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PREFACE

On May 14-16, 1981 a number of Russian writers who had recently
emigrated from the Soviet Union and were living in various parts of the
United States and Western Europe gathered at the University of Southern
California in Los Angeles to meet one another, a battery of critics and
journalists, and an audience of approximately five hundred to discuss the
present and future of Russian literature. The event was called “Russian
Literature in Emigration: The Third Wave.”

The Los Angeles conference was not the first of its kind. In 1928 the
Yugoslav government sponsored a gathering of Russian “first wave”
emigre writers from all over Europe, and exactly fifty years later the
University of Geneva organized an international symposium on the topic
“One or Two Russian Literatures?” The former promoted local interest in
the participating writers;' the latter resulted in the publication of a volume
of valuable essays.? Their accomplishments followed logically from their
participants: the Yugoslav conference featured writers, the Swiss con-
ference scholars. By combining the two, the Los Angeles conference
organizers hoped to accomplish goals similar to those of both its
predecessors; by confronting the two groups with each other, it hoped to go
beyond those goals and create a forum for pluralistic discussion. But the
main goal of the Los Angeles conference was to give the writers—writers of
different interests, schools, and generations—a chance to assess their
positions on language and literary tradition in the presence and with the
assistance of their new critics from the Western academic world, the world
of the emigre and Western press, and long-time colleague and well-wisher
Edward Albee.

The idea began as a modest proposal by Professor Olga Matich of the
Department of Slavic Languages and Literatures, who had invited Vasily
Aksyonov for the spring semester and thought it would be fruitful to gather
together a few more writers for a small colloquium. But since from the start
the aim was to represent as many points of view (literary, ideological. and
generational) as possible, the number of potential participants kept
growing. Luckily, funding sources kept pace,and in the end support for the
conference came from the National Endowment for the Humanities, the
Rockefeller Foundation, the Ford Foundation, the UCLA Center for
Russian and East European Studies, the Humanities Division of USC and
the USC Presidential Inaugural Fund.

Not all the writers invited actually attended the conference, of course.
Some, like Solzhenitsyn, did not respond; others, like Brodsky and



Zinovyev, had previous commitments or did not wish to undertake the long
journey; still others—Maximov and Maramzin, for example—initially
accepted the invitation, then chose not to come.

In the end, however, there was a great deal of diversity. With diversity
come polemics, and some of the talks gave rise to heated debate both
among the writers and from the floor. Ruffled feathers notwithstanding,
the reigning spirit at the conference was positive. The participants showed
great exhilaration at seeing one another again (often after long months or
years) or at meeting for the first time. The common problem of {inding an
audience, a subject matter, and a brand of Russian suitable to them abroad
outweighed their nonetheless very real differences. And then there was the
temporary common enemy, the moderators, who constantly insisted that
the speakers respect the rather stringent time limits imposed on them. But
one of the writers pointed out that by the third day of any session of the
Writers’ Union in Moscow the hall was empty, and if on the third day of the
Los Angeles conference the audience was larger than on the first, surely
some of the credit belongs to those limits.

The audience that came and stayed was surprisingly heterogeneous.
Since both Russian and English were official languages of the conference
and a team of simultancous interpreters provided instant earphone
translation for those who needed it, the conference was truly bilingual and
language proved no barrier. There were large contingents from the Los
Angeles emigre community (Los Angeles is second only to New York in the
size of its third-wave emigre population), from the local scholarly
community, and from lovers of literature in general. A considerable
number of Slavists and emigres came from all over the United States and
Canada. The press was also well represented, and large portions of the
proceedings were taped by the Voice of America for its Russian-language
programming.

In a recent short novel, The Meeting ar Telgte, Giinter Grass
celebrates the Group 47, a fraternity of German writers who gathered after
the Second World War to read their works to one another and discuss the
main problem facing them all: how to write in a language recently
overladen with tainted terms and tainted concepts. The action of the novel
takes place three hundred years before and deals with a totally imaginary
meeting of writers after the Thirty Years War. As the meeting draws to a
close, the convener sums up his thoughts in a way that might also do justice
to the Los Angeles conference: “Whether the whole affair should be
repeated at some auspicious time, he did not, or not yet, know, eagerly as he
was being urged to set a place and time. Yes, he reflected, there had been
vexations. Almost too many to count. But all in all the effort had proved
worthwhile. After this, none of them would feel quite so isolated.™

Michael Heim
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Notes

1. Gleb Struve, Russkaia literatura v izgnanii (New York, 1956), p. 198.
2. Georges Nivat, ed., Odna ili dve russkikh literatury? (Lausanne, 1981).
3. Giinter Grass, The Meeting at Telgte, trans. Ralph Manheim (New York, 1981), p. 129.
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DAY ONE:
RUSSIAN LITERATURE IN EMIGRATION






RUSSIAN LITERATURE IN EMIGRATION:
A HISTORICAL PERSPECTIVE ON THE 1970S

Olga Matich

The geography of publishing has become such an important issue in
contemporary Soviet literary politics that the term ramizdat' has entered
the critical vocabulary. Although a sporadic and illusive phenomenon, it
has gained enough of a foothold to allow us to speak of a ramizdar era in
Soviet literature, launched by Boris Pasternak’s Doctror Zhivago (1957)
and Abram Tertz’s” “What is Socialist Realism?” (1959). There are by now
many variations of ramizdat profiles, which include authors publishing
both openly and anonymously abroad, exclusively ramizdar authors, and
authors who manage to publish some works at home and others only in the
West. For the most part, they choose the Western route because it is the
only way to get certain texts into print, but in some cases a ramizdat
publication is intentionally confrontational and is meant as a challenge to
official literary politics and sensibility.

The increasing emigration of literary texts has contributed to the
emigration of large numbers of both well-known and not yet established
Russian writers. During the last decade the decision to emigrate was
commonly made over time and for many writers was preceded by tamizdar
publications. Since the seventies were not a time of mass social upheaval or
war and subsequent radical change, emigration was not a matter of
physical survival or a response to fundamentally altered socioeconomic
circumstances as it was after the Revolution, Civil War,and World War 1.
Emigres today exercise a greater degree of choice than the preceding
generations in their decision to go abroad. That is not to say that the
reasons for departure today are not compelling: they are simply different,
and so is the process involved in making the decision. The emigration of the
1970s generation, commonly referred to as the third wave, appears tobe in
response to what the East Germans call Finalitdrskrise, the belief that
society has become stagnant and the system incorrigible. Like the
postrevolutionary emigration, the third wave includes a significant number
of cultural figures who have left for political reasons. This group is
currently revitalizing Russian culture abroad and assuring its continuity.
Although the third wave is primarily Jewish, many of the writers are not,
and the cultural identity of the emigration as a whole is Russian.

The first generation of Russian emigres established their cultural
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centers in exile and played a pivotal role in the development of the Western
arts, most notably Kandinsky and Chagall, Stravinsky and Nabokov.
While less distinguished, the post-war or second generation contributed to
the continuity and viability of Russian culture in emigration. It is often
assumed that both generations adopted a monolithic anti-Soviet position
and lost touch with Soviet realia, thereby leading to the bifurcation of
Russian literature into metropolitan and emigre. Although this holds true
for the post-war generation, a closer look at the first half of the twenties
reveals more officially sanctioned literary contact with the Soviet Union
than exists today. A significant number of important Russian writers took
anambiguous intermediate position: geographically they lived abroad and
participated openly in Russian emigre cultural life, without having severed
their ties with the Soviet Union. Unlike today, when the agonizing decision
to “cross the borders™ is made at home, writers in the twenties made up
their minds about emigration while already living in the West. Maxim
Gorky, Andrei Bely, Ilya Ehrenburg, and Viktor Shklovsky all lived
abroad but ultimately chose to return to the Soviet Union. Nor was the
emigre community uniformly anti-Soviet in its politics and literary
aesthetics. For example, smenovekhovstvo, which was pro-Soviet in its
sentiments, attracted such a prominent author as Alexei Tolstoi, who was
also the best known smenovekhovets toreturn to the Soviet state. Noteven
tamizdat is a new notion. During the twenties, many Soviet Russian texts
were published by emigre publishing houses, especially in Berlin, for
economic and political reasons and for Western copyright purposes. These
as well as emigre publications made their way to the Soviet Union until well
into the mid-twenties. Permission to publish abroad and import foreign
books was relatively easy to obtain, which differs significantly from post-
Stalin ramizdar practice. But the already limited geographical mobility of
writers and the possiblity of fence-straddling disappeared completely in the
thirties, and with it the opportunity to publish abroad and read emigre
books.’

In spite of the initial contacts and coexistence of the two branches of
Russian literature, the first generation quickly lost touch with Soviet
reality: the radical socio-political changes taking place in Russia were
simply too great. When treating Russian themes, emigre literature
necessarily depicted a way of life that had disappeared in Russia and was
preserved only by inner emigres and those abroad. The preservation of true
Russian culture and the Russian national spirit was seen by the first
emigration as its special mission. Russians abroad commonly viewed
Soviet Russian literature as revolutionary and anti-traditional and con-
sequently unacceptable. Unlike today, when artists of different literary
persuasions emigrate, it was the more traditional writers who tended to
leave after 1917. Except for Marina Tsvetaeva, Alexei Remizov, and, of
course, Vladimir Nabokov, who were often misunderstood and un-
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appreciated, the emigres, on the whole, consisted of realists in the
nineteenth-century tradition and ex-symbolists and acmeists, associated
with art-for-art’s sake or visionary literature at the turn of the century. The
futurists and other avant-garde writers remained in the Soviet Union,* in
spite of the potentially receptive ambience in such countries as Germany,
where there was a large avant-garde movement.

In post-Stalin literature, Boris Pasternak, a member of the original
avant-garde, was one of the few links to prerevolutionary culture and that
of the deliberately rejected twenties. Their rediscovery was crucial to the
younger writers seeking literary continuity and legitimacy for their literary
tradition. Pasternak offered them both, like his fictional hero Zhivago,
whose life as an alienated poet after the Revolution marks the beginning of
the internal emigre theme in contemporary and unofficial Russian
literature. The affair surrounding Doctor Zhivago graphically illustrates
the problem of getting published in a state where censorship looms as a
constant obstacle. A text about spiritual exile which had to cross the
borders to see print, Doctor Zhivago provided an impetus to the most
recent movement of Russian literature abroad. Ironically Pasternak
himself equated physical exile with spiritual death.

Abram Tertz’s critical essay “What is Socialist Realism?” was another
tamizdar milestone. It raised major theoretical issues regarding Soviet
prescriptive aesthetics: “Right now I put my hope ina phantasmagoricart,”
wrote Tertz, “with hypotheses instead of a Purpose, an art in which the
grotesque will replace realistic descriptions of ordinary life. Such an art
would correspond to the spirit of our time.”* One of the reasons for the
tamizdar text followed by its author was the creation of a phantasmagoric
literature as suggested by Tertz, whose literary sense was truly prophetic.
Unlike Pasternak, who tried to publish Doctor Zhivago in the Soviet
Union, Sinyavsky had no illusions about the merging of his double identity
into one public literary persona and never submitted his Tertz manuscripts
for Soviet publication. Of course, his texts were much more anti-Soviet
than Pasternak’s, and the duality of the respectable liberal academic
Sinyavsky and ironic and iconoclastic Tertz was categorically different
from Pasternak’s Zhivago dilemma. Although both were outsiders in their
society, Tertz’s alienation was much more extreme, as expressed in the
image of the extraterrestrial outsider in the short story “Pkhents,” whose
title is reminiscent of the sound combination “Tertz.” This is not to say that
Sinyavsky did not understand Soviet cultural politics. He understood more
than most, and like some other members of the critically thinking Soviet
intelligentsia, he pushed the system to its limits. This was reflected in his
official critical and scholarly publications, especially his well-known essay
on Pasternak, which introduced a volume of Pasternak’s poetry.

Abram Tertz’s relationship with tamizdat was longer and much more
complex than Pasternak’s and that of others who followed. It was Tertz
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who made tamizdat a real option for the Soviet writer. If a historical
moment were to be chosen to represent the onset of the dissident
movement, which from its inception was closely tied to literary develop-
ments, it would probably be the Sinyavsky-Daniel trial in 1966. This event
reminded writers of both their importance and vulnerability in Soviet
society; it also shocked many out of their guarded optimism. Sinyavsky’s
self-assured and dignified behavior at the trial offered new possibilities for
a Soviet citizen writer’s stance vis-a-vis the state. The Sinyavsky model has
been crucial for the development of the dissident movement, and the two
writers’ double existence gave the quintessential expression to the pub-
lic/ private dichotomy built into Soviet life. The private and secret side of
the critically-minded and sensitive Soviet citizen was propelled into the
pubilc arena by the tamizdar behavior of Tertz and Arzhak. Their
discovery, trial, and punishment forced many such Soviet citizens to
consider and, in the course of time, make choices regarding their double
existence. The more hardy and committed joined the dissent movement;
the rest retreated into even greater privacy or back into the establishment.

In the second half of the sixties and early seventies, it became clear that
in spite of an occasional pleasant surprise—the publication of a themat-
ically and aesthetically daring literary text or a controversial theater or film
production—the hopeful Thaw days were over. The most exciting and
significant of these “surprises™ was the unexpected appearance of Mikhail
Bulgakov’s Master and Margarita in 1966-67. It was in the latter part of the
sixties that Alexander Solzhenitsyn emerged as the undisputed leader of
the rapidly growing dissent movement. Literary and political trials
proliferated. Several leaders of the opposition were sent to prison, labor
camps or psychiatric hospitals. Charged with social parasitism, Joseph
Brodsky was brought to trial in 1964. Andrei Amalrik was tried in 1965 for
his “anti-Soviet” and “pornographic™ plays, although ultimately he was
convicted for being a parasite on Soviet society. One of the largest literary
trials was that of Alexander Ginzburg, Yury Galanskov, Vera Lashkova
and Alexei Dobrovolsky in 1968. Among other things, Ginzburg was
charged with smuggling out the transcripts of the Sinyavsky-Daniel trial,
commonly referred to as the White Book. Nineteen sixty-eight was also the
year of the Soviet invasion of Czechoslovakia, which further polarized the
Soviet intelligentsia and marked another major turning point in the growth
of political dissent. Solzhenitsyn’s courageous and uncompromising
behavior vis-a-vis the literary establishment led to his expulsion from the
Writers’ Union in 1969. In 1970, Natalya Gorbanevskaya, poet and human
rights activist, was committed to a psychiatric hospital for her leading role
in the establishment and distribution of Khronika tekushchikh sobytii®
(The Chronicle of Current Events). The silencing and blacklisting of well
established writers which followed reflected the government’s intensified
struggle with growing literary nonconformism. Unofficial means of
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publication (samizdat,” tamizdat, magnitizdar*) expanded rapidly during
those years, as did human rights activism and a variety of counterculture
activities.

In the early 1970s, forced emigration emerged as an alternative to
prison, internal exile and psychiatric treatment and became increasingly
common as time went on. Brodsky’s departure in 1972 was an important
signpost in contemporary Russian literary history, as was Sinyavsky’s in
1973. Solzhenitsyn was literally expelled in 1974, the same year that
Vladimir Maximov, Alexander Galich, Naum Korzhavin, Viktor Nek-
rasov, Alexei Tsvetkov, and Eduard Limonov emigrated to the West.
Vladimir Maramzin, Sasha Sokolov, Nikolai Bokov, Konstantin Kuzmin-
sky, and Yury Mamleev left in 1975; Amalrik and Anatoly Gladilinin 1976,
Alexander Zinovyev and Sergei Dovlatov in 1978. Dmitry Bobyshev and
Yuz Aleshkovsky emigrated in 1979.

The most recent arrivals in the West are Vasily Aksyonov, Lev
Kopelev and Vladimir Voinovich, all of whom left the Soviet Union in
1980.° Voinovich’s departure followed a long and difficult struggle that
began when he protested the trials of 1966-68 and Solzhenitsyn’s expulsion
from the Writers’ Union. He himself was expelled in 1974, after which he
could only publish in ramizdar. Although a nonpolitical writer until
recently, Aksyonov emigrated as a direct result of the Metropol affair, a
major event in recent Soviet literary politics. He was the main organizer
and inspiration behind Metropol (published in 1979), an unprecedented
collective effort of twenty-five Soviet writers and artists to counter Soviet
censorship and uphold the rights of the individual artist by resorting to
tamizdat publication. The anthology brought together in one volume the
very well-known authors Bella Akhmadulina, Aksyonov, Andrei Bitov,
Fazil Iskander, Andrei Voznesensky and Vladimir Vysotsky, with lesser
known figures, including Viktor Erofeev and Evgeny Popov, two im-
portant writers of the younger generation. The last two were expelled from
the Writers’ Union for their participation in Metropol, upon which
Aksyonov, Semyon Lipkin and Inna Lisnyanskaya, all members of the
collective, resigned from the Union, in yet another unusual form of
resistance to Soviet cultural politics. Instead of awaiting expulsion, the
writers took the initiative themselves.

Although literary exile is a hard lot, the future of nonconformist
writers who have not crossed the borders grows increasingly precarious
and bleak. There is a growing sense of isolation in Moscow and Leningrad
as their ranks dwindle, especially since emigration today is viewed by most
as permanent. Such decisions are final, irrrevocable, and are particularly
difficult for writers to make.
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Notes

1. In post-Stalin literature, tamizdat refers to publication abroad of manuscripts which
are ideologically or aesthetically unacceptable to the Soviet intellectual establishment.

2. Abram Tertz was the tamizdat pseudonym of Andrei Sinyavsky, which he has chosen
to use in emigration as well.

3. For a more thorough discussion of political intermediacy, smenovekhovstvo and
Soviet publishing in the twenties, see Gleb Struve, Russkaia literaiura v izgnanii (New York,
1956), especially pp. 24-40, 63-71, 73-77.

4. The differentiation of emigre and early Soviet literatures according to formal
characteristics offers a fresh and insightful point of view on the Russian literary process in the
twenties. See F. Bol'dt, D. Segal, L. Fleishman, “Problemy izucheniia literatury russkoi
emigratsii pervoi treti XX veka: Tezisy,” Slavica Hierosolymitana, 3 (1978), pp. 78-80.

5. Abram Tertz, “On Socialist Realism,” The Trial Begins and On Socialist Realism,
Czeslaw Milosz, ed. (New York, 1960), p. 218.

6. The Chronicle of Current Events is a typescript periodical publication, which started
appearing in 1968. As the primary printed organ of the Democratic movement, it focuses on
the Soviet infraction of human rights and other political issues of concern to dissidents.

7. Samizdat refers to the post-Stalin self-publishing method of circulating officially
unacceptable and uncensored literary and documentary texts in typescript form.

8. Magnitizdar operates on the same principle as samizdat and refers to the private
copying and circulation of tape-recorded songs by Bulat Okudzhava, Alexander Galich,
Vladimir Vysotsky, and other poet-bards and satirists.

9. Below is a list of writers who have emigrated in the past decade. Compiled without any
aesthetic criterion of excelience, the list was made in 1982 and is undoubtedly incomplete. 1
include it as a point of information in spite of its possible shortcomings.

Vasily Aksyonov, Yuz Aleshkovsky, Andrei Amalrik,* German Andreev, Alexander
Antonovich, Sara Babenysheva, Filipp Berman, Vasily Betaki, losif Beyn, Dmitry Bobyshev,
Nikolai Bokov, llya Bokshteyn, losif Brodsky, Vladimir Bukovsky, Vladimir Chernyavsky,
David Dar,* Vadim Delone, Sergei Dovlatov, Igor Efimov, Efim Etkind, Alexander Galich,*
Lev Galperin, Alexander Genis, Leonid Girshovich, Anatoly Gladilin, Alexander Glezer,
Igor Golomshtok, Natalya Gorbanevskaya, Fridrikh Gorenshtein, Violetta Iverni, Boris
Kamyanov, Felix Kandel, Lev Khalif, Mikhail Kheifits, Alexei Khvostenko, Andrei Klenov,
Lev Kopelev, Naum Korzhavin, Mikhail Kreps, Konstantin Kuzminsky, Anatoly Kuznet-
sov,* Eduard Kuznetsov, Yury Lekht, Eduard Limonov, Alexei Losev, Arkady Lvov, Lev
Mak, Vladimir Maximov, Yury Maltsev, Yury Mamlcev, Tatyana Mamonova, Vladmir
Maramzin, David Markish, Shimon Markish, ltskhak Meras, Yury Miloslavsky, Mikhail
Morgulis. Lev Navrozov, Vadim Nechaev, Viktor Nekrasov, Raisa Orlova, Viktor Perelman,
Sergei Petrunis, Leonid Pliushch, Mark Popovsky, Arkady Rovner, Maria Rozanova, Felix
Roziner, Ilya Rubin,* Vladimir Rybakov, Dmitry Savitsky, Efraim Sevella, Elena Shcha-
pova, Andrei Sinyavsky, Sasha Sokolov, Viktor Sokolov, Alexander Solzhenitsyn,
Vyacheslav Sorokin, Alexander Sukonik, Alexander Suslov, llya Suslov, Leonard Ternov-
sky. Eduard Topol, Yakov Tsipelman, Alexei Tsvetkov, Viktor Urin, Boris Vail, Pyotr Vail,
Grigory Varshavsky, Alexander Vernik, Yuliya Vishnevskaya, Liya Vladimirova, Anri
Volokhonsky, Alexander Voronel, Ninel Voronel, Vladimir Voinovich, Sergei Yurenin, Ruf
Zernova, Zinovy Zinik, Alexander Zinovyev.

Since I wrote this survey, new writers have crossed the borders. The best known among
them is Georgy Vladimov, who left the Soviet Union in 1983.

* Author died in emigration.,
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OBE JIMTEPATYPBI UJIM OOHA

Anopeii Cunascruii

51 He cobuparoch AenaTh OCHOBOINOJAraOLIMHA JOKIIA, IOTOMY YTO U
HET y MEHS HHKaKUX OCHOBOIOJArarolUMX HJell, u He yBepeH f, uTO
nono6Hele OCHOBOMOJIATalOUIME HOEH HaM HyxHbl. CKopee, MOCKOJbKY
MHE Jajld IIEpBOMY CJIOBO, 3TO OYHET 4TO-TO BpOJE ,,[IPUIJIALIEHHS K
Tanuy”. Kakas-To, uTo 5y, 3aBs3Ka ob1ero pa3roBopa, 1 103TOMY TO, YTO
s HaMepeH roBOpuThb, GyAeT NOBOJILHO CYOBLEKTHBHO, BO MHOIOM COM-
HMTEJILHO, MOXET ObITh, HE CIIUILIKOM JocToBepHO. IIpocTo, g Buickaxy
KaKWe-TO CBOM B3IJIsAfbl, NPHUYEM Yalle BCEro 3TO OYAYT rOpbKHE H
HENPUATHBIE BeLIM. SI, B OCHOBHOM, XOuYy KOCHYThCS JIMTEpaTypHOMH
KPUTHKH, HO He B LIEJIOM, a B IJIJaHE COOTHOILLEHHS, OTYACTH, B3aUMO-
JEACTBUS OBYX JIMTEpaTyp: JIMTEPaTyPhl COBETCKOH U, YCIIOBHO roBOpH,
JUCCHIEHTCKO-3MHUTPaHTCKOH, IPUYEM C YTIOPOM HMEHHO Ha HAllH IMHU-
rpaHTckue Oenpl u Oosie3HH. 3apaHee XO04y OTOBODUTHLCS, YTO, Kak U
MHOTHE JpYrue, s IPUAEP>KUBAIOCh TOUKH 3PEHHS], YTO, IPU BCEX UCTOPH-
4eCKHMX pa3pbiBax M pa3o0UIeHUsX, pycckas JuTepaTypa eduHa, a IMo-
HSATHEM [BYX JIMTEPaTyp f MOJb3YIOCh CKOpee pagM CXeMaTHYECKOTo U
TEpMHHOJIOTHYECKOTO ynobcTBa.

