnckoro, B KOTOPOM BeJMKHH
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KPUTUK CO Bcell mpucyuleil eMy CTpacTHOCThIO GuueBal
Toroms 3a ero nonbITKY M3MEHUTH JleJTy HApoNa 1 nepeiiTu
Ha CTOPOHY Haps. ITo nuchbMo JIeHMH HA3BAN ONHMM U3
Jy4lIKX Npou3BelleHu it GeclieH3ypPHOM TeMOKpaTuiecKo4
nevyaTd, COXPAHMBUIMM TrpOMajHOe JMTepaTypHoe 3Ha-
YyeHMe M 1O CHIO IOPY.

BcenomnuTte muTepaTypHO-IyGIMLMCTUYECKHE CTAaThH
Ho6pomo6oBa, B KOTOPHIX € Takoi cuiroit nmokasaHo o0-
IleCTBEHHOE 3HaueHMe JuTepaTyphl. Bcsa Hama pycckas
PEBONIOLIMOHHO-IeMOKpaTHyecKass NyGIMUMCTHKA Ha-
ChlllleHa CMepTeJbHO# HEHABUCTBIO K LIAPCKOMY CTPOIO
I DPOHMKHYTA GIaropofHBIM CTpeMiIeHMeM GOpOThCA 3a
KOPEHHbIe MHTePeCH Hapoya, 3a ero NpocBellleHne, 3a ero
KYyJIbTYpYy, 3a ero ocBOoOOIeHUe OT NYT LApPCKOro
pexuma. Boesoe uckycerso, Benyuiee 6Gopb6y 3a myudlne
njeansl Hapoda — TaK NpeNCTaBIAIM ceGe TuTEPaTypy
U UCKYCCTBO BeJIMKMEe IPeCTaBUTENIM PYCCKOH juTepa-
Typhl. UepHBIEeBCKUH, KOTOPHINI M3 BCeX YTONUYECKUX
COLMAINCTOB GMKe BCeX NMOoNolles] K HAaydHOMY colua-
JM3MY U OT COYMHEHMH KOTOPOro, KaK yKasbiBan JlenuH,
«BeATIO0 NYXOM KIIaccoBoil GOpbOBIY, — yUHmJI TOMY, HTO
3ajayeil MCKycCTBa ABJIAETCA, KpoMe NMO3HAHUA HU3HM,
ellle ¥ 3ajaya HAYYUTh JIOfell MPaBUIIBLHO OLIEHNBATD Te
nIM uHBle OoO0llecTBeHHBle ABIeHNA. bBmxkaiimmit ero
Apyr u copaTHUK JJc6por060B YKa3bIBAIl, YTO «He HHI3Hb
UIeT MO JUTepaTYPHBIM HOpMaM, a IuTepaTypa INpHu-
MeHAeTcA co00pa3H0 HANPABIEHUAM KIU3HU», U YCUIIEHHO
NpONaraHIHpoBal NPUHLUMIB peaju3Ma U HAPOTHOCTH
B JIMTepaType, CYUTasA, YTO OCHOBOI MCKyCCTBA ABJIAETCA
NeiCTBUTEIBHOCTD, YTO OHA ABJIAETCA UCTOYHUKOM TBOD-
YecTBA M YTO MCKYCCTBO MMeeT aKTUBHYIO DOJIb B 00-
eCcTBeHHOI! Ku3HM, PopMupysa oblLiecTBeHHOE CO3HAHUeE.
ITo JoGpomoGoBy iuTepaTypa HOIHKHA CIYHUThH 00lue-
CTBY, HMOJI}KHA JaBaTh HAPORY OTBETHl HA CaMble OCTpHIE
BONIPOCHI COBPEMEHHOCTH, NOJ3KHA OBITh HA YPOBHE Mjei
cBoeil anoxu.

MapxkcucTckas nuTepaTypHas KPUTHKA, ABJIAIOWIAACA
JponoKaTeJ bHuIeH BeaukuX Tpapuuuit BemmHckoro,
Yepunimesckoro, [Jo6pomo6oBa, Becerga 6bura no6opHu-
Ieil peanMCTHUeCKOro, oG6ILECTBEHHO HANPABIEHHOTO
nckyccrBa. IlmexanoB MHOro nopaGoTad JJis TOTO, YTOObI
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pasobIaunTh MRealNCcTHYecKoe, AaHTHHAYYHOE IpeJCcTaB-
JIeHHE O JMTEePAType M MCKYCCTBe U 3alIUTUTDH OCHOBHBIE
NOJIOZKeHMA HAIIMX BEIUKUX PYCCKHX PeBOJIIOUUOHEPOB-
NEeMOKpaToB, YYMBIIUX BHUIeTh B JIMTepaType MoTyuee,
CPEJICTBO CIIYM{eHUA HApOmy.

B. U. Jlesnn nepswiil ofopMMI ¢ mMpelelNbHOil yer-
KOCTbIO OTHOIIleHNe IepefoBoil o6eCTBeHHOM MBICIM K
IuTepaType M MCKyccTBY. fl HaloMHIO BaM K3BeCTHYIO
cratblo Jlennna «I[lapTuitnas opranusaums u napTuitnas
JUTepaTypay, HanucaHHy1o B KoHlle 1905 rona, B KoTopoi
OH C Ipucylleil eMy CHIION IOKa3all, 4To JUTeparypa He
Mo3eT ObITh OecrnapTuiiHOi, 4TO OHA JOKHA OBITH BaK-
HO#l coCTaBHOM 4YacTbi0 00uIero NpoJleTapcKoro pela.
B sroit craThe JleHnHa 3alI0#eHBI Bce OCHOBBI, HA KOTO-
pHIX Gasupyercsa pasBHTHE Halllelf COBeTCKON JuTepa-
Typhl. Jlewun nucas:

«JIuteparypa pommua crark naprtuiinoii. B npo-
THBOBeC OypH{yasHbIM HpaBaM, B IIPDOTHBOBeC Gypiyas-
HOM NpeRNpUHUMATENbCKO, TOPramecKoi nevyaTn, B Npo-
TIBOBeC OypiHyasHOMY JIMTePATYPHOMY KapbepuaMmy H
HHAVBHIYaln3My, «6apCKOMY aHApXM3MY» U IOTOHe 3a
HaKUBOM, — COLUMAINCTUYECKUH TpoJleTapuaT ROJKeH
BBHIIBUHYTh NPUHUUN napTaiidoli amTepaTypsl, PasBUTH
9TOT NPUHLUII M NPOBECTU €ro B KU3Hb B BO3MOIKHO
Gonee moNHOM M LeJbHOH (opMe».

«B ueM ke cocTonT 3TOT NPUHUMII NapTHitHO# IuTEpa-
Type? He TonbKo B TOM, 4TO NJIA COLMAIMCTIYECKOTO
npoJjieTapuaTa JUTepaTypHoe JeJI0 He MOKeT OBITh opy-
OMeM HaKUBBl JKI WM TPYINI, OHO He MOKeT ObITh
BooOLe MERMBUIYAJIbHBIM HEJIOM, He3aBUCHMBIM OT ¢0-
mero npoJierapckoro nena. JHomoit murteparopos Gec-
naptuitaeix! lodoil JiuTepaTropoB CBepXuelOBEKOB!
JluTepaTypHce pello JONMKHO CTaTh dacTelo oO6ILenpo-
JeTapCcKoro jemna. . .».

U namee, B TOil e cTaThe:

«Hutp B cOwecTBe u OBITH CBOOCHHBIM OT 06lecTBa
Henb3A. CBoGoma GypikyasHoOro mucarels, XyHO:KHHMKA,
aKTPHCHI €CTh JHIIb 3aMAaCKIPOBAHHAA (MIIH JILleMEPHO
MacKupyemas) 3aBHCUMOCTb OT JEHEeMHOTro MeIllKa, OT
MOJKYIA, OT COJEPKAHUAN.

JlenMHU3M HCXONUT M3 TOTO, YTO HAIUA JUTEPATypa He
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MOKeT OBITh AMOJHMTHYHON, He MOKeT NpeNCTaBIATh
co00¥ «MCKYCCTBO JJIA HCKYCCTBa», a NPH3BaHA OCYlle-
CTBIATb BAayKHYIO IlepeloBYI0O pOJb B 0O6ILECTBEHHOI
#usHu. OTciola NCXONUT JeHUHCKUM MPUHUMI NapTHii-
HOCTH JIUTepaTyphl — BakHelmuit Briap B. . Jlenuna
B HayKy O JuTepartype.

CrenmoBarenbHo, Jydmas TpPaXuLHUA COBETCKOM Ju-
TepaTyphl ABJIAETCA NMPONOJIKEHNeM JYUYIINX Tpaguumit
pyccroit mutepatypsl XIX Beka, Tpagumuii, co3maHHBIX
HAWIMMHM BEJIMKMMH DeBOJIIOUMOHHBLIMU JieMOKpaTaMu —
Benmunckny, Io6pomoboBbiv, YepHnimesckum, Canrsl-
koBbiM-IllenpunsiM, npopomixenubix IlmexaHoBbIM M
HAy4YHO DPa3paboTaHHBIX M 06OCHOBAHHBIX JIeHMHEIM M
CramuusiM.

Hexpacos HaseBad CBOIO I1033HI0 «My30# MeCTH M Ile-
yanu». YepubiweBckuit u [IcGpomo6oB paccMaTpuBamu
IMTEPaTypy KaK CBATOe CiyxeHHe Hapony. Jlydmue
[peNcTaBUTENH POCCHICKON TeMOKpaTU4eCKoil MHTeIn-
TeHUMH B YCJIOBMAX lapcKoro crpos ribmm 3a sty Gia-
ropoAHbie BHICOKKE IijleH, IUIH Ha KaTOpry, B CCHUIKY.
Kak sxe MoHO 3a0bITh 3TH ciaBHble Tpamuuun? Kak
MOKHO Npenebpeub MMI, KAK MOKHO JONYCTUTh, YTOOBI
aXMaTOBbl U 30IIeHKHM IPOTACKMBAIIM [eaKHMOHHBII
JO3YHI «MCKYCCTBA IJIA MCKYCCTBa», YTOObI, NMPUKPbI-
BaACh MacKoll Ge3uneiiHoCcTH, HABA3BIBAIIM Yy KIble CO-
BETCKOMY Haponmy uaen?l. .

Jlennnu3m npu3HaeT 3a Halleil JuTepaTypoit orpom-
Hoe obumecTBeHHo-npec6pasyollee 3HauyeHre. Ecian 6wl
Hallla COBETCKAsA JUTepaTypa NONYCTHJIa CHUMKeHUe 3Toll
cBoeif OrpoMHOM BOCNUTATeJIbHOM POIIM — 3TO 03HAYAIIO
6Bl pasBUTHE BCHATb, BO3BPAT «K KAMEHHOMY BEKY».

Tosapym CranuH HasBaJl HalINX nNHcaTelell HHiKe-
HepaMH 4YeJIOBeYeCKHX RYII. IJTO oNpelelieHue HMeeT
rny6okuit cmeici. Ono rosoput ©6 orpomHoit oTBeT-
CTBEHHOCTM COBETCKMX INucaTellell 3a BocuTaHue JIoNeH,
3a BOCIMTaHNE COBETCKON MOJIONE:HU, 3a HeNONYyIleHue
‘Gpaka B JuTepaTypHoil paGoTe.

HexoTopeim Kaskercs cTpanHbiM, nouemy LK mpunsAmn
TaKye KpYyThie MePHI N0 JIUTepaTypHOMY Bompocy ? ¥V Hac
He OPUBBLIKIM K 3Tomy. CuMTaloT, YTo eciau RonyulieH
OpakK B IIPOM3BOJICTBE MIIU He BLINOJHEHA IPOM3BOJCTBEH-
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HadA MporpaMma no Wupnorpeby MM He BBHIIOIHEH ILUIAH
3aroTOBOK Jieca, — TO 001.ABUTH 3a 3TO BBITOBOD €CTe-
CTBEHHOe Jello (o0do6pumeabHblii cmexr 6 3are), a BOT
ecayn nonylleH Gpak B OTHOIIEHMHM BOCHMTAHMA YeJOBe-
YyeCKMX Jyll, eciau fonyuieH O6pak B Jelle BOCIHTAHHA
MOJIONIeHU, TO 3JeChb MOKHO M NOTepneTb. MexIy TeM,
pasBe aTo He Gojlee ropliasg BMHA, YeM HEBBINOJHEHME
IpOM3BONCTBEHHON NpOrpaMMBl HJM CpPBHIB NPOM3BON-
crBenHoro 3afmanuAa? Ceoum pemenuvem IIH wumeer
B BUNY NONTAHYTH uJeoJornyecKuil ¢QpoHT Ko BceM
APYTHM yyYacTKaM Halleil paGoTh!.

3a nocielHee BpeMA Ha HIEOJOrHYecKoM (pOHTe
o6Hapy:Kuiuch GonbllMe NPOPHIBH U HexocraTku. o=
CTATOYHO HANOMHUTBL BaM ©0 OTCTaBaHHM H&LIEr0 Ku-
HOHCKYCCTBa, 0 3aCOPeHUN HeloOpoKauyeCTBEHHbIMH IIPO-
HM3BeNeHMAMU Halllero TeaTpajbHO-TPaMaTHYeCKOTO pe-
nepTyapa, He roBOPA O TOM, YTO IIPOM30LLIO B KYyp-
Hamax «3Be3fa» u «Jlemmnrpapy. LK Bunymen Obur
BMellaTbCH U PeIuTeNbHO NonpaBuTh Nemo. OH He
UMeJ IpaBa CMATYaTh CBOEro ynapa NPOTUB TeX, KTO
3a0biBaeT CBOM 00A3aHHOCTM 1O OTHOLIEHHIO K HAPONY,
IO OTHOWIEHMIO K BOCIHUTAHMIO MoJsonmexun. Ecau Mul
XOTUM MOBEPHYTh BHUMaHNe Halllero aKTHBa K BOIpocaM
HJleoJIoTHYeCKoll pE6OTH U HaBeCTH 3]eCh NOPANOK, AaTh
AICHOe HalpaBileHue B paboTe, MBI HOJMHBI OCTPO, KaK
nopgo6aeT COBETCKUM JIONAM, KaK mojc6Gaer GoibiueBU-
KaM, PaCKpUTHKOBATh OMLOKM M HEJOCTAaTKU UIE0JIOTH-
yeckoit paboTel. Toapko Torga MBI cymeeM IIOIPaBUTH
neJo.