Bropas mnurepatypa, mopBaBmas ¢ opUUMATBbHOH HIOEOJIOrHEH H
BbleXaBlllas HYaCTUYHO Ha 3amal, €Ccjld He CBOMMM aBTOpPaMH, TO, BO
MHOIOM, CBOMMH TEKCTAMH — 3TO, BEPOSATHO, CAMOE 3HAUYUTEbLHOE
coObITHE B PYCCKOM JTUTEPATYPHOM Pa3BUTHM Hallero BpemMenu. [Tomumo
COBCTBEHHBIX YCNEX OB BTOPOH JIMTEPAaTYPhbl, KOTOPLIX s He 6yay KacaThCs,
ee MosBJIEHHE MOCTaBUJIO CBOEr0 POJa aJIbTEPHATHBLI U Nepel OTHENb-
HbIMHM aBTODaMH, M NepeJl JIMTepaTypoil B LienoMm, U gaxe, B KaKOH-TO
Mepe, fepel COBETCKUM rocyaapcTsoM. Bmecte ¢ Bo3HHKHOBeHMEM 3TOM
nuTepatypbl y nucatensi B CoserckoM Coro3e nosiBUiach kak 6bl BO3-
MOXHOCTb BBIOMpPATh, BO3MOXHOCTb OBITH cAMUM COOOH, U HE TONBLKO
pabotas ,,B cron” — mis cebs U A7 MOTOMCTBA, HO M BBIXOAS YKe
CEeroJiHs Ha Xoj0HbId BeTep Hctopuu. [lpaBaa, nycaTeau npu 3TOM Koe-
4eM PHCKYIOT, HO JIMTEpaTypa — BOOOIlE AEJI0 PUCKOBAaHHOE.

CoOTBETCTBEHHO, B KAKOH-TO MEpE NOK0/1e6aICs 3aKOH AP THHAHOCTH
JINTEpaTypbl, TOT 3aKOH, KOTOPHI{l HA HOBOM 3Talle, MOXET ObITh, BCErO
4eTye copmynuposan Xpylies, koraa, odpaiiasch K TBOPYECKOH HHTEJI-
JIMTEHLMH, KAK CYpOBLIH XO3SIUH K CBOMM I'OCTSIM, OH BECh 3TOT 3aKOH
chopmynupoBasl ogHoOU pycckoll morosopkoil: ,,Emb nupor ¢ rpubamu,
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JepXu A3bIK 32 3yb6amu”. Y, XOTA 3TOT 3aKOH M 3TOT NUPOT NPOI0JDKAT
[IOBOJIBHO YCIEIIHO JeHCTBOBATD, BCE M€ [10SBUJIACh KAKas-TO ONACHOCTb,
YTO YaCTb IOCTeMH, K CTHIAY XO35AHHA, IIPH €TO cJI0BaX pa30exuTcs. X 03suH
rocyJapCcTBa BBIHYXKAEH C 3THM CYHTAThCS, M, HUICKOJILKO HE MEHSACH 110
CBOEil CyTH, BeCTH GoJlee CKPLITHYIO U GoJiee rHOKYIO UTPY B COBETCKYIO
nuTepaTypy. To ecTb KOro-TO U Ha NOPOT He NyCcKaTb, KOTO-TO BbIFOHSATD
MHHKaMHM H3-3a CTOJ1a, a Ha KaKUX-TO He BMOJIHE 6J1aroHagexHbIX roctei
CMOTPETb CKBO3b NaJiblibl, Kak OyATO HU4Ero 0cOBEHHOT0 He MPOUCKOTIUT.
U no-npexHeMy 3a CTOJIOM TOPXECTBEHHO BoccenaeT OyaTo Obl npexHUii
COLIMAJIUCTHYECKUH peasiu3M.

Taxum obpa3om, cam akT CyLleCTBOBAHMS cCaMU3/1aTa U TaMHU3daTa
OKa3aJl U OKa3blBaeT OIpeJesIEHHOE BO3JieficTBME HA TOCU3OAT, U HEKO-
TOPBIM TaNaHTJHBLIM aBTOPaM [OCYJapcTBO, CKpens cepaue, npenoc-
TaBJISeT BpeMs OT BPeMEHH BECbMa OTHOCHUTE/IbHYH HE3aBUCHMOCTb U
HOET Ha KakKWe-TO, KakK Obl B3aMMHBIE, KOMIIPOMMCCBI, HE CTAHOBSACH MPH
9TOM HHM nubGepaJsibHee, HU rymanHee. C Opyroit CTOpoHbl, HENOALEH-
3ypHas JIdTepaTypa BJMSET M Ha OTACJIbHBIX NKcaTeNieH, K Heil He MpUHA[I-
JIeXaIlKX, BIHSET Yallle BCETO, MHE Ka)KETCS, HE NPSAMBIM, 2 KOCBEHHBIM
obpa3om, kak Obl noA3aopuBas UX Ha DoJiee OCTpbIE U MOJy3anpeTHbIe
TeMbl WIKX Ha GoJiee cBOOOHBIH, paCKOBaHHBIH 00pa3 MbICiell U CTHIIb.

B urtore nurepaTypHasi KapTUHAa CTAHOBUTCS UHTEPECHEE U CIIOKHEE,
4eM NPOCTO OHO00 pa3Hoe UM OJHOJIMHEHOE AeNIeHHUE BCeil TINTepaTyphl
Ha MpaBOBEPHBIX aBTOPOB U OTLIENEHLIEB. Bce 3TH CJI0XHOCTH, OTTEHKH H
Mepexo/ibl 3aCTaBJIAIOT U HAC, HAXOIALLMXCS 3[4eCh B IMUIpaliiH, OTHO-
cUThCs GoJice BHUMATENIBHO, 110 BO3MOXHOCTH UHIMBUAYABHO, K TOMY,
Y4TO NPOHCXOAHUT B JIUTEPATYPE TaM, B METPOMOJIMM, NOCKOJILKY BCe-TaKH
TaM, a He 34eCh, KaK MHE KaMeTcCs, MCTOYHHK ee Oyayliero pa3BuTus U
OOHOBJIEHHS, YEMY U MBI 110 BO3MOXHOCTH JOJKHBI CIOCOGCTBOBATS.

Opuaxo, B IMTEpAaTypHO-KPUTHUYECKUX CTaThAX U 0630pax, KOTOpPLIE
MOSABJIAKOTCA MocJieqHee BpeMs B pYCCKOH 3apyOexHOH mevyaTH, Ha MoOMH
B3rJIs14, IPOBOJAUTCA CJIMLIKOM JXECTKOE €JIEHHE, CJIUIIKOM pellrTeIbHa A
rpaHUlia MeXOy TeM, 4YTO NPOUCXOJUT B JIUTEPATYpe TaMm U 31ech. B
JaHHOM cJIy4ae MOJ CJIOBOM ,,3[1€Ch” 1 UMEK B BUAY TakKkKe U BELLH,
KOTOpbIe HamnKcaHbl TaM, HO HaneyaTaHsl 3eck. MHOrOa nonyyaercs Tak,
YTO TaM B MOALEH3YPHOM CJIOBECHOCTH, aXe JIy4LlIHe BELY — 3aBEAOMO
IJIOXH, IOCKOJIbKY TaM, KaK U3BECTHO, MCATEJIb HE MOXET MJIH HE XOUET
BBICKa3bIBATh MOJIHYIO [IpaBAay BO BECh FOJIOC, KaK 3TO JENAkOT 3MUIPaHT-
CKHE M OuccuieHTckue aBTopbl. ITosynpasna Tak Ha3biBaemoil ,,ipome-
KyTOYHOH JuTepaTypbl” (yKe MOABHIICS TaKOH TEPMUH — ,,lIpOMe-
KYTOUHas JuTepaTypa”) B 3THX 0030pax paccCMaTpPUBAETCH MCKJIFOYH-
TEJIbHO KaK BbIrOAHAsl HbIHEIIHEMY IrOCyAapCTBY cejika U MacKMpOBKa.
O6 sToMm, B yacTHocTH, nuuieT FOpuit MaJsibies B BecbMa MHTEPECHOH H
ocTpoii cTaThe, ony6anKoBaHHOMH B ,,KoHTHHEHTE” Ne 25, KOoTOpas Ha3bl-
BaeTcs ,,[IpoMexyTouHas TMTepaTypa U KpUTepHi NogIUHHOCTH ™ ,,Pa3-
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pellieHHas NpaBja NoJ03pUTENibHA CAaMUM Yxke (akToM ee pa3pelleHus.
3HauUT, eCTh y BJIACTH CEpbe3HbIE MOTHUBbI 711 TOTO, YTOOLI Pa3pelliUTh
3Ty NmpaBAy M TEM CaMbIM 3aKpbITh ApPYryro, Gonee BaxxkHylo u Gosiee
CTpallHyro npaBay’.

XoT 5 JIMYHO NPeANOYNTAI0 HEPA3PELLEHHYIO IUTEPATYpY, NOA06HbIfH
KPUTEPHH OLIEHKHM XyJ0KECTBEHHOH MOAJIMHHOCTH NPOU3BEACHUSA, MHE Mpe-
CTaBJIETCsl Bee ke kpaiHe y3kum. [ ocy1apcTBO pa3peluaeT HHOTOa nevyaTaTh
HE TOJILKO TO, YTO EMY OYEHb BLIFOAHO, HO U TO, YTO OHO BBIHYXIEHO [0YeMY-
7160 pa3peLnTh, HITH TO, YTO, C ET0 TOUKH 3PEHHS, JOCTATOYHO HEUTPAJILHO
1 6e3onacHo. TyT BO3MOMXHbI JECATKM BaDHAHTOB, Ka¥Abli M3 KOTODPBIX
HyXJaeTcs B KOHKPETHOM paccMOTpeHUU. IIe T ke BCIO TUTEpaTypy Ha
BpPEOHYIO U MOJIE3HYI0 FOCYapCTBY, Ha Mot B3rnsg, Heneno. [ycTs 3TuMm
3aHMMAeTCs COBETCKas BJlacTb, a HE MUCCUOEHTCKas smurpauus. S
JyMar, 4TO 3amMevaTesibHbId ,,PakoBblil xopmyc” CoJlKeHMLIbIHA HE
HameyaTajii B cBoe Bpems B PoccvHM He MoToMy, 4TO 3TO BpeaHas
rocyapcTBy Bellb, a NIOTOMY, YTO, MPEXOE BCEro, rocy1apcTBO Yy Hac
JOBOJILHO IJIyNOe U J1aJieKo He Bcerja NoHHMaeT, e Bpes, a e noJib3a.

Tak xe u nonHoTa npaeAdpl, npednaraemas FOpuem MasbueBbiM B
BUJIE FJ1aBHOr0 IPOGHOI0 KaAMHS, HE SIBJISIETCS €JUHCTBEHHBIM KpUTEPHEM
XyI0XECTBEHHOTO JOCTOMHCTBA KHHMTH. B HbIHemiHeil pycckoit ciosec-
HOCTH, MOMIIEH3YPHOH M OecleH3ypHOH, eCTh XOpoulMe Belyd, WHOrIa
NpeKpacHble BELM, 3HaYeHHe KOTOPbIX JaJIeKO He IMOKPbIBAETCH MOJI-
HOTOO BbICKa3aHHOH B HMX npasabl. JonycTum, munblii poman bynara
OxymxkaBsbl ,, [IyTeuecTsue OUIIETaHTOB” UK, OCOOEHHO MEHS NOpa3uB-
LN CBOEH CTUJIMCTHKOM U apXUTeKTypo#, ,, IlymxuHckuil nom™ AHapes
ButoBa u ero xe ,,JloxopoHbl OOKTOpPa”. A yX K MO33UU MOHATHE
[OJIyNpaBbl MM TOJHON MpaBAbl COBCEM Henpuyioxumbl. Passe Bpoa-
CKOro He mevaTasid MOTOMY, YTO OH pe3aJsl HecnollagHo BCIO MpaBay-
MaTKy, a BOT, fonyctuM, CamoiinoBa ceiiyac neyataror, NOTOMY 4YTO OH
HenpaBauB?

ManbueB MIET elle JaJibllie U NPEABbABJISET MUCATENAM IPOMEXY-
TOYHOIO HampaBlieHus, TakuM, kak Tpudonos, lyxwun, PacnyTtuH,
[OJIMTHYECKHE OOBUHEHH S, 32 TO, YTO OHU OTTOPAXKUBAKOTCA OT MOJIUTHUKH:
,,HAHBHO rOBOPHTBH, YTO MUCATEIM 3TH AKOOBLI IPOCTO HE XOTAT BMeLLIU-
BATbCA B MOJIMTHKY, @ XOTAT TUXO 3aHMMaTbcs cBOMM pemecsioM. Co3-
HaHUE N1060ro YejioBEKa B CErOJHALLHEM MHpe — TMOJIMTH3UPOBAHO.
IMosMTHKa cTajla HEOThEMJIEMBbIM KOMITOHEHTOM ObITUsA. UrHOpUpOBaTh
3TO — 3HAYMT 3aHMMAThCA KaK pa3 YyrogHON BJIacTsIM MOJIUTUKOH.”

He noxo’ke JiM Bce 3TO Ha COBCEM €lLE CBEXHe B Halleil naMaTH
HanajJKy COBETCKMX BJacTeil Ha aMmoJMTHYHBLIX NucaTesieil Bpone IlacTep-
Haka ¥ AHHbI AxMaToBO#? JleckaTb, UX CTPEMJIEHHE YHTH OT MOJIUTUKH —
3TO TOXe€ MOJUTUKA U MMOCOOHHYECTBO MUPOBOMY HUMIlepHanuimy. Mx
GecriapTUHHOCTb — 3TO CKpbITas opma Oypxxya3Hoil napTHHHOCTH, U TAK
Janee, ¥ TOMY 10g06HOE, 110 JIoTHKe ,,KTO He ¢ HAMH — TOT NPOTHB Hac”
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Kak He BcmoMuuTh, unTas MansueBa, Anekces Pemu3osa, koTopblil,
BblexaB U3 Poccuu mosgHee OpYrHX 3MHUIpaHTOB, NMHcad B 23-M rony B
bepnune: ,,JTa HecuacTHas NOJIMTHKA BCE NEPEKPYTHIIA M NepenyTana, u
Beb OBLIO TaKoe BpeMsi, KOT/1a 34€ELLHIE PO Hac, ocTaBLKxcs B Poceun,
roBopusin: ,,Ilpoganuce GosbiueBukam!” DTo 1 4UTaN cOOCTBEHHBIMH
rna3amu, a y Hac, ObIBallo, 4yTh 4To u: ,,IIpoganca mupoBomy kanurany”.
Kakoe Hafo uMeThb 3j10€ BoOOpaKeHHe U KaKUe MYCTAKH XPaHUTb B oyLue™.

Pa3nesenue nutepaTyphl 110 NapTUHHO-MOJUTHYECKOMY NIPU3HAKY, C
Kakofl Obl CTOpOHBI OHO HH MCXOAMIO, BO3OYXIAeT y MEHs 4yBCTBO
poTecTa, ¥ HE MOTOMY, YTO s TaK yX JIFOOJIFO COBETCKUX mucaTeneil
NpoMeXyTo4YHoro HanpasieHus. IIpocTo, Ha MoOH B3rjsa, HUYTO NOCTO-
POHHEE UCKYCCTBY — MOJIMTHKA, MOpalib, GUI0OCOUA, faxe PeSTUrus, U
[a)ke IpaB/ia UK BCs TTOJIHOTA MpaBbl — BCE 3TO, HA MOi1 CyOBEKTUBHBII
B3CJIsLO, nucatesiss elle He crnacaeT. A TeM Oosee nosurtuka. Camas
Xopolllasi NOJIMTUKa — I3TO €LIe HE KPUTEPHUH XyaoXecTBEHHOCTH. To
camMoe MOJIMTU3NPOBAHHOE CO3HAHHE, HA KOTOpoe ynupaer Mables,
[OTOMY 4YTO OHO Temepb, JECKaThb, y BCEX B MO3ry, 3a peauaiiiium
HCKJIFOYEHHEM, HE MPUHOCUJIO JIMTEPAaTypHbIX miuonoB. U ccbuika Ha TO,
4TO OHO ceffuac y Bcex — He fosod. Hy maso nm, uTo y Bcex nonutusupo-
BaHHOe co3HaHnue. [TucaTens Beap, BcnoMHUM cyioBa MapuHs! liseTaeBoit
— 3TO OJIMH U3 BCEX, a CILUIOUIL U PAAOM ellle U Oe3 Bcex, M MPOTHUB BCEX.
Wnu, kak ropopus KonctautuH JIeoHTbeB, 3cTETUK (a 110 3CTETHKOM OH
HUMeJT B BUAY XyNOXKHHKa WM BOOOILE OHapEeHHYH XYIOXKECTBEHHYIO
HATypy) NpU JeEMOKpAaTHH 4yCTBYET ceGsl apHCTOKPATOM, NMPHU [ECNOTH-
4ecKoi BJIaCTH OH JEMOKDAT, B 310Xy 6€300)Kbs OH PEJIMTHO3€H, a B 3MOXY
PEJIMTMO3HOTO XaHXeCTBa OH BeJET cebs KaK BOJIbHOILyMeLl,

Kopoue, nyTn uckyccTBa HEMCIIOBEQUMBI, M KaXIbIH pelLaeT caM, Kak
eMy nucaTh Jyume. TpeboBaTb OT nucaTens, XuByllero B CoBeTcKOM
Coro3e, 4TOObl OH HENPEMEHHO BMELUMBAJICA B MOJUTHUKY, IPHYEM OT-
KPBITO BBICTYNas MPOTUB ['OCYJAapCTBa, — Ha Moii B3rjisg, npocTo 6e3-
HpPaBCTBEHHO. DTO BCE PaBHO, YTO 3aCTaBJIATh Y€JIOBEKA UATH B THOPbMY
WM sMurpuposats. Hu 3anpellaTs 3MHIrpanuio, HM TpeboBaTh, YTOODI
TaM BCE HACTOSLLIME YeCTHbIE MHUCATENH LUK B TIOPBMY WJIH MOKHHYJIH
6b1 Poccrro — Henb3ast, 37O He CYJIMT HHUYero 4O6poro pycckoii auteparype.

Boo6ie, HaBepHO, HaM IOpa YyKe OTKa3aTbCsl OT PYKOBOISAILLHX
yKa3aHUii Ha TeMy, KaKUM [IOJDKEH OBIThH MUcaTesb, Kyda, M0 KaKoMy
MarucTpajibHOMY HapaBJIEHHIO EMY CIIelyeT JBUTAaThCs, U Ky1a JOJDKHA
pa3BuBaThca nuTepatypa. [lyckail oHa cama pa3BuBaeTcs.

B npoTHBOMOJIOXKHOCT, ManblieBy, KOTOpbII OpUEHTUPYETCS Ha
nucaTesed-IMCCHIEHTOB, BbICKOUMBIUMX 3a I'DAaHULY [JO3BOJIEHHOroO, a
TaKxe BOOOlle 3a rpaHudlly, U KOTOPbIH XO4YeT, 4TOOBI NUcaTeNu THMa
TpudonoBa u PacnyTuHa muM nyTemM OecnollagHbIX MOJUTUYECKUX
pa3zobnauvennii, nanogobue 3uHOBbeBa, COJDKEHHIIbIH, HAIPUMEp, MpPH-
[IepXKHUBAETC COBCEM [PYyroro MHeHus: ,, Pycckas nurtepartypa Bcero
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OoJibllie MeHs Mopa3uja W MopajoBajla HMEHHO B 3TH TOfwl, KOTAa A
BbicsiaH. M He B cBOOOAHOMH 3MHUIrpal¥ OHa UMEIIa YCIEX, HE B pa3a0.Jibe
TaK Ha3bIBAEMOTrO Ca-MO-Bbl-pa-e-HHM-f, a Y Hac Ha pOJuHe, MOJ MO3-
wamuMm npeccom”. CkazaHo kpenko, kak Bcerga y ColnkeHHLbIHA, CBO-
eobpa3no. HMHTepecHo, 0AHAKO, YTO OECIIOYBEHHAsl 3MUrpalUUs U QUC-
CHJEHTCKasl JIMTepaTypa 3Ty MNWIIOJIO NPOIJIOTHJIH. A He caMoBbIpa-
waklTtecs!.. U manee ComkeHULbIH ONDEJENseT TNaBHbIl CTepXeHb JId-
TepaTypsl: ,,9TO TaK Ha3blBaeMas ACPEBEHCKas IUTepaTypa, a Ha CaMOM
[ejle 3TO TpyadHeillee HanpaBjieHHe paboOThl HalMX KiaccukoB. Takoro
YPOBHS BO BHYTPEHHEM HM300paK€HUHM KDECTbSIHCTBA: KaK KpeCTbAHUH
YYBCTBYET OKPYXKalOLIyl0 CBOIO 3eMJIIO, MpUpoAy, cBOil Tpyd, — TakoH
HeHaJyMaHHOU opraHuYeckoil oOpa3HOCTH, BbipacTawlleil U3 camoro
HapOJHOI0 ObITA, TAKOTO MOITHYECKOTO M ILEJPOT0 HAPOJHOTO A3bIKA —
K TaKOMY YPOBHIO CTPEMHJIUCh PYCCKUE KJIACCHKH, HO He JOCTUI /I HUKOTda,
Hu Typrenes, uu Hexpacos, uu paxe ToJscToit, noToMy YTO OHU He ObUIH
KpecThsiHamu. Brepsule KpecTbsiHe NMUIIYT o cebe camu™.

51 AMYHO BBLICOKO IIEHIO HEKOTOPBIX aBTOPOB TOrO HAaMpaBJieHHs, O
KoTopoM roBopuT COKEHHIBIH, W BOOOIIE TYT TPYAHO BO3pa3UTh:
OJHOMY HpaBUTCH OJIHO HampaBlieHue, Apyromy — gapyroe. Ho mens
KpaiiHe cMyllaeT 34ech CaMO MOHMMAaHHE XyI0KECTBEHHOIO TBOPYECTBA.
Benp, cornacHo TakoMy NOHMMaHMIO, AONYcTUM, lllekcnup He Mor npo-
HUKHYTb B [ICHXOJIOTHIO KOPOJIeH, TOCKOJIbKY CaM He ObL Jaxke NPHUHIEM.
Bepcust CosmkeHuIibiHA HECKOJIBKO HAallOMUHAET, MHE Ka)XeTcs, TEOPHIO
ITponeTKyabTa, COrIaCHO KOTOPOH HOBYIO NPOJIETAPCKYIO JIMTEPATypy
[OJDKHBI CO3[aBaTb CaMH MpPOJIETAPHH, KOTOpPbBIE JIyullle 4YyBCTBYOT
Oymoid U wmkypoil cBoéi poaHO#l 3aBOA M CTAHOK, YeM KaKHe-HHUOYAb,
JONYCTHM, HHTEJUIMreHThl-MonyTuukk. Jla ¥ kpecThsiHCKas nuTepartypa,
CO3JaHHAs CMJIAMH CaMHMX KpeCTbsiH, TOXe y Hac ObUla MU B KOHLE
NPOLLIOrO BeKa, M [IPH COBETCKOH Bi1acTH. locTaTOYHO BCIOMHUTBL HMeHa
Cypukosa, [logbsuyero, BosibHOro W MHOIMX JPYIHX, a U3 TeX, KTO
noJiyuie u nospue, — Kinroesa, KnoukoBa, Ecenuna. Tax 4To He BriepBble
KpecTbsiHe nuiuyT o cebe camd. Ho gelicTBUTeNbHO, BhepBble Mbl
CJIBILLMM, YTO 3@ HECKOJIbKO MOCIEIHUX JIET COBETCKOE KPECTbAHCTBO
B JIMLIE CBOUX BedylMX nucaTtesieil 000rHaj10 KNacCHKOB B H300paxeHuu Jie-
pesHH. Tak yTo kyaa kakoMy-HHOYOb Tam I'neby ¥ cnenckomy, YexoBy uiu
ByuuHy, ecnu cam JleB TosicTOi He AOTSIrHBaJl 10 MYXHKa.