Muble auTepaTtophl pacCyIaloT TaK: IIOCKOJBKY 3a
BpeMA BOMHBI HAPOJ M3roJIONAJICA IO JIUTepaType, KHUT
BBHITYCKAIIM MaJjo, IIOCTOJIbKY YHTAaTelb IPOTIIOTHT
m060#1 ToBap, XoTA Obl N C THHJBLOH. A MeXIy TeM
9TO COBCeM He TaK, U Mbl He MOKEM TepleTb BCAKYIO
JUTepaTypy, Kakasa Oymer INCHCOBBLIBATBCA HaM Hepas-
GOpYMBLIMU JIMTEPATOPaMHU, PeNaKTOpaMM, N3HaTelAMH.
CoBercKuil Hapch JIeT OT COBETCKMX Imcareseil Ha-
CTOAIEero ueiHOro BOOPYIKeHUA, NYXOBHON MuIM, Ko-
Topasd mnomoria Obl BBINOJHEHHMIO IUIAHOB BEJINKOTO
CTPOUTENLCTBA, -BHIIOJHEHUIO IJIAaHOB BOCCTAHOBIEHUA
4 JajbHeliero pasBUTUA HAPONHOTO X03AiicTBa Haluel
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crpanbl. CoBeTcKuil Hapojd NpeNbABIAeT BHICOKUE Tpe-
6oBaHMA K JMTepaTOpaM, X04YeT YHOBJIETBOPEHUA CBOUX
HIEeHHBIX M KYJBTYPHHIX 3ampocoB. Bo Bpems BOMHBH
B CUJIy OGCTAaHOBKM MBI He MOTIM 06ecCneyuTbh 3ITUX
HacCyuHBX noTpeGHocreit. Hapom Xouer ocMbICaMTH
npoucxonAmme cobbituda. Ero upmeiHulil U KyJabTypHBIi
ypoBenb BeIpoc. OH 3ayacTyl0o He YIOBIeTBOpAeTcsA
KayecTBOM TeX IIPOM3BeNleHH il TUTepaTypHl U UCKYCCTBA,
KOTOpble Y HAacC MOABIAITCA. IJTOr0 He NOHAIU M He
XOTAT IIOHMMATh HEKOTOpble PAaGOTHMKU JIMTEPATYPHI,
pabOTHUKM MIXEOJOTHYECKOro (POHTA.

YpoBenb TpeGoBaHUI M BKYCOB Halllero Hapoja NOX-
HAJICA 0YeHb BBICOKO, H TOT, KTO He X0YeT HJIM HeclocoGeH
HOTHATLCA [0 3TOTO yPOBHA, GyHeT ocCTaBileH IO3aiH.
Jlutepatypa mpu3BaHa He TOJBKO K TOMY, YTOOBI MTTH
Ha ypoBHe Tpe6GoBaHmMil Hapoma, HO Goyiee TOro, — OHAa
o0dA3aHa pa3BuUBaTh BKYCHl HApoja, NONHMMATH BEIlIe
ero Tpe6oBaHusA, oGoramarb ero HOBHIMU UIEAMH, BECTH
Hapol Bnepex. ToT, KTo HecmocoGeH MTTH B HOTY C Ha-
poONoM, YIOBIETBOPUTb €ro ,Bodpociue TpeGoBaHus,
GHITh HA yPOBHe 3aNau PasBUTUA COBETCKOM KYIbTYPH,
Heun3GerKHO BHIET B THPAK.

N3 HenocraTka uNeHHOCTH y PYKOBONAIMX paGoTHM-
KOB «3Be3nb» U «JleHMHrpama» BBITEKAaeT M BTOpasA
KpynHaa omub6ka. OHa 3aKTOuaeTcd B TOM, YTO He-
KOTODble Hall¥ PYKOBONAIIMe PaGOTHMKU IOCTaBMIIU BO
riIaBy yria CBOMX OTHOLIEHMIT C JuUTeparopaMu He
HHTEPEeCH! NMOJNTHYECKOr0 BOCIMTAHUA COBETCKMX IIOReM
U TOJIMTHYECKOr0 HAINpaBlIeHUA JNTEPATOpPoB, a WH-
Tepecsl JIUYHLIE, NpHUATeJIbcKue. ['oBopAT, 4TO MHOTHE
BpenHble B MAeHHOM M ciaabble B XyNOECTBEHHOM OT-
HOILIEHN! TIPOM3BeNleHNA JNONMYCKAIOTCA B Ne4YaTh B CHIY
HexelaHUA o06uNeTb TOro WM uHoro mucartend. C Touku
3peHMA NONOGHBIX paGOTHMKOB JIydyllle MOCTYNUTHCA MH-
TepecaMu Hapoja, MHTepecaMy rocynapcrBa pajgu TOro,
4yT06Bl KOro-in60 He 06uUNETb. JTO COBEpILIEHHO Helpa-
BIJIbHAA M NOJMTHYECKH OlIMGOYHAA YCTAaHOBKA. ITO —
" BCe PaBHO, YTO NPOMEHATb MUJIIMOH Ha rpoll.

Hentpanbupiit KomuteT naprum B cBoeM pelleHNH
YKashiBaeT Ha Beluyaiimuii Bpex MOXMEHHI NPUHIM-
NUAJIBHBIX OTHOWIeHu# B JUTepaType OTHOIIEHMAMH
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NpUATEIbCKIMI. DBecnpUHLNHBIE NPUATENbCKUE OT-
HOIIEHMA B cpelde HEKOTOPHIX HalMX JHUTEepPaTopoB
CBIFPaiN rTyGOKO OTPULATENbHYIO POJb, MOBEIH K CHH-
KEHMIO UNIeHHOro YPOBHS MHOTMX JIHTEPaTyPHBIX INpo-
u3BelleHnil, 06:;1eruniin AOCTYI B JIMTEPATYPY YYHKIBIM
coBeTCKOM JuTepaType moRAM. OTCyTCTBME KPUTHKHU
CO CTOPOHBI PYKOBONUTeNleil UIEOJIOTHYECKOTO (POHTA
B Jlenunrpane, co CTOpoHB pyKOBONUTeJe JeHUHIpan-
CKMX ?KYPHAQJIOB, TNOAMeHa MNPUHLUNIMATIbHBIX OTHO-
HIeHN i NPUATEIbCKIMH OTHOIIEHMAMY 32 CYET UHTEPECOB
Hapolla NPUHECIH Beluvaliuui Bpen.

Tosapum CTanuH y4uT Hac, 4TOo, eCIM MBI XOTUM CO-
XPaHUTh KaNpbl, YIUTb ¥ BOCIUTHIBATH MX, MBI He O~
Hbl GoATbcA 06MAeTb KoOro-an6o, He HOIKHBI GOATHCA
NPUHUUNHMATbHOMN, CMeJI0i, OTKPOBEHHOU U 06beKTHBHOM
KpuTuku. DBe3 KpuTnkum mo6Gasa opraHusauusa, B TOM
yuciie M JIMTepaTypHas, MOKeT 3arHUTh. be3 Kputuku
m06y1o 60i1e3Hb MOMHO 3arHaTh Briry6b U c Heil TpynHee
6yner cnpaButhcA. TolbKo cMellad M OTKPHITAA KpUTH-
Ka [OMOraeT COBepIIEHCTBOBATbCA HAIIMM JIONAM, MO-
Oy:koaeT MX WTTH BOepel, INpeoNoJieBaTh HEXOCTATKM
cBoeil paborsl. Tam, Irhme HeT KPUTUKHU, TaM YKOpeHA-
eTcA 3aTXJOCTb M 3aCTOil, TaM HeT MecTa JBHKEHUIO
BIIepen.

Tosapum CrajMH HEONHOKPATHO YKa3bIBaeT Ha TO,
YTO BarKHeMIUMM yCJIOBMeM Halllero pasBUTUA ABJIAETCA
Heo6X0NMMOCTb TOT0, YTOGH! KaKIbIA COBETCKUIA YeloBeK
NONBONMJI UTOT CBoeil paboThHl 3a KaKIblil NeHb, 6e36073-
HeHHO npoBepAd 6bl ce6A, aHaIu3UPOBaI CBOIO paboTy,
MYeCTBEHHO KPUTHKOBAJ CBOM HEOCTATKM M OMNOKM,
001 ymbIBa Obl Kak JOOHTBHCA JIYULIMX pe3yJbTaTOB CBoel
paboTel M HenpepbiBHO paboran Obl Haj CBOMM COBep-
neHcTBoBanneM. H auTepatopam 3TO0 OTHOCHTCA B Ta-
Kol e Mepe, KaK ¥ K o06sM XpyruM paborHnkam. Tor,
KTO GOMTCA KPUTHKU CcBoeil paboThl, TOT Mpe3peHHHIH
TPYC, He HOCTOWHBIA YBaMeHMA CO CTOPOHBI HapoJa.
(BypHble anaoducmenmot).

HexpuTtnyeckoe oTHollleHne K cBoeil paGoTe, MogmeHa
NPUHUMNMAIBHBIX OTHOIIEHHH K JuTepaTopaM Npu-
ATEIbCKMMY IIMPOKO pacnpoctpadensl u B IlpaBimenun
Cowsa coBerckux nucareineii. IlpaBinenne Cowsa n
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B YAaCTHOCTM ero Ipencenartedb T. THXOHOB IOBHHHBI
B TOM He01aronojly4uu, KOTOpPOe BCKPBITO B KypHa-
1ax «3Besna» n «JIeHUHrpam», NOBUHHBL B TOM, YTO OHU
He TOJbKO He IMOCTaBWJIM Iperpamgsl IPOHUKHOBEHMIO
B COBETCKYIO JINTepaTypy BpedHbIX BIMAHHI 3olleHKo,
AxmaToBOM M IpPYrMX HeCOBETCKHMX Imucarteieil, HO U
TIONYCTUTENLCTBOBANIM INPOHMKHOBEHUIO B HAIUW Kyp-
Halbl YYHIBIX COBETCKON JMTeparype TeHIeHUUH M
HpPAaBOB.

B HemocraTKax JIEHMHTPaNCKUX KYPHAJOB ChIrpaia
CBOIO POJIb M Ta cucTeMa 6e30TBETCTBEHHOCTH, KoTopas
CIIOKUIIACh B PYKOBOJCTBE :KypHAllaMM NpPHU TOM MOJIO-
MEHUN B peJaKUUAX JEHMHIPANCKUX KYPHAJIOB, KOTxa
HEeNU3BECTHO KTO OTBeYaJl 32 :KYPHAJ B LIeJIOM M 32 ero
OT/eJbl, KOTla He MOIJIO GBITh 3JIeMEHTAPHOTO MOPANKA.
ITOT HENOCTATOK Heo6XomuMO McnpaBuTb. BoT mouemy
Ientpanbunit KomuteT cBoMM mnocraHoBiIeHMeM Ha3Ha-
YT TIaBHOTO peNaKTopa »KypHasa «3Besla», KOTOPHIi
IOJI?KeH OTBEYaTh 3a HaNpaBJiieHHe KYPHAIIa, 32 BBICOKHE
unefiHble M XYyNOMKeCTBEHHble KauecTBa INPOM3BeNeHMIiA,
NoMellaeMBIX B KypHaie.

B skypuamax, Kak u B mo6oM Neie, HeTepnuMbl Gec-
nopAnoK M aHapxusA. HykHa 4yeTKasA OTBETCTBEHHOCTH
3a HanpaBlleHMe KyPHaJIa M ColepKaHue NyGInKyeMbIxX
MaTepuaoB.

Byl NOMKHBI BOCCTAQHOBHMTBH CJIAaBHblE TPANMLMM Jie-
HUHTPaNCKOM INTEpaTypH U JEHMHTPAXCKOro MIe0IOTH-
yeckoro ¢poura. I'oppko u o6umgHO, yTO KypHadH! Jle-
HUHTpaja, KoTophle Bcerga ObLIM paccagHMKaMHu Iepe-
JOBHIX MHell, NepeNoBoil KYyJbTYpHl, CTalu npuberxkuinem
Ge3uneitHoctn ¥ mouutoct. Hamo BoccTaHOBHTBH YecTh
Jlennnrpana, Kak nepeNoBOTO UEOJIOTHYECKOTO M KYJIb-
TypHoro uentpa. Hamo momuutsh, yro Jlenmnrpajm Obin
KOJIbIOeIbI0 G0JIBbINEBUCTCKMX JIEHUHCKUX OpraHusanuit.
3nech Jlenun u CramH 3aJI0MNIM OCHOBHI GOJIbLIEBUCT-
CKo¥ MapTUH, OCHOBHI 60JIbIIEBICTCKOI0O MUPOBO33peHN,
60JIbLIEBUCTCKON KYIBLTYPHI.

Heso YecTH JeHMHIPaNCKUX NucaTeseif, JeHUHIpan-
CKOTO MapTUHHOro aKTHMBA COCTOMT B TOM, 4TOOHI BoC-
CTAHOBUTBH M PA3BUTh Jajlee 3TH ClIaBHble Tpaguuuu Jle-
HMHTpana. 3axaya paGoTHMKOB MIEOJIOrMYeCKOro PpoHTa
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B Jlenumnrpajme u B IepBYIO TOJOBY mucateleit 3a-
KITI049aeTcAd B TOM, YTOOBI M3rHaTh U3 JIEHMHIPAJCKOM
IuTepaTypsl Ge3anuNefHOCTh M MOUNIATHHY, 4YTOOBI BBI-
COKO NMOTHATH 3HAMA NepefoBo# COBETCKOH IuTEpaTypHl,
YTOoGBl He YIYCTUTb HM OHOM BO3MOKHOCTH JJIA CBOErO
uneffHOro M XyNOKeCTBEHHOr0 pOCTa, He OTCTaTh OT,
COBpeMEHHO# TeMaTHKH, He OTCTAaTh OT TpeGoBaHMii Ha-
pona, BCAYECKHM Pa3BUBATL CMeIYI0 KDUTHMKY CBOMX
HEeJOCTAaTKOB, KPHUTHKY He IHOXXAIMMCKYyIo, He TpyI-
NOBYIO M NPUATEIbCKYIO, a HACTOAIYIO, CMeJIYI0 M He-
3aBUCHMYIO, UNIeHiHYI0 GOJILIIEBHCTCKYI0 KPUTHKY.

ToBapuiu, Teneps NIIA BacC JONMKHO OHITH ACHO, KaKoit
rpy6uiit mpomax GwuT fomyiueH JleHMHrpapcKum ropop-
CKMM KOMHTETOM NapTHM, B 0COOEHHOCTH ero OTHelIoM
Iponarasisl ¥ aruTaluy M CeKpeTapeM IO IpoIarasje
ToB. IllnpoKkoBEIM, KOTOpHI OBUI IOCTaBIIEH BO TIJaBe
upeosioruyeckoit paboTs U Ha KOTOpPOTO B NEPBYIO ode-
penb JOMUTCA OTBETCTBEHHOCTb 32 NPOBAJ KYDPHAJOB.
JlenuHrpancKkuif KoMuUTeT NApPTUH RONYCTHI TIpyO6ylo
MOJINTHYECKYI0 oKOKYy, NPUHAB B KOHLE MIOHA MecALa
pellleHre 0 HOBOM COCTaBe PeJaKIMK MypHAJa «3Be3han,
B KOTODHIH GBLT BBeJieH U 30MeHKO. TOJbKO IOJIUTHYe-
CKOM! Ccl1enoTo#t MOKHO OGBACHUTH, YTO CeKpeTapb rop-
Koma maprtum T. Hanmycrmn m cekperapb ropkoma Io
nponaranne T. llIupokoB npoBeau Takoe omubodHOE
pewenue. IToBTopsAi0, 4To BCe 3TH OMMOKM HYKHO KaK
MOKHO CKOpee M pellMTelbHee MCIPABUTh C TeM, YTOOHI
BOCCTAHOBUTH poib JleHuHrpaga B uHxeitHO# Ku3HU
Halueil mapruu.

Bce b mo6Gum Jlenunrpan, Bce Mbl mio6um Hany
JIEHUHTPAJCKYIO NapTUHHYI0 OPraHu3alMio KaK OXMH U3
nepeNoBHIX OTPANOB Hameit napruu. B Jlenunrpanme He
JOJKHO OBITH NpubeskMina JIIA PasHBIX NPUMa3aBIIMXCH
JIUTEPATYPHBIX NPOXORMMIEB, KOTOPHIE XOTAT MCIOJIb-
3oBarh JIennmHrpajx B cBoux neaax. uaa 3omeHko, Ax-
MaToBo# M MM MoXo6HEIX JIeHMHTpaj coBeTCKull He Jopor.
OHH XOTAT BUNETh B HeM OJIMILETBOPeHUe MHHLIX oGecT-
BEHHO-TIOJIUTHYECKUX TOPAXKOB M MHOH MJeoJoTHH.
Crapurit Ilerep6ypr, Menubiit BcagHUK, Kak o6pas aToro
craporo Ilerep6ypra, — BOT 4TO MasAuYMT Iepell MX Iia-
3amMu. A Mbl 1106uM Jlenuurpan coserckuil, Jlenunrpan,
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KaK IepeNoBO# LeHTp coBeTCKoli Kyubrypsl. CiaBHas
KOropTa BeIMKHX PEBOJIOLMOHHBIX U JIEMOKPATHYeCKHX
nedArelle#, BHILENNX u3 JleHMHrpama, —3T0 Hamu
NpsAMble NPeTKH, OT KOTOPHIX MHI BelleM CBOIO PONOCIOB-
uylo. CrraBHble TpaRuIuu coBpeMeHHoro Jlennnrpana ectb
NPONOKEeHNEe PA3BUTHA 3TUX BEIMKUX PEBOIIOLMOHHBIX
NeMOKpaTHYeCKUX TPafMLMii, KOTOpbie MBI HHM Ha 4YTO
npyroe He cMeHdAeM. IlycTh IeHMHTPaXCKUH aKTHB cMello,
6e3 ornAnkM Hasal, Ge3 «moApecCOpPUBAHUA» NMPOAHAIIHU-
3UpPYeET CBOM OMMGKH, 4TOGHI KAK MOKHO JIydlle i GricTpee
BEINPABUTHh NeJ0 M JBUHYTh HAmy uAeiiHylo pabory
Brepen. JlenmHrpanckue GOJBIIEBHMKH IOJMKHH BHOBb
3aHATH CBOE MeCTO B PANAX 3aCTPeIbLIMKOB M Ilepe-
JOBUKOB B Nlele OPMUPOBAHMA COBETCKOM uIeosioruy,
COBETCKOro o0uiecTBeHHOro co3HaHuA. (BypHule an.o-
ducmeHmsl).

Hak mormo ciayuutbes, yro JleHuHrpanckuié ropxom
NapTHHX JOMYCTHII TaKoe IOJIOKeHHe Ha MIe0IOrHYecKOM
¢ponTe? OueBUIHO, OH YBIIEKCA TeKyLlel MpaKTHUYeCKo’
pa6oToit Mo BOCCTAaHOBIIEHMIO TOpONA, IO IONbEMY €ro
IPOMBILLTEHHOCTH M 3a6BUI 0 3HAYeHUH HJeliHO-BOCIHN-
TaTenbHOM paboTh, u 3TO 3a0BeHMe Noporo o6omIIOCH
JIeHMHIpancKoit oprannsauun. Hemnbp3a 3abuiBaTh Maei-
Hywo paboty! JlyxoBHble GorarcTBa HaluX Jiofledl He
MeHee BaKHBI, 4eM MaTepuadbHbie. Henb3sa Huth
BCIeNylo, He 3a60TACH 0 3aBTpallHEM JHe He TOJBKO B
obacT MaTepHaIbLHOTO MPOM3BONCTBA, HO M B 06macTu
npeonornyeckoit. Hamm coBeTckue JONM BHPOCIM Ha-
CTOJIBKO, Y4TO He GYNYT «INIOTATh» BCAKYIO YXOBHYIO IIpO-
NYKLMIO, KaKy10 GBI UM HY MONCYHYIH. PaGOTHUKM Kyilb-
TYPHL 1 HICKYCCTBa, KOTOPHIE He IIEPECTPOATCA U He CMOTYT
YHAOBJIETBOPUTh BHIPOCHINX MOTpeGHOCTe# Hapona, MOryT
GEICTPO MOTEPATH KOBepUe HapoNa.

Topapumm, Hama coBeTCKad JIUTepaTypa KUBET MU
IOJMHA KUTh HHTEpecaMy Hapoja, MHTepecaMu POIMHBL.
Jlutepatypa —aTo popmHoe AIA Hapopa Heio. Bor
noueMy KaxKHbIif Ball ycoeX, KajkJoe 3HAYNTeJIbHOE
npou3BeJleHNe Hapojl pacCMaTpUBAaeT, KaK CBOIO mobeny.
Bor nouemy kaknoe ynauyHoe NpoOM3BeNleHHE MOMKHO
CPaBHMBATb C BHIMTPAHHBIM CPaKeHMeM, MM C KpymHo#
noGeno#t Ha XosaiictBenHoM ¢ponTe. HaoGopor, Kamnasn
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Heylnaya B COBeTCKoOll iureparype riyGoKo obumua M
ropbka Hapopy, napTuu, rocyjnapcrsy. WMmenno aro
uMeeT B BuRy nocraHoBienue IIH, Koropwiii 3a6oturcd
006 uHTepecax Hapoja, 06 MHTepecax ero JUTepaTyphsl U
KpaiiHe o6ecroKoeH MOJIOMKeHNeM fiella Y JIeHUHIPaCKIX
nucareei. .

Eciu Gesuneiinbie JIOXM XOTAT JMIUUTB JIEHWHIpaJ-
cKuil oTpAX paGOTHUKOB COBETCKON IMTepaTypHl ero
OCHOBBI, XOTAT NMOJXOPBATh MAEHHYIO CTOPOHY X paboTH,
JMIINTh TBOPYECTBO JEHMHIPANCKUX mucarteleit ero o6-
IecTBeHHOTo npeobpasyouero 3Hauenus, To Llenrpans-
Hbiii Komurer Hajeercs, YTo IeHNHIPajCKUe JIUTEPATOPHI
HalinyT B ce6e CUIIBI MOJIOMUTD Npefesl BCeM INONbITKAM
yBecTH JMTepaTypHbI## oTpan Jlenmnrpanma, ero Kyp-
HaJbl B pycio GeauneitnocTn, GeCIPUHLMIHOCTH, amo-
auTHYHOCTH. BBl mocraBiieHb HA MNepeROBYIO JIMHMIO
$poHTa KNeoJIOTMM, ¥ BaC OIPOMHBIE 3alayd, UMelolLlMe
MeKIYHapoJHOe 3HayYeHMe, M 3TO JOIIKHO NONHATH
YyYBCTBO OTBETCTBEHHOCTH KaKIOro IONJINHHOTO COBET-
CKOT0 JUTepaTopa Iepeli CBOMM HapoXoM, FoCyNapcTBOM,
naptyeil, co3HaHue BaKHOCTU HCIIOJIHAEMOTo JoJra.

Bypikyasnomy Mupy He HpaBATCA HAllU yCleXH Kak
BHYTDM Hallle# CTPaHbl, TAK M HA MeKIYHAPONHO! apeHe.
B urore BTOpOi! MUPOBO! BOIIHH yKpemuiMCh NO3KUMU
conuanausma. Bomnpoc o connaiuame nocTaBiieH B NOPAN-
Ke JHA BO MHOTMX crpaHaX EBpomnbl. 3JTo He HpaBUTCA
UMIlepHaINCTaM BceX Macreif, oHu 6oATCA coLMAIM3MA,
GoATcA Haweil couuamgucTHUecKoll cTpaHm, Koropad
ABIIAeTCA 00pa3loM 1A BCero 1epeoOBOro YejJoBeyecTBa.
NmnepuammcTsl, UX uielHble NPUCITYHKHUKM, UX JIHTe-
PaATOPHI M FKYPHAIUCTHI, MX NOJIMTUKH ¥ TUILIOMATHI BCA-
YeCKHU CTApalOTCA OKJIeBeTaTh HAallly CTPAHY, NIPeNCTaBUTh
ee B HeNIPaBUIILHOM CBeTe, OKlIeBeTaTh coliMaianaM. B atux
yCIOBUAX 3ajada COBETCHON JiuTepaTyphl 3aKioyaercA
He TOJIbKO B TOM, YTOOH OTBedaTh yNapoM Ha yHapHl
NPOTUB Bcelf 3TO# rHyYCHOM KiIeBeTHl ¥ HaNajoK Ha Hally
COBETCKYI0 KYJIbTYPY, Ha COLMAIM3M, HO U cMello Ouve-
BaTh M Hamajgatbh Ha Oyp:KyasHYI0 KYJIbTypy, HaXoNsA-
OIyI0CA B COCTOAHMM MapasMa U pacTiieHMA.

B kakylo Obl BHellHe KpacuBylio ¢opmy HM OGbLTO
006ie4eHO TBOPYECTBO MOJHBIX COBPEMEHHBIX Oypiyas-
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HBIX 3aNMaJgHOEBPONENCKNX M aMepMKaHCKMX JIUTepaTo-
POB, a TaKie KHHOPEMKMCCEPOB M TeaTpalIbHbIX peruc-
cepoB, BCe PABHO MM He CIIAaCTH U He MOXHATb cBoeil 6yp-
MyasHOH KynbTypel, u60 MopallbHaA OCHOBa Yy Hee
THUJIAA U TIeTBOpHasA, k60 3Ta KyIbTypa MOoCTaBlleHa HA
CIyO0y 4YaCTHOKaNUTAJIMCTUYECKOH COoOCTBEHHOCTH, HA
cIy#0y 3roMCTHYECKMM, KODBICTHBIM HHTepecam Oyp-
’KyasHoil BepXylKy obumecrBa. Bech coHM GypyasHbIX
JITEPaTOPOB, KUHOPEKMCCEPOB, TeaTPallbHBIX peMuc-
cepoB cTapaercd OTBIleYb BHUMAHME IEPENOBLIX CJI0EB
oblwecTBa OT OCTPBIX BONPOCOB MNOJUTHYECKOH U co-
HMaIbHON GopbObI M OTBECTM BHMMAHUE B PYCIIO MOULIOM
Ge3uneitHo#t JMTEepaTypel M MCKYCCTBA, HAINOJHEHHBIX
raircrepaMu, JeBULIAMH M3 BapbeTe, BOCXBalleHHeM
aqloJbTepa M TNOXOKIeHMIl BCAKMX aBaHTIOPUCTOB M
NPOXOAUMIEB.