Eciu BaymaTbcs, — 9TO Xe ceHcalls, JIUTepaTypHbld nepeBopot! U
Ha TaKoil MepeBOPOT He OTKJIMKHYJIach HAllla IMUIrpaHTCKas kpuTHka! To
u ¢ Co/DKEHULIBIHBIM CIIOPUTb HE XOYETCH, TO JIW MHOTHUE COTJIACHbBI C
3TUM OTKpbITHEM. Hda Belb, €C/Id M COTJIACHBI, — HAJ0 Xe HEMEJIEHHO
M3y4aTh, OCMBICIATh ITOT peAvallliii, YHHKasbHBIH ONBIT, KOrga 3a
HECKOJILKO JIET MOJIOJiblE MMHCATEU KPECTBHCKOTO MPOUCXOXAEHHUS 060-
THaJM KAAcCHYECKYK JIMTEepaTypy [EBATHAAUATOro Beka. DTO Belb HE
KTO-HUOYAb, a CoJDKEHMIIBIH ONpeeul TaBHbIH CTEpXKEHb TUTEpaTyp-
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Horo npouecca. Mn xe Hago 3To kak-To ocnapuBats. Ho ans Toro u gns
JIpyroro Hy)Ha IMpoKas U KBaIH(HLNpOBaHHASA IUTEpATypHas KpUTHKA,
KOTODPO#l y Hac, K cOXaJIeHHI0, MaJo.

U 1o paBuss Oema amurpanuu. Ecnam nepenucraTth crapble 3Mur-
PaHTCKUE KYPHalbl, TO peppeHOM 3BYYHT TaM YHbUIasd, HO yxe TIpH-
BbIYHAs KOHCTaTauus (pakTa, Ha KOTOphI Aaxe Kak-OyoTo nepecrasu
obpalllaTh BHUMaHHE: ,,¥Y Hac HET KpUTHKK”. Bce npouee, ka3anock Obl,
ectb. U Bbicokasi KyibTypa, ¥ Niesna GrecTAMX nucaTesneld, KOTOpbiM
MBI cefiyac MOXEM TOJIbKO 103aBHA0BAaTh, U U3JATEJILCKOE NEJI0, KOTO-
poMy Mbl 0053aHbl MHOXECTBOM LiEHHEHILMX H3JaHUH, U GoJiee TOTO, Kak
M3BECTHO, pycckas pesiuruosHas ¢unaocodckas MbICTb MOJyYHJIa B 3MH-
rpauvMyd HeoObIKHOBeHHOe 00OCHOBaHMe M pa3BuTue. [lOABMIIMCL Beu-
KOJIeHblE KHHI'M, KOTOPBIMH 10 CHX nop nutaetcs Poccus U ellle 1oaro
OyneT MMH NUTaThCA. BOT TOJIBKO HacTosLIas IMTepaTypHas KPUTHKA NoYe-
My-To OTCYTCTBYeT. Kax nucana 3uHanna I'unnuyc B Hayase TpuauaTbiX
rogos: ,,KpuTrka HaM He o BpeMeHH, He Ko ABopy. Kputuueckue cratou
Jla)Ke CaMbIX CNOCOOHBIX HALLMX JIMTEPATOPOB NMOPaXarT CBOUM HHUYTO-
KECTBOM”.

MoHO, KOHEYHO, rafaTh, IPeANoiaraTb: KPUTHKH He ObLIIO NOTOMY,
4YTO KpUTHKA BCerja Beldb CBHIAETE/b M YYacTHHK KHBOro, 6ypHoro
JIUTEpPaTypHOro Mpoliecca, OBHXEHHA, a TaKOro OBUKEHHS He ObUIO B
CTapoil 3MHUrpalliy, HECMOTPS Ha HalH4yue OONBIUUX TBOPUYECKUX HHM-
BUayasibHOCTel. Mnu, mMoxeT OBbITh, OTCYTCTBHE KPUTHKH CBSA3AaHO C
OTCYTCTBHEM YMTATEJIS, HA UTO HE Pa3 XKaJloBaJIMCh MUCATEIM-IMUT PAHTHI.
Benb KpUTHKa — 3TO NMOCPEAHUK MEXIy MUCATENSIMU M YUTATENAMU. A
3aueM HYX€H [MOCPEHUK, ECJIH YUTATENs] HET?

Couuntoch B 3TO# CBSI3W HA OYeHb UHTEPECHYHO, OYEHDb PE3KYIO CTATbIO
I'eoprus UBanoBa, nanucaHHyto B 31-M roay, koTopasi Ha3biBaeTco ,,bes
ypTaTess”. XoTs B Hell TOBOPUTCS O MEepBOH IMUIpallUH, OHa, MHe
KaXXeTcsi, O4YeHb aKTyaJibHa M U1l Hac, MOCKOJIbKY BO MHOI'OM PHCYET
OKpYX€EHHE, B KOTOPOM Mbl cefiyac oxa3ajiich, nepeexaB Ha 3anam. JTa
CTaThsl — [OBOJIbHO CTpallHOE MpeocTepexeHue s Hac. Ilo ciosam
Il'eopruss UBaHoBa, ecTh NMUcAaTe/JM, HO HET uuTaTeslel, MOTOMY YTO
YUTaTeNbCKasi Macca OKpallieHa B OJIMH LBeT 6e3pa3IuYHOM yCTaIOCTH U B
JIUTepaType MIIET TOJIbKO Pa3BJIEYEHHs M YCNIOKOEeHHUs. B utore, ropops
HBIHEIIHUM S3LIKOM, MUCaTe/lb CTAHOBUTCS KOHGOPMHUCTOM MO OTHOLLIE-
HHIO K 9TOM yuTaTenbckoit cpene. Llutupyro UBanosa: ,,Cama coboii, —
(obpatuTe BHUMauve — 31- rod, TO e€CThb XXHMBBI €€ KpyIHEHLUNE
nucaTeNd-3MHUIPaHThl), — YCTAHOBHJIACh M 3abUpaeT Bce GosblliNe NpaBa
CcTpoxaiilllas camMoLeH3ypa, HanpaBlieHHas HEYMOJIMMO Ha Bce, YTO
BbIGHBaeTCcs U3-nofd GopMyJibl ,,fIMcaTeN b NMONKUCHIBAET, YUTATENb NIOYM-
ThIBaeT”, TIATEJIbHO 0Ope3arolliasi Bce KOCMBI, XOTb U BSJIO BITAOLIMECS
u3-nof Hee BeIOUTHCS. KTO e ycTaHOBUA 3Ty LeH3ypy? B ToM-To M yxac,
yro HUKTO. Cama cobor yctaHoBuaack. Hukakue benkenmopdsl u
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Hukakue IlobeloHOCLEBBI HE MOTJIM, KaK HH CTapaJiicb, HU3BECTH pycC-
CKYIO JIUTEPATypy [0 XeJaHHOT'O YPOBHS ,,cCeMEHHOI0 YTEHHUs ", a CKOJILKO
ObII0 MPHJIOXKEHO CTapaHHs, U KaKMe UCIbITAHHbIE NPUMEHSIIMCh Cpefl-
crBa! dymuin, HO M ToJiy3aJylleHHas, OHa TBEpAWJIa BCE TO e Mpe-
CTynHoe: ,,Xouy nepeBepHyTbh MUp”. Teneps, B ycIOBUAX NOYTH abOCTpaKT-
Ho#l cBOO ORI, CO3HATEJILHO, 10OPOBOJILHO, NOJIHBIM I'OJIOCOM OHa FOBO-
puT: ,,Xouy 6bITh npusioxeHueM k ,Huse’ . U nucarens npucnocabiu-
BaeTCA, Kak cka3aHo y MBaHoBa, K JOPOroMy NOKOHHMKY, K SMUIPaHT-
ckoMy untaTento. U nanee Upanos nuwert: ,, [Ipegcrarum nons npumepa
NOSBJIEHHE B 3TOM YyLUJIMBOM AbIMY XOTs 661 Uaanmaesa, ¢ ero ocobbiM
MHeHueM o Poccun. Hukonas IlepBoro HeT, HeT u benkengopoa, HO oHH
6Bl MOrIH ObITh CNIOKOIHBL. MOXHO JIH COMHEBaThCS, YTO BCA pycckas
KyJbTypa 3a py0exoM, Kak OJMH 4es0oBek, He 00baBHUna Ol YaasjaeBa
3aHoBo cymaciueminm? Henb3s comHeBaThess. U 06bsBUB, Obli1a Obl Mo-
CBOEMY IpaBa, 10 CBOEH JIOTHKE W JIOTHKE CBOEr0 YUTATEN s, HA KOTOPOro
OHa W30 BCcex CHJI cTapaeTcs noxonuTh. Hy, ckaxem oTkpoBenHo, rae TyT
Poccus, xots 6b1 Poccus Hukonas IlepBoro, B koTopoil Mor Bce-Taku
nosgButocs Yaanmaes?”

Tak WM MHave, MOJIYYHJIOCH, YTO TaKWe MPUHLUMMHAJIbHBIE IS
JBanuaTbiX roaos ¢urypsl, kak Ilactepnak, MaskoBckuii, XneOGHHKOB,
Ba6enb, 3omenko, Manaensiuram, [1naToHoB, ThIHAHOB, MPOLLUJIH NOYTH
MHMO COBPEMEHHOTO HM 3MHUIPAHTCKOr0 BOCIIPUATHA H HE NOJTy4HITH 10 JOC-
TOUHCTBY Y COBPEMEHHHKOB CEPLE3HOTO M, IJIABHOE, PA3HOCTOPOHHEr O
ocMmbiciienns. To ke ObLJIO M C aBTOPaMH caMOil 3MHUIpauuH, Kak
IIBeTaeBa, Pemu3sos, XonaceBuy, HabokoB, T.e. ¢ TeMH, KOTOpbIE KaK-TO
OTKJIOHSNMCL OT o6uied HopMbl. BoT ToT e I'eopruii UBanoB, ToHKHi
NO3T W 3HATOK JIMTEPAaTypbl, Kak Mbl TOJIbLKO 4TO BHIENH, HOJIE3HEHHO
nepexuBaBIlIKil BCe 3TO OCKYJIEHHE IMUTpaHTCKoe, nucan o HabGoxkose, B
TO Bpems aBTope ,,3a1unThl JlyxuHa” u ,,Malensku”, cnenyouiee: ,,9T0
3HAKOMBIH HaM OT BeKa THI CNOCOOHOrO XJIECTKOro MOLLJISKa-XypHa-
JucTa, Bnajeroiuero nepom™. U panbie: ,,HabokoB — 3T0 KyxapKuH ChiH,
pa3sirpbiBalolluil u3 cebs rpada”. BoT M Bce. A noKa3aTesIbCTB HUKaKUX
HE€ HAOo, MMOTOMY 4YTO KpHTPlKVl HE€ HAaOo.

He oueHb-TO rnaako o6CTOANIO HEJ0 M C BOCHPHUATHEM HOBOWM
3anaJgHo# JUTepaTypsl, C KOTOPOH CTOJIKHYNach TOorja amMurpaius. Bot
yTO, HanMpHMep, 3asaBu o I1pycTe xopouwmii nucatens Mpaun llimenes B 31-m
roay, cpaBHuBas IlpycTa ¢ TpeTbeCTENEHHBIM MM AaXKe, MOMKET ObiTh, C
YeTbIPEXCTEMEHHBIM MUCATEIEM KOHLA NMPOILIOro Beka AJibOOBbIM, KO-
Toporo, KoHeuHo, Bce yxe 3abbuid: ,IIpycT He MoxeT cuuTaThes
KpynHellliuM BbIpa3uTenemM Hawed osnoxu. To, uto nenaetr Ilpycr,
CIIMIUKOM MaJjo [J1 B3bICKaTeJbHOro uurarens. Ecnu Obl 3HATOKM U
Bbicokouenutenu [1pycra nonpo6oBau 6bl nounTaTh Halero Anbbosa,
OHHM HalUnK Obl TAaM HE MEHEEe TOHKHMI M NpOCTPaHHbIA, HAMTOMHHAOIIHUH
Ipycta cTunb, cronb xe yromisitownit. Ho y AnbboBa ecTb noJiet u
CBeTJIag XaJjloCTh K uejioBeky, y AnbboBa ectb bor, ecTh nyThb, Kyaa oH
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Benetr uurtatens. Kyga Benetr Ilpyct? Kakxomy bory cnyxut? Hama
JIUTEpaTypa CJAUIIKOM CJIOXHa M U30paHHA, 4TOOBI OMYCKAaThLCH 0 BIIM-
SIHHH HeBHATHOCTU.” D10 IIpycT — siBneHUe HeBHATHOro ctuns! ,,Hamia
nopora crosiboBas, He3aueM YXOOWTb B ajulefiku AJis mporynok.” 9T1o
[Ipyct — anneiiku ans nporysox!

Kak Bce-taku 310 nepekyimkaercs ¢ CoOJXEHHUBIHBIM, KOTOPbIH
cKasan B ynoMsHYTOM MHOK HHTepBbIO: ,,Hukakoro apaHrapausma He
CyLLlecTByeT. DTO nmpHaymka nycTeix Jrogeil. Hago uyscreoBaTh poaHoit
A3bIK, POJHYEO TIOYBY, POJHYIO HCTOPHIO.”

Bce 6b1 HUuero, koraa cneays no limenesy 3Toil cton6oBoit noporof,
nuTepaTypa He 3auia Obl B TynMK. M BoT Ta, KcTaTw, xynma Oouee
OrecTsllas, UeM y HAC Tenepb, JUTEpaTypHas IMUrpalds, oObSBHIa B
22-M ropay, 4TO € ee yxoAoMm 3a rpaHuny B Poccuu BoOOLLE HMuero
TBOPUECKOro He ocTasiock. Ho He npousio u 10-TH JieT, W OHa JoJKHA cama
Oblna npu3HaTh rnydouaiuini kpusnc, ockynenue. [IpuduH Ty MHoro, u,
MOXeET ObITb, OJHA W3 HHUX Ta, YTO JIUTEpaTypa CIUILKOM YK HpUaep-
»HBaJsach CTON60BOM, TO €CTh NPOTONTAHHOH, IOPOTH, XK1J1a 10 HHEPLUH,
HE JKeJlajla W He ucKajia HoBOTo. Tak BOT, momeHblLue Obl HaM C BaMH
yCTaHaB/MBaTh 3TH CTOJIOOBbIE, CTEPKHEBbIE NYTH, OT KOTOPBIX, B
CYLIHOCTH, JIMTEPAaTypa, KOrja OHa NO-HacCTOSLIEMY Pa3BUBAETCs, KAK pa3
YKJIOHsEeTCA B cTOpoHy. Y xopowio aenaet, uHavye Obl OHa OMepTBeNa.

Y Hauwiell TpeThell BOSHLI MHOTO HEJOCTATKOB MO CPaBHEHWIO C
nepsoil smurpauuei, Ho ecTb U OJHO MNPEUMYLUECTBO, KOTOPbIM, BO
BCAKOM cJiyuae, Oblno Obl 'PELIHO HE BOCMOJIL30BATLCSA: CErOAHALIHAS
Poccus, ¢ TeM nyyliuMm, 4TO TaM NOSIBASETCS B IMTEPATYpE — JJ1s HAC He
uyxas W He 3aKpbiTas cTpaHa. Hawu yutaTtenu He TOJILKO 31eCh, HO,
MOXeT ObIThb, IJ1aBHbIM 06pa3oM B coBpemMeHHO# Poccuu, na u, paccyxaas
IIKMpe, HBIHELIHAS IMUrpalrs KyJa TecHee CBA3aHa ¢ METPOTOJMEH, YeM
3T0 GbUIO B mpouuioM. B Hallly 3ajauy BXOOMT YKpEMJIeHHE MOCTOB,
HaBeIEHHUE, MO BO3MOXHOCTH, HOBBIX, H OHOM U3 GOPM TAKOro KUBOrO
001enns Moraa Obl CJIYXUTb JIMTepaTypHas kpuTuka. Ho ne B BuIE,
KOHEYHO, BhIHECEHMS KAKUX-TO NMPHUTrOBOPOB H OLEHOK ,,HPABUTCA — HE
HpPaBUTCA”, KaK 3TO 0OBbIYHO JIFOOOMH YUTATENIb MOXKET NPOUUTATD B HallleH
npecce. TyT 6bi1a Gb1 HAM Hy)XHA HacTOsAAsl KpUTHKA, C pa3HOCTOPOH-
HUM, TJIaBHOE, OYeHb KOHKPETHBbIM PacCMOTPEHHEM JIMTEPATYPHBIX fAB-
JIeHUH NO pa3Hble CTOPOHbLI BO3ABUTHYTbIX Oapbepos.
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OBE JIUTEPATYPBI NJIM OOHA:
MMUCATEJIHU 3A KPVYTJIBIM CTOJIOM

Beoywuii: Kapa Ilpoddep

BACHJIHH AKCEHOB

MHie onsTh nosesno. BeyHo Be3eT ¢ 3TUM ajipaBUTHBIM MOPSAKOM. ..
[Tonagaews Bcerga B Hayalio cnucka... Sl ¢ oueHb GOJNBIIMM YAOBOJIb-
CcTBMeM mpocnyiuan aokaax Augpes JoHaToBuua, U MHE KaXeTcs, 3TO
€CTECTBEHHO, 4YTO cTaTbs MaJsbueBa O NPOMEXYTOYHOH JHUTepaType
oKa3zanach cpa3y e B LEeHTpe OuUcKyccuH. BooOlue cTaTbsi JOBOSLHO
UHTEepecHasi, kKak MHe kaxeTcs. CkaxeMm, ero pa3oop OepeBEeHCKHX MH-
caTeJiel KaXeTCsd MHE OUeHb MHTEPECHBIM, 3aC/1yXUBarOIKM BHUMAHHUS.

Ho BoT 310 pasnenenue, AeCTBUTEILHO Takoe YUCTO NapTUIHOE KaK
6bl pasgenieHue, MO MPUHUMNY HauOosbilell AUCCUAEHTIUHHBI — OHO
MOJXeET Hac MPHUBECTH K TOMY, YTO Mbl PAa3Ae/IUM PYCCKYIO JMTepaTypy,
Torga kak oHa B obuem-to equHa. I caM B cBOe Bpems Obll epTBO#H
TaKoro pa3JefieHHs U, MeX Iy POYUM, KEPTBOH TOro Xe caMoro aBTopa,
uMeHHO ManbueBa. Kak-To B MOCKBE f MOJY4YMJI OT KOrO-TO KHHIY,
U30aHHYI, KaxeTcs, B MIoHXeHe, KHUIy ManbleBa noj Ha3BaHHEM
,,BOJIbHas pycckas JuTepatypa”. TaM s oOHapyXusl cBoe UMS C Ma-
JIEHBbKOM OYKBBI, MeX Ay NMpo4rdM, HanucaHHoe. Tam ObUIO cka3aHO Tak:
,»,UTO KacaeTcs ¢anbpIIMBOH JUTEpaTyphbl aKCEHOBBIX M OOHOApPEBbLIX, TO
HA OJWH MBIC/ISAIIHMNA COBETCKMH HMHTEJJIMFEHT He NpUJaeT Takod nu-
TepaType Hu MaJieiiiiero 3na4enus”. 5 ObLT HECKOBLKO 3aJeT ITUM, XOTH
OBl MOTOMY, 4YTO CTaBUTb B OOUH psA MeHs U boHnapeBa — no kpaiineit
Mepe, CTPAHHO: 51 ObLJI Y€ HamnoJIOBUHY HeneyaTaeMblil mucaTeNb, a
Bonaapes yBeHuaH BceMu NpeMUSMH U OpAEHAMHU, ceKpeTaphb U T.4. Bbljio
OYEBHUHO, YTO OMATb B XOAY JIEHUHCKUH NPHHIMI ,,KTO HE C HAMH, TOT
NpPOTHB Hac”, TOJIbKO ¢ Apyroii ctopoHsl. [ToToM, korga Bce nposcHUINOCH,
¥ 5 CTaJl SMUIPAHTOM, SIBHO OUCCUIEHTCKHM IMUCATENIEM, TOT JKE aBTOP
BO3Jall XBajy.

VBbI, AMCCUOEHTILIMHA — 3TO He JiuTepatypa. [lucarens — guccu-
eHT W3HA4a/lbHO, HO HE B TOM CMBICNE, kak yacTto AymaroT. [Tonutu-
4yecKoe OUCCHIAECHTCTBO — I3TO elle He KPUTepHil XyOOoXeCTBEHHOCTH.
TepMHuH ,,lIPOMEXYTOYHAS JUTepaTypa” yXke pa3fesisieT PyCCKyH JuTe-
paTtypy. Mexay 4eM M uYeM HaxoSTCA 3TH NHUCATENH B NPOMeEXyTke?
Mex Iy HCTHHHOM, N0 MHEHHIO MasbLeBa, TuTepaTypod U Mexay Kakoii-
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TO JIMTEpaTypoill Apyroil, coBeTCKOH nuTepaTypoii, T.e. nuTepaTypoii
COLIMAJIMCTHYECKOTO peasi3ma.

S nonararo, YTO coOBEeTCKast JIMTEpaTypa COLMAJIMCTHYECKOTO pea-
Jiu3mMa — 3TO He JITepaTypa Boobllle, 3TO HEKHil CypporaT, 3aMeHHUTeIb.
JIutepaTtypa counamucTHYeCKOTO peaju3Ma Co3jaHa, B NMPUHLUMIE, Ipa-
tdomaHamu. MHorma nymaelub, AJis 4ero 3Ta auTepatypa naptun? Ipo-
naraHgucTCKoe M 3HauyeHue oHa umeeT? Bpopme Obl, y BnacTH M Tak
JOCTaTOYHO CpeACTB [Jis ponaraHibl: paauo, TejieBHUOEHHUE, ra3eThl,
neyaTh, OFPOMHAS HAIJISIAHAf arMTallds, OCKBEPHMBLUAS HallKd ropoja.
Bce, xTo He1aBHO npUOLLT, 3HAFOT 3TOT OELLIEHbIH pa3ry, KOTOPOro Aaxe
Bo BpeMeHa CTasnHa He 6bu10. [J151 YEro ke co3aeTcs U NeCTyeTCs yxKe B
TEYEHHE CTOJIbKUX [EeKaJl 3Ta TaK Ha3blBaeMas JiUTepaTypa colLMalid-
CTHYeckoro peanusma? DTo, MO MOEMY MHEHHMIO, HE JIUTepaTypa, a
3aMEHHUTeNb, MOJAMEHa Y€JIOBEYECKOH LEHHOCTH fapayesioBE4eCKO# LeH-
HOCTbIO, 6JIM3KO#M K uenoBeveckol, HO MHo#. Kak M Bo Bcem, Bo Bcex
obJtacTaAX XU3HM B Hallleii cTpaHe, YBbI, TIPOUCXOJWT NOAMEHA pa3JIHUHBIX
4eJJ0OBEYECKUX LEHHOCTEH HE YEJOBEYECKHMMH, MOXOMXHUMH HAa uejioBeve-
CKHe€, HO He ueJioBeueckumHU LeHHocTsMHU. Hy, npeanonoxum, xypHanuim
— 3TO He XYPHajM3M, COOPT — 3TO HE CMOPT, a YTO-TO MOXOXKee.
BoiTecHsieTcst BO3yX, 3aMeHsIETCS KAKMM-TO JPYTHMM razom.