K myuiy nmu HaM, TpeRcTaBUTENAM NepeloBoil COBETCKO I
KYJbTYDbl, COBETCKHM INaTPHOTaM, POJb NpPEKIOHEHUHA
nepen OypyasHoil KyJIbTypo#l MIIM DPOJIb Yy4YeHUKOB?!
Honeuno, nama nureparypa, oTpasaiomas crpoit Gosee
BBLICOKMIT, uYem m1060i1 OypiKyasHo-AeMOKpPaTUYEeCKH
CTpPOi, KYIIbTYPY BO MHOro pas Gojee BBICOKYIO, uYeM
OypiyasHasa KyJbTypa, HMeeT MNpaBo Ha To, YTOGHI
Y4UTb IPYTUX HOBOI1 061ueyesioBeyecKoit Mopanu. I'e BbI
HaiilleTe Takoll Hapon ¥ TaKylo cTpaHy, Kak y Hac? I'ne
BbI HalileTe TAKUE BeJIMKOJIelIHble KauecTBa JIoNel, Kakue
NPOABMII Halll coBeTCKuit Hapon B Bemukoit OreyecTBen-
HOM BOiiHE M KaKKe OH KaKIblil leHb NPOABJIAET B TPYNO-
BLIX JleNIaX, nepeisa K MUpHOMY Pa3BUTHIO M BOCCTaHOBJIe-
HUIO X03AlcTBA U KyabTyphl! Hamnuiil neHb nogunmaer
Hall HApoX BCe Bhillle 1 Bhpie. Mbl ceroxHA He Te, 4TO
Opl Buepa, M 3aBTpa OydeM He Te, 4To ObLIM CEeroiHA.
Msu! yike He Te pyccKue, Kakumu 6butn no 1917 ronma, u
Pych y Hac yie He Ta, 1 XapaKrep y Hac He ToT. Mnl
M3MEHUIINCh W BBHIPOCIM BMeCTe C TeMH Beludaiiummu
TIpeo6pa3oBaHMAMM, KOTOphle B KOpHe M3MEHMIH 00JIUK
Halleil cTpaHHI.

IlokasaTh 3TM HOBble BHICOKHE KayeCTBa COBETCKHUX
moneii, MoKasaTh Halll HAPOJ| He TOIILKO B €ro CeroxHAlL-
HU# JleHb, HO M 3aIVIAHYTbL B ero 3aBTpallHU} NleHb,
MOMOYb OCBeTUTb NPOKEKTOPOM MYTh Bliepel — TaKoBa
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3ayjaya KakIxoro 106poCcoBECTHOrO COBETCKOIO MUCATENA.
Ilucarenp He MOMKeT ILUIECTHCh B XBOCTe COOBITMI, OH
006sA3aH MTTM B IepeNOBHIX pAJAaX HAPONA, yKasplBasd
HapONy NyTh ero pa3BuUTHUA. PyKOBOICTBYACH MeTONOM
COLMAJIMCTHYECKOTO peanusMa, Jo6GpoCOBECTHO M BHHU-
MaTeJbHO Mu3ydYas Hally HRelCTBUTEIBHOCTb, CTApafAch
riry6:e IPOHUKHYTH B CYI{HOCTD ITPOLIECCOB HAILIETO pas-
BUTHA, NMUCATENb NOJHEH BOCIUTHIBATH HAPOJ U BOOPY-
KaTh ero uneitHo. Or6upas ryyiuMe YyBCTBA M KavecTBa
COBETCKOI0 4YeJJOBEKa, pacKphiBaA Ilepel HUM 3aBTpalll-
HUN ero NeHb, MBI JOJKHBI IOKa3aTh B TO Ke BpeMA
HallUM JIONAM, KAKUMH OHM He JOJHBI OBITh, JOJIKHBI
6uueBaTh NEPEKUTKU BUepallHero NHA, INEPEHUTKU, Me-
1alue COBETCKUM JIONAM HUTTH Brepend. CoBeTcKue
nucaTelM NMOJKHH IOMOYb HApoAy, rocyxapcrBy, nap-
THHU BOCIIMTATh HAlly MOJIONe Kb GONpoii, BepAlleit B cBou
cUIIBl, He GosAlleiicAd HUKAKUX TPyHAHOCTeH.

Hak 6b1 Gyp:kyasHble HOJIMTHMKM M JMTEPaTOPhl HH
CTapajluch CKPHITh OT CBOMX HApONOB IpPaBly O ROCTHU-
KEHNAX COBETCKOro CTPOA M COBETCKOM KYJIBTYpHI, KaK
6bl PHM HU IBHITATNCh BO3[BUTHYTh elle3HbIN 3aHaBec,
3a IpeNesibl KOTOPOro He Moria Obl MPOHUMKHYTh 3a rpa-
Huny npasna o CoBerckom Colose, Kak GBI OHM HM TIIU-
JNUCh YMAIUTh HelCTBUTEIBHBIX POCT M pas3MaX COBeT-
CKOJl KyJBTYpPHl — BCe 3TM NONBITKU oOpeyeHbl HA IpO-
BajJ. MBI OuYeHb XOPOILIO 3HAEM CHIYy M NPEMMYILIECTBO
Hame#t KyabTypbl. Jl0CTaTOYHO HANOMHHMTb IOTPACAIO-
ulMe ychneXu HallMX KYJbTYPHBIX Jejleralui 3a rpanu-
uel, Ham PuU3KYAbTYpHBIA mapany u T. 1. Ham au Hus-
KOMOKIIOHHUYATh Iepey Bceit MHOCTPAHUIMHON MIIM 3aHU-
MaTh *IAaCCUBHO 0GOPOHUTENBHYIO MO3MUKIO!

Ecim ¢eonanbubiit cTpoil, a 3aTeM 6ypiKyasus B IepUOx
CBOEro pacuBeTa MOINIM CO3JaTh MCKYCCTBO M JIMTepa-
TYPY, YTBep:KHamolude CTAHOBJIeHHWE HOBOr0 CTPOA H
BOCIIEBAIOLe €ro paclBeT, TO HaM, CTPOI0 HOBOMY,
COLMATNCTHYECKOMY, NpeAcTaBIAlIeMy u3 cebA Bo-
NJIOLIeHUe BCEro, 4TO €CTh Jy4llero B MCTOPUH YelloBe-
YeCKON LUBUIN3ALUU U KYJIBTYPH, TeM Oosiee mo miedy
co3naHue caMoit lepeoBoi B MUpe JIUTepPATYyPHl, KOTOpasd
OCTaBHT JajleKo I03aJy caMule Jydllpe 06pasisl TBOP-
4eCTBa CTaphIX BPEMEH.
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Tosapuumn, uvero TpeGyer M Xouer ILleHTpanbHblit
Homnrer? Leurpambuniit Komurter maptun Xouer, yToGst
JIGHMHIpalCKu#f aKTMB M JIEHUHTpalCKUe NMcaTeIn
X0pollo NOHANH, YTO HACTYIMJIO BpeMsd, Korjga Heol-
XONMMO NONHATHL HA BBHICOKNI ypOBeHL HaAlly UNeHHYIO
pabotry. MonomoMy cOBeTCKOMY IOKOJIEHHIO NPENCTOUT
YKPeHUTb CUITY i MOTYILECTBO CONHAIUCTHYECKOTO COBET-
CKOTO0 CTPOA, MOJTHOCTBIO MCIIQIb30BaTh NBHKYIIHE CUIIH
€OBeTCKOro o61ecTBa A4 HOBOro HEBUIAHHOTO paclBeTa
Hamero 61arococroAHMA M KyIbTypsl. A atux Bemu-
HMX 3ala4 MOJIONNOe ITOKOJIEHNE NOJIKHO OBITh BOCIIMTAHO
croifkiumM, GoapbiM, He GoALMMCA IPENATCTBU M, MIYIIMM
HABCTpeuy 3TUM IPENATCTBUAM H yMeIOWUM HX Ipe-
onosteBaTh. Haumi monu moiKHE! 66T 06pa30BAHHBIMH,
BHICOKOMNENHBIMH JTIONBMH, C BHICOKMMH KYJIbTYPHBIMH,
MopalbHLIMA TpeGoBaHnAMYN 1 BKycamu. J[Jliia aroit wesn
HaM HYHO, 4TOOH JIMTepaTypa Hallla, KYpPHAaJIsl HaIH
He CTOAiIN B CTOPOHE OT 3ala4 COBPEMEHHOCTH, a MOMO-
ragn Gul MapTHM M HAPONY BOCHHUTHIBATH MOJIONEKb B
nyxe GeasaBeTHO! NpPENaHHOCTH COBETCKOMY CTpPOIO, B
nyxe 6e33aBEeTHOI0 CIIY}KeHWS MHTEpecaM Hapoua.

CoBeTckine mnucaTelld M BCe HAUIM HIEOJIOTHYECKHE
PaGOTHNKH TNOCTaBJieHH ceffdac Ha IepPeNOBYIO JIMHHIO
OrHA, 160 B YCIIOBUAX MMPHOTO Pa3BUTUA He CHHMAIOTCH,
a, Ha060pOT, BHIPACTAIOT 3alauy HJE0JI0rHYeCKoro Gpou-
Ta U B epRYI0 roJoBy autepatypsl. Hapon, rocynapcerso,
{lapTUA XOTAT He YHAJIeHUA JUTEPATYPHl OT COBpeMeH-
HOCTM, 2 AKTUBHOIO BTOPKEHRA IUTEPATypPHL BO BCe
CTOPOHK COBETCKOTO ObiTHA. BoablIeBUKM BHICOKO LEHAT
JIMTEPaTYPY, OTYETIUBO BUIAT €€ BEIMKYIO HCTOPHYECKYIO
MHCCYIO M POJIb B YKpeNnieHUM MOPAaJIbHOIO M IOJIMTH-
9eCKOro eIMHCTBA HApoNa, B CINIOYEHMM M BOCIMTAHMH
Hapona. lLlenrpanpuei#t HomiTer nmaptum XodveT, 4TOGH
y Hac 610 H306MiIHe NYXOBHON KYJIbTYPHI, 100 B 3TOM
GoraTcTBe KYJIbTYPH OH BMAMT OHY M3 INIaBHBIX 3afay
couna.mama.

Hentpuabunit HomMuTer maprum yBepeH, 4YTo JEeHHH-
rpanckuif OTpAN COBETCKOM JIMTepaTyphl, MOPalbHO H
NOJNNTHYECKH 3MOPOBLI, GLICTPO BHITPABUT CBOY OLIKOKHI
u 3alimer nopoGaloliee MeCTo B psAaX COBETCKOM IuTepa-

TYPpH.
37



K yBepeH, uTo HegocTaTKU B paboTe JEHUHIPARCKIX
nucartelieil OymyT DpeofoJleHBl UM 9To MAeitHasa pabora
JIEHUHTPAJCKOM MapTuiiHO# oprannsanyy B caMblii Kpar-
gaiimmil cpok OyneT MOJHATA HA TAKYIO BBICOTY, KaKas.
HYKHa cefiyac B MHTepecaX NapTHM, HApONa, rocynap-
crBa. (BypHele anaoducmenmsl. Bce ecmarwom).
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ON THE JOURNALS ZVEZDA AND LENINGRAD.
FROM THE DECREE OF THE CENTRAL COMMITTEE OF THE
ALL-RUSSIA COMMUNIST PARTY.

August 14, 1946

The Central Committee of the All-Russia Communist Party
notes that the literary journals Zvezda and Leningrad, published in
Leningrad, are being managed in a very unsatisfactory manner.

Recently many ideologically harmful works, totally without
ideas, have been appearing in the journal Zvezda alongside important
and successful works by other Soviet writers. Zvezda’s grave mistake
has been to offer its columns to the writer Zoshchenko, whose work
is alien to Soviet literature. The editors of Zvezda know that Zo-
shchenko has long specialized in the writing of trivially common-
place, empty, and superficial things, and in preaching rotten rubbish,
devoid of ideas, trivially commonplace, and apolitical, aimed at dis-
orienting our youth and poisoning their minds. The last of Zo-
shchenko’s published stories, “The Adventures of a Monkey” (Zvez-
da, No. 5-6, 1946), is a trivially commonplace lampoon on the So-
viet way of life and on Soviet people.

Zoshchenko portrays the Soviet way of life and the Soviet
people in a hideously caricatured form, slanderously showing them
as primitive, uncultured and stupid, with philistine tastes and ways.
Zoshchenko adds anti-Soviet slogans to his hooligan’s malicious por-
trayal of our way of life.

For Zvezda to offer its columns to such dregs of society as
Zoshchenko is the more reprehensible since the editors of Zvezda
are well aware of Zoshchenko’s real character, as well as of his un-
worthy conduct during the war, when instead of helping the Soviet
people in their struggle against the German invaders, he wrote a
work as loathsome as Before Sunrise, a review of which, as well as
of all Zoshchenko’s “‘creative” work, appeared in the journal Bol-
shevik.

The journal Zvezda is also popularizing in every way the work
of the writer Akhmatova, whose literary, social, and political attitudes
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have long been known to Soviet society. Akhmatova’s work is typi-
cally representative of a kind of ideologically empty poetry alien to
our people. Her poetry, steeped in pessimism and a spirit of decline,
expressing tastes like those of the former drawing-room poetry, has
become ossified in a stance of bourgeois aristocratic aestheticism—
of “art for art’s sake”—which refuses to follow in the footsteps of
the people, is harmful to our youth and cannot be tolerated in So*
viet literature.

Beyond doubt, offering Akhmatova and Zoshchenko an active
part in the journal has brought elements of ideological instability
and disorganization into Leningrad’s writing circles. Works which
cultivate a spirit of servility towards current bourgeois culture of the
West, and which are quite alien to the Soviet people, have begun to
appear in the journal. There have begun to be published works im-
bued with melancholy, pessimism and disappointment in life (the
poetry of Sadofiev and Komissarova in No. 1, 1946, etc.). By allow-
ing such work to be included in the journal, the editors have aggra-
vated their mistakes and still further lowered the ideological level of
the journal.

Having once allowed the penetration of ideologically alien
works into the journal, the editors have also lowered the artistic
standards required for literary material published in the journal. The
journal has begun to be filled with plays and stories without talent
(Yagfeld’s “The Road of Life,” Stein’s “The Swan Lake,” etc.).
Such lack of discrimination in the choice of material to be published
has resulted in a lowering of the artistic level of the journal.