51 OBl NpeanoKUN A AeJIeHUsT PYCCKOH NUTEpaTypbl TOMbKO OOUH
KpUTepHil — kpuTepuid xymoxecTBeHHOCTU. (I1saTh munyTt). Konuaro.
Torna Bo3HMKHeT neii3ax enuHO#R pycckoil nuTepaTypbl. U BHYTpH 3TO#
JIMTEPaTypbl Mbl YK€ MOXEM IUCKYTUPOBATb, MOJIEMHU3UPOBATL U TOBO-
pUTb: y 3TOr0 aBTOpa HEJIOCTATOYHbIH HPABCTBEHHbIH Hakanm, y 3TOro
aBTOpa HEAOCTATOUYHBIN Xy/10)KeCTBEHHbIH HaKaJll, HO TEM HE MEHee 3TO BCe
BHYTpHU pYycCko#l enuHo# surepatypbl. I'0Bops 0 nuTepaType couuasnu-
CTHYECKOTO peajiu3mMa KaK O JjuTepaType rpadoMaHOB Mbl BCe-Taku
[OJDKHBI U BOKPYT ce0si OTJISIHYThCSl, KaK Obl HE BO3HMKIIO HEYTO MPOTH-
BOIOJIOKHOE, HO noxoxee. CoBeTcKas JIMTepaTypa poX/IaeT aHTUCOBET-
CKYIO JIMTEpATypy, KOTOpas MHOH pa3 BbI[AOUT, KaK €€ 3epKaJibHOe
oTpaxcene. S Obl cka3as, YTO UCTUHHAA €AMHAs pyccKas JuTepaTypa —
3TO U HE COBETCKast H He aHTHCOBETCKAasl, HO BHECOBETCKas JIUTepaTypa.

103 AJIEIIKOBCKHH

Kak Bcerga B 4yHX Kpasix, CO MHOH CIy4UIICs MalleHbKHIt aHEKOT.
Sl obnaparo ,,cHHAPOMOM NONUTOIOPO™ U HE MOTY YMTATb O3 OyMarkKH.
IMo3aTomy, KOrga s nosiyuusi nporpaMMy Hallel Tpex JHEeBHO#M BCTpeuH, s
NOArOTOBMWIICA, U C HEKOTOPBHIM NahocoM Hamucas napy CTpaHUL BOT Ha
3Ty CaMyH0 XHBOTPEMNEIYLIYIO TeMY: OJHa HTepaTypa 1K ase. Cefiuac s
3a0blJ1 3TO BBICTYIJIEHHE.

Korpa st aymato o npobieme cylLeCTBOBaHHS NUCATENS B H3THAHWUH, 5
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pa3jayKy ¢ pOAMHONH BOCNPMHMMAK), Kak CaJUCTHMYECKH H3BpAaLUEHHYHO
tdopmy u3rnanus. [pu pa3smbIlUIEHNH 00 MCKYCCTBE, O CYLIECTBOBaHHH
3apy6exHOM, eCTb MOMEHTBI, KOTODble HACTPaHBalOT MeHsA Ha Goapblid
Jlajl, MOTOMY 4TO s YYBCTBYIO BO3MOXHOCTb 3/1€Cb, B HEJIETKOW BO MHOTOM
aTMocdepe, COOTBETCTBOBATh CIOCOOHOCTAM, OTNyLIeHHbIM Borom, ayxy
M TEHHIO POJHOTO SI3blka M YYBCTBY COCTOSHMS MMpa, YYBCTBY peatib-
HoctH. Ho Bapyr na 3anapme y MeHs MOsIBUJIOCh HOCTalbIMYeCKOe pas-
MblllIIeHHe 0 KpuTHKe. [loTOMY 4TO yMTaTesN b Halll ACHCTBUTENLHO TaM, B
Poccun. Kputuka, cyuiecTByromas aaxe B COBETCKUX YC/IOBHAX, ObIBaeT U
UHTEJJIEKTyallbHa, M TeMIepaMeHTHa, W 3pyAHpOBaHa, T.e. KPUTHKA
ObIBacT MHTEpECHA.

A yacTb 3apy0exHoOi KDUTUKH KaK pa3 NbITAETCA Hac, IMTEPATOPOB,
npuexaBlUUX OTTy/Ja, Kak Obl OTYYHTb OT 3TOrO W BHITPABUTb U3 Hac
4YyBCTBO peajbHOCTH. VW HayMHaeTcs 3TO CHayajla ¢ MNOKYLIEHWs Ha
JIEKCUKY, KOTOpO#l Mbl MHOTJa NOJIb3yeMCSi, U Mbl JaXe BbIHYXIEHbI
NPUHOCUTL HE TO YTOOLI M3BMHEHMS, a OOBSICHEHHS, NOYEMY MbI YIO-
TpebJsisiem OpaHHBbIE C/IOBa B KAKOM-IHOO KOHTEKCTE. A JieKCcHKa, Ha MOl
B3rJIS[1, HAMBaXKHEHLLIMHA KOMIOHEHT Xy/10XECTBEHHOTO MUCCAeNOBaHHS U
TBOpyYeckoro akrta. KoHuaeTcsl onsiTb-Takd NpU3bIBAMHM HUATH MO Mnpe-
cnoByTo# cTonbosoil nopore. I1o cytu aena, ecnm Tol HeobObIYeH, TO TeO S
06BbABNAIOT M MucaTesieM Oe3HpaBCTBEHHbIM. Tbl He COOTBETCTBYELUb
uaeanam no6pa, cBo6oabl, CIPaBEAJIMBOCTH U T.[. U T.IL.

DTOT HUYTOXHEHIINH, Ha MO# B3rnsa, U BynbrapHeHWHHE NoAX 04 K
TBOPYECTBY MEHS BECbMa OTOPYAET. A MOXET, JIUTEPATOPhI NEPecTaHyT
JIEHUTBLCS U CAMHM CTaHYT KDUTHKAMH, T.€. aHAJIUTUKAMHU YYKHUX CTPYKTYP,
He CODOCTBEHHBIX, NMOTOMY 4TO COOCTBEHHbIE MMOABEPraTh TAKOMY CKpY-
NyJe3HOMY HMCCIIE[JOBAHUIO KaK-TO HE3TMYHO, Ha Mo# B3rnsa. U Takas
KPUTHKA CMOXET KAKUM-TO 00pa3om BOCIIMTATh BKYC, KAKUM-TO 06pa3om
c6JM3NTD Halle MTOHMMAaHHUE, XYJ0XECTBEHHOE BUIEHUE COBETCKOM pealib-
HOCTH, He uUMerollell OyKBaJlbHO HMKaKWMX POJCTBEHHbIX (Opm cyluec-
TBOBAHMS B HCTOPUM, C BOCIIPUATHEM Tex JiIoJeil, KOTOpble 31ecCh
BBIPOCJIH, HCKpeHHe JIIo0OaT Pocchio, HO, K coXalleHUIo, 1) HUX peasiny
COBPEMEHHON pPOCCHUICKO#N XH3HM — 3TO TO XKE camMoe, YTO /sl MeEHS,
CKa)(€M, BKYC JIyHHO MNbUIH.

A nymaro, 4To 3Ta NpodjeMa KPUTUKHU HE clly4ailHO ceroHs 3Byuasia
B BbicTynyieHuu AHjpes CUHSABCKOTO, U 3TO GOJIbllE, YEM HOCTANbIHUS,
COBCTBEHHO, 110 KPUTHKE, 3TO HOCTAJbIUS MO NYTEBOJAUTESIHO, MYTEBO-
JUTENTHO N0 HALLIMM CTPaHULAaM, N0 HallWM cTpoeHHuam. K ctpoenusm s
OTHOILlY HAIUW TMOBECTH, pacckalbl, NO3Mbl, cTHXH U T.4. Cnacubo 3a
BHHMaHHE.
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JAMHTPHH FOBbIUIEB

Cnacu6o0. 51 He rOoTOBWIICA K 3TOMY BBICTYIUIEHHIO, TIOTOMY YTO He
3Han cogepxanus gokynaaa Auapes CuHsasckoro. [1o3ToMy 51 6ykBasibHO B
HECKOJIbKUX CJIOBaX BhIPaXXy NpPOCTO OTHOLIEHHE K OCHOBHOM Teme: ABeE
JIMTEpPaTypbl WM OOHA, U YTO 3HAUMT 3TO pa3fieficHHe MexAy JinTepa-
Typamu. KoHeuno, 3to 6osee rnybokoe OefieHHe — He TAMOLUHAS U
3[€LIHAsS, He cBOOOAHAs UM MNOMUEH3ypHas, HO, KaK Mbl YBUAEIH M3
JOKJlana, JuTepaTypa cTosG0BOH AOPOTrH UM JIMTepaTypa NpOoryJIOYHbIX
ajiei, Tak 3To GbUIO YCJIOBHO Ha3BaHo. My, MHaYe rosops, 1MTepaTypa
WMHAVMBU/YaJIbHBIX MyTeH M JUTEpaTypa OOLIMX, JyXOBHBIX, KYJIbTYPHbIX
ueHHocTell. Koraa B ycnoBusix ceo6oabl, MIOpanu3Ma, Mbl yTBEpKaaeM
OTAe/ibHble MHAUBK/1yaJIbHblE UEHHOCTH, He OyieM BbIOpachiBaTh U 06 1K1e
LEHHOCTH — TO [JlaBHOE, YTO HAacC CBfA3biBaeT. MHe KaxeTcs, 4TO
OTCTaMBasi CBOM MHAUBHAYyaJbHbIE NYTH, Mbl BCE-TaKH 3a0bIBaeM O TOM,
4TO ecTh ¥ obuiMe LeHHOCTH. W kak pa3 pycckas KyJbTypa siBAsajach
BCEraa NOMCKOM M YTBEpXAEHUEM YHMBEpCAaIbHONW HCTHHBI.

HHKOJIAH BOKOB

K 3to#i npobieMe s oTHOUIYCh ABOHCTBEHHO: C OJIHOH CTOPOHBI, KaK
aBTOp, C APYroi CTOPOHBI, Kak 3naTesb xypHana ,,KoBuer”. IIpobnema,
MHE Ka)X€TCs, MOXET ObIThb chopMyJMpOBaHa HECKOJLKO HMHaue. Peup
UAET O TEKCTE, HANMCAHHOM B METPOINOJIHH, B yCIIOBUAX PYCCKOTO A3bIKA, U
TEKCTE, HAMUCAHHOM B IMMrpallii, B YCJIOBHAX, KOIAa BOKPYr TrOCNOM-
CTBYET TOT UM ApYrodl MHOCTPaHHbIN 43bIK. Eciiv BUAeTh HeuTo Ho.bliiee,
4EM [IOJIMTUYECKOE MM HMOEOJIOTHYECKOE pa3JieliIeHHe, B NOJOXKEHHH
nucaTesis M TaM M 37eCb €CTh IpeMMYlLecTBa. ABTOp, KOTOpbIi paboTaeT
B METPOINOJIHH, B YCIOBUAX OCNO/ACTBA PYCCKOro A3bIKa, UMEET PEAKYHO
BO3MOXHOCTb paboTaTh CO CJIOBOM KakK ¢ MaTepHalioM, yTOHYATh CBOE
yMeHue, 1ejaTh ero Bce 60Jiee BAPTYO3HbIM, cO3aBaTh pa3y, koTopas
cama no cebe HeceT 3CTETHYECKUI 3JIEMEHT TOJILKO NIOTOMY, YTO 3TH CJIOBa
coennHeHbl BMecTe. W kak TakoBasi, ppa3a UMeET clyllaTesIs U YMTATENs.
Kpyrom jirogu, KOTOpble MPUYYHIIMCh 32 AECATHUIIETHS 330N0Ba S3bIKa
CbILATh MaJleillive HHAHChl U OTTEHKH. B 3TOM nosioxeHuu ecTb CBOS
npefiecTb, U S 3HAK aBTOPOB, KOTOpbie pabOTAlOT MpeXie BCEro ¢
A13bIKOM, H KOTOPbIE CTPAJAkOT 3€Ch, OOSICh NOTEPATH 3TOT SA3bIK, XOTs Obl
NOTOMY, YTO MUX BUPTYO3HYIO UIPY yKE MaJO KTO CIbILLIUT.

Ho B 9TOM nonoxeHud aBTopa B METPOMOJIMH €CTh K ONACHOCTb — OH
XUBET B 3aMKHYTOM MHPE, OH XHBET N0J BJacTblO pycckoro si3bika. OH
YK€ HACTOJIbKO [AEJIAETCS BUPTYO30M, UTO HAUMHAET U3BJIEKATb MY3bIKY,
KOTOPYKO CJIBILIMT TOJIbKO OH caM. M 34ech BO3HUKAET yrpo3a yTpaThbl
YHHBEPCAbHOCTH aBTOpa, YHUBEPCAJbHOCTH TEKCTA, KOTOPLIH, N0 Uaee,
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€CJIM OH OPMEHTHPOBAH HA BbICIIME LIEHHOCTH, TOOMTCS OBITh MepeBe-
JEHHBIM BCHOAY, FOAWTCH ObITb YyC/bIIIAHHBIM BceMH. EcTb y Hero u
Jpyras onacHOCTb: 3aKOHCEPBHPOBABLINCh, aBTOP NepecTaeT obpaliaTth
BHUMAaHHME Ha TO, Kak cTpouTcs Bce 3aanue. XXuBywiuit B Poccun aBTop
Ha4yMHaeT BCE MEHblle BHUMaHUs obpallaTh HAa apXHUTEKTOHHKY, Ha TO,
YTO KPOME CTEH eCTb elle HEeBUAUMBII IPHHLMI, HECYLLMit NPOU3BEIEHHE.

Y aBTOpa, KOTOpbIl XHBET B IMHUIpalMH, €CTb HEKOTOpPOE MNpeu-
MYILECTBO: MOCKOJIbKY OH [OJDKEH OTKa3aTbCs OT S3blKa CIIMILKOM
TOHKOTO, CJAMILKOM 6OraToro HIaHCaMH, OH HAaYMHAET 3aMeuaTh, UTO
KpOMe 5i3blKa, eCTb €Lle U CUTyauus. A CUTyallHd TBOPUYECTBO NUCATEIA
MOCBSILLEHO Bcerga He B MeHbllei creneHd. Kpome Toro, y sMUrpaHTckoro
aBTOpa ecThb elle U Apyroe JOCTOHMHCTBO, WITH, MO KpaliHeil Mepe, waHc. B
TEYEHHUE YK€ MHOTUX JIeT 3anafHas XM3Hb NPEICTaBISIETCS 4EJIOBEKY,
wuBymieMy B CoBerckoMm Coro3e, 4epe3 MpPOM3BEACHUS IMHUTPAHTCKHX
nucaTesied CTaplUero MOKOJIEHUsl — s UMEK B BHIY MNEPBYIO M BTOPYIO
BOJIHbI — HJIM Yepe3 o¢ulMaNbHble COBETCKUE MyOnavkauuu. s venose-
Ka, xwuyuiero B Coserckom Coro3e CErofus, 3anaHblii MHUp OCTaeTCs
HeocBoeHHbIM. OH WCKa)keH, ero o0pa3 3akpallHWBaeTCsi TAK WJIM 110
IpYyroMy, HO BCe€ 3TO OuYeHb Aaneko OT aeicTBuTensHoctH. M sta
JeACTBUTE/ILHOCTb Nepesl HaMH, HOBbIMH 3MHTPAHTCKUMHU MUCATESIMH.
Mkl ee MOXEM Ha3BaTh, Mbl €€ MOXEM H300pa3uThb, O Hel Mbl MOXEM
CKa3aTb B CBOMX BellaxXx. Y 3MHUIpaHTCKOro aBTOpa €CTh U Apyroe
NPEUMYLUECTBO: OH BW/WT, YTO B Te4yeHHe >TUX 60-TH neT nutepaTypa
MHpa He CTOsJIa Ha MeCTe, YTO aBaHrapAUCTCKUX TeYEHUH MHOIO0, U YTO
€CTb MHOX€ECTBO BO3MOMXHOCTe A1t norcka. OH oOpallaeTcsi K HUM, OH
HauyMHaeT UX npobosaTh. M Takum oOpa3om, CBOMM TeJIOM Jaxe, CBOei
nyuioi, cBoeit paboTol OH NpeooIEBAET 3Ty YHACHYIO NPONACTh MEXITY
3anafom ¥ 4esIoBeKOM, NoTeHUHabHO cBoboaHbIM B CoBeTckom Colo3e,
HO KOTOpbIil, OIHaKO, OCTAETCs XUTb B 3aMKHYTOM MHUpE.

CEPITEH JJOBJIATOB

Tema Hameii Gecenpl — [BE JTUTEPATyphbl UM oOHa. MHe KaxeTcs,
Bonpoc chopMyJIMpOBaH HEJOCTATOYHO YeTko. Peub Jo/KHa MATH He O
JIUTEpaType, a O JIMTepaTypHOM NpPOLECCE, O pa3/IMyHbIX popMax, ypo-
BHAX U TEHIAECHLMAX JMTepaTypHOTro npouecca. Jlutepatypa — 3710 TO, O
YeM MNUIYT B IUKOJbHBIX YyueOHHMKax. Mbl ke, cobpaBluuecs 31ech
XYPHaUCThI, OEIETPHUCThI, KPUTUKH, H3JaTEJIM, HE3aBUCHMO OT pa3psaaa
J[apoBaHusl, sBJiseMcs Y4acTHHKaMH JIMTEpaTypHoOro npouecca. B atom
Ipoliecce COCYILECTBYIOT pa3fidyHble TEHAEHLMH, UX HE OJHA U He [1Be, Kak
yKa3aHo B IpOrpaMMe, a, MHE KaXeTcs, LeJIbIX TPH, Kak B cka3ke. To ecTb,
opunmansHas BepHomnoaganuveckas TeHAeHuUs B Coserckom Colo3e,
nubepaibHO-AEMOKpaTHYeckasi TaM K€, U 3apybexHas dacTb JIMTepa-
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TYPHOrO MpOLECCa TJIKOC CAMU3TAT, MOCKOJIbKY CaMM3JAT TArOTEET K
nutepaType B u3rHaHuu. Ceiiyac 3TH TeHAEHLMHU KaXyTCS HAM aHTaro-
HUCTHUYECKUMH, B3aUMOUCKIIFOYAFOILHMH.

OueHb MNoJIE3HO ObIJIO Obl B3rJISHYTh Ha CErOJIHSLLHION CHTYalUIO
yepe3 ABECTH JIET. DTO CAENaTb HEBO3IMOXHO, HO MOXHO NOCTYNHThb
HHa4Ye, MOXHO MOCTYNMHThL HA000poT. MOXHO B3I[JISHYTh OTCHOJIa Ha
JIATEPATypy CTOJIeTHe# JaBHOCTH, M TOTJa Cpa3y BO3HUKHYT Ble4YaTIIsIO-
e aHaorui. Oka3biBaeTcsi, TPOHCTBEHHBIA NPOLECC CYLIECTBOBA BCET-
na. iMena Mecto oxpaHuTeNlbHas TEHACHUHUs, HanpumMep Jleckos, nube-
panbHo-o6uuuTensHas — llleapuH, camu3natoBckas — YepHbileB-
ckuit, n juTepatypa B u3rHaHMM — [epueH. M3pmanexka nurtepatypa
NPOLIJIOr0 KaXxeTcsl pOBHOH M CNOKOHHOH, M B Heill kak-OyaTo waput
OTHOCHTEJIbHBIA MOPAIOK, OOHAKO, npH OJvxadlleM paccMOTpPEHHH
BBLISICHAETCS, YTO U Ty JIUTEPATy Py COTPSACAIIM HEBEPOSTHbIE KA TAKJIH3MBI.
IMywkun gobusasncs usganus ,,bopuca 'ogyHosa”, ecnu He owmbarocs,
LIECTb JieT, ,,Ckynoro pulyaps” — AeCAThb JIET, a ,, MeJHbIH BcafHUK” Tak U
He GbL ONy6JIMKOBaH MPH XU3HU aBTOpAa, €ro, KaXxeTcs, Jonucas U U3aal
XKykoBckuit. benunckuii 1 JoOpono6oB He BHIOENIH CBOMX KHHUT TMpH
®U3HH, ,,[ope oT yma” BBILJIO 4epe3 HECKOJIbKO HECATHJIETHH noclie
rubenu aBTopa, ,,dunocoduueckue nucbma” Yaanaesa, no-moemy, m3-
nanbl B 1907 rogy. I[loMyMO KaTakIM3aMOB UMEJIM MECTO TAKKE BOIHUIO-
wpe HecypasnocTH. Heyromumblit obnnunTens pexuma Cantoikos-Llen-
pHH ObLI, KAaK U3BECTHO, 'yOEpHATOPOM. DTO TaKaf *e JUKOCTb, KaK eclii
Ob1 ,,YoHkHHA" Hanucan, Hanpumep, AHaponoB. [NaBHbI# caMH3OaTOB-
ckuit aBTop — ['puboemoB, Ob1 auniomatom Bpode [lo6pbiHUHA.
Pesostroninonep ['epuen, npu3biBaBlLMit k LapeyOHHCTBY, %1 B JlongoHe
Ha OOXOAbl OT COOCTBEHHOro poOcCHHcCKOro nomectbs. BoobGpa3suTe,
Hanpumep, uTo ceifuac B MockBe nepensaand ,,3Be3aHblit O1eT” AkceHoBa
M yINJIaTHIM AKCEHOBY 3aKOHHbIH 0oJbliOd roHopap. Bot kakue Bewuu
npoucxoaunud. Kro ceiluac 3agymbiBaeTcs o0 3TMX Bewlax, o6 3THX
HECYPA3HOCTAX M KaTakinu3max? Bpems criaxcusaeT nmosiMTHYECKHE pa3-
HOTJIacusl, 3arjlyLIaeT COUUalbHbIE MOTHUBbI, U, B KOHEYHOM cueTe, HABOAUT
nopsaok. BzauMouckirouaromye TeHAEHUUMU obpa3yoT equHblit NOTOK.
Besmuckoro u [orosisi Mbl cefiyac Jjerko yrnoMuHaeM uepes 3anstyro, a
Bellb Pa3HOIJIACHA MEX Iy HUMH NOCTUraJid TaKO# CTEMEHH, YTO 3a OJHO
JIMLIBb UUTHpOBaHKe nucbMa bennnckoro — INorosto, [locToeBckoro 4yTh
HE paccTpesIsiy. ..

Bpems nepemeluaeT kakue-TO aKUEHTbI, PETYIIHPYET KOHTYPbI, OTO-
JBUTAET Ha 3aHUH MJIaH MUHYTHbIE HCTOPHYECKHE peanku. JlocToeBCKUI
Hanucan ,,becwl” kak uaeosorvyeckuil namder, a ceifuac Mbl YUTaEM
,,becbl” Kak M3yMuTe/bHbIA poMaH. [leno Heuaera 3a0biTO, OHO MHTE-
pecyeT creuuaTucToB, HcTopukoB, a ¢urypa CrenaHa TpodumoBuua
BepxoBeHCKOro, Hanpumep, MpPEUCTOJIHEHA XHM3HM. [epueH co3gaBan
,,DbUTOE M OyMbI” Kak MNOJIMTHYECKHE MeMyapbl, 0ToOpaxas MHOIO-
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o0pa3Hble couHaliLHBEIE KOJIM3MM M NMpuberas K ToHYailwiedl maeono-
rMYEecKOil HIOAHCHPOBKE, Mbl Xe 4uTaeM ,,Brunoe v aymbl” kak Benuko-
nenHyro npo3y. Ecnu nepeuuTaTh Yepe3 ABECTH JIET COJDKEHULILIHCKOTO
,» | €JIEHKa”, MHe KaxeTcs, HHKOTO ye He Oy/leT MHTepecoBaTh JIMYHOCTh
TeBekensiHa WM noapoOHOCTH B3aMMOOTHoweHul JIlutdonaa ¢ Oprko-
mutetoM LK, octaHeTcs BenukosenHas, 3aMevaTesibHas npo3a. Yepes
JBecTH JieT ,,iBaHbkMana” ocTaHeTCA KaK 3aMeyaTesbHasl TpParuKOMeIus,
a Kynepiurtoka, ckaxem, He OyeT, ¥ OH MepecTaHeT KOro Obl TO HU ObLIO
uHTepecoBaTh. CTO neT Hasand OblIO Bce: ObUIM NMpaBOBEpHBIE, ObLIK
nubepasbl, 661 camMu3gaT, ObUTH AHCCHAEHTBI. OCOOHSKOM, CKa)eM,
Bo3Bhiasca Jles ToJICTOR ¢ HpaBCTBEHHBIMU M JIyX OBHbIMU MOUCKaAMH,
ceiiuac 3Ty TeppUTOpHUIO 3aHUMaeT, JOMYCTUM, BUTOB MM MOKOHHBIM
Tpudonos. A rosopro ToNbKkO JUUIL O Nponopuusx. MHorue U3 Hac
BOCXMIIAIOTCS AepeBeHcko npo3oii benosa, Pacnytuna, Jluxonocosa. 1
3Ta TEHJEHLMS XHJa CTO JieT Ha3ald. MoxHo Ha3BaTh uMena CrenuoBa,
PeietnukoBa, Ycnenckoro. Bee 6b1110, M Bcsikoe ObiBaslo. MHe kaxeTcs,
4TO JIIO60H M3 MPUCYTCTBYIOLLUX CMOXET OOHAPYXUTh B UCTOPHH JINTE-
paTypbi cBoero ABoilHMKa. BOoT Tak A xoTesn Obl OTBETUTh Ha 3aJaHHbIi
Bomnpoc. JIutepaTypHblii npoliecc pa3HOPOJEH, TUTepaTypa e eiuHa. Tak
ObLTO paHblUe, U Tak, MHE KaXkeTcs, OydeT Bceraa.

AHATOJIHH TTAAHIHH

A euie pa3 xouy NMOATBEPAMTb MHEHHE, KOTOPOE 3[eCh BhICKa3bIBa-
Jock. A1 ¢ GonbLIMM HHTepecoM Bblcaylla aoknan AHapess CHHABCKOrO.
MkHe kaxeTcs, 3TO oveHb AeJbHBIH AOKJIa, riayOokuil, U camMoe rjlaBHoOe,
4TO B OOILIEM YAMBUTELHO B Hallled SMUTPAHTCKOM JIUTEpAType, COKOii-
HbIH OOKJad, a 3TO ZOBOJILHO peqiko ciiyyaetcs. HeMHoxeuko 06 ogHOM
HIOAHCE 3TOr0 [0Kjaga. MHOro BpeMeHHM OOKJaQ4MK MOCBATUI CTaTbe
ToBapuila MaJblieBa. AKCEHOB YK€ OTBETHJI, ONlEPEUI MEHSI, HO 1 X0y
NOJYEPKHYTh OAHY A€Tajb. MHe NPULUIIOCh TOXE OTBEYATh HA MEPBYIO
CTaThio TOBapHulia ManblieBa, BepHee, Ha KHUTY, rle OH HMsi AKCEHOBa
HaMuca ¢ MajleHbKo# GYKBbI U BOOOLE TOBOPHII, YTO 3TO HE JIMTEPATOP.
Kuura MansueBa Gblna cenaHa Ha MaTepualie He TOJbKO W3JaHHBIX
KHHI, HO M Ha MaTepuajle caMH3JaTOBCKMX KHUI, Ha MaTepuasie Tex
noBecTeil ¥ pOMaHOB, KOTOpblE XOOWJIH B pykonucH. PomaH AkceHoBa,
KOTOPbIii MOTOM MaJiblieB Tak XBajWil, Ha3biBas YyTh JIM HE FeHUAJILHOM
BellbI0, ObLI yXKe HamMcaH, U XOJMJ B pyKonucu Toxe, U Manbues, s
yBepeH, 3Han ero. Ilouemy >ke OBe TakME AMaMeTpaJibHO MPOTHUBOIO-
JIOXHBIE [TO3ULIMU B TeyeHue AByx JieT? OueHb npocto. Korga Masnbues
nucan cBow nepByro paboty, AkceHos Obin1 B CoBeTckom Cotro3e, koraga
Maurbles nucas cBOK BTOPYHO CTaTbio, AKCEHOB OblUT yXe B IMUTpaALMH.
BoT Bam obpa3sel] napTHHHOH HPaBCTBEHHOCTH.
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Tenepsb, Bo3BpalLasich K TeMe Hallled AMCKycCHH, f MO3BoIO cebe, ¢
OJHOH CTOPOHBI, COrNIAaCUThLCS CO BCEMU: BCE, BEPOATHO, OyyT FOBOPUTH,
4TO JIMTepaTypa efrHa, 3TO BEPHO, a C APYrol CTOPOHBI, KaK MHE KaXeTcs,
M 5 HacTauBaro Ha 3TOM, nutepatypsi ABe. OHu ObuM ¥ B CoBeTCKOM
Coro3e, OHH €CThb U 30€Ch. YTpPOLIas, KOHEYHO, 3HAYUTENILHO — €CTh JIBE
JIUTepaTypbl: €CTh IMTEpaTypa Xopollas, U eCTh JIATepaTypa njoxas. 3To
6110, 310 Oymer. boJiee TOro, ecTb KpUTHKA NapTHiHasA, U €CTb KPUTHKA
00BEKTHBHAA, T.€. HacTOALas KpuTHKa. D10 6610 U B CoBeTckoM Coro3e,
3T0 OyaeT W 3deck. M 3aech, k coxaneHuro, Mbl HabJyirogaeM Toxe U
NapTUHHYYO IMTEPATYPY B JIY4LIMX TPAAULMAX CTaThU ToBapHua JleHnHa
0 napTuiiHocTH B juTepaType. M Mbl BHIMM NONbITKM HacToOsLIEH
KPHUTHKH. n TO, YTO 34€CHh 3le[l"paHTCl(Hﬁ [TACATEJIb MOXET, PEUINTECJIbHO
HHUKOT'0 He 60sCh, HANMKUCaTh YTO-HUOY b, THNA: ,,bpexxHeB fypak — KypUT
Tabax, CHYKY BOPYET — [I0Ma HE HOYYeT”’, — 3TO HUKAKOTO 3HAYUTEIIb-
HOTO BKJIaJia B JINTEPATYpY He NIPHHOCHT.

HAYM KOPXKABHH

Ha meHs Bce 3TO MpOW3BOJMT AOBOJILHO CTPaHHOE BreYaTJEHHE.
[Mockonbky 3To KoHGepeHLUs MuUcaTesieid, TO, 3HAYUT, Mbl cobpanuch
TOBOPHTD O JIUTEPATYpe, O PYCCKOH IMTepaType B IMUIPALIMH, a peUb KaK
O6yaTo uaeT o yeM-To apyrom. O6cyxnaeM Bonpoc: 0/1HA JIMTEPATYpa UITH
[IBE, XOTS K 3TOMY BOINpPOCY HUKTO M3 BLICTYNAaBILMX IOKAa HE OTHECCH
Cepbe3HO. DTO CTPEMJIEHHE BBIIETUTh IMUIPAHTCKYHO JIMTEPATYpYy U3
PYCCKoil ¥ IPOTHBOMOCTABUTb UX APYT APYTY, HANOMUHAET NO ryOrHe U
Cepbe3HOCTH OeTckuii cnop: ,,KTo nyuie — manbuuvku uad aesouku?”
Heno 3710 Hecepbe3HOe, CEPbE3IHOMY YEJIOBEKY HE HYKHOE, HY)XXHOE TOJILKO
ans ,,Hayku” (T.e. HaykoobOpa3Hoii 6onrosuu). IloroBopum o nutepaTtype,
XOTS 3a NATbh MHUHYT, KOTOpPble MHE AaHbl, i, OYAy4YH ONNOHEHTOM IOYTH
BCEX BBLICTYMAaBIUMX, a MOXET ObIThb, U T€X, KTO elye OyneT BLICTYNaTh,
BpAA JIM CMOTY CBf3HO BbICKa3aThb CBOM B3rasabl. Ilpuaetcs ToNbKO
CJlerka HaMETHThb TO, YTO 5 XOTeJ Obl cka3aThb. S| upe3BbIualiHO yAUBHIICS,
Korjaa oOHapyXuJi, uTo s B YeM-TO coryiaceH ¢ CUHABCKHM. DTO KOria oH
BHICKA3aJl CBOE OTHOUIEHHE K cTaThbe MasblieBa, K MOMNBITKE OTHECTHCH
CBBLICOKA K JIMTepaType, cyluecTByrouweil ,,tam”. Mnu kxorma oH poka-
3bIBaJl, YTO TaM H 3/1eCb — OJHa U Ta xe nuTepaTtypa. [IpaBaa, nanbiue oH
ocTtajicsi cebe BepeH (T.e. BepeH TOMY, 4ero si B HEM He NpPUHHUMAlO) H
cKasaJj, YTO MOJIHOTA MpaBAbl — 3T0 He KpuTepuii. KoHeuno, 310 He
€OVHCTBEHHBI KPpUTEPHil, HO KPUTEPHH, — 3TO HEOOXOAUMO, XOTb 3TOTO
¥ HegocTaTouyHo. Kpome Toro, s He NoHUMalo, kak, He NpU3HABas, YTO
ecTb cTONOOBas Jopora, CeTOBaTb IPH 3TOM Ha OTCYTCTBHE KPHUTHKH.
Kputuka Kak pa3 TO, 4TO NbITAETCR HALUYMATh 3TY CTOJOOBYIO JOPOTY,
NpaBUJIbHOE IBMXXEHHE KyabTypbl. KOoHe4yHO, HUKOMY Hamepes He W3Be-
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CTHO, YTO MNPaBUJILHO, @ YTO HET — BOT KPUTHKA M HALIYMbIBAET 3Ty
NpaBUJIbHOCTb. A €CJIM 3TOH JOPOTH, 3TUX OOLLIKMX BOOOIIIE HIEHHOCTEMH HeT,
TO KPUTHKE M pa3roBapuBaTh He 0 4eM. M He [17s yero cyliecTBOBaTh.

EcTe Tako#f ,,TonepaHTHBIA” B3rNsa Ha HCKYCCTBO: [E€CKaTh, Y
Kaxxgoro cBoe uckyccrBo. OHa MMJIasi aMepUKaHKa Tak M cKa3ajla MHe,
4TO Y KaXI0ro CBOH BKYC, a, Tak CKa3aThk, ,,BKyC BOOOLIEe” — 3TO pyccKue
BolayManu. K coxkaneHuro, JOJDKEH €€ 3aBEPHTb, YTO PYCCKHUE BKyca He
BblAyMbIBad. S OBl O4YeHb ropauscs, ecnu 6 3TO chenanu pycckHe, HO
caenanu 310 (panuysel, B XVIII Beke. UmenHo onu Torma otkpeiimu,
4TO €cThb 3aKOHBbI BKyca, M NOMNBITANMCh MX HallynaTb. Hu y koro Het
OKOHYaTEeJIbHOIO OTBETa Ha BOMNPOC, YTO 3TO TaKOe, HO TO, UTO OOIIMi
BKYC M 06111ee MOHUMAaHHUE €CTh U JOJDKHBI ObITb, TO-BHAMMOMY, IPU3HAIOT
Bce, pa3 3a 3T0 HaeT 6Gopwba. JlutepatypHas Gopbba, Korga ecThb
JuTepaTypHblid npouecc. (PernameHT).

Tenepb HacuyeT MOJHOTHI MpaBAbl U HacYeT MOJIMTHKM, NapaoH. 5
CYMTak0 BCAKHE pPA3roBOpbl O TOM, UYTO COBpPEMEHHas pycckas, Kak
3MUIPaHTCKas, TaK 1 HEIMUIPAHTCKas JIMTepaTypa MOXET CYIIECTBOBATh
HE TO, YTO BHE MOJMTUKH (JIMTEPATypa BOOOILE — He MOJIMTHUKA), a BHE
nonutuyeckoit cutyauuu B CCCP (t.e. 3a0bIBas o Hell, UTHOpUpYS ee) —
nposBJieHHeM rpadomMaHUy, NPUTBOPCTBOM U akTepcTBoM. IlpaBna, s
JOJIKEH cKa3aTh, YTO aKTEPCTBO CTAHOBUTCS MOCTENEHHO BOOOLLIE OAHOM
U3 YepT JIMTepaTyphl.

[oBopsT 0 TonepanTHOCTU. Ho 3TO TpeboBaHKe OTHOCHTCA ckOpe# K
NOJIUTHKE, YeM K UckyccTBy. Bor CuHsBckuii — OGonbiuoi Gopel 3a
TOJIEPAHTHOCTb, HO BeJb Ha MOBEPKY IOJIyYaeTCs, YTO ObITb TOJIEPAHT-
HbIM — 3TO 3HAYMT JIHOOUTH TO, 4TO JIOOUT CuHsBckuil. U He moru
CKa3aTh YTO-HMOYab npoTuB reHuanbHbIX IIpycta unu babGens. A Bean
€CTh JIFOAHM, KOTOpbIe MO cOOOpa)KeHMsIM, KakMX 3a MNATb MHHYT HE
M3JI0XKHIlb, HO CEPbe3HbIM, K Ha3BaHHBIM aBTOpPaM OTHOCATCS HE CTOJIb
0e3ycioBHO, Kak OH. M o1 3TO He TOJIBKO pycCKMe — Ha 3anaje Toxe
€CTb M 3cTeTuyeckas, U ¢uiocodckas, ¥ Besikas MHas Mbicib. M moau
TOXe 03a00YeHb] TEM M0JIOKEHHEM, B KOTOPOE OHU MOMNaJIH, U CBA3bIBAIOT
3TO KaK-TO C COCTOSHUEM KyJbTypbl. M 3TO ouYeHb cepbe3Hble UM U
MblcH. [des10 He B TOM, TaJlaHT/uB U HetanauTius [Ipyct. besycnosHo,
OYeHb TAJIAHTJIUB. €510 UMEHHO B TOM, CTOJI0OBas 3TO 10pPOra MJIK HeT.
3To0 BONpOCHl — U He BCE OTBEYAIOT Ha HUX Tak, kak CHHSIBCKUM.

A yTO TaKoe 3cTeTHKa BooOLe? ITO Bedb He HAYKA O TIUTEPATYPE U HE
Hayka BooOule. DTO AUCLUMILUIMHA, KOTOPas MbITAETCA PACCMOTPETh, YTO
4eJI0BEKY Hajo, MOHATh €ro AeficTBUTE/IbHble BHYyTPEHHUE MOTPEGHOCTH
— Te MOTPeOGHOCTH, HA KOTOPhbIE OTBEYAET W [OJDKHA OTBEYATh JIMTEpA-
Typa. 3aech 6e30TBETCTBEHHO ynoTpebsseTcs kak OyOWHKa elle OOMH
TEPMUH — ,,XyJ0XecTBeHHOCTh”. Bripouem, Tak oH ynorpebnsercs Bo
Bcell aMuUrpaHTCcKoii nepuoauke. XyNOXKECTBEHHOCTb — He OJHa U3
CTOPOH XYAOXECTBEHHOTO NIPOU3BeAEHH, a ero cyThb. Ecniu npoussenenue
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HE XY0XECTBEHHO, 3HAYNT, EMY IPOIL LigHa. 1103TOMY 3TO BONPOC CYTH, &
He ucrosiHeHUsa (XoTs U 6e3 Hero Huuero ObITh He MoxeT). UTo Takoe
XYI0XKECTBEHHOGTh — 3TO TO, O Y€M IJIaBHbIH CIOp, a HE HEKUH BCEM
W3BECTHBII 3TaJIOH.

A Tak — 3TO OYeHb BaJIbHKHOE CJIOBO, HaMeEKalolllee Ha HEKYIO
NOCBAUIEHHOCTh TOBOPAILIETO B HEHCCIIEOBAHHbIE TaliHBI, HO B CYLIIHOCTH
— mnycroe. Kctat rosops, coBeTckas, Ta camas COlLpeasIUCTHYecKas
dbpa3seosiorus, Toxe He OTPULAET XY 0XKECTBEHHOCTH U Toxe GopeTcs 3a
BBICOTY KauecTBa. IIpuyeM TpeOoBaHUe Xy10KECTBEHHOCTH BCTpEYaeTCH
HE TOJIbKO B XOPOLINX CTaThsAX (a TaKHe TaM elle GbIBAIOT), HO M B CAMBIX
ONEKIBIX — M HMEHHO B HHX XYOXXECTBEHHOCTb NPOU3BEOEHHUS OTJIH-
YaeTCH OT €ro CyTH — KaK y MHOTHX 3MHUTPaHTOB. Tak 4TO npexje Bcero
HaZio OTpeJeSUTh, YTO TAKOE XyJO0KECTBEHHOCTb, JOFOBOPUTHLCS 00 3TOM.
DTO MIOXO0 AJs NMHCAHHUA NeHrepoB, OO 3aBOJUT B PAacCyXK/IEHHS, a MO
NpeACTABJIEHHIO MHOTHX, Hayka B TOM U COCTOMT, 4T0OD He paccyXIaTb
,,BOOOILIE”, a cpaBHUBAThL I'BO3/b C MMAJIbLIEM, HJIH YTO-TO €UIE C YEM-TO
elle, WM, 6oJiee TOro, YTOO NPUMEHATH TOT UJIM HHOH METOM K TEKCTY, A1
4ero ¥ HyXHO YeTKO 3HATh SCHEBIC IPH3HAKH XyJ0KECTBEHHOCTH, XOTh UX H
He cyuiecTByeT. Ho aJis nUTEpaTypbl ¥ MBICIH, I/ Pa3BUTHS U BbDKH-
BaHHUS KYJIbTYPbl HY)KHO [IpYroe, XHBOE.

SAYAPH IHMOHOB

B oTnMuKe oT MpenbliaylIEro opaTopa s He MOTY KOHYMTh B Jr060#H
MOMEHT, M MHE HECKOJbKO TPYAHO MOCJ€ TaKOro 3MOLMOHAJILHOIO
BLICTYIUIEHHs 3aBlafeTh BallMM BHMMaHHMeM... S| BooOiue cobupascs
FOBOPHUTDb [0-aHI'MHHACKH, HO MOM cocell Aneina lIBeTkoB cka3an mHe: ,,He
BuInenpuBaiics, 6yab» kak Bce”. S nocrtapatocs.

YecTHO roBops, npobieMa, o KoTopoii roBopuit AHapeii JloHaToBHY,
Janeka oT MeHs. 51 He IMTEpaTypoBeld, 1 — MHUcaTesb U TOJbKO... U 51
Gonblie 03a6oueH coboil, cBoeH COBCTBEHHON XH3HBbEO, CBOUMHU NPOO-
nieMaMu, 4YeM npobiieModl — OIHa JIM pyccKas JIMTepaTypa WJM ABe
PYCCKHE JIUTEPaTyphl CYLLECTBYIOT, HITH, MOXET, HX BOOOLIE HECKOJIBKO. ..
MHe nake He HpaBUTCS Ha3BaHUWE Halleil koHdepeHuun — , JIutepatypa
TpeTbeit BonHbl”. Third wave 3Byuut Bpoze “third rate” wuro-toO
TPEThe, TPEThE — ITO Y)KE IIIOXO0, MHE XO4ETCA ObITh NEPBLIM, X04y ObIThH
npeacTaBUTEJIEM NMepBOi BOJIHBI — €OMHCTBEHHOH. S mymato, uTo mpo-
GyieMa — JBe WJIM O IHA JINTEpAaTyPbl — 3TO CKOpee Bce-Taku IeHCTBUTE b~
HO NUTepaTypoBequeckas mpodsema, Ha TBOPYECTBE OHA BPAI JIM OTPaX-
aetca. S Mory cka3aTb TOJIBKO HECKOJIBKO CJIOB O TOM, Kak si ceGs
NpeACTaBJIAl0 KaK MucaTessi, U rae s cebe MeCTO B pycCKOH JIMTEpaType
OTBOXY.

Maue BoO0OGIIIE KaXkeTcs, YTO S He pyccKUil nucatenb. MoXeT ObITh,

42



MHE 3TO TOJILKO KaXKeTcs, s He yBEPEH. DTO OMNATH )Ke JEJI0 JIMTEPATYPO-
BeJIOB, OHH peliaT. Sl NPHU3HAIOCh, UTO 5 MOYTH He YHUTAK PYCCKUX KHHUT.
OHHU oOueHb BCE CKY4YHbIE, 3a HECKOJBKMMH HCK/roueHusMH. YecTHoe
CII0BO, ecd 6Bl ObL10 MO-ApPYroMy, s 6bl Npu3Hascs. S He TOT yenoBek,
KOTOPBIi uuTaeT TonbKo camoro ce6s. Ho, k coxanenuro, yntaTh Hevero.
EcTb Bemy, HanMcaHHble 0 cOObITHAX 30-neTHER MABHOCTH, O TOM, KaK
MUK pycckue Bo BpemeHa CTasMHa, KaK HY)XHO OblIO cnacaThcs. Mue
HaJI0ey Jlareps, Hagoejd )XKePTBbl, HAJOEN0 YHUTATbL O JIATEPHUKAX B
KHUrax... Mbl Bce uMeeM  guilty conscience, Mbl HOYEMY-TO CUMTAEM
cebsi OTBETCTBEHHBLIMH 3a TO, 4TO ObUIO NATbAECAT JieT Ha3ad. Ho Mmbl
Npo3eBaeM TakMM 06pa30M CETOIHSLIHION XU3Hb, 51 AyMato. Sl ctapatoch
YTO-TO ITUCATh, YTOOLI MHE ObIJIO HHTEPECHO KaK YHTATE/II0. S % a1 CBOUX
KHHT OT ApYrHX MUcaTesiel, He JOXAaBLIMCh, — HamKcan Ux caM. BoT Bce,
s cKa3aJj Bce.

BUKTOP HEKPACOB

Xorenock 66l MHe ceiiuac 0TBeTUTh JIMMOHOBY, XOTs NOHUMALO, YTO,
JeHCTBUTEILHO, MHOTHE M3 HAC IyMaloT IiaBHbIM 06pa3om o cebe, a He O
KaKoM-TO IpYyroM MpolLiecce, U Bce e He Oyny celiuac otBeuath. Korpa-
HUOYIp MPOCTO APYT C APYTOM OTAEJILHO NOTOBOPUM. A ceifuac — 0 ABYX
nuTepaTtypax wiM o6 omgHoil. Ina MeHs Bonpoc siCHbIH — KOHEYHO Xe,
OJIHa, HO HEMBICJIIMMO CrioXHast. MoxeT ObiTh, HM OAHOH NKUTEPATYphLI B
MHpE HET TaKO# CII0XHO, Takol MPOTUBOPEYHBOH U B TO XK€ BpeMs Takoi
HHTEpECHOI.