The Central Committee notes that the journal Leningrad was
being especially badly run, as it constantly offered its columns to
the trivially commonplace and slanderous pronouncements of Zo-
shchenko, and to the empty and apolitical poetry of Akhmatova.
And not only the editors of the journal Zvezda but also the editors
of the journal Leningrad have made grave mistakes in publishing a
number of works full of a spirit of servility towards everything
foreign. The journal has published a number of inadmissible works
such as “The Event over Berlin” by Varshavsky and Rest, and “At
the Barrier” by Slonimsky. In Hazin’s poem “The Return of Onegin,”
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in the guise of a literary parody, a slanderous attack is made on con-
temporary Leningrad. The material published in the journal Lenin-
grad is for the most part of low standard and devoid of ideas.

How could it have happened that the journals Zvezda and Le-
ningrad, appearing in Leningrad, the heroic city, well known for its
progressive revolutionary traditions, a city which had always been
the disseminator of new and progressive ideas and culture, —how
could it have happened that material so apolitical and lacking in
ideas has permeated their columns?

What is behind these mistakes of the editors of Zvezda and
Leningrad?

The leading members of the staff of the journals, in the first
place their editors, Comrades Sayanov and Lickarev, seem to have
forgotten the maxims of Leninism, that our journals, whether they
are scientific or literary, cannot be apolitical. They have forgotten
that our journals are powerful weapons of the Soviet state in the
education of the Soviet people and especially its youth, and that,
therefore, they must be guided by what constitutes the whole basis
of the Soviet system—its political theory. The Soviet state cannot
tolerate the upbringing of its youth in a spirit of indifference to
Soviet political theory, without ideological foundations, and with an
attitude of “couldn’t care less.”

The power of Soviet literature, the most progressive of any lit-
erature in the world, consists in the fact that it is a literature which
neither has, nor can have, any other interest besides the interest of
its people and its state. The aim of Soviet literature is to help the
state to bring up our youth in the right way, to help it to solve its
problems, to bring up the new generation to be alert, believing in its
work, fearless of any obstacles and ready to overcome them.

This is why any preaching, which lacks ideas, and is apolitical,
such as “art for art’s sake,” is alien to Soviet literature, is harmful to
the interests of the Soviet people and the state, and must not be al-
lowed to have any space in our journals.

The lack of ideology amongst the leading members of the staff
of the journals Zvezda and Leningrad has also resulted in these mem-
bers putting their relationship with the writers on a friendly and
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personal footing only, instead of concentrating on the education of
the Soviet people, and on guiding the activity of the writers into the
right political channels. Because of a fear of offending friends, work
of obviously low standard has been allowed to be published. This ,
kind of liberalism which sacrifices the interest of the people and the
state, and the interests of the education of our youth, to personal in-
terests, leads to writers no longer trying to improve their work, to
their losing their feeling of responsibility towards the people and
the Party, and thus ceasing to advance.

All of the above proves that those directing the journals Zvez-
da and Leningrad were inadequate for their work, allowing serious
political mistakes to be made in the direction of the journals.

The Central Committee states that the Board of the Union of
Soviet Writers, and in particular its chairman, Comrade Tikhonov,
did not take any steps to improve the journals Zvezda and Leningrad
and not only did not lead the struggle against the harmful influence
of Zoshchenko, Akhmatova and similar anti-Soviet writers on So-
viet literature, but even connived to infiltrate the journals with these
tendencies and customs alien to Soviet literature.

The Leningrad City Council of the All-Russian Communist
Party overlooked the enormous mistakes of these journals, and stood
apart from the journals’ direction, thus giving opportunity to writers
such as Zoshchenko and Akhmatova to assume a leading role in the
journals’ direction. Moreover, while aware of the Party’s views on
Zoshchenko and his “works,” the Leningrad City Council (Comrades
Kapustin and Shirokov), having no right to do so, on the 26.VI of the
current year gave their sanction to the new editorial board of the
journal Zvezda, of which Zoshchenko now became a member. This
was a grave political mistake on the part of the Leningrad City Coun-
cil. The paper Leningrad Pravda has also made a mistake in publish-
ing a suspiciously laudatory review of Zoshchenko’s work by Yury
Gherman, which appeared in the paper on the sixth of July of the
current year.

The Board of the Propoganda Department of the Central Com-
mittee of the All-Russian Communist Party has not exercised suffi-
cient control over the work of the Leningrad journals.

44



The Central Committee of the All-Russian Communist Party
has decreed:

1. To oblige the editors of the journal Zvezda, the Board of
the Union of Soviet Writers, and the Board of the Propaganda De-
partment of the Central Committee of the All-Russia Communist
Party to take all necessary measures to eliminate the mistakes and
failings of the journal, pointed out in the above Decree, to correct
the ideological line of the journal, ensure a high ideological and ar-
tistic standard in the journal, and to cease publication of the works
of Zoshchenko, Akhmatova, and others like them.

2. Since, at present, suitable conditions for the publication of
two artistic-literary journals in Leningrad do not exist, to stop the
publication of the journal Leningrad, and concentrating the literary
effort of Leningrad on the journal Zvezda.

3. In order to ensure a proper organization of the Editorial
Board of the journal Zvezda, and a serious improvement in its con-
tents, to appoint an editor-in-chief, and a board working under him.
To ensure that the editor-in-chief has full responsibility for the
ideological policy of the journal, and for the quality of the pub-
lished material.

4. To confirm Comrade A.M. Yegolin as editor-in-chief of the
journal Zvezda, while leaving him at his job as the second in com-
mand to the Head of the Propaganda Department of the Central
Committee of the All-Russia Communist Party.

The paper Culture and Life [Kultura i zhizn’] 21 August 1946






THE REPORT OF COMRADE ZHDANOV ON THE JOURNALS
ZVEZDA AND LENINGRAD

Zbdanov at the Meeting of Writers and the Party Executive in
Leningrad.

Comrades!

It is quite clear from the Decree of the Central Committee
that the literary journal Zvezda’s most blatant mistake was to offer
its columns to the “creative work” of Zoshchenko and Akhmatova.
I don’t think there is any need for me to quote Zoshchenko’s
“story”’ “The Adventures of a Monkey” here. Obviously all of you
have read it, and know it better than I do. The significance of this
“composition” of Zoshchenko’s is that he portrays Soviet people as
idlers and monsters, primitive, stupid people. Zoshchenko is not in
the least interested in the work of the Soviet people, their efforts
and heroism, their outstanding social and moral qualities. He never
makes use of this theme. Zoshchenko, as a petit bourgeois and a
philistine, prefers to rummage in the lowest and most petty details
of everyday life. This rummaging into the details of everyday life is
not accidental. It is common to all the trivially commonplace and
petit bourgeois writers to whose number Zoshchenko belongs. Dur-
ing his lifetime, Gorky often spoke about it. Do you remember how
at the Conference of Soviet Writers in 1934, Gorky held up these
“literary figures”—if one can call them that—to ridicule, those who
see nothing beyond soot in kitchens and steam in bathrooms!

“The Adventures of a Monkey” is not outside the usual
framework of Zoshchenko’s writings. This “work” has come into the
orbit of criticism only because it is a clear expression of all that is
negative in the literary “creative work” of Zoshchenko. It is well

-kn8wn that since his return from emigration, Zoshchenko has writ-
ten a number of stories which bear the hallmark of his inability to
find anything positive, or any positive characters, in the life of the
Soviet people. In “The Adventures of a Monkey” Zoshchenko, as
always, laughs at the Soviet way of life and at the Soviet people,
hiding his laughter behind a mask of shallow amusement and a
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senseless humor.

If you read Zoshchenko’s story ‘““The Adventures of a Monkey”
more attentively, and think about it, you will see that Zoshchenko
makes the monkey the highest judge of our social life, and makes
him preach a code of morals to the Soviet people. The monkey is
portrayed as a kind of source of reason, which sets the standards of
people’s behavior. The life of the Soviet people is intentionally pre-
sented as a monstrously ugly, trivially commonplace caricature,
Zoshchenko had to do this in order to put into the monkey’s mouth
a disgusting anti-Soviet sentence, in which he claims that life in the
zoo is better than outside and that it is easier to breathe inside a
cage than outside amongst Soviet people.

Can one read a lower depth of moral and political degradation,
and how can the natives of Leningrad endure such filth and licen-
tiousness on the pages of their journals?

If “works” of this kind are offered to Soviet readers by its
journal Zvezda, how feeble the watchfulness of Leningrad citizens
who direct the journal must be to find room in it for work so poi-
soned by zoological enmity towards the Soviet state. Only literary
scum can produce such work, and only people who are apolitical
and blind can set them on their way.

They say that this story of Zoshchenko’s has made the rounds
of the theaters of Leningrad. How enfeebled must the ideological
guidance of work in Leningrad have become for such things to have
taken place!

Zoshchenko with his loathsome morals has managed to infil-
trate a prominent Leningrad journal, and to settle himself comfort-
ably into it. And the journal Zvezda is an organ which should have
the task of bringing up our youth. Can a journal which has given
shelter to such a petit bourgeois, philistine and anti-Soviet person
fulfill this task? Do the editors of Zvezda know the true face of
Zoshchenko?

Not so very long ago, in 1944, in the journal Bolshevik, Zo-
shchenko’s scandalous tale Before Sunrise had been severely crit-
icized. This tale was written at the height of the liberation war
against the German invaders. In this tale Zoshchenko turns his trivial

48



and despicable soul inside out, with delight, savoring all the details,
and wanting to show everyone what a hooligan he is.

It is difficult to find in the whole of our literature anything
more disgusting than the morals which Zoshchenko preaches in Be-
fore Sunrise, portraying both the people and himself as vile and las-
civious creatures who have no shame or conscience. And he offered
these morals to Soviet readers at a time when our people were shed-
ding their blood in a war of unbelievable difficulty, when the life of
the Soviet state was hanging by a thread, when the Soviet people
were sacrificing everything to achieve victory over the Germans.
Meanwhile Zoshchenko, entrenched far back in the rear, in Alma
Ata, was not helping the Soviet people in any way in their struggle
against the German invaders. It is quite right that Zoshchenko has
been publicly castigated in Bolshevik as a vulgar lampoonist, alien to
Soviet literature. At the time he did not care a damn for public
opinion. And now, less than two years later, when the ink of the re-
view in Bolshevik hardly had time to dry, this same Zoshchenko
rides triumphantly into Leningrad, and begins to have free access to
all the Leningrad journals. He is readily published, not only by the
journal Zvezda but also the journal Leningrad. Leningrad’s theaters
offer him their stages with great willingness.

Moreover, he is given the opportunity to occupy a leading
position in the Leningrad Union of Writers, and play an active part
in the literary life in Leningrad. What right have you to let Zo-
shchenko stroll in the gardens and parks of Leningrad’s literary life?
Why has the Party Executive of Leningrad and its writers’ organiza-
tion allowed these shameful events to take place?

The social, political and literary character of Zoshchenko, cor-
rupt and rotten through and through, has not been formed over-
night. His latest work is by no means accidental. It is simply the con-
tinuation of his literary ‘“‘heritage,” begun early in the twenties.

Who was Zoshchenko in the past? He is one of the organizers
‘of a literary circle, the so-called “Serapion Brothers.” What was Zo-
shchenko’s social and political character, in the period when the ‘‘Se-
rapion Brothers” were founded? Let me bring to your notice the
journal Literary Notes, No. 3, 1922, in which the organizers of this
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circle proclaimed their credo. Amongst other confessions, Zoshchen-
ko’s “symbol of faith” can be found in a short article, entitled
“About Myself and other Things”; taking no notice of anything or
anyone, Zoshchenko publicly bares his soul, and quite openly states
his literary and political “‘views.” Listen to what he says:

“—On the whole it’s quite difficult to be a writer. Let us take ideol-
ogy. Nowadays writers have to have an ideology. . . . What a nui-
sance. . . . From the point of view of Party members I am an unprin-
cipled person. Well, never mind! I can say about myself that I am
not a Communist, a socialist or a monarchist, but simply a Russian
and moreover politically immoral. . . . What sort of precise ideology
can [ have if no particular party attracts me? For instance, take
Guchkov, honestly, up to now, I don’t know to what party he be-
longs, God knows what party. I know he is not a Bolshevik, but
whether he is an SR or a Kadet I don’t know and don’t want to
know, andsoon. ...”

Well, comrades, what can you say abouth this kind of “‘ideol-
ogy”? It is 25 years since Zoshchenko published his “confession.”
Has he changed since then? Hardly. In two decades he has learned
nothing, and has not changed at all, but on the contrary, with cyn-
ical effrontery he remains the same preacher of commonplace triv-
iality and of ideological emptiness, an unprincipled literary hooligan.
This means that Zoshchenko is just as opposed to the Soviet way of
life now as formerly. Now, as formerly, he is as alien and hostile to
Soviet literature. If, with all this, Zoshchenko has become almost a
literary hero in Leningrad, if he is highly praised on the Leningrad
Parnassus, one can only be astonished at the extent to which the
people glorifying him and helping him to make his way are unprin-
cipled, undemanding, unexacting and unperceptive!

Allow me to present you with one more illustration of the
character of the so-called “Serapion Brothers.” In the same Literary
Notes, No. 3, 1922, another member of the Serapion circle, Lev
Lunts, also tries to give an ideological definition of the tendency,
so harmful and so alien to Soviet literature, shown by the circle of
the “Serapion Brothers.” Lunts writes:

“We have gathered here in days of tremendous political
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tension. ‘Who is not with us, is against us,” we are told on all sides
—‘who are you with, the Serapion Brothers—with the Communists
or against them, with the Revolution or against it?’

“Who are we, the Serapion Brothers? We are the followers of
the hermit Serapion.

“Society has guided Russian literature for too long and too
painfully. We do not want utilitarianism. We do not write for prop-
aganda’s sake. Art is as real as life itself, and like life it exists without
aim or reason, exists because it cannot help existing.”