U kak HU CTPaHHO MOXeET ObITb MHOI'MM 3TO IIOKaXETCH, HO 51 Obl BHEC
B HAllly PYCCKYIO JIMTEPATYPy U TO, YTO HA3bIBAETCS COLHATMCTHYECKUM
peanu3smoM. S ero, oTKpoBeHHO roBops, He nepeHowy. Cnasa bory,
KOrJa s Ha4yaJl CBO# INTepaTypHbIH NyTh, O HEM HUYErO HE 3HaJI, U MHE B
3TOM OTHolueHuH mnose3no. Ho coupeannsMm, yBbl, €CThb... W, KaK HM
IPYCTHO, YHTAIOT U Jaxce cMeroTcs... BoT, nbeckl KopHeiiuyka,uesioBeka u
Jpamarypra mioxoro, obounuin Becb CoBeTckuii Coro3, ¥ TOJIbI, MHUJI-
JIMOHBI XOXOTaH Ha ero ,,B crensax Ykpaunol”. 51 He 6yay roBOpuTh O
BXOMALIEM B PYCCcKyro JuTepaTypy I'eoprum Makeuue Mapkose, npea-
cenatesie Coro3a, KOTOPBIH U3OaeT NyAbl CBOUX KHHUT, KOTOPbIE HUKTO HE
yurtaeT. (UMTal0T, OYEHb MHOIO YHTAFOT — AKCEHOB). AKCEHOB F'OBOPHT,
4YTO BOT M €ro YWTarT. Bnagumup BeHrepoB, kuHopexuccep JIEHHH-
rpajCKuii, C KOTOPOM s BCTpeTHJICA B NocneqHuH pa3 B JleHUHrpane, MHe
cka3ajn: ,,3uaeuin, Buka, s cefiyac aenaro ueTbipe cepun Mapkosa”. S
youBriics: ,,Kak xe Tel ux 6yaews aenats? Ero xe Hazo ele npoyects”.
,Jda uYTo Thl, 5 yuTaTh He Oymy, 3auyeM MHe? MHe pacckaxyT ero
collepKaHWe, U s C IOMOLUbIO Apy3edl Hanuuy cueHapuit”. Ho oH,
MapkoB, TOXe BXOAWT B COBETCKYIO, B DPYCCKYIO JIMTEPAaTypy, 4TO
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nogenaemb. Bxoaut u KoxeBHUKOB, 0 KOTOPOM, BEPOSATHO, TPU YETBEPTH
3[eChb NPUCYTCTBYIOLIMX [[aXKe HE 3HAIOT, XOTA OH U PEAaKTOp XKypHaJa
,,3uamsa”. Ho on x Tomy xe u aBTop ,,lllutau meua”. ,,IIlut n Meu” — nsath
NynoB, IINHOHCKHI pomaH. Bbl 3HaeTe, 3TO mopa3uTesibHAs BEllb, Ha
KaKOM-TO Cbe€3[€, TO JIM KOMMYHUCTHYECKOH MapTUH, TO JIU YEro-TO
apyroro, 3abacToBajii ODUUMAHTKH M KOPHIOPHBIE TOCTHHHLBI ,,Y K-
pauHa”. 3a6actoBanu B CoBerckoM Corose! — nmoTtomMy uTo JejierataM B
KHH)KHOM KHOCKE MOXHO ObLI0 KYNHTh KHUTY ,, IIlUT ¥ Mey”, a opuumanT-
KaM U KOpPUZOPHBLIM Heslb3s. M OHM BeiMrpany 3abacToBKy, MM pa3pelu-
i xynuth. A B ¢punsme ,,IMT 4 Meu”, MOITb30BaBIUMMCSA HE MEHBLUHMM
YCIEXOM, 4eM KHMIa, CHUMaJICA NpekpacHblii akTep JIroOI1KH B riaBHO
poJM, B cBOE BpeMsl Ipoc/iaBUBILMIACS xkapTHHOH ,,MHe 20 net” (,,3acTaBa
Nneuya™) Xynuesa.

Bce 310 o4eHb rpycTHo. EcTh MHOrO 3araiok B COLMAIMCTHYECKOM
peanu3me. 3arajka, YTO CYLIECTBYeT AHTMaTOB, KOTOpPOMY, Mexay
NpoUHM, Kak Bace AkceHOBY, TOXE BbINAJIO CYACThe ObITh NIEPBBIM BO BCEX
cnuckax. Tonpko Bacs AKceHOB B OpPYrUX CHUCKaX, a 3TOT JOJDKEH
noAnuceiBaTh nuchMa npoTuB CosnkenuupiHa 1 Caxaposa, U Bcerja OH
nepBuiii. A mHcaTeNb OH XOPOIUMH, 3arafgouHbiif. ¥ BOT nocneguss ero
Belllb, 5 €€, K CoXalleHulo, He YUTall, HO He YuTas, YXe PEKOMEHIyo,
Ha3biBaeTca — ,,1 monblle Beka IJIUTCA AeHb”, Hame4yaTaHa B OOWH-
HaguatoMm Homepe ,,Hosoro mupa”. (Ilmoxas kHura — CuHHABCKHIL).
ITnoxas, ropopute? A Bot Cemen I'nyaman, moit 6osbiuolt Apyr, ncuxu-
aTp, KOTOPBIH OTCH/IEN CEMb JIET, O4eHb TOHKHMH YeJIOBEK, HaX o sLMics
ceituac B ccoiike, B Cubupu, B Hukneili TaBne, Hanucan mue B nucbMe (a
NHCbMA TOYEMY-TO AOXOIOAT OTTyma): ,,51 MOTpsceH 3TOH KHMIro™.
CunsBckuii He noTpsiceH, a [ ly3MaH NOTpsCEH M ONPOCHJ1, YTOOBI 5 EMY
TpH 3k3emIusipa ,,HoBoro mupa” B Tapay nocnai.

BxoauT B Hauly MHOrocTpajajbHyI JIMTEPATYpy W B3AT Ha BO-
OpY)K€HHE CONMAJIMCTHYECKUM peain3MoM U GOroTBopuUMblil MHOK Ba-
cunuii Llykiny, 0 KOTOPOM KHCJIO YNOMUHAaeT MasbleB. YBbI, CErOJHS
MBI MOYEMY-TO OoOJibllie BCero roBopum o Manbuese. A kTo Takoi
Mansues, mexay npounM, S Hukorga B CoseTckom Coro3e o HeM He
cnbixaji. I'me o M Kak BbulynHics, He 3Hato. KHinkky ero ,,BonbHas
JuTepaTypa” — He 3HalO, UMEJI JIM OH [IPaBO €€ NHCaThb, @ TO, YTO OBLIO B
25-m Homepe ,,KoHTHHEHTa”, NPOCTHTE, HO 3TO, KAK CEPIIOM MO cepauy.
Henb3s tak rooputh HH o Pacnytune, Hu o lllykiunHze, Hesn3s npu-
OyMaTh [030pHEE Ha3BaHHUs, YEM ,,TIPOMEXYTOUYHad nuTepatypa”. Ha, 1
ropXych, 4TO0 f B TOH nuTepaType, B Kortopod lllykuiuH, 4esosek,
KOTOPBIif MKcan KpOBbIO cepJilla CBOEro, KOTOPHI 1 yMep OT TOro, 4To
3axye6GHyJica B KpoBU cBoero cepaua. S ropxyce, 4To s B OQHOM
nuTepaTtype ¢ PacnyTHHBIM, KOTOPbIH cefiuac 1€eXHUT B 6OJbHULE JBAX b
y’ke W30HThI, Bbl 3T0 3HaeTe? IloaTomy roBoputh Tak o llykiune, kak
no3poJisieT cebe FOpuii Manbues, U ellle noy4yaTb ero — 06 3TOM MUY, a
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06 3TOM moMankusail — npocTo HenpuiMuHo. M 3to o Wlykmuue, Ha
NIOXOPOHAX KOTOpPOro, CTHXUiHO, kak y Bblcoukoro, gecaTku ThicaY
moae#t nperpaausid Jopory ABHXeHHI0 B MockBe. DTO YTO-TO Ja 3HAUMT.
Ceituac lllykmnya B3sid Ha BoopyxeHue. M napoxon ecTb ero umenw, u
LIKOJIa, W yjuua... Mepts, yxe He MemaeT. (CTanuHa ToXe XOPOHHIIH
Tonnbl — U3 ny6nuku). CTajMH — 3T0 OblIa MCTEpHKAa BCEHapoAHaf,
MOTOMY YTO BCE AyMaJiM, YTO IOCJIE 3TOr0 KOHYHTCS XHU3Hb B Poccuu.
Poiganmy, rmiakany v JjoMaJiu Apyr Apyry pedbpa. ¥Ymep naps, cTpaniHslii,
HO 1aps, yto 6yaem aenath ganbuie. M bor ¢ HuM, co CtanuHem, Borc
HuM. (YepT ¢ Hum — u3 myGiuku). [lonpasuiny, uept ¢ HuMm... A Ulykiun
octaHercs. Hamonro. Hascerpa.

CAUIA COKOJIOB

T'oBOPHUTH-TO MOXHO O MHOTOM, HO O YeM e MHe NoroBoputhb? S 6bl
CBOM NsITh MHHYT ¢ ynoBonbscTBHeM Haymy Kopxasuny yctynun. Ilo
noBoay MamnelieBa... S ero JIMUHO He 3HaKO, U JaXKe HE YUTAJ TOH BEILH, O
KoTopoi#t ceiluac Buxtop Hekpacos rosopun. Ho, Ha moii B3rnsn,
HEMJI0OXO0# 4esioBeK, 000 MHEe Hamucanl xopouio. S| umero B Buay Mo
BTOpPOi#l poMaH.

HHoraa kaxeTrcs, YTo 3TO OOJIbILIOE HECYACTHE — 3MHUIpaLUs. Y TPOoM
NpocHelbes, AyMaels: ,,boxe Mo, 4eM 1 TyT 3aHHMatock? movemy s Bce
310 nuiy?..” U kaxeTcs, 4TO B TakOM Bakyyme xuBelb. Ho Bcrmo-
muHaelib: Poccusi. EcThb oaMH aMepHUKaHCKUMH MUcaTesb, HanucaBLUMI
NATHaAUATh clieHapueB 1 [ oJIMBY1a ¥ HECKOJIbKO OOJIBILIMX POMAHOB.
Hukro ero, kaxercs, 1 He 4UTaeT, Tak OH cam ropoput. U BoT, koraa s emy
cka3aj, uto B Poccuu ums HabokoBa 3Har0T MUJIJIMOHA [IBA YUTATENEH, OH
NPOCTO He XOTeJ1 BepuThb. OH FOBOPUT: Kak 3TO BO3MOXHO? Beb YEJIOBEK
3amnpellled, KHUTM 3anpelleHbl... Sl TOBOpro: YHUTAIOT, 3HAIOT, @ KTO He
YHTaET, BCE PaBHO Cliblluaj. BOT 3To ycnokanBaeT, KOHeYHO. DTO JaAET
BO3MOXHOCTb paboTaTh ellie.

AJEKCEH LIBETKOB

Cynbba 3aHecna MeHs B KoHell andaBUTa, K NOITOMY, HABEPHOE, BCE
yxe cky4aroT. Sl He 06vkaroCch, NOTOMY YTO Tak B 06oux asipasuTtax. Bor
BoiinoBruy, 0oKHO ObITh, 0OMAHO... 5, moxanyii, He Gyay BolpaXaTh CBOE
COIJIaCHE WJIM HECOTJIacHe ¢ NMpeAblAyILMMHU BbICTYNAOWKUMH. S nymaro,
9TO cKa3aHO JocTtaToyHOo. Ho HMKTO He MOroBOpUN O TEPMHMHAX, BOT
ToJIbKO JIUMOHOB HEMHOXKO Hauajl. Sl nqymaro, 4To 3TO BaXKHO, NOTOMY
4YTO MBI CIIOPHM O TOM, [BE JIMTEPATypbl WIIM OJHA, U Mbl YIIyCKaeM U3
BUAA, 4TO ecTb (pakT JUTEpaTyphl M €CTb HAeal JUTepaTypul. M Ml
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NOIMEHSEM 3TH TEPMUHBI 110 XOAY HAlUEH TUCKYCCHM, M MOYYaeTCs, YTOo
HHMKTO BOINpoca He peiaeT. Sl Xouy cka3aTb, YTO MHOTHE TEPMHHbI HAM
NPOCTO HaBsI3aHbl CPEIOii, B KOTOPOH MBI ceffyac )KUBEM, H I03TOMY MHE
OBl X0Tesn0Ch 0CBOOOIUTHCA OT UX rpy3a. M 1 BkpaTue Ha HUX HAGpoOLLYCh.

Bo-nepBbix, 4TO Takoe — [nBe JIUTepaTyphl WM ogHa? MHorue,
Bpie3xas U3 Coserckoro Coro3a, noHMMaroT csobony, kak cBobony
IIHCaTh TENEepb HE 33 COBETCKYH BJIACTb, @ MPOTHUB COBETCKOM ByacTh. U
MPUMEPHO M3 3TOH CTOPOHBI, T.€. U3 HEJIMTEPATYPhI, KakK 1 AyMalo, HAET
NOCTaHOBKA TaKMX BOMpocoB. S nymalo, 4To IMTepaTypa, GaKTHYECKH, He
UMeeT HUYero obiuero ¢ ,,3a” U ,,IpoTUB™. 51 nymaro, YyTo NUTEpaTypa —
3TO CO3JaHHE ICTETHYECKMX LEHHOCTEH, YTO OBl HU TOBOPHJIA TYT O
cToN00BON Jopore U MpoYMX BbICOKHMX Bewlax. [Tockosbky cyuiecTByeT
npob6iema, HaBsi3aHHas HaM, Ha3BaHHE KOH(EPEHLMHU IPAaBOMEPHO, HO MO
CYTH npo06JieMbl He cyulecTByeT. [IMcaTeNb NUIIET, YHTATENb YUTAET.

Kpome Ttoro, apyroéi TepMuH, yXke 3By4yaBLIMiH 3aech, — ,,OMC-
cuaeHT”. OH NPOYHO NPHJIKN KO MHOTHM M3 Hac, H MHOTHE COBEPIIEHHO He
IPOCHIM 3TOro. TepMHH, f CYHTAlO, MOTEpIeEs MOJHYK HHPIALUMIO.
Heun3BecTHO gake, 4TO OH MpeJCTaBJIAET B NPABO3aLUUTHOM ABUXEHUH
ceifuyac. Ckopee Bcero, OH BOCIPHHMUMAETCS, KaK JIOSJIM3M C 00paTHBIM
3HakoM. Sl JIMYHO MPOCTO NMUcaTelib, U 3HAKOMbIE MOM TOXE NHCATENH, a
JUCCHIIEHT — 3TO, OYEBUIHO, TOT, KTO ODOpETCS C peXUMOM.

S noHuMalo IUTEpATypy KaK cO3JaHHUE ICTETHYECKUX LeHHOCTel. 51
pacrnojlaralo TOJIbKO MAThIO MUHYTaMH, y MeHs elle OOUH TepMHH. S
AyMalo, 4TO €CJIM, JONYCTHM, B3siTb NPUMEP MOJIbCKON JUTEPATYPHI, TO
OBUTO OBI CTPAHHO CJIBILIATh, CKAXEM, OT AMUrpaHTa Musowa Hana k1 Ha
nosinucta MBamikesuya, u ¢ 06paTHO# cTopoHsl Toxe. [ToTomy 4To 064,
OYEBHIHO, UMEIOT KaKOe-TO YBaXkeHHUe K TallaHTy ApYyr apyra. B pycckoi
JIUTEpaType, re CBA3b MEXIY 3MHUIpaLMed U MeTponosueit pazopBana,
TaKOro, K COXaJIeHH!0, HET, U OT 3TOTO Halluu npobJiemsl. UTo kacaeTcs
TepMHHA ,,TPEThbsl BOJIHA”, TO s 3aTPYAHSIOCh OTHECTH K KaKoH-1n60
Bosine HaboxoBa unu IlBeTtaeBy. M ¢ 3TOU TOuKHU 3peHus, s AyMalo, 3TO
TEPMHH AeMorpaduH, Maio UMEeIOIIMI OTHOLLEHHUS K JuTepatype. EcTb
TaKoO# MO3T, s HE 3HAIO, CJIBILLIAJ JIK O HEM KTO-HUOYyAb, — Buktop Y puH,
KOTOpbIii 651ucTan Ha nepBoi nosoce ,,IIpaBabl” Ha NPOTAMEHUH MHOTHX
net. Korga oH ¢ keM-To noccopusics, OH Belexasn croaa. Ceituac oH ¢ Toil ke
JIErKOCTBEO MyOJIMKYeT 34ech CBOM TPYJbl, TOM 3a TOMOM. XoTes Obl 1
MOJIYYHUTb OTBET, KTO Takoi Buktop YpuH, — TpeTbs nu OH BOJIHA,
OUCCHOEHT JIM OH, U B KaKoit oH nuTepaTtype? Ecnu MHe Bbinan 6ul BoIGOP
Mexay, ckaxeM, 3uHOBbeBbIM U KaTaeBbiM, TO s Obl BbiOpan Ty JiH-
TepaTypy, B koTopoil KaTtaes. Bce.
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BIAIHMHP BOHHOBHY

C andasutoM MHe, B OTJIN4HE OT AKCEHOBa, He moBe3o. [lepeexas u3
OJHOTrO MHpa B Apyroii, s nmepeexaj u B Apyro# ajdasut. B pycckom
andasute Mos haMuius ObUla Ha TPeTblo OyKBY CBEPXY, a Tenmephb Ha
YETBEPTYHO CHM3Y.

Yo KacaeTcs JIMTEPATyphl U €€ AEJICHU A Ha BCAKME BOJIHBI, 1 HE 3HAIO,
K KaKoii BoJIHe MHE MpHUYUCIUTh cebs camoro. Bee, uTo s Hanucan 0o cux
nop, HanucaHo B CoserckoM Coro3e, Mo3TOMy MOH KHHIHM IOKa elle
BOOOIlE HeJIb3sl Ha3BaTb IMUIPAHTCKHMHU.

Ho nossnenus B Jloc Anxesece 1 e3Qu)1 Mo AMepHKe, BLICTYAl B
YHUBEPCHTETAX, pyraj COBEeTCKYIo nuTepaTypy. Moii npyr Buktop Hexk-
pacoB ee 3aiuuinaer. Ho f Oymaro, 4TO COp y Hac B OCHOBHOM
TepMUHOJIOTHYecKHil. UTO Takoe COLMANUCTHYECKHH Peanu3M, Ha CaMOM
[ejie HUKTO He 3HaeT. Bce odulManbHble OnpeesieHus 3TOro MeToaa He
COBMAAAIOT C €ro peanbHbIMH AocTikeHusmH. Ho ectb Bnonne moaxo-
IfAuee K Hemy HeoduLHManbHOE ONpPeesIEHHE, COTJIACHO KOTOPOMY Coyu-
AAUCMUYecKUll peaiu3m ecnib 80CNEBAHUE 8bILLECINOAULE2 0 HAUANbCINEA 8
docmynnoti emy dopme. Tak BOT, B COOTBETCTBHH C ITUM OTpeesIeHUEM
KoxeBHHKOBa nnu MapkoBa MOXHO Ha3BaTh COLMAJINCTHYECKUMU pea-
nmactamu, a llykiunHa unu PacnyTuHa Henb3s. M cam HekpacoB He 6b11
COLMAJTUCTHYECKHM PeaslicTOM, U MHOTHE M3 TeX, KTO paHbllle CYUTAJICH
COBETCKUM NHcaTesieM, TOXKE.

ITouemy 5 He Bepro B cOBETCKYHO uTepaTypy? CpaBHIO TUTEPATYpPY €
IpyruM BuIoM uckycctBa. IlpeacTtaBbTe cebe, 4TO >KHMBOMMUCLY OarOT
XOJICT OMpeJe/IeHHOTro pa3Mepa, JaloT ONnpeAesieHHbIH Habop Kpacok H
TOBOPAT: IUIIM HAa 3TOM XOJICTE, YTO XOUEllb, JIUIIb Obl TOHANBHOCTH
Oblyla cBeTiag. A KorJa OH HauMHaeT paboTaTb, €ro euie HeEMHOXKO
MONTAJIKUBAIOT ¥ HEMHOXKO KOJIIOT LUIHJIOM. MoOXeT ObITh, KTO-TO B
TaKMX YCIOBUAX M YXUTPHJICS HAIlMCAaTh HEYTO NOX0Xee Ha kapTuHY. Ho
OYeHb KpPYMHOMY XYAOXHHKY 3Toro Habopa kpacok o6si3aTeslbHO He
XBATHT, U XOJICT ONpeeSIeHHOro pa3mMepa Oy aeT eMy HJIM MaJi, HJTH BEJIHK,
OH WJIM BbUIE3ET 3a paMKH, WIM HaNMILET YenyXy.

KTo-To (He moMHIO KTO ) cKa3al oAHa» bl IpUMepHO Tak. Ecnu B3sTh
YexoBa uiM ynomsHyToro 3aecb KaraeBa, oboux mnoasecuTh BHM3
roJIoBO#i ¥ 3aCTaBHUThL HAMMUCATh 110 paccka3y, KTO U3 HUX HaNUIUeT Jyyiue?
Cxkopee Bcero, Kataes.

I'oBops o coBeTckoil nUTEpaType, s YTBEPXKOAN, YTO BHYTPH €€
CYIIECTBYIOT OYEHB XECTKHE OrPaHHUYEHH, C KOTOPBIMH HEMIO0XOM nuca-
TeJlb MOXET CUMTAThbCHA, & OYEHb KDYNHbiH He MoxeT. Bce nucatenu
COBETCKOTO NepHofa, Yb¥ MMEHA OCTaJIUCh B NIUTepaType, — Bynrakos,
IInatoHos, IlBeTaeBa, AxmaToBa, 3oweHko, [lacTepHak U Tak manee, He
ObUTH COLMAIMCTHYECKMMH pPeasiucTaMu, COBETCKas IMTEpaTypa paHo Ui
MO3/IHO UX OTBEPrasia, a moTOM, [0CJie CMEPTH, KOe-KOro NIpU3HaBana, Ho
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YaCTHYHO. DTOT Npoliecc NPOAOIKAETCA U celyac.

Slpkue MMeHa B COBETCKOH JIMTEpaType NOSABIAIOTCS BCce pexe. 3a
BCAKMM SIDKMM MHcaTesieM OAWTENIbHO CileAsfT, kak Obl OH He BbIIE3 3a
pamku. Ecnu, He ycneB BbUIE3TH, OH YMHUpAaeT, €ro € yAOBOJIbCTBHEM
NBILIHO XOPOHSAT, 3aHOCAT HAaBEYHO B CIIMCKH CBOUX, Ha3bIBalOT €ro
UMEHEeM MapoxoJ, Koyixo3 unu 6ubinoreky. Ho ecnu oH BoBpems He
YMPET U pa30BbETCA B OYEHb KPYMHOTO MHcaTells, TOTAa ero ums OyaeT
KpacoBaTbCsl HEe Ha KOJIXO3HOH BBIBECKE, a B CIIHCKaxX 3anpeLleHHOM
JIUTEPATYpBl.

HoBnaToB TYyT rOBOPHJI O JINTEPAaTYPHOM Mpolecce. JIutepaTypHbIid
npolecc — 3TO BCe, YTO CErOAHsA MHUIUETCS, XOpOllee MU IMJIOXOE, a
JIMTEpaTypa — 3TO TO, YTO BBIXOAMT 32 PAMKH 3TOr o rpouecca. Tak BOT, B
npefenax coBeTCKo oduuManbHOR JIUTEPATYphl YXKe U npoliecca HUKa-
koro Het. Ho B CoBerckom Coro3e BHE ohULMANbHOH JUTEpPaTyphl, H
37€Chb, IMTEPATYPHBIHA MpoLiecc eCTh, & pa3 €CTb NPOLECC, 3HAYUT, MOKET
ObITb, U3 Hero 4To-HUOYOb U poauTcs co BpemeHeM. [IpaBna, nucatenu B
IMUTPALIUM JIMLLIEHbI pOAHOM MMOYBBI, JIMLIEHb] THTATEJbHOMN cpeibl. A YTO
nenats? Y nucatensi, Bbipociuero B Cosetckom Coro3e, ecTb BbIGOp U3
Tpex BapuaHTOB. IlepBbiii BapvaHT: O0CTaBasch (OpMaiibHO B Npefaenax
obHUIMaNnbHOU JIMTEepaTyphl, IUCaTh HA BBHICLIEM YPOBHE JONYCTUMOrO U
BECTH ce0sl OYeHb NOCIYLIHO, TOTOMY YTO 3a HEMOCJIyllaHHE U3 COBETCKOM
JIMTEPATYPbl TOXE BLITOHAIOT. Bropoll BapuaHT: BecTH cebs IO COBECTH,
NKCaTh, HE CYMTASICh C YCTAHOBJEHHBIMU [IpaBUJIAMH, TO €CTh NMUCATH TO,
YTO XOYEllb, MOJBEPTasiCh NPU ITOM TAKUM HENPUATHOCTSAM, MPH KOTO-
PbIX MKMCAThb HHOTAA ObIBAET TPYAHO, a TO M BOBCE HEBO3MOXHO. Y TpeTnii
BapHaHT — yexaTb. Bce BapHaHThI, NOBTOpstO, 1oxu. Ho nepBbifi s
CTaBJII0 Ha camoe MOCJIeJHEE MECTO.