This is the role that the “Serapion Brothers” ascribe to art, de-
priving it of any ideology or social significance, acclaiming art which
lacks any ideological content, art for art’s sake, art without aim or
meaning. This is a rotten, apolitical, commonplace and petit bour-
geois sermon.

What conclusion can be drawn from all this? If Zoshchenko
does not approve of the Soviet way of life, do you propose that we
should accommodate ourselves to him? It is not for us to change our
tastes. It is not for us to change our way of life, and our system, to
please Zoshchenko. Let him change, and if he does not want to do
so, let him clear out of Soviet literature. In Soviet literature there
cannot be any room for trivially commonplace works, lacking in ideas.
(Tumultuous applause).

These are the considerations guiding the Central Committee in
their decision about the journals Zvezda and Leningrad.

I will now take up the question of the “creative” writing of
Anna Akhmatova. Lately, her work has been reprinted in Leningrad
journals in “mass produced editions.” This is as astonishing and un-
natural as the republication of the work of Merezhkovsky, Vyaches-
lav Ivanov, Mikhail Kuzmin, Andrei Bely, Zinaida Gippius, Fyodor
Sologub, Zinovieva-Annibal and so on, would be, in other words of
all those who were always considered by our progressive society and
literature as representatives of reactionary obscurantism and a nega-
tive attitude to politics and literature.

Gorky, in his time, used to say that the decade between 1907-
17 deserved to be called the most untalented and despicable decade
in the history of the Russian intelligentsia, when after the revolution
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of 1905, a large part of the intelligentsia turned away from the rev-
olution and plunged into the bog of reactionary mysticism and por-
nography, made a banner out of its lack of ideas, concealing its
negative attitude with a “beautiful” phrase: “I have burned every-
thing that I revered, and made a farewell bow to everything I was
burning.” Just at this time there appeared such renegade work as
“The Pale Steed” of Ropshin, the work of Vinnichenko and other
deserters from the revolutionary camp into the reactionary one, who
were hastily trying to bring down the high ideals for which the
best, the most progressive part of Russian society was fighting. Sym-
bolists, imaginists, decadents of all shades and colors rose to the sur-
face, disavowing the people, acclaiming the slogan of ‘“‘art for art’s
sake,” actually preaching a lack of ideas in literature, hiding their
ideological and moral rottenness by seeking a beautiful form without
any content. They were all united by their animal fear of the coming
proletarian revolution. May I remind you that one of the outstand-
ing “ideologists” of these reactionary literary trends was Merezhkov-
sky, who called the coming proletarian revolution ‘“The Coming Ha-
mite,” and who greeted the October Revolution with savage hatred.

Anna Akhmatova is one of the representatives of this empty
reactionary literary bog. She belongs to the so-called literary group
of Acmeists, who emerged from the ranks of the Symbolists, and is
one of the standard-bearers of empty, aristocratic, drawing-room
poetry, lacking in ideas, and totally alien to Soviet literature. The
Acmeists represented an exclusively individualistic trend in art.
They preached the theory of “art for art’s sake,” ‘‘beauty for
beauty’s sake,” they did not want to know anything about the
people, their needs or interests, nor anything about social conditions.

In its social origin this was a literary trend of the bourgeois-
nobility, at a period when the power of the bourgeoisie and the aris-
tocracy was ebbing, when the poets and ideologists of the governing
classes were trying to escape from the unpleasantness of reality into
the cloudy heights and fogs of religious mysticism, into the narrow-
ness of their private emotions, and by delving into their petty little
souls. The Acmeists as well as the Symbolists, the decadents and
other representatives of the ideology of the bourgeois nobility,
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preached pessimism and faith only in the other world.

The contents of Akhmatova’s poetry are personal through
and through. The scope of her poetry is wretchedly limited, it is the
poetry of a lady foaming at the mouth, and constantly dashing from
drawing-room to chapel. Her basic theme is erotic love, interwoven
with motifs of sadness, sorrow, death, mysticism and doom. The
feeling of apprehension permeating the social consciousness of this
dying group, the gloomy tones of death-bed despair, mystical emo-
tions mixed with eroticism—this is the spiritual world of Akhmatova,
one of the fragments of the old culture of the nobility lost forever,
“of good old Catherine’s time.” She is neither a nun nor a fornica-
tor, but really both of them, mixing fornication and prayer.

I swear to you by the angels’ garden
I swear to you by the miraculous ikon,
And by our burning passionate nights. . . .
(Akhmatova, Anno Domini)

This is Akhmatova with her insignificant narrow personal life,
insignificant emotions and religious eroticism.

Akhmatova’s poetry is remote from the people. It is the
poetry of the ten thousand members of the upper class, the con-
demned ones who had nothing else left but to sigh, remembering
“the good old times.” The estates of Catherine the Great’s time,
with their avenues of old lime trees, fountains, statues and stone
arches, orangeries, love bowers, and obsolete coats of arms on the
gates. The St. Petersburg of the nobility, Tsarskoe Selo, the station
at Pavlovsk and all the other leftovers of the culture of the nobility.
All this has disappeared forever! Leftovers from this far-off culture,
alien to our people, who by some miracle have survived to our days,
have nothing else to do but retreat into their own narrow world and
live in dreams. “Everything is stolen, betrayed and sold,” writes
‘Akhmatova.

Osip Mandelstam, one of the eminent representatives of this
little group of Acmeists, wrote, not long before the Revolution,
about their social, political and literary ideals:
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“Acmeists share their love for the organism and organization
with the physiologically brilliant Middle Ages. . . .

“The Middle Ages, defining in their own way the specific
weight of a man, felt and acknowledged it for each man completely
regardless of his merits. . . . Yes, Europe has passed through a laby-
rinth of delicate open-work culture, when abstract being, totally un-
ornamented personal existence, was treasured as a sort of heroic ac-
complishment. Hence the aristocratic intimacy which united all
people and which is so alien in spirit to the ‘equality and fraternity’
of the French Revolution. . ..

“The Middle Ages are dear to us because they possessed to a
high degree the feeling of boundary and partition. . . . A noble min-
gling of rationality and mysticism and the perception of the world as
a living equilibrium makes us kin to this epoch and impels us to de-
rive strength from works which arose on Romance soil around the
year 1200....”

In these revelations of Mandelstam we find the hopes and
ideals of the Acmeists. “Back to the Middle Ages”—this is the social
ideal of this aristocratic drawing-room group. Zoshchenko echoes
Akhmatova with his call, “Back to the Monkey.” By the way, both
the Acmeists and the Serapion Brothers share the same ancestors.
They are descendants of Hoffmann, who was one of the originators
of decadent, aristocratic drawing-room mysticism.

What is the reason for the sudden popularization of the poetry
of Akhmatova? What has she in common with us, Soviet people?
What is the reason for offering a literary tribune to all those deca-
dent and deeply alien currents in literature?

From the history of Russian literature we know that on many
occasions reactionary literary movements such as the ones to which
the Symbolists and the Acmeists belonged have tried to start cam-
paigns against the great Russian revolutionary democratic traditions
of Russian literature and its progressive representatives; they tried to
deprive literature of its high ideological and social meaning, and to
plunge it into the bog of ideological emptiness and commonplace
triviality. All these ‘“‘fashionable” trends have been flung into ob-
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livion together with the classes whose ideology they reflected. All
these Symbolists, Acmeists, “‘yellowjackets,” “Jacks of Diamonds,”
“Nothingists”’—what is left of them in our native Russian Soviet lit-
erature? Absolutely nothing, although their campaign against the great
representatives of the Russian revolutionary democratic literature of
Belinsky, Dobrolyubov, Chernyshevsky, Herzen and Saltykov-
Shchedrin—were planned with great noise and pretension, and foun-
dered just as noisily.

The Acmeists proclaimed: ““No corrections should be made to
life, and the latter must not be criticised.”” Why were they against
introducing any corrections into life? Because this old life of the
nobility suited them, and the revolutionaries were on the point of
disturbing it. In October 1917 the governing classes, as well as their
ideologists and those who sang their praises, were thrown into the
garbage heap of history.

And then, suddenly, in the twenty-ninth year of the Socialist
Revolution, some museum rarities from the world of shadows ap-
peared on the scene and started to teach our youth how they should
live. A Leningrad journal opens its doors wide to Akhmatova, and
she is left free to poison the minds of our youth by the corrupting
spirit of her poetry.

In one of the numbers of the journal Leningrad there appears
something like a summary of all Akhmatova’s work written between
1909-1944. Amongst other rubbish, there is one poem written dur-
ing the Great Patriotic War [World War 11], when she was evacuated
from Leningrad. In this poem she describes her loneliness, which she
is forced to share with a black cat. The black cat looks at her with
the gaze of centuries. This is not a new theme. Akhmatova already
wrote about a black cat in 1909. The atmosphere of loneliness and
despair, so alien to Soviet literature, premeates the whole of Akh-
matova’s “‘creative work.”

What can there be in common between such poetry and the
‘interests of our people and our state? Nothing at all. The work of
Akhmatova belongs to the long forgotten past; it is totally alien to
the contemporary life of the Soviet people and cannot be tolerated
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in the pages of our journals. Our literature is not a private enterprise
aimed at catering to the various tastes of the literary market. We are
not in any way forced to find a place in our literature for tastes and
customs that have nothing in common with the morals and qualities
of the Soviet people. What can the work of Akhmatova give our
youth? Nothing but harm. This work can only bring depression, low
spirits, pessimism, a wish to get away from all problems of social life
and activity into the narrow little world of personal emotions. How
can one entrust her with the education of our youth? Meanwhile the
work of Akhmatova was being published with eagerness now in
Zvezda, now in Leningrad, sometimes even in anthologies. This was a
grave political mistake.

Thus, it was not incidental that works of other writers started
appearing in Leningrad journals showing signs of sliding towards a
position of decadence and lack of ideology. I have in mind works
similar to those of Sadofiev and Komissarova. In some of their
poems Sadofiev and Komissarova began imitating Akhmatova, began
cultivating the atmosphere of dejection, sadness and loneliness,
which are so dear to her.

Needless to say that such an atmosphere, or the influence of
such an atmosphere, can only have a negative influence on our
young people, poisoning their minds with its rotten apolitical spirit,
lack of ideas, and depression.

What would have happened if we had brought up our youth in
a spirit of sadness and disbelief in our cause? The result would have
been that we would not have won the Great Patriotic War. Only be-
cause the Soviet state and our Party, with the help of Soviet litera-
ture, have brought up our youth in a spirit of alertness and faith in
themselves, have we overcome the great difficulties in the building
of socialism, and have managed to achieve victory over the Germans
and Japanese.

But what follows from all this? What follows is that the jour-
nal Zvezda (together with some good, ideologically sound and op-
timistic work) has published work lacking in ideas, trivially common-
place and reactionary, and has become a journal with no political
outlook, a journal helping our enemies to corrupt our youth. The
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strength of our journals has always been their revolutionary alert-
ness, they rejected eclecticism, lack of ideas and an apolitical out-
look. In Zvezda, propaganda for work without ideas has been given
equal rights. Moreover, it is now made clear that Zoshchenko has ac-
quired such an influential position in the Writers’ Union in Lenin-
grad that he allows himself to upbraid those who disagree with him,
and threatens the critics with ridicule in his next work. He has be-
come a kind of literary dictator, surrounded by a group of admirers
who have built up his fame.

On what grounds, may I ask? What did you allow this unnat-
ural situation to arise?

It is not by chance that writers in the literary journals of Le-
ningrad have begun to be carried away by the low grade bourgeois
literature of the West. Some of them have begun to consider them-
selves not as teachers but as pupils of Western writers and have be-
gun to adopt a servile and reverent tone towards petit bourgeois
foreign literature. Is such servility becoming to us, Soviet patriots,
we who have built the Soviet regime, which is a hundred times
higher and better than any bourgeois regime? Is it becoming to our
progressive Soviet literature, the most revolutionary in the whole
world, to grovel before the limited petit bourgeois literature of the
West?

A great failing in the work of our writers is their estrangement
from contemporary Soviet themes and their exclusive preoccupation
with historical material on the one hand, and on the other hand their
attempts at only lighthearted, superficial subjects. Some writers, in
order to excuse their lagging behind in the choice of great contem-
porary Soviet themes, say that the time has come for the Soviet
people to be amused and distracted, and that one need not trouble
oneself with the ideology of the work. This is an entirely false under-
standing of our people, their problems and interests. Our people ex-
‘pect Soviet writers to ponder over and draw upon the immense ex-
perience which the people have gathered from the Great Patriotic
War; they expect them to portray and draw upon the heroism with
which our people are working in restoring the economy of our
country after the expulsion of the enemy.
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A few words about the journal Leningrad. As regards this jour-
nal, the positions of both Zoshchenko and Akhmatova are even
more secure than in Zvezda. Zoshchenko and Akhmatova have as-
sumed a position of great literary importance in both these journals.
The journal Leningrad bears, in this way, the responsibility for hav-
ing offered its columns to such philistines as Zoshchenko and such
drawing-room poets as Akhmatova.

But the journal Leningrad has made other mistakes as well.

For instance, the parody on Eugene Onegin, written by a cer-
tain Hazin. This thing is called “The Return of Onegin.” It is said
that it is often performed on the stages of the Leningrad theaters. It
is incomprehensible that Leningrad inhabitants should allow Lenin-
grad to be slandered on the public stage as Hazin does. The meaning
of this so-called literary “parody” is not restricted to empty ban-
tering about the adventures of Onegin upon finding himself in con-
temporary Leningrad. The meaning of the “parody” created by
Hazin is that he tries to compare our contemporary Leningrad with
the St. Petersburg of the time of Pushkin, and tries to prove that our
times are worse than Onegin’s. Have a good look at only a few lines
of this “parody.” Absolutely nothing in our contemporary Lenin-
grad is to the author’s liking. He breathes hatred, slanders the Soviet
people and Leningrad. It is not to be compared with the time of
Onegin—the golden age—in Hazin’s estimation. Now things are dif-
ferent: housing departments, ration cards, permits. Girls, the ethe-
real beings who enchanted Onegin, are on traffic duty, and repair
Leningrad houses. Let me quote only one stanza of this “parody”:

Our Eugene boards a tram

Ob, poor, dear chap!