EDWARD ALBEE

Memories flood back, memories of my first visit to the Soviet Union:
coming out of an opera house in Odessa, going back to my hotel and
learning of the assassination of President Kennedy; meeting in Moscow
around the same time a number of very young Soviet writers, including the
gentleman to my left[ Vasily Aksyonov]; a stormy night in Kiev, meetinga
thunderstorm in a hotel, a thunderstorm called Viktor Nekrasov—an
evening that he and I must discuss some time soon; a late night drinking
evening with a very young Soviet writer in Moscow [Andrei Amalrik]
during which he postulated the theory that there was an inevitable collapse,
an inevitable semantic collapse, between the Russian intelligentsia and the
intelligentsia of the United States, which in the midst of all that vodka, set
me to thinking that indeed such a semantic collapse was possible within my
own country.
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There are indeed two literatures; there are two literaturesin the United
States. There is, in the United States, the literature that people wish to read,
and there is the literature that people should read. This is an important
distinction. It is a distinction which is handled in this country in perhaps a
more insidious and ultimately more dangerous fashion than in a controlled
society such asthe Soviet Union. Itis one thing for publication, acceptance,
livelihood, to be determined by government fiat; it isanother thing entirely
for publication, acceptance, livelihood, to be determined by public fiat,
public indifference. The act of creative writing is an act of aggression; it is
an act of aggression against the status quo. It is in the highest and broadest
sense a profoundly political act because it is an attempt to change people’s
perceptions of themselves, to give them greater self-awareness so that they
are capable of governing themselves more intelligently. All of the literary
giants of the twentieth century have been, to one extent or another, exiles—
some political, some merely intellectual exiles. I think of Proust, I think of
Joyce, or Gertrude Stein, of Nabokov, of Jorge Luis Borges, and of Samuel
Beckett. They are all out of step with the view that people prefer to have
about themselves.

In this country there is a great deal of work published and very little of
it is literature. Since our literary economy functions by giving people what
they think they want, literature which does not put people in greater
contact with themselves, which indeed takes them away from contact with
themselves, which puts them to sleep intellectually, morally, and emo-
tionally, is infinitely more popular than literature which is an act of
aggression against the status quo, much more popular than literature
which inflicts the wound of consciousness, the wound of civilization.
Indeed we have two literatures in this country as well. There is nothing to be
done about this dichotomy. The serious writer destroys himself by desiring
to be profoundly popular. And you can judge the health of a society by the
number of truths, 1 think, that it is willing to be told from the unique
perceptions of the creative writer who stands both within his society,
surrounded by its essences, and outside his society. All creative writers are
truly schizophrenic: they are capable of participating in, and at the same
time observing themselves participate in the same situation, which gives
them the unique opportunity of perception. The writers from the Soviet
Union who are here today, and others who are not, have come from a
society where there are indeed two literatures. 1 would like to welcome
them to a society which [ think they already know also has two literatures.
And the threat of public indifference, of sloth, to literature in the United
States may indeed be more dangerous and more insidious than any of the
problems that they have left at home.
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THE EXILE EXPERIENCE

Edward J. Brown

The Russian emigre poet Vladislav Khodasevich produced a beauti-
fully moving statement of the exile experience in his collection of poems
entitled European Night (Evropeiskaia noch’, 1927). The exile’s bitterness
in those dark lyrics is tempered only by consummate poetic mastery: no
easy effort at adjustment or optimism dilutes his poetic formulation of
anger and loss. But the collection as a whole belies the poet’s despairing
statement, reported by Nina Berberova, that “I cannot write there, I cannot
write here.” As a matter of fact he could write here;and he wrote about us,
in part.

In that same collection, Khodasevich’s long poem “Sorrento Photog-
raphs” develops a striking metaphor for the divided and confused
consciousness of the exile, whose mixed images of home and abroad have
the effect of defamiliarizing—of making strange in Shklovsky’s sense—
both the experience of exile life and memories of home. Khodasevich
compares the fantastic results of this process to the double exposure of a
film by an absent-minded photographer:

Sometimes an absent-minded photographer
will lose count of his shots on a film

and snap a pair of friends

on Capri, beside a little white goat—

and on the spot, not advancing the film,
he will print over them the bay

beyond the steamer’s stern

and the sooty stack

with a shock of smoke on its forehead.
This winter one of my friends

did just that. Before him

water, people, and smoke intermingle

on the turbid negative.

His friend half-transparent

with his airy body

blocked the contours of rocky giants

while the little goat, its legs flung skyward,
butted Vesuvius with its tiny horns. ..
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That imprint of two worlds
telescoped appealed to me:
hiding in itself a vision,

that’s how my life flows by.

As the poet on a motorcycle travels in and around Sorrento he has two
memories of Russia which are superimposed, respectively, on a view of
Amalfi and on Vesuvius and the Bay of Naples. The first Russian memory
is of a low and miserable house in Moscow from the basement of which the
body of a floor-polisher in his coffin is being carried to his grave; the
funeral procession seems to move through prickly agaves and the dead
man’s head “swims in the azure air of Italy.” In the second telescoping of
memories the angel guardian which crowns the Cathedral of Peter and
Paul in St. Petersburg is

reflected in the greenish waves

of the Gulf of Castellamare,

the mighty guardian of Tsarist Russia
toppled headfirst.

Ominous, fiery, brooding,

so the Neva once reflected him

and so he appeared to me—

an error on the hapless film.

And Khodasevich, expectant of the further tricks memory may play,
ends his poem with a question concerning its caprices:

Amid what losses and troubles

After how many epitaphs,

Will she surface, airy,

and what will, in its turn, cover without covering
the shadow of Sorrento photographs?

And so in Khodasevich’s poems on exile dark images of a European
night give way to the bright paradox of Sorrento double exposures,
suggesting that something in the exile experience balances loss and
disappointment.

No one should understate, however, the magnitude of the exile’s loss,
especially the exile who has participated in the artistic or literary life of his
native metropolis. “No one can prize his health fully until he has lost it; and
thus it is with one’s native land,” says the exiled poet in Mickiewicz’s Pan
Tadeusz, and most exiled poets know exactly what he meant. Pushkin in
exile often compares himself to the Roman poet Ovid, who, banished to the
culturally barren north coast of the Black Sea and condemned to live

54



among Scythians, as he called the barbarians, for the most part mourned
his loss, toskoval po rodine, too far from his Italy. And yet with all his
bitter complaints as to his lot Ovid was rather productive during his
Scythian exile. His “sad elegies” ( Tristia) complain of everything, but also
tell about the Scythian land, its climate, and the barbarous features of its
inhabitants. Josef Skvorecky, the exiled Czech novelist, has suggested that
Conrad rather than Ovid should be the model for the emigre. Joseph
Conrad, though the loss of Poland lay heavily on him, learned to speak and
write the Scythian tongue in its English variant, and he loved it. lan Watt
quotes him on the subject: “I was adopted by the genius of the language,
which directly 1 came out of the stammering stage made me its own so
completely that its very idioms I truly believe had a direct action on my
temperament.” But, of course, it was easier for Conrad to learn Scythian,
since his native language, Polish, makes no claim to world empire; for Ovid
Latin was the only possible vehicle of literary expression, though as a
matter of fact he did write one or two poems in Getaen, my erudite sources
tell me.

[ have tried to imagine on the basis of records, both autobiographical
and fictional, the nature of the loss experienced by the exile, especially the
exile who is a Russian writer. The disappearance of the Russian language
from the area of everyday life—unless one chooses to isolate oneself in a
narrow circle of emigres—is quite possibly the most serious deprivation.
Nabokov mastered English, but felt the loss of his language as of a vital
organ: “I had to abandon my natural idiom, my untrammeled, rich, and
infinitely docile Russian tongue for a second-rate brand of English.”
Consider what loss of the language means to a writer. It means the loss of
an environment, the only one, where verbal nuance works. Loss of
immersion in the speech community in which the language, for good or ll,
is evolving. Loss of the ears that can hear one’s own “foregrounding,”to use
Mukafovsky's term, ears that will pick up without explanation the
difference between auto-function and sine-function, in Tynyanov’s phras-
ing: in simple words, ears that can catch immediately a verbal invention. A
bitter thing also is the acquisition of a new circle of non-native friends who
speak Russian, as we tell them, comme des anges, or at least “remarkably
well,” but who also sound to us like the deafmute Pogorevshikh in Doctor
Zhivago, who could not hear language at all but had carefully learned, by
artificial contrivance, to articulate intelligible sentences in Russian—but
only when the lights were on. Let me draw on Limonov, as I shall from time
to time in this talk, for an illustration of the moral devastation this
contrived language can wreak in the life of an emigre. 1 refer to one of the
cleaner passages in his novel: the hero is performing a normal act with an
American adult of the opposite sex who at the moment of normal
heterosexual climax asks him the question “ty konchil?, ” putting the accent
on the last syllable. The moment was destroyed for him, not by the inept
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question, but by a misplaced accent.

Received wisdom suggests that separation from the native language is
indeed a grievous blow for a writer. As Dostoevsky put it, “I need Russia
for my life, for my work” and as Pasternak echoed him, “A departure
beyond the borders of my country is for me equivalent to death.” But there
is evidence that this may not necessarily be so for all writers. The Polish
writer Gombrowicz wrote his most innovative work while an exile in
Buenos Aires, as Ewa Thompson has pointed out, and Czeslaw Milosz
suggests that absence from the native milieu may help a writer to “sense his
native tongue in a new manner.” In other words there may in many cases be
a kind of Sorrento photograph effect in the exile’s language experience,
one’s native tongue may be defamiliarized in the new linguistic en-
vironment, and “new aspects and tonalities of the native tongue may be
discovered.” But if this is to happen there must first be a true double
exposure of the film, and the writer must live in two worlds at once.

The second great loss after the language is to be deprived of the
intellectual struggle itself and the intense supporting intimacy of the small
circles that carried on that struggle at home. Alexander Herzenin My Past
and Thoughts (Byloe i dumy) reflects many times on his lost comrades of
the university and the philosophical free-thinking circles, and as he recalls
them many years later he insists that he’s found nothing in Europe—except
perhaps in Italy, another backward country—to compare with them:

Where, in what corner of the contemporary West, will you find such a group-—hermits
of thought and anchorites of learning, fanatics for their convictions, men who, though
their hair may be gray, are still eternally youthful in their aspirations? Where? Show
me! I boldly throw down the gauntlet, and 1 will make an exception for now only of
Italy ...

Turgenev too remembered the circles of his youth as a source of support in
a sea of pharisaism:

When you look about you you see that bribery flourishes; serfdom stands as firm as a
rock; ... justice is nowhere to be found. Trips abroad have become impossible; . .. a
kind of dark cloud hangs over all scholarly and literary authorities . . . They are all
debased with fear. But then you repair to Belinsky’s apartment, a second and a third
friend arrive, a conversation starts—and you suddenly feel much better.

Isolated in an ignorant, oppressive environment the young Russian
intellectuals of the 1830s and 1840s, very much like those of our own time,
drew closer to one another, and the “Circle™ became a tightly cohesive
group within which impassioned discussion of great issues could take
place. In that kind of society such free inquiry could take place nowhere
else. Imagine the dislocation felt by a modern exile who suddenly finds
himself in a society where free inquiry and unhampered talk are a matter of
course and can take place anywhere; imagine his desolation at finding that
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the intimate circle of friends devoted to learning and the truth is now beside
the point. One of the bitterest complaints of emigres I have known is that
they can find nothing here remotely comparable to the intense intellectual
life they had shared with intimates at home. Once again I turn to the
writings of Limonov for a text. Can we forget his merciless satire of well-
heeled American academic intellectuals whose conversation consists of
anecdotes, smart small talk, and gossip, which he bitterly contrasts to the
endless discussions, always on high and serious matters, he remembered
from Moscow? 1 offer no opinion as to the quality of those midnight
debates, and Zinovyev may be right in regarding their participants as only a
special variety of Ibanov.

A third great loss, especially for a Russian writer, is the loss of his
special position as a writer. Perhaps the behavior of Solzhenitsyn in our
midst is merely a symptom of disorientation in an environment where the
writer is neither honored as a prophet nor persecuted as an enemy of the
state—two things which in the Soviet Union could be the same thing. In his
own country this prophet was not without honor. The whole inhuman
apparatus of a state that has thousands of nuclear warheads concentrated,
as The Oak and the Calf (Bodalsia telenok s dubom)tells us, on frustrating
the work of one lone writer working in the underground, like a folk hero
immersed in deep waters but sure of emerging victorious, engaged all the
time in a deadly struggle with the powers of darkness. There is nothing
comparable to that experience in the pragmatic pluralistic societies of the
West. The reason writers are both honored and persecuted in the Soviet
Union is that there they are important, and there they are regarded as
dangerous. Even in the underground, evenina camp, a Russian writer may
be more alive than in the cultural hinterland of Vermont, among Scythians.
What is a calf to do when he has no oak to butt his head against?

What I am suggesting in this talk is that there is much he can do if, in
the words of Czeslaw Milosz, he is not like those recent immigrants who
“stay in their shell and are mistrustful of the West.” As the wonderful Czech
novelist Josef Skvorecky has said in other words, the wrench and
dislocation an exile writer suffers is richly compensated by the double
exposure to which chance or fate, or maybe some Old Nobodaddy just as
absent-minded as chance or fate, has subjected the film of his memory.

Memory with its tricks of juxtaposition and interference has always
opened the possiblity for an exile to see his new land in ways the natives
never see it. There are many examples of this phenomenon, but probably
the greatest of them is Vladimir Nabokov, whose Lolita I would like to use
as another of the texts in my argument. That novel produces an
estrangement of commonplace American scenes that no native could
possibly have contrived, just as Nabokov’s richly inventive English style
could only have been contrived by a foreigner—and, as | believe—by a
Russian. Only a distraught Humbert Humbert, his mind full of memories
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of the Riviera and Paris and Berlin (as well as of that tasteful mansion on
Morskaya Street in St. Petersburg, now Herzen Street) could have revealed
to us so utterly the affluent emptiness of an upper-middle bourgeois
American suburb. Note that Charlotte Haze, the mother of his great love,
lived at 324 Lawn Street, the latter address a perfect symbol of the ample
greenswards and neatly tailored hedges that ensconce American mesh-
chanstvo. Mrs. Haze is an expectant widow with features of a type that “are
to be defined as a weak solution of Marlene Dietrich,” and when she shows
her prospective lodger and lover the toilet, he can’t help noticinga “pinkish
cozy, coyly covering the toilet lid.” So deeply is the novel Lolita involved
with America and the American language that Nabokov, with all his
ingenuity, was unable to translate that last phrase into Russian, but could
offer only: mokhnato-rozovaia poponka, zhemanno pokryvshaia dosku
klozeta.” Clearly a disaster: everything is lost, the intimate cozy, the
philistine coyness, the lid itself (doska klozeta, indeed! Who has ever seen
one?), not to speak of alliteration and rhythm. Lol/ita is an American book,
which can fully exist only in English, and could have been written only by a
Russian.

Defamiliarized in the context of Flaubert and countless other literary
allusions, we get a sharpened view of the American motel civilization, all
those Sunset Motels, U-Beam Cottages, Hillcrest Courts, Pine View
Courts, Mountain View Courts, Skyline Courts, and many more. And the
American landscape looks stranger and stranger to the eye of a Russian
who knew it only from picturesque drawings or the painted oil-cloths
imported from America to be hung over washstands. And the American
road itself “at night, tall trucks studded with colored lights, like dreadful
giant Christmas trees.” “Distant mountains. Near mountains. More
mountains . . . heart and sky-piercing snow-veined gray colossi of stone,
relentless peaks appearing from nowhere at a turn of the highway; timbered
enormities . . . buttes of black lava...hundreds of scenic drives, Soda
Springs, Painted Canyons...”

The names on a class-list—Lolita’s—affect Humbert Humbert like the
lines of a poem, and while it’s true that for Humbert every name in the list-
poem is only a metonymy for Lolita and some are subtle allusions to his
own fate, yet the list as a whole is also a microcosmic shot of middle class
America, its composition, its hangups, and its fears. We note that while
white Anglo-Saxon Protestant names dominate the list, the citadel has
been breached by some extremely dubious foreign bodies: Carmen, Rose,
for instance, could be some sort of Latina. A Jewish family name may be
near the surface in two Cowans, John and Marion, and Flashman, Irving,
is clearly Jewish. Fantazia, Stella was not to the manor born. Honeck,
Rosaline and Sherva, Oleg betray in this company the upward mobility of
the American Slavs. And one of the proper-sounding Anglo-Saxon names
no doubt conceals that little black intruder whom Humbert identified in a
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class picture, that single token negro always seated center front in a group.
Given by a narrator whose double and triple exposures include childhood
memories of the spacious Rukavishnikov estate not far from St. Peters-
burg, which he inherited and immediately lost to the people in 1917—as he
tells us in Speak, Memory—Nabokov’s American scenes are easily
defamiliarized, because in America even the most ordinary and obvious
things are really strange to him. What a priceless gift that is for any writer,
and with it life has compensated the exile writer for all of his losses.

Still another case of double exposure is Aksyonov’s Twenty-four
Hours a Day Non-Stop (Kruglye sutki non-stop, 1976),a work of uncertain
genre—Bakhtin might have called it Menippean satire—written by an
emigre before he became an emigre and actually published in the Soviet
Union. Even the published text, which had to go through the Soviet
censorship mill, is full of double exposures, but in this case I suspect a
deliberate technique at work rather than the photographer’s absent-
mindedness; in fact we may have the carefully structured double talk
known as Aesopian language.

The work is a brilliant example of carnivalization—still another
Bakhtinian term—as a structural principle. Los Angeles provided the
material necessary to create a carnivalesque atmostphere, but the Ameri-
can scene as a whole seems—to the unpracticed eye of this visitor—to be
infected by the freedom of California and to provide animplicit contrast to
fond memories of home with its rigors of discipline and frozen streets.
“L.A.” offers Hare Krishnas, swamis, hippies, radical kids, a Renaissance
Fair that upsets all cultural identities, and the complete messing up of
established hierarchies in dress: the narrator is impressed by the fact that it
really didn’t matter whether he wore a tie to dinner or not. Some do; some
don’t. And the whole crazy carnival is felt asa protest against the American
middle-class culture that, from a quite different social viewpoint, repelled
the effete aristocrat Humbert Humbert, and in the macaronic mixture of
American and Russian speech we sense a muffled protest also at the Soviet
meshchanin. To an orthodox Soviet editor or reader all those scenes of
Women’s Liberation demonstrations and the Struggle for Homosexual
Rights no doubt seem evidence of capitalist decay in an advanced stage, but
superimposed as they are on a photograph of Moscow the picture of L.A. is
a kind of creative chaos, a superflux of freedom that makes all things
possible and could lead anywhere. God knows where. What can a Russian
say to a culture that permits a well-behaved dog to accompany his master to
class? As the Professor, Aksyonov, writes: “All through the lecture he lay
quietly on the floor at his master’s feet, staring up at me and saying
nothing, though two or three times he yawned politely.”

A stunning example of Khodasevich’s double exposure is Limonov'’s
It’s Me, Eddie (Eto ia-Edichka), a book from which I've already drawn a
few texts. That book is a powerful defamiliarization, not only of Russian
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life both in the homeland and in emigration, but also and especially of
American life in an astonishing variety of candid shots. And the narrator’s
angle of vision is abnormal, askew: he is a Soviet emigre not yet educated in
the clichéd pieties of American life. He is estranged as a down-and-outer
even among emigres. He hasn’t made it in American life. Not only has he
not landed a job as a poet-in-residence anywhere; the best job he can get
is that of a busboy—though in a high class hotel. He speaks for the down-
and-out but speaks with a Russian voice in Russian, and as he does he
remembers how it was to be down and out and rejected in Moscow too.
You hear in that book the authentic voice, I believe, of those on the bottom
who very seriously hate the ones who have made it, whether here, in our
own dear land, or at home, in Russia. The mute, inert misery of the skid-
row alcoholics, hopeless dropouts and low-grade crooks, the desperate
hatred of these exiles for the clean world, Limonov articulates for us. From
their point of view “there isnt a hell of a lot of difference between here and
there.”

Estrangement is a mutual experience of Eddie and the Americans
among whom he lives. As he prepares his cabbage soup (shchi) on the
balcony of his cheap hotel room in midtown Manhattan in full view of
hundreds of high office windows, he looks up and reflects on how he hates
all those clerks, secretaries and managers—not all of them but many of
them, he corrects himself—hates them because they live boring lives,
because they all sell themselves inslavery to a job, because they wear vulgar
checked trousers, because they make money and never have seen the world.
But when he imagines them looking down at himself half naked cooking up
shchi in a pot on his cheap balcony, he understands perfectly their own
disorientation to him: “Of course they don’t know what cabbage soup is.
All they see is that every other day a man on the balcony fills a huge pot
with some barbarous stuff that gives off a lot of smoke.” The double-edged
defamiliarization in that scene on the balcony in mid-Manhattan, and of
many other scenes in the book that could be adduced, is a rare feat of what
Bakhtin would no doubt call the “dialogic imagination.”

Limonov’s range is astonishing, reaching from a filthy playground
where he accommodates a black gay in a sandbox to the super-rich
elegance of a splendid Connecticut estate, where the millionaire owner has
original Salvador Dalis hanging in his john. Limonov’s double-exposed
film has special piquancy also in that it includes sex-role double images.
The narrator represents his desperate sexual pursuit of men and women,
boys and girls—let’s note in passing that Humbert Humbert too had a
severe sexual hangup—as a dedicated search for Love, for “juncture” with
some other human being who really cares. His wanderings in search of love
lead him full circle from the young and beautiful black thief Johnny in the
alleyways of New York to aging penthouse gays with deteriorating but
cared-for and highly polished bodies. And what strange goings-on we do
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see, and of course the whole point of estrangement according to Shklovsky
is that we do see something. The rich homosexual playboy “Raimon tries
to seduce the narrator but only disgusts him, and that priceless scene is
caught in one double-exposed frame: “When he grabbed me we staggered
around like two Japanese Sumi wrestlers.”

There are many other examples that could be given in recent emigre
writing of “Sorrento photographs,” the taking and development of which is
the principal business of a displaced and disoriented writer. However
painful it is, exile is also a source of power. Emigres, exiles, wanderers of
various kinds have produced an astonishingly large proportion of the
world’s great literature, as studies of the subject by Harry Levin and
Claudio Guillén have revealed to us. The Norwegian playwright Henrik
Ibsen spent twenty years in exile and wrote 4 Doll’s House, Harry Levin
reminds us, on a terrace overlooking the Mediterranean, and when the self-
liberating woman in that play, Nora, dances the tarantella in the stuffy
bourgeois establishment of the Helmers in faraway Christiania, we have
still another case of a double-exposed film. And of course one of the
greatest, James Joyce, wrote Ulysses in self-exile, rejected by his bigoted
Irish-Catholic countrymen. The central character in that novel is another
exile, Leopold Bloom, who receives sideways looks from those same
Irishmen, and whose presence in Dublinis an accident of the diaspora. Nor
should we forget Dante, languishing in banishment from his native and
beloved Florence, who managed to write many things, among them La
Divina commedia. In other words, the defamiliarized, double-exposed
view of the world achieved only with some effort by writers who have had
to stay home is and should be the normal state of mind of the exile.
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AN OUTSIDER’S PERSPECTIVE ON THE THIRD WAVE

Deming Brown

I hope that the title of this paper will not seem gratuitously apologetic.
It seems to me, however, that unless one has sensed at first hand the trauma
of repression in one’s own native land, and the heartache of subsequent
uprootedness, one cannot truly understand the experience. And without
this experience one cannot confidently perceive the needs and interests of
writers who are attempting to continue their literary activity in a social and
cultural environment that is new to them. The best one can do is to
speculate on the basis of quite limited knowledge.