His unenlightened century

Did not know this kind of traveling.

Fate watched over Eugene,

He got away with only one person stepping on bis foot

And be was only once pushed in the stomach and told be
was an idiot

He remembered the old customs,

58



And decided to solve the quarrel in a duel,

He delved into bis pocket. . . . But someone bad already
managed to pinch

His gloves,

Without these, Onegin remained silent and subdued.

That’s what Leningrad used to be, and what it has now be-
come: bad, uncultured, crude, and in this ugly guise it appeared be-
fore the eyes of poor dear Onegin. This is the way the Philistine Ha-
zin portrayed Leningrad and its inhabitants.

This slanderous parody has a vicious, rotten meaning!

How could the editors of Leningrad overlook this evil slander
of Leningrad and its wonderful people? How could they let people
like Hazin appear in the columns of Leningrad journals?

Let us take another work—a parody on a parody of Nekrasov,
composed in such a way that it constitutes a direct insult to the
memory of a great poet and social worker, Nekrasov, an insult that
every educated man should be indignant about. However, the editors
of Leningrad have with great willingness included this dirty brew in
its columns.

What else do we find in the journal Leningrad? A foreign joke,
flat and trivially commonplace, obviously taken from a dog-eared
joke collection of the last century. Does the journal Leningrad lack
material to fill its pages? Is there nothing else to write about in the
journal Leningrad? For instance, take a subject like the restoration
of Leningrad. Marvelous work is going on in the city, the city is
healing the wounds received during the blockade, Leningrad citizens
are full of the enthusiasm and inspiration of the period of post-war
restoration. Has anything been written about it in the journal Lenin-
grad? Will there be a time when at long last Leningrad citizens will
find the reflection of their heroic work in the pages of the journal?

Let us turn to the theme of Soviet woman. Have they the
‘right to propagate among Soviet women the shameful views of Akh-
matova on the role and calling of a woman, which fails to give a true
picture of Soviet women in general, and particularly Leningrad girls,
and of those women, all heroines, who have shouldered the enormous
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burden of the war years, and are now devotedly laboring to try to
solve the difficult problems of the restoration of the country’s econ-
omy?

It is obvious that the Leningrad Section of the Union of Soviet
Writers is at present unable to find good material for two literary,
journals. This is the reason why the Central Committee has taken the
decision to stop publication of the journal Leningrad so as to amal-
gamate all the best writers into the journal Zvezda. This, of course,
does not mean that if the conditions are right Leningrad will not
have a second or even a third journal. This question has to be de-
cided according to the amount of good, high-quality work available.
If enough good work appears and there is not enough room for it in
one journal, it will be possible to start a second or a third one, pro-
vided our Leningrad writers produce good work of high standard
both ideologically and artistically.

Such are the grave mistakes and failings revealed and noted in
the Decree of the Central Committee of the All-Russia Communist
Party regarding the work of the journals Leningrad and Zvezda.

What lies at the root of these mistakes and failings?

The root of these mistakes and failings lies in the fact that the
editors of the above-mentioned journals, the active members of our
Soviet literature, and also the leaders of the ideological scene in Le-
ningrad, have forgotten some of the fundamental Leninist maxims
concerning literature. Many of the writers, and those who work as
responsible editors or occupy important positions in the Union of
Soviet Writers, think that politics are the business of the govern-
ment, the business of the Central Committee. As to writers, it is not
their business to concern themselves with politics. If someone pro-
duces work of artistic value, and well written, it must be published
regardless of any rotten passages that may disorient our young
people and poison their minds.

We demand that our comrades, both writers and leaders in the
literary field, should be guided by politics, without which the Soviet
state cannot exist, so that we can bring up our young people notin a
spirit of “couldn’t care less,” and without ideals, but in a spirit of
alertness and revolutionary zeal.
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It is well known that Leninism has absorbed all the best tradi-
tions of the revolutionary democrats of the nineteenth century, and
that our Soviet culture has emerged, developed and reached its blos-
soming on the foundations of the culture of the past, after critical
rearrangement. In the domain of literature, our Party, in the words
of Lenin and Stalin, has always acknowledged the immense impor-
tance of the great Russian revolutionary democratic writers and crit-
ics—Belinsky, Dobrolyubov, Chernyshevsky, Saltykov-Shchedrin and
Plekhanov. Starting with Belinsky, all the best representatives of the
revolutionary democratic Russian intelligentsia have refused to ac-
knowledge the so-called “pure art” or “art for art’s sake,” and were
the mouthpiece of art for the people, with its high ideals and social
importance. Art cannot be separated from the destiny of the people.
Think of Belinsky’s famous “Letter to Gogol,” in which the famous
critic, in his usual passionate way, upbraided Gogol for his attempt
to betray the cause of the people and take the side of the Tsar. Le-
nin called this letter one of the best works of uncensored democratic
publications, which to this day has retained its immense literary im-
portance.

Think of the literary journalistic articles of Dobrolyubov, so
forcefully demonstrating the social importance of literature. Our
entire Russian revolutionary democratic journalism is steeped in a
deadly hatred of the Tsarist regime and imbued with a noble longing
to struggle for the fundamental interests of the people, for its educa-
tion, its culture, for its liberation from the shackles of the Tsarist
regime. A fighting art, carrying on the struggle for the highest ideals
of the people, this was how the great representatives of Russian lit-
erature considered art and literature. Chernyshevsky, who of all the
other Utopian writers came nearest to theoretical socialism and
whose works, as Lenin pointed out, “were permeated with the spirit
of class struggle,” taught that the aim of art, besides the learning of
life’s meaning, was to teach people to assess social events correctly.
His closest friend and companion in arms, Dobrolyubov, pointed out
that “it was not life that had to conform to literary standards, but
literature which had to be applied in accordance with the course of
life,” and strongly argued in favor of the principles of realism and
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populism in literature, believing that the basis of art is reality, that it
is the source of creativity, and that art plays an active role in social
life, developing social consciousness. According to Dobrolyubov, lit-
erature must serve society, must be able to give people answers to all
the most pressing problems of contemporary life, must be on a level
with the ideas of its epoch.

Marxist literary criticism, which is a continuation of the great
traditions of Belinsky, Chernyshevsky, and Dobrolyubov, was always
the champion of realistic, socially oriented art. Plekhanov worked
very hard to unmask the idealistic, anti-scientific idea of art and lit-
erature and to support the stand of our great Russian democratic
revolutionaries, who looked upon literature as a mighty weapon with
which to serve the people.

V.1 Lenin was the first to formulate definitely and clearly the
attitude of progressive social thought towards art and literature. I
will remind you of Lenin’s famous article “Party Organization and
Party Literature,” written at the end of 1905, in which with his
usual forcefulness he argued that literature cannot be apolitical, that
it must be an important, integral part of the common proletarian
cause. In this article of Lenin’s, all the principles on which the de-
velopment of our literature is based are laid down. Lenin wrote:

“Literature must become party-oriented. In order to counter-
balance the bourgeois moral code, to counterbalance the bourgeois
profit-making business press, to counterbalance bourgeois literary
career-seeking and individualism and upper-class anarchy, as well as
the pursuit of profit—the socialist proletariat must advocate the prin-
ciple of Party literature, develop this principle, and introduce it into
life in the fullest and most complete form possible.

“What does this principle of Party literature mean? It does not
only mean that for the socialist proletariat literature cannot be a
means of profit-making for individuals or groups, but that in general
it cannot be a matter for the individual, independent from the gen-
eral proletarian cause.

“Down with non-Party writers! Down with literary Supermen!
Literature must become part of the general proletarian cause. . .!”

Further on in the same article:
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‘... To live in the community and to be apart from it is im-
possible. The freedom of a bourgeois writer, an artist or an actress is
merely a masked (or hypocritically masked) dependence on the
moneybag, on bribery, on maintenance.”

Lenin’s contention is that our literature cannot be apolitical,
cannot represent ‘“‘art for art’s sake,” but is intended to play an im-
portant progressive part in public life. From this originates the Lenin
principle of the Party nature of literature—Lenin’s most important
contribution to the study of literature.

Accordingly, the best traditions of Soviet literature are the
continuation of the best traditions of Russian nineteenth century lit-
erature, created by our great revolutionary democrats, Belinsky,
Chernyshevsky, Dobrolyubov and Saltykov-Shchedrin, continued by
Plekhanov and scientifically studied and set out by Stalin and Lenin.

Nekrasov called his-poetry ‘“the muse of vengeance and sor-
row.” Chernyshevsky and Dobrolyubov considered literature to be a
“holy service of the people.” The best representatives of the Russian
democratic intelligentsia under the conditions of the Tsarist regime
perished because of these noble and high ideals, they were sentenced
to hard labor, were exiled. How can we forget those glorious tradi-
tions? How can we neglect them, how can we allow these Akhma-
tovas and Zoshchenkos to slip in such reactionary slogans as ‘“‘art for
art’s sake,” hiding themselves behind a mask of nonalignment, to
force alien ideas upon the people? . ..

Leninism recognises that our literature has an enormous im-
portance in social transformation. If our Soviet literature were to al-
low the enormous importance of its educational role to be lessened,
this would mean a reverse development, a return to the ‘“‘stone age.”

Comrade Stalin called our writers the engineers of human
souls. This definition has a profound meaning. It tells us of the great
responsibility borne by Soviet writers in the education of the people
for the upbringing of Soviet youth and the exclusion of defective lit-
erary work.

Some may think it strange that the Central Committee has
taken such drastic measures over literary matters. We are not used to
it. It is accepted that if defective manufactured goods have been
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allowed to go into production, or if the program in a cotton or tim-
ber mill has not been fulfilled—a reprimand is natural (approving
laughter in the ball), but if defective goods are to be allowed in rela-
tion to the education of the human soul, if defective goods are al-
lowed in the field of the education of youth, is this to be tolerated?
Is it not a much more distressing fault than non-fulfillment of a
production plan or a lagging behind of work? The Central Commit-
tee by its Decree intends to tighten discipline on the 1deolog1cal
front in line with that existing in all other fields of work.

Lately great gaps and failings have been revealed on the ideolog-
ical front. It is enough to remind you of the lagging behind of our
film industry, of our theatrical repertoire being choked with low-
grade plays, without mentioning what has been happening in the jour-
nals Zvezda and Leningrad. The Central Committee was forced to
intervene to improve matters decisively. It had no right to soften its
blows against those who have forgotten their duty towards our
people, towards the education of youth. If we want to bring the at-
tention of our active members back to ideological questions, to get
some order into things, to give a clear direction to work, we must, as
befits Soviet citizens and Bolsheviks, sharply criticize mistakes and
failings on the ideological front. Only then shall we be able to im-
prove matters.

Some literary figures reason as follows: during the War people
were starved for books because only a few were published then, so
readers will accept anything now, even if some of it is a bit rotten.
But this is absolutely not so, and we cannot tolerate just any kind of
literature being palmed off on us by unscrupulous literary figures,
editors and publishers. The Soviet people expect from Soviet writers
a real ideological armament, spiritual food to help in the fulfillment
of immense reconstruction plans, and fulfillment of the plans for the
restoration and further development of the economy of our country.
The Soviet people make the highest demands of their writers; they
want them to solve all their ideological and cultural problems. Dur-
ing the War, because of circumstances, we were unable to satisfy
these vital needs. Now people want to comprehend current events.
Their ideological and cultural level has risen. Very often they are
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not satisfied with the quality of literature and art which is being
produced now. Some literary figures and workers on the ideological
front do not understand this, nor do they want to understand.

The level of the demand and taste of our people has risen to a
very high degree, and those who do not want to reach, or are inca-
pable of reaching this level, will be left behind. Literature is not only
called upon to be on the level of the people’s demands, but has a
duty to develop the taste of the people, to raise their demands still
higher, enrich them with new ideas, lead the people forward. Those
who are incapable of keeping pace with the people, of satisfying
their growing demands, of keeping abreast with the problems of the
development of Soviet culture, will inevitably become redundant.

Because of their lack of ideology the leading members of the
staff of Zvezda and Leningrad have another great failing. It is that
in their relations with writers, some of our leading members of staff
give first place not to the question of the political education of the
Soviet people, or the political direction of the writers themselves,
but to personal questions and friendly relations. It is said that many
works which are ideologically harmful and artistically weak are being
allowed to be published because some writer or other must not be
offended. In the view of such persons it is better to waive the inter-
ests of the people and the state, so as not to offend someone or
other. This is an absolutely wrong and politically mistaken premise.
This is like exchanging a million for a quarter.

In its Decree, the Central Committee of the Party points out
the enormous harm of substituting literary relations based on friend-
ship for relations based on principle. Among some of our literary fig-
ures, these friendships, without principles, played a profoundly nega-
tive role; they led to the lowering of the ideological level of many lit-
erary works; they made it easier for writers alien to Soviet literature
to get accepted. The lack of criticism from the writers of the ideo-
logical front in Leningrad and the members of the editorial boards of
the Leningrad journals, the substitution of friendly relationships for
relationships based on principle, at the expense of the people, have
done great harm. Comrade Stalin teaches us that if we want to pre-
serve the cadres of the workers, to teach and educate them, we must
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not fear offending anyone; we must not be afraid to use bold, sin-
cere and objective criticism. Without criticism any organization, in-
cluding a literary one, can decay. Without criticism any sickness can
be buried deep, and it will be more difficult to get it under control.
Only open and bold criticism can help our people to better them-
selves, can urge them to go forward, to overcome inefficiency in
their work. Where there is no criticism, stagnation and deterioration
will take root, and there will be no chance of moving forward.

Comrade Stalin repeatedly pointed out that the most impor-
tant factor in our development is the necessity for every Soviet cit-
izen to assess the sum total of his work every day, and fearlessly ex-
amine himself; to analyze his work, manfully criticize his failings and
mistakes, ponder on how to achieve better results of his own work,
and to work ceaselessly at improving himself. This applies to literary
figures just as much as to any other worker. He who is afraid of crit-
icism of his work is a despicable coward, unworthy of the respect of
the people. (Tumultuous applause)

An uncritical attitude towards their work, the substitution of
friendly relationships for those based on principles is very widely
practised within the Board of the Writers’ Union. The Union’s
Board, and in particular Comrade Tikhonov, are guilty of the same
unfortunate situation discovered in the journals Zvezda and Lenin-
grad; they are guilty of setting no obstacles to the penetration of
the harmful influence of Zoshchenko and Akhmatova, as well as
other anti-Soviet writers, into our Soviet literature, and also of con-
niving to let alien tendencies and customs seep into our journals.

The failings of the Leningrad journals were also partly due to
a kind of irresponsibility which arose in the direction of the journals,
because no one in particular on the board of the Leningrad journals
was responsible for the journal as a whole, nor for its departments,
so that even the most elementary order could not exist. This defect
must be corrected without fail. This is the reason why the Central
Committee in its Decree has appointed a chief editor for the journal
Zvezda who will be responsible for the direction of the journal and
the high ideological and artistic content of the work published in it.

In journals, as in every enterprise, disorganization and anarchy
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are intolerable. There must be a clear-cut responsibility for the direc-
tion of the journal, and for the work published therein.

You must restore Leningrad’s great traditions of literature and
Leningrad’s ideological front. We are bitterly disappointed that Le-
ningrad’s journals, which had always been the cradle of progressive
ideas and progressive culture, have become the refuge of superficial-
ity and of the trivially commonplace. The honor of Leningrad as an
ideological and cultural center must be restored. It must be remem-
bered that Leningrad was the cradle of Lenin’s Bolshevik organiza-
tions. Here Lenin and Stalin laid the foundations of the Bolshevik
party, the foundation of the Bolshevik world outlook and Bol-
shevik culture.

It is the honorable task of Leningrad writers and Leningrad
Party activists to restore and further develop these great Leningrad
traditions. The task of the workers on the ideological front in Le-
ningrad, and in the first place of the writers, is to get rid of every-
thing superficial, trivial and commonplace in the literature of Lenin-
grad, and to raise high the banner of progressive Soviet literature.
Not to miss a single opportunity for its ideological and artistic
growth, not to lag behind in discussion of contemporary problems,
not to lag behind the demands of the people, but in every way to
develop a bold criticism of its failings, not a subservient criticism,
not a collective or friendly one, but really bold, independent, ideo-
logical Bolshevik criticism.

Comrades, by now it must be clear to you what a grave error
the Leningrad City Committee of the Party made, and especially its
department of Agitation and Propaganda, and its propaganda sec-
retary, Comrade Shirokov, who had been appointed as the head of
ideological work and who is mainly responsible for the failure of the
journals. The Leningrad Committee of the Party made a grave polit-
itcal mistake when, at the end of June, it decided on the new mem-
bership of the editorial board of the journal Zvezda, with Zoshchen-
ko as a member. Such a mistaken decision can only be explained by
political blindness on the part of the Secretary of the City Commit-
tee of the Party, Comrade Kapustin, and the Secretary of the Propa-
ganda Department of the City Committee, Comrade Shirokov. I
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repeat, such mistakes must be rectified as quickly as possible, so as
to restore to Leningrad its leading role in the ideological life of our
Party.

We all love Leningrad, we all love our Leningrad Party organi-
zation, as one of the most progressive in the Party. Leningrad should
not be a refuge for all kinds of scoundrels and literary hangers-on
who want to use Leningrad for their own ends. For Zoshchenko and
Akhmatova and their ilk, Soviet Leningrad is not beloved. They
want it to be the embodiment of another social and political order,
another ideology. Old St. Petersburg—the Bronze Horseman as a
symbol of old St. Petersburg—this is what rises before their eyes. But
we love Soviet Leningrad as the progressive center of Soviet culture.
The glorious cohorts of the great revolutionary and democratic pub-
lic figures, all from Leningrad, these are the direct ancestors from
whom we are descended. The glorious traditions of contemporary
Leningrad are a continuation of the development of these great dem-
ocratic revolutionary traditions, which we will not exchange for any-
thing. Let the Leningrad activists boldly analyze their mistakes
without looking back, glossing nothing over, so as to put things right
faster and better, so as to forge ahead in our ideological work. Le-
ningrad’s Bolsheviks must take their place again in the ranks of the
pioneers, and as spearheads in the work of forming Soviet ideology
and Soviet social awareness. (Tumultuous applause)

How could it have happened that the Leningrad City Commit-
tee allowed such a situation to develop in the ideological front? Evi-
dently it was carried away by the practicalities of the restoration of
the city, by the development of its industry, and it forgot the im-
portance of ideological educational work, and this forgetfulness has
cost the Leningrad organization dear. Ideological work must never
be forgotten! The spiritual richness of our people is no less impor-
tant than its material well-being. One cannot live blindly without
thinking of the future, whether in the material or the spiritual
sphere. Our Soviet people have developed so much that they will
not ‘“swallow” any kind of spiritual trash that is shoved at them.
Those who work in the fields of art and culture and will not reform
will be unable to satisfy the people’s growing demands, and may
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soon lose the confidence of the people.

Comrades, our Soviet literature lives and must go on living,
sharing the interests of the people and the interests of the mother-
land. The literature of a people is something close to its heart. This
is why every success that you achieve, every outstanding work that
you produce, is felt by the people to be their victory. This is why
every successful work can be compared to a victorious battle or to a
great achievement on the economic front. And conversely, every
failure in Soviet literature is taken as a personal insult and bitterly
felt by the people, the Party and the State. The Decree of the Cen-
tral Committee has just this in mind, in the care it takes of the in-
terests of the people and of the interests of its literature, and it is
greatly worried by the state of affairs among Leningrad writers.

If people lacking in ideology intend to deprive the Leningrad
branch of Soviet literary workers of its base, intend to undermine
the ideological side of their work, to deprive the Leningrad writers’
creative work of its social and educational value, the Central Com-
mittee hopes that Leningrad’s literary figures will find enough
strength to set a limit on all attempts to lead the Leningrad branch
and its journals into those channels which lack ideas, principles, and
political ideals. You are placed in the front line of the ideological
struggle, you have immense tasks of international importance, and
this should make every genuine Soviet writer feel his responsibilities
before the people, the State and the Party, and conscious of the im-
portance of the fulfillment of his duty.

The bourgeois world does not like either our successes inside
the country or those on the international scene. As a result of the
Great Patriotic War the position of socialism has been strengthened.
The question of socialism is on the agenda of many European states.
Imperialists of whatever kind do not like this; they are afraid of
socialism, they are afraid of our socialist country, which is an ex-
ample to all progressive humanity. The imperialists, their ideolog-
ical servants, their literary figures and journalists, their politicians
and diplomats try to slander our country, to present it in an unfavor-
able light, to slander socialism. In these circumstances the task of
Soviet literature is not only to return blow for blow when it comes
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to these rotten slanders and attacks on our Soviet culture and on
socialism, but also boldly to attack and castigate bourgeois culture,
which is in a state of disintegration and corruption.

In whatever outwardly beautiful form the work of the fashion-
able contemporary bourgeois Western European and American wri-
ters as well as stage and film producers is presented, they will never-
theless be unable to save or improve their bourgeois culture, because
its moral base is rotten and decaying, because it is subservient to
private capitalist society, subservient to the self-centered mercenary
interests of the upperclass bourgeois society. The whole crowd of
bourgeois literary figures and film and theater producers is trying to
divert the attention of the progressive strata of society from the crit-
ical questions of political and social struggle and direct that atten-
tion into those channels of literature and art which are without ideas
and which are filled with gangsters, chorus girls, the extolling of
adultery and the exploits of all kinds of adventurers and scoundrels.

Does it befit us, Soviet patriots, the representatives of progres-
sive Soviet culture, to play the part of worshipers of bourgeois cul-
ture, the part of pupils? Of course our literature, which reflects a
political system higher than any bourgeois democratic system, a cul-
ture on a much higher level than any bourgeois culture, has the right
to teach others a new morality common to all humanity. Where
could you find such a country and such a people as ours? Where
could you find such wonderful human qualities as our Soviet people
have displayed during the Great Patriotic War and which they dis-
play every day in the peaceful work of restoring and developing our
economy and culture! Every day raises our people higher and higher.
Today we are not the same as we were yesterday, and tomorrow we
shall not be what we are today. We are not the Russians now that we
were before 1917, and our Russia too is different and our characters
are different also. We have changed; we have grown along with the
enormous transformations which have drastically changed the face
of our country.

It is the task of every conscientious Soviet writer to show
these new and higher qualities of the Soviet people, to show our
people not only as they are today, but as they will be tomorrow, to

70



help to spotlight the way ahead. A writer cannot tag along at the tail
of events; it is his duty to march in the foremost ranks of the people,
pointing them onto the road of their development. Guided by the
method of socialist realism, conscientiously and attentively studying
reality, trying to penetrate to the essence of the process of our devel-
opment, the writer must educate the people and arm them ideologi-
cally. Choosing the best feelings and qualities of the Soviet citizen,
showing him his tomorrow, we must at the same time show our
people what they should not be, we must castigate the leftovers of
yesterday, the leftovers who prevent the Soviet people from moving
forward. Soviet writers must help the people, the State and the Party
to bring up our youth to be alert, to have faith in themselves, and
not to be afraid of any difficulties.

However much bourgeois politicians and literary figures try to
hide the truth about the achievements of the Soviet system and So-
viet culture from their people, however much they try to erect an
iron curtain through which the truth about the Soviet Union would
be unable to reach abroad, however much they try to belittle the
real growth and sweep of Soviet culture—all such attempts are
doomed to failure. We know the strength and advantages of our cul-
ture perfectly well. It is enough to remind you of the shattering suc-
cess of our cultural delegations and our parades of physical culture
abroad and so on. It is not for us to worship everything foreign or to
take up a passive, defensive attitude!

If the feudal system, and later that of the bourgeoisie in its
heyday, was able to create a literature and art which proclaimed a
new system and praised its blossoming, then with our new socialist
system, which embodies the best in the history of human civilization
and culture, we would be able to create the most progressive litera-
ture in the whole world, leaving even the best examples of creative
work of the old times far behind.

Comrades, what does the Central Committee wish and de-
‘mand? The Central Committee of the Party wants the Leningrad
Executive and the Leningrad writers to understand clearly that the
time has come when it is imperative to raise our ideological work to
a high level. The young Soviet generation has to consolidate the
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strength and power of the Soviet social system, to use to the full the
progressive aspects of Soviet society for a new and unprecedented
blossoming of our prosperity and culture. Toward these lofty aims,
the young generation should be brought up to be steadfast, alert,
fearless of any obstacles, and able to go forward to meet such ob-~
stacles, knowing how to overcome them. Our people must be edu-
cated people with high ideals and high moral demands and tastes. To
achieve this we must have a literature and journals which do not
stand aside from all the problems that face our society, and which
can help the Party and the people to bring up our youth in a spirit
of selfless dedication to the Soviet state, in a spirit of selfless devo-
tion to the people’s interests.

Soviet writers and all our ideological works are in the forefront
of the battle now, because as peacetime conditions develop, prob-
lems on the ideological front do not disappear, but on the contrary
are becoming more acute, especially those concerning literature. The
people, the Party and the State do not want literature to be estranged
from the people, but rather that literature should actively enter into
spheres of Soviet life. The Bolsheviks appreciate literature highly,
clearly seeing its great historic mission and role in the strengthening
of the moral and political unity of the people, in the solidarity and
education of the people. The Central Committee of the Party wants
to have a wealth of spiritual culture, because it sees one of the impor-
tant tasks of socialism as the development of this richness of culture.

The Central Committee of the Party is certain that the Lenin-
grad branch of Soviet literature, if it is morally and politically healthy,
will quickly correct its mistakes and will assume a fitting place in the
ranks of Soviet literature.

The Central Committee is certain that the failings evident in
the work of the Leningrad writers will be overcome, and that in the
shortest possible time the level of the ideological work of the Lenin-
grad Party organization will be raised to the heights required in the
interests of the Party, the people, and the State. (Tumultuous ap-
plause. Everyone rises.)

Pravda, No. 225 (10307), September 21, 1946
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Andrei Zhdanov was the most powerful and repressive of
Stalin’s cultural commissars. He played a major role, with
Radek, in forming and enforcing the doctrine of Socialist
Realism, starting at the first Congress of the Union of So-
viet Writers in 1934. However, he is remembered in the history
of Russian letters primarily for the violent attack launched in
August 1946 in the speech which is translated here for the first
time in its entirety.

Zhdanov’s infamous attack on Anna Akhmatova, Zosh-
chenko, and much of the best in 20th-century Russian culture
is known to students and scholars mainly from a few often-
quoted remarks. This bilingual edition presents the full text of
the Central Committee Resolution on the journals involved,
and the 30-page stenographic record of Zhdanov’s speech,
complete with audience reactions (which now seem comic as
well as servile) to such things as his damnation of the Serapion
Brothers, his comments on Mandelstam and the Acmeists,
Merezhkovsky and the Symbolist poets such as Bely and
Sologub, his list of sins committed by the two journals, etc.
Zhdanov’s insistence on the special vigilance of Leningrad offi-
cials was repeatedly proved subsequently, in trials of writers in
Leningrad in the sixties and seventies.

As a result of this resolution and speech, Akhmatova and
Zoshchenko were made outcasts, the journal Leningrad was
shut down, the editors of zvezda sacked, along with the Chair-
man of the Union of Writers.

The speech is a classic monument of bureaucratic oppres-
sion, critical obtuseness, and simpleminded, repetitious rhe-
toric.
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