I do have some definite notions about Soviet Russian literature of the
past twenty-five years—the literature that several of the writers who are
present here today helped to create. This quarter-century was a period in
which the variety and range of literary topics increased markedly. Russian
writers and readers became accustomed to a deeper and more honest
examination of social and moral problems than had prevailed in the Stalin
period. Lyricism and attention to the writer’s “inner world,” which had
formerly been disparaged and officially discouraged, became quite ac-
ceptable. In dealing with private lives, writers penetrated into causes,
motivations and implications with greatly increased freedom, often delving
into individual behavior without overt concern for its moral implications,
and engaging in psychological portraiture for its own intrinsic interest. At
the same time, many writers clearly displayed a strengthened devotion to
spiritual values and a disdain for previously standardized and orthodox
measures of personal conduct and achievement. In the works of most
talented writers, the “positive hero” changed almost beyond recognition or
disappeared altogether.

Reacting against the banality of the literature of the Stalin period,
many writers engaged in a search for originality of style—chiefly in the
realm of language by attempting to make it more colorful, concrete and
authentic. There was an evident contempt for “Party language” and for
official and bureaucratic jargon—all of which became the subject of
parody—and .a fascination with the richness of slang and contemporary
colloquial patterns of speech. The ironical manner of writing, reminiscent
of Russian literature of the twenties and similar to that of the con-
temporary West, became fashionable for a while. Experimentation bothin
poetry and in the short story, resembling that which had taken place in the
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twenties, had been resumed. As Geoffrey Hosking has so eloquently shown
in his recent book, the former prescriptiveness and programmatic dis-
tortion of the truth has been largely supplanted by something “beyond
socialist realism.”

Yet even in the most “liberal” years—generally speaking, the 1960s—
the freedom of writers to speak of the darker sides of Soviet life remained
limited. Writers clearly wanted greater opportunities to examine questions
of existence, personality, and ideology than they did in fact achieve. They
could not be as satirical, or as downright subversive, as they wanted to be.
As published in the Soviet Union, the novel remained lifeless. Large,
systematic, critical examinations of experience remained intolerable to
those who control Soviet publishing. The Soviet authorities clearly realized
that, in their own interests, a genuinely liberal policy toward literature was
impossible, and that any permissiveness must be highly selective.

Furthermore, although there has been a net improvement in the Soviet
literary situation over the past quarter century, there has been a serious
deterioration in the past decade. Many of the phenomena of Stalinism
which were open to literary treatment for a brief period in the 1960s are
now taboo. As we know, nearly all of the best ironists and satirists have
been forced underground, into the practice of tamizdat, or into exile. The
same is true of those few courageous writers, such as Aksyonov, Bitov,
Iskander, Maximov, Nekrasov, Solzhenitsyn and Voinovich, who pro-
duced honest novels of high quality.

There is not necessarily a direct correlation between the worsening of
the literary situation in the past decade or so and the greatly increased
number of “third wave” writers in the past few years. Had there been the
opportunity, a large number of them might have left many years ago. I
suspect, however, that the deterioration of the past ten years is largely
responsible for the emigration that is represented here today. However that
may be, this much is certain: the “third wave” represents, to a great extent,
the generation that fought to eradicate the heritage of Stalinism in
literature by giving it heart, and depth, and color, and a genuine sense of
humor. It is profoundly ironical that the reward for their success in making
these literary changes is their present exile.

There is some comfort to be found, I think, in the fact that nota/l good
writing has been obliterated from the pages of Soviet books and
periodicals. Here I am thinking of the late Vasily Shukshin and Yury
Trifonov, and of the living writers Abramov, Astafyev, Belov, Rasputin
and a few others. Such writers have been criticized abroad for avoiding
telling the whole truth about the iniquity of the Soviet system and for
maintaining only an gpparent independence from authority. It is argued
that although they are basically decent and honorable individuals, these
writers have lent their talents, against their wills, to an official policy of
deception. Their accounts of Soviet life are said to be honest but so selective
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that they merely give the illusion of truth; their portrayals are merely
pseudo-realistic.

Although there is some justification for such charges, they strike me as
being excessively harsh and somewhat carping in nature. No doubt the
works of these writers would be more severely critical of Soviet reality were
they free of censorship. But we must remember that Trifonov, for example,
was able to write and publish with much greater honesty in the late 1970s
than he was in the 1950s and that Rasputin gives practically no evidence of
having compromised his art.

I am merely trying to emphasize, from my outsider’s point of view,
that there is no reason for despair for the future of Soviet Russian
literature. The accomplishments of the generation represented by the older
members of the “third wave” in setting a new tone, a higher intellectual
level, and a new morality in literature may be threatened, but they cannot
easily be eradicated. We should also keep in mind the fact that in 1953 the
literary situation seemed even bleaker than it does today and that out of
that situation, from ostensibly barren soil, there emerged within a decade
Solzhenitsyn, Aksyonov, Voinovich, and dozens of other exciting writers
and poets. Another cause for hope is the fact that these writers, although
now living outside the Soviet Union, are still accessible to Soviet readers,
and to their former literary colleagues, to some degree.

I should now like to outline a few questions that have occurred to me
about the “third wave,” and to speculate briefly on possible answers in the
hope that further discussions will help to resolve, or at least clarify them.
The first of these questions is: How close and active a contact will writers of
the “third wave” be able to maintain with writers remaining in Russia? At
present there are no distinct lines separating literature published in the
Soviet Union from the literature of samizdat and tamizdat, and from
literature published abroad by emigres. They remain parts of the same
literature, even though there are some differences in emphasis and
tendency, both in content and in form. One hears reports that many Soviet
intellectuals read mostly, or even exclusively, samizdat and tamizdat and
are oriented toward the “third wave” in the sense that official Soviet
literature is excluded from their field of interest. Kontinent and Vremia i
my, for example, are said to circulate widely in Leningrad and Moscow,
and to make their way into the most bizarre places, such as the offices of
Literaturnaia gazeta. On both sides of the Soviet border the motivation to
maintain such contacts is strong. Many “third wave” writers, such as
Maximov and Maramzin by their own testimony, think of themselves as
only temporary emigres, as Russian literary people who happen not to be
residing in Russia, and who very well may return there if circumstances
change. We should keep in mind the fact that the present emigration
represents a literary quality that is very high, rivaled perhaps only by the
emigration from Germany in the 1930s. By and large, the members of the
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“third wave” were leading writers when they were living in Russia, and they
have good reason to think of themselves still as part of the main stream of
contemporary Russian literature. In this respect I find extremely in-
teresting the remark by Alexei Losev, in an article as yet unpublished, that
“it is easier to establish a kinship between writers living in the USSR and
their emigre adherents, than between various new emigrant groups and
individuals.”

A second, and related, question is this: Will the “third wave” of
literature consist mainly of works written or conceived in the Soviet Union,
or, on the contrary, can we expect a new literature that is developed
abroad? The editors of Ekho announced in 1978 that a main reason for
founding their journal was the abundance of manuscripts from Russia
which they had in hand. Alexei Losev, inthe unpublished article I have just
mentioned, writes that “the overwhelming majority of published works of
‘third wave’ literature were written, started or conceived in Russia,” and
“published in the West because of the obstacles of censorship,” and he adds
that “the literary-publishing activity of the ‘third wave’ (at least until 1980)
is more suitably viewed not in the context of emigre literature, but in the
context of the uncensored culture of samizdat.”

It seems to me fairly certain that in order to be published at all, writers
such as Iskander and Bitov will have to continue sending manuscripts to
the West. On the other hand, we know that there are many talented writers,
some of them present today, whose works originate in emigration. I should
like to ask the editors of “third wave” publications who are assembled here
what their present supply of good manuscripts written in Russia is, what
their prospects are for a continued supply of manuscripts, and how large
their inflow is of good manuscripts written in emigration.

My third question is: What are the major difficulties which writers of
the “third wave” must face? 1 am sure that many of the answers to this
question will emerge in the next two days, but the following occurs to me at
the outset: As poets and writers, even as members of a literary under-
ground, they enjoyed great social prestige in the Soviet Union. In the
West, except among fellow-emigres, they inevitably have less prestige or
recognition. For purely demographic reasons their readership is bound to
be more limited and, unless their writing should somehow circulate widely
in the Soviet Union (very unlikely), their Russian-language readership will
shrink over the years. This circumstance is bound to take a psychological
toll.

Then there is the language barrier. For many members of the “third
wave,” such as Solzhenitsyn, Aksyonov and Voinovich, this is not as
serious a problem as it might have been, for the reason that they were
already well known in the West, on the basis of translations of their works,
before they arrived. Others, such as Joseph Brodsky and now Sergei
Dovlatov, have established reputations for works written in Russian since

66



their arrival and then translated. Translation, however, is an unsatisfactory
medium at best, and the task of creating in an environmnet where Russian
is a minority—a small minority—language is bound to be onerous.

There are of course many other difficulties, but the most eloquent
statement of the problems of the contemporary Russian emigre writer that
I have found is the following, by Vladimir Maximov:

More burdensome for me is the loss of milieu, that is, of those people whose fates were
in one way or another entwined with mine, that linguistic element in which was created
my human and literary reputation, that proud consciousness of rightness which makes
a person a participant in the common resistance to a dark and unquestionably evil
force.

My next question is: What formal developments can we expect in
“third wave"” literature? Politics alone cannot explain the heretical quality
of works which cannot be published in the Soviet Union, for Soviet
authorities have also discouraged aesthetic experimentation. Russian
underground literature has of course been much more experimental and
daring in a formal sense than officially published writing. I suspect, for
example, that the Belyian, Proustian, Joycean, Nabokovian cast of Bitov’s
Pushkin House (Pushkinskii dom) is the main reason the author has had to
resort to foreign publication. Likewise, the aesthetic restlessness of
Aksyonov would in itself have been enough to prevent the publication of
his recent works in Russia. We can confidently assume that various kinds
of formal exploration will be prominent in “third wave” writing. Many
writers, I think, will find themselves forced to resort to the grotesque and
the fantastic in their attempts, retrospectively, to interpret Soviet life, as
did Sinyavsky years ago.

There is a bittersweet quality about another formal development
which, I think, will take place. The freedom of “third wave” writers to
produce an uncensored literature will increase their candor, but it will also
remove from them the necessity of resorting to allegory. Aesopian
language is a clever game, demanding great creative ingenuity from both
the writer and the reader, and often producing aesthetic pleasure of a fairly
high order. Although I rejoice that “third wave” writers are now freer to tell
the truth directly, I suspect that something has been taken from them in the
process of their liberation.

I have also been struck by another development in “third wave’
writing which, I hope, will stop or at least assume more modest dimensions.
What I am referring to is the excessive usage of scatological detail. I am
personally very fond of bawdy humor, particularly when it is put to
splendid use as in Voinovich and Aleshkovsky. And as an outsider I am
willing to accept the possibility that there is some legitimate pent-up primal
need for “third wave” writers to be sexually explicit in print after living
under the prudish Soviet literary regime. But at times I can see in certain
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writers an alarming overindulgence in physical detail that seems simply and
gratuitously abusive. Someone should explain to them that there is really
no mandate to overtake and surpass the West in this respect.

My final question is this: What will be the enduring topics of “third
wave” literature? We can be fairly sure, first of all, that members of the
“third wave” will be writing about their own psyches and their personal
problems of conduct and belief. Now that they have the opportunity to
publish thoroughly and candidly their own thoughts and convictions and
to report on their own private experience, we can confidently expect a
prominent strain of subjective writing among many emigres. As we have
seen in the case of Limonov, however, the preoccupation of a lyrical hero
with narcissism, envy and self-pity can cause the reader to doubt the
validity of such writing as a generalized interpretation of the emigre
situation.

Emigration and immigration itself will of course be a prominent
topic—including the psychological, social, economic and cultural prob-
lems of adjusting to life in new countries, and, perhaps more than
occasionally, the feelings of alienation of the Russian individual in a new
foreign milieu. A concern with linguistic adjustments, and the way in which
the Russian language is changing in emigration, should be prominent, as
will the fascinating and complex relationship between adult emigres and
their children as the latter swiftly adapt to their new homeland. One of the
strongest potentials of “third wave” literature will be its ability, by
portraying the emigre experience, to show the West something new about
itself, from a fresh perspective.

Finally, before the Soviet experience and atmosphere inevitably
become dimmer in emigre memories, we have the right to hope for an
absolutely thorough and honest depiction of life as it was, and still is, in the
USSR. We already have enormous amounts of information about the
objective conditions of Soviet life, and the world could easily become bored
with further horror stories and exposés. We need, however, many more
treatments of the Soviet experience on a grand scale, such as the novels of
Solzhenitsyn and the memoirs of Nadezhda Mandelstam. I am persuaded
that the impression we outsiders have of existence in the Soviet Union
resembles a caricature more than it does the real thing. Only by means of
high literary art, in numerous novels of generous dimensions, written with
full social, psychological and moral profundity and in concrete detail, can
we gain a truly authentic sense of what it was like.

68



“RUSSIANNESS” AND TWENTIETH-CENTURY EMIGRES

George Gibian

Exile is not an exclusively modern experience. We know what it felt
like in the past from that best of all sources of acquaintance with modes of
others’ emotions—poetry. Ovid conveyed his sense of loss in living far from
Rome, on the Black Sea; Dante, of bitter existence away from Florence;
and many Chinese poets wrote of enforced seclusion in remote parts of
their country.

Moving closer to our own time, the poignancy of emigration,
voluntary or ordered, has increased because of the richer meanings
supplied to national awareness by the cultural heritage which most people
acquire from childhood on—the growth of more complex and intense
feelings of patriotism and the new sense of national identity. Nationalism
has grown from Herder and Hegel, folk tales and songs, stories of national
martyrs, the French Revolution, and other origins, into a tremendously
powerful set of concepts and feelings. Many people in the middle of this
century mistakenly thought nationalism had played itself out, supposedly
replaceable by the Wild Flag of a one-world federation. But, as the then
General Charles de Gaulle insisted, nationalism has remained very much
alive and, as we all have been witnessing, has spread to new continents and
formerly colonial lands, and continues to be one of the trinity of the most
powerful social forces at large in the human race at the present time, along
with religion and aspiration towards social justice.

Emigrating—Ileaving one’s homeland, taking up indefinite residence
in another country—brings the poignancies of these national feelings to a
head, since it supplies the most friction and conflict, and the clearest self-
illumination—through finding oneself transported, with inner images and
feelings shaped in one national environment, over to another. The jarring,
struggling, the shocks and the soothings make all nerves vibrate, producing
the inarticulate pain of the majority and the eloquent poetry of Mickiewicz
and Brodsky. The emotional pressures of the refusal to emigrate, by the
same token, give birth to the antiphonal words of Anna Akhmatova:

No, neither under alien horizons

Nor under the shelter of alien wings—
I was then with my people

Where my people unfortunately was.
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Her, u He nop 4yXablM HeGOCBOOOM,

M He mon 3amIMTOR YyXAbIX KpblJI,

51 6b1s1a TOraa ¢ MOMM HapoaoM,

Tam, rae Moit Hapod, K HeCHacTbHO, Oblil.

One of André Malraux’s characters, in his novel La Condition
humaine, remarks that the national of any country differs from others even
in the way in which he ceases to be what he was, in his particular way of
becoming an expatriate. Speaking of the international population of
Shanghai, he claimed that the specific way of giving up being Swiss and
adopting another country as one’s own, for instance, would in itself be done
in a peculiarly Swiss manner, and that a Frenchman, Englishman, Russian,
and so forth, would cease being what they were and become something else,
ironically, in a characteristically national manner of their own—affirming,
in the process of giving it up, the strength of the all-pervasive power of
adherence to his original nationality.

In the nineteenth century Russian writers could move to Western
Europe, write there, and still return to Russia; they were not forced to
become emigres. Dostoevsky worked on his novels in Dresden, Florence,
and elsewhere in Europe; Gogol wrote Dead Souls in Rome; Turgenev
spent many years in Europe. It is only since Russia became the Soviet
Union and Russian literature became politicized that sojourn outside of
Russia has almost inevitably become emigration, and the emigration of a
writer raised new questions about his Russianness.

In what specifically Russian ways have the third-wave writers
emigrated? Can one generalize and assert that the meanings which
Russianness has for them, in this painful, complex process of uprooting
and transplanting themselves, is something that can be described, perhaps
defined, and distinguished from the analogous processes of Polish,
Hungarian, Czech writers and even perhaps from the Russians of the first
and second emigrations?

There is no unity, no oneness, to the conceptions of what Russianness
means to the new emigre writers, only a tremendous variety of attitudes.
Recall the feelings and emphases about Russianness of an Amalrik, a
Yanov, a Solzhenitsyn, an Alexander Ginzburg. Pages of emigre journals
and newspapers are full of arguments and disagreements about Russia,
varying hopes for its future, interpretations of its characteristics, political
programs. These are usually stated in the writer’s own person, advanced in
his own name. They are important and we pay attention to them. However,
for our purposes here, I suggest thinking about images of Russia indirectly
and sometimes implicitly created and presented through fictional prisms.
Through belles-lettres we come in touch with the sensuous nuances of
particular feelings about Russia and Russians—and therefore all the more
real in the sense in which art is more vivid, more meaningful than social-
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political statements and abstract generalizations.

But perhaps one can conclude something from the very existence of a
variety of views. Is there something noteworthy in the very fact that there
are so many differences in Russian attitudes? Furthermore, are there any
features common to the Russian emigres’ sense of Russianness which lay
behind their differences?

I believe that both questions have an affirmative answer. Other
nations’ emigres do not display such a tremendous variety of attitudes
towards their former homelands. Czech emigres, for example, while not
monolithic either, do not have nearly so many and so complex attitudes.
The Czech attitudes could probably be grouped under two models—in
contrast to the profusion of the Russian images (as very Western, but
outstanding in its John Hus—Comenius—Masaryk traditions of devotion
to truth, hard work, and education; or as very Western, but vitiated by
being excessively prudent, cautious, resignationist, petty, “small”).

Moreover, many, if not all, Russian emigres hold a common sense of
vast differences between their own Russian nation and the West. This again
sets them apart from most Central European emigres, certainly from Poles,
Czechs, Hungarians, Austrians, Germans.

For a non-Russian to write of Russian emigres’ images of Russiais a
matter of some delicacy, which is increased by speaking, of all subjects, of
Russianness. In the reactions of Russians to non-Russians’comments, one
feature is evident which Russian culture passes down to Russians: the
tendency to speak of the insider view and the outsider view. There is one
way to argue this point to which one cannot object, exemplified by Boris
Shragin’s review, in a new magazine, Russia, of an American book on
Soviet Russia since Stalin. Perfectly legitimately, Shragin argues that most
of the authors in the book wrote as outsiders, that their views were flawed,
perhaps invalidated. He means that they regarded things from the point of
view of Soviet officials. He quotes Karl Marx to the effect that “the
bureaucrat regards the world as the object of his activities,” and the
Marquis de Custine as saying that the Russia of Nicholas I reminds one of a
theater where everyone looks at the stage, knowing nevertheless that the
principal action is taking place backstage. Western writers on the Soviet
Union, Shragin charges, pay attention to the stage and study what they see
there from the vantage point of the bureaucrats—politics studied in a
vacuum—without collating it with the reality of Soviet life, about which
they know very little.

The criticism that Westerners comment on Russia as outsiders, if
undertaken in Shragin’s precisely defined terms, is of course very
important, and its criteria are convincing. (Whether they apply in specific
cases is another question.) Shragin’s use of “outsider” is valid; I am
referring to something quite different.
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What I have in mind can be illustrated from a session at the Venice
Biennale Conference on dissidents a few years ago. Several non-Russian
speakers had spoken of unofficial, underground Russian authors and
published Russian writers in one breath. This provoked rebuttals from
several emigre Russian speakers, who objected vehemently to any inclusion
of writers who had been printed in the USSR. Any appearance in Soviet
print was to them tantamount to corruption; any degree of compromise
with the regime excluded one from the right to be discussed along with
dissonant writers. Some of the speakers held this position although they

had themselves previously been published in the USSR.

The second striking characteristic was the vehemence with which these
Russian emigre speakers closed ranks against the Westerners who had
spoken—not because they did not know enough about Soviet social
realities (Shragin’s point), but merely because they were not Russian. The
Russians who spoke thus belonged in other respects to many different
schools of thought and artistic styles, but on this point they were united, as
if only Russians could have anything significant to say about Russia.

We must reply that outsiders are denied some rich insights; but “being
inside” can be as blinding as it is illuminating. Moreover, the outsiders are
trying to do a different thing. Hedrick Smith’s Russians could not have
been written by a kolkhoznik. This does not mean it is empty of truths.’

What this has to do with conceptions of Russianness is that an element
passed on by Russian culture to its members seems to be still in existence:
the old feeling that Russia is very different from the West and lies beyond
Western understanding, that only Russians can comment on it meaning-
fully, and also that it is pardonabile, or even laudable, for Russians to go to
extremes and make sweeping, maximalist statements, particularly when
the subject is Russia herself. We recognize here some vestiges of Slavophile
ideas—even among otherwise quite un-Slavophile emigres.

The existence in Russia of something special, related to the closing of
ranks of which I have been speaking, is sensed by many Westerners who
have been in Russia for half a year or longer—journalists or exchange
students and scholars. They often find that they experience something
there, associating with Russians, which they had not known before or
since. It is particularly the most Western Westerners whom I have heard
speak of this—Danes, Frenchmen, Swiss, and American visitors who lived
with and among Russians in Russia. They speak of having discovered in
Russia a sense of human warmth, of closeness, of emotional openness and
intensity. These same Westerners will accompany their conclusions, which
they usually confess grudgingly, with all sorts of strong criticisms of the
system and of other aspects of the Russian national character. They do not
turn into complete Russophiles; they are not moved to rush to the nearest
OVIR office and volunteer to defect and stay in Mother Russia forever,
translating or broadcasting for Radio Moscow. But despite all the harsh
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and even callous treatment by Russians on other occasions, they do sense,
and feel drawn by, the close associations merging people into groups and
dissolving individual personal barriers, by the possibility of wallowing ina
happy, or sorrowful, but in any event intense intimacy—a communality of
human relations. I have heard proper, sober, self-possessed Swiss and
French exchange students say they had never known anything like it at
home before or since their stay in Russia.

In some other countries, partial counterparts of this exist. In Japan, I
am told by Western Japanologists, they encounter an unusual sense of
solidarity and closeness among the Japanese—not the intimate, emotional,
all absorbing warmth of Russians, but a cultural uniformity, a sense of
belonging to one closely knit national unit. However, in Japan there is no
sense of the possibility of one’s joining this community, of being admitted
to it. By virtue of not being born Japanese, one is forever excluded. In
Russia, the sense of possibly joining in exists, and in fact, temporarily at
least, for the duration, one is very readily and fully accepted.

The reverse of this is the absence in Europe and the United States ofa
correspondingly closely knit social intimacy or community. This lacuna is
deplored under various names by many Russians who have moved to the
West: they say they are lonely; they find people cold, not sufficiently
“human.”

In the fictional creation of an emigre who carries an image of Russia
around with him in New York, Limonov’s Edichka,* we find that the
contrast of Western (especially New York) versus Russian mankind is the
key polarity. The protagonist thinks of himself from the outset as a Russian
in the alien environment of New York, and the series of contrasts, as he
presents them, form the structural axis of the novel. The characteristics of
being Russian come out in Edichka’s lacerations in his encounters with
Americans. The special qualities of the latter, as Edichka views them, are
the arch-Slavophile notions of the Westerners: they are calculating, greedy,
selfish. The Russians, on the other hand, in Edichka’s opinion, are
generous, hospitable, unrestrained; they go to extremes. The New York girl
with whom the hero takes up in order to learn about America offers him
frankfurters (sosiski) and says, “How many do you want—two or three?”
“Two or three,” Edichka thinks with contempt. “In Russia I would have
asked—four or five?” The girl serves him—her lover—the cheapest jug
wine, although she has several bottles of good, expensive wine her guests
have brought her. In Russia when he gave a party, no matter how poor he
was at the time, he would allow one bottle of vodka for each boy, one bottle
of wine for each girl.

In Russia people appreciate a poet and value him highly—and
Edichka was a poet. In Kharkov he could have had any of a number of girls.
In New York nobody cares if he is a poet or not, and the girls are not all at
his disposal. (Although he does not seem to have a particular difficulty
